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HUHTEPIIPETALIUSA BAJIETA «BECHA CBAIEHHASA
B UHCTOPUU XOPEOTPAOUYECKOI'O UKYCCTBA 20-21 BB.

Boakosa T.1O., rp. CXH-121
Hayunslif pykoBoauTens cT. pen. A6purtainud A.B.
Kadenpa ckyccTBa xopeorpada

«Becna cBsameHHas» — Oaner pycckoro komnosutopa Urops
CtpaBUHCKOrO, MpemMbepa KOoToporo cocrosuiack 29 mas 1913 roma B Tearpe
Enucetickux Iloneit B Ilapuwke. ABTOp Jekopaiuii, KOCTIOMOB, JHOPETTO —
Huxomait Pepux, xopeorpad — Bammas Hwxunckuit, ummnpecapuo — Cepreit
Jsirunes.

OO6parienne K MOTUBaM PYCCKOM CTapUHBI OBLJIO XapaKTEPHBIM SIBICHHUEM
B OTEYECTBEHHOM KyJsbType Hadana XX Beka. Kak m MHorue npyrue nesrenu
KyJbTYpbl 3TOro BpemeHH, CTpaBHHCKMH M Pepux cTpeMuauch MpeosiosieTh
pa3pbIB COBPEMEHHOM MBWIM3ALIAN C €€ KOPHAMHU, HCTOPUEN, TPUPOIOH.

B ocHoBy croxeTta 6aneta «BecHa cBameHHas» jier coH CTpaBHHCKOTO, B
KOTOPOM OH YBHJIEJI IPEBHUM PUTYyaJ — MOJIOAsl IEBYILKA B OKPY’KEHUU CTAPLIEB,
IOHOIIEH M AEBYILIEK TAHLYET IO M3HEMOXKEHHUs, YTOOBl NPOOYIUTh BECHY U
norubaer.

3amMbicest OaneTa 3aKJIIOYaeTCss B TOM, YTOOBI CPEACTBAMHU MY3BIKM —
TEMOpPOB, TAapMOHMH, HO TIPEXKIE BCEr0 pPUTMA — I[I0Ka3aTb H3BEYHOE
COOTHOILIEHUE NMPUPOAHBIX, CTUXUUHBIX CHJI KHU3HU (M3 KOTOPBIX NPOU3PACTAET
BCE: IBETEHUE BECHBI, PAJOCTh, JIIOOOBb) U 3aKOHOB JAPEBHETO MOPAIKA

ABTOpBI OpUTHHATIbHOM Bepcun «BecHbI CBAIIEHHOI, OaneTa, CO3JaHHOTO
B 1913 r., 1€CTBUTENIHO MPOBOJNUIN COBMECTHBIE MCCIIEIOBAHNS U MOUCKU B
o0nacTu mMpaciaBIHCKOM KyJbTYpbl, JPEBHOCTH M fA3bIYECKUX 00psaoB. OHU
OTpakaJll TOBBIIICHHBIA HMHTEPEC K apXaWyHbIM PHUTYAJIbHBIM IPAKTHKaM B
XyIOXKECTBEHHOM cpene Hadasa XX BEKa, B KOHTEKCTE BU3YAJIbHBIX
DKCHPECCUOHUCTCKUX U ABAHTAPAUCTCKUX IPAKTUK TOTO BPEMEHH.

«BemHue  XOpOBOABD»  HAINOJHEHBI  TAMHCTBEHHOW  PUTYaJIbHOMU
TOP’KECTBEHHOCTBIO, TEIEpPh TaHEL WAET B THKEIOM MEIJICHHOM JBUKCHUMU.
[{enplii OpKeCTp, KaXXeTCs, PBIYUT IO AKKOMIIAHEMEHT COKPYLIMTEJIBHBIX
ynapoB. bajer 3akaHUMBaeTCs CBSILEHHOM IUISICKOM W30paHHUIBI, B JUKOM
TpaHCE OHA TaHIyeT, J0BOAA ce0sl 1O JMXOpPaJoyHOro KoHua. TaHen
OCTaHaBJIMBAETCS] — OOTH MOJIYYWIN CBOIO )KEPTBY.
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NCTOPUSA CO3JAHUA U OCOBEHHOCTHU
TAHIEBAJIBHOI'O HAITPABJIEHUSA VOGUE

Koporuna K.B., rp. CKHx-122
Hayunsriit pyxoBoautens npod. Benepuukosa M.A.
Kadenpa NckyccTBa xopeorpada

Vogue — 3T0 N0-HacTOALIEMY 3pPENIUIIHOE SIBJICHNE, CHMOMO3 TaHLA U loMa
Mozibl. CTUIIb M3HAYAJIbHO 0a3MpOBAJICS HA MO3MHrax M MNOJUYMHOM IIOXOJKE U
noJipazymeBal 1o coOoi Mo OoblIeH YacTH IBUKEHUS pykamu. Briocnencteuu
JIEKCHKA COBEPIIECHCTBOBANACh M YCIOXKHSUIACH IIOCPEACTBOM Pa3IMYHBIX
TPIOKOB, BpalllEHUH, NaJICHUI U Pa3IMYHbIX IEPEXOA0B MEXKY M03aMU PYK.

Vogue accommmpyercs C dmaTaxem, CBOOOJOH, CaMOBBIpAXEHHEM U
apTUCTU3MOM, [TO3TOMY JKEM U 1ephoMaHC 3aHUMAET CYIIECTBEHHOE MECTO ISl
NPETOAHECEHUS MHANBUAYAIBHOCTH JIFOOOTO BOTrepa.

Jlromu, OTBEpPrHyThle M HE MPUHUMAEMBIE OOIIECTBOM, KOTOPHIM
COLIMANIBHBIA CTAaTyC HE MO3BOJISUT MPUOIU3UTHCA K BBICOKOW MOJE, MPHUHSIU
perieHre coonparb CBOM IIOY, TJI€ OHM MOTJIM TOYYyBCTBOBATH CEOSl B JIIOOOM
BOIUIOIIEHNE, KAaKO€ TOJbKO OHM XOTEIM NPUMEPUTh Ha ce0s, TEM CaMbIM
BBIPAKasl IPOTECT OKPYKAIOLIUM.

Vogue gpoma cranu 0O0pa3oBBIBaTbCsl BCIEACTBHE MaTEpPHAIBHBIX
TPYAHOCTEH  MaprUHAJbHOTO, HO BCE K€ TBOPUYECKOro  oOIIecTBa.
OOpazoBbIBasiach 00JbIIass KOMaH/a JIOJAEH, TaM MOIJIM KUTh U MOJEIbEPHI, U
¢dotorpadpl, ¥ TAHIIOPBI, U MY3bIKAHTHI.

OTOT CTWIb MOCTENEHHO CTaj MPOHUKATh B HMIMPOKUE CJIOU OOIIECTBA U
TaHLEBAJIBHYIO KYJIbTYpY, Kak B CoeauHenHsbIx [lltarax, Tak u B EBpone B 1990
rojly B pe3yJbTare BbIxoja Kimna MagoHHbl «Vogue» M JTOKYMEHTaJIbHOIO
¢unbma «llapux roput», KOTOPBINA IEMOHCTPUPOBA OanbHYIO0 KyibTypy Hbio-
Hopka 80-x To/10B.

Vogue uMeeT Tpu OCHOBHBIX HANpPABJICHMS, KaXI0€ U3 KOTOPHIX HMEET
CBOIO SIPKO BBIpakeHHYI0 0co0eHHOCTh: Oldway — mosupoBku; New Way —
akpobaTuka, Vogue femme — »xeHCTBEHHOCTh; Runway — noxonka. Mcnonnsercs
Vogue noj 31eKTpOHHYI0 My3bIKY B cTHIIE house.

Hlupokyro wu3BectHocTh B Poccum Vogue o0Open coBceM HENaBHO,
nonynu3upoBaics oH onarogaps «llloy Tanie» Ha Tenekanane THT.
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CTAHOBJIEHHUE U PA3BUTHUE
JJATUHOAMEPUKAHCKHUX TAHIIEB

Kpemenosa B.A., rp. CKHx-122
Hayunslit pykoBoguTens cT. pen. A6purtainud A.B.
Kadenpa ckyccTBa xopeorpada

JlaTuHOAMEpHUKAHCKHE TaHIBI — 3TO TIPYIIA TAHIECBAIBHBIX CTHIIEH,
KOTOpBIE 3apOJWJINCh B JIPEBHUE BPEMEHA M OBLIM CBSI3aHbl C pUTyajaMH U
IIpa3JHUKAMHU MECTHBIX IUIEMEeH. OHM CTalM NONYJSAPHBIMA BO BCEM MHPE U
aKTUBHO Pa3BMUBAIOTCs, Oyiarojapsi CBOEH BBIPA3UTEIBHOCTH, YMOLIMOHAIBHOCTH
U Kpacore.

B KOJIOHUAJIbHBIN IIEPUOL TaHIbI JlatnHCKOM Amepuku
TpaHC(HOPMHUPOBAIUCH U AJANTHPOBAIMUCH I0J HOBBIE KYJbTYpPHBIE YCIOBHUS,
COEIMHMB MECTHbIE TPAJWLUMUKA C TAHLAMH EBPOIEUCKUX KOJOHU3ATOPOB.
Hcnanckue u mopTyraiabCKUe KOJIOHM3ATOPbI NMPUBE3IM CBOM TaHLEBAJIBHBIE
TpaJuIny, TaKhe KaK (IaMEeHKO, capJiaHa U JpyTHe.

B 19 Beke naTMHOAMEpPUKAHCKME TaHLbl CTaJIM AKTUBHO Pa3BUBAThCA,
HNOSIBWINCH TAHIEBAJIbHBIE IIKOJbI, € O0y4Yald HE TOJbKO KIACCHUYECKUM
€BPOIIEVCKUM TaHIIAM, HO U MECTHBIM TPAJULUSAM, U U3BECTHBIC YUUTEIS, TAKUE
kak Manyanb ["apcua.

[IpoBenenue nepporo ueMnuoHaTa Mupa no 6ajabHbIM TaHaMm B 1909 roay
CIOCOOCTBOBAJIO Pa3BUTHIO JATMHOAMEPUKAHCKUX HAlpPaBICHUM U MOSBICHUIO
HOBBIX CTWJIEH, TEXHUK uCHOJHEHHA. CTanu IPOBOIUTHCA KOHKYPCBHI H
COpPEBHOBAHMS O PAa3HBIM TAHUEBAJIBLHBIM HAIIPABJICHHSIM.

Cerognsi TaTUHOAMEPUKAHCKHUE TAHIIBI BKJIIOYAIOT B CeOS MHOXKECTBO
PaA3JINYHBIX CTUJIEH U HAIIPABICHNUN, KaXKIbIM U3 KOTOPBIX OTPAXAET KyJbTYpy U
uctoputo crpan Jlatuackoit Amepuku. Cpeau HHUX MOXKHO BBIICTUTH pyMmOy,
cam0y, Jya-4ya-ya, MaM0o0, cajbCy, MEpEHTe, Taco100JIb U IpyTHE.

JlaTuHOAMEpUKaHCKUE TaHIIbI CIIOCOOCTBYIOT dbopMHUPOBaAHUIO
KyJIbTYPHOM MIEHTUYHOCTHM M CaMOCO3HaHUsA HapoAOoB JlaTMHCKOM AMeEpUKH,
BBIPAKCHHUIO HALIMOHAJIBHOM TOPAOCTH, YKPEIUICHUIO MEXIYHApPOIHBIX CBS3EH,
KyJIbTYPHOIO OOMEHa M B3aUMOIIOHUMAaHUS MEX]Ty HapOJlaMHu.
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NCHOJBb30OBAHUE UMITPOBU3ALINHU .
B TIOCTAHOBKE XOPEOI'PA®OHUYECKHUX KOMIIO3NLINHU

Jlesuna A.A., rp. CKHx-122
Hayunslii pykoBoautens gou. Kosryn A.B.
Kadenpa ckyccTBa xopeorpada

Nmnposuzanus (pp. improvisation, uTan. improvvisazione, OT JarT.
Improvisus — HeOXKUJaHHBIN, BHE3AITHBIN) — MTPOU3BEICHNE HCKYCCTBA, KOTOPOE
co3maércs BO BpeMs IpOIecca HCIOJHEHUs, MO0 COOCTBEHHO IPOIECC €ro
co3manus. MmmpoBu3anuu XapakTepHbl JJIsi MHOTHUX BHIOB XYJI0KECTBEHHOTO
TBOPYECTBA: 1033UH, MYy3bIKH, TaHIIa, TeaTpa u 1p. TaHleBaTbHAsS UMIIPOBU3AIUS
— 3TO UCTUHHOE MCIOJHEHUE TaHIIEBAJILHOTO HOMEPA, KOTOPOE JICKUT B INIyOUHE
MIOJICO3HAHUS TAHIOpPa, OJHUIIETBOPEHHE KPEATHMBHOTO MOJAXO0Ja K JBHKEHHUIO,
FapMOHUYHOE B3aUMOJICMCTBUE JIBUKECHHUM TEJA, MY3bIKU U SMOLIMH, BBIPAKECHUE
COOCTBEHHOM MHIMBUAYATBHOCTH Y€pE3 TaHEIl.

CamMa cyTh MMMpPOBU3ALMU B TaHLE 3aKIIOYACTCS B MOMEHTAJIbHOCTH, B
OT3BIBYMBOCTH U B3aMMOJICHCTBHH CO CBOUM TEJIOM U MBICISIMHA. MIMITpoBHU3a1inio
HA3bIBAIOT «TaHIIEM B MOMEHTE», «CIOHTAaHHOW Xopeorpadmueil», TO ecTh
pelieHre, MPUHUMAaeMOe Ha X0y, MOXKET OTIMYaThCA OT TMPEABAPUTEIHHO
BBIOpAaHHOTO TUIaHA, BAXHO YMETh TMOKO adalTHPOBATHCS K H3MEHSIOLIUMCS
00CTOSITENTLCTBAM, a HE CJIEIOBATh 110 3apaHee 3ar0TOBJICHHOMY MaTepHaly.

3HAYUTENBHYIO POJIb MMIIPOBU3AIIMS B TaHIIE 3auWrpaja JIMIIb B Hadaje
20ro Beka, Omarojapsi MpeACTaBUTEIBHUIIAM TaK HA3bIBAEMOTO TAHIIEBAILHOTO
aBaHrapja, cBoooaHoro Tanma — Jlou dymnep u Aiicenope JlyHkas.

OcHoBormonioxkHua cBoObogHoro TaHna Aificenopa [lynkan obpena
BCEMUPHYIO H3BECTHOCTh Onarojaps HEOOBIYHOM MaHepe TaHLa OOCHKOM,
COCTOAIIETO W3 HWMIIPO3U3UPOBAHHBIX JIETKMX IaroB, Oera, MTPBDKKOB W
BBIPA3UTEIBHBIX JKECTOB. A €CTECTBEHHOCTh W CBOOOJA JIBIDKCHHH ObLIH
KITFOUEBBIMU XapaKTepUCTUKaMu TBopuecTBa Jlom Dyiep, mpOTUBOCTOSIIIUMHE
TexHuke Oainera. VICKycHOe OOIIeHHME uepe3 TaHell — 3TO KoY K TiIyOoKoMy
NOHMMAHUIO W XapU3MATHYHOMY B3aMMOJCHCTBHIO. JOCTHIKEHHWE BBICOKHX
PE3yJIBTATOB B 00PAa30BaHUH UCKYCCTBA BO3MOKHO JIMIIH MPU HATMYUH HABBHIKOB
PUTMOIIJIACTHKH W yMEHHUS TpeOblBaTh B COCTOSSHUM €CTECTBEHHOCTH.
PackpenomeHHoCTh M CIIOHTAHHOCTh B JBMKCHHSIX HTPAOT BAXKHYIO pOJIb B
Pa3BUTUU KKIOTO y4eHHKA. MIMIpoBHU3aIus — HEOTheMIIeMasi 4YacTh Pa3BUTHUSA
KaXIO0T0 YUYeHHKa. DTO CIIOCOOCTBYET BHEIPCHHUIO TAaHIICBAIBHON KYJIbTYPHI B
MIOBCEIHEBHYIO JKHU3Hb. TeXHHWYecKas MOATOTOBKAa M OO0y4YeHHE — 3TO TOJBKO
4acTh OOIIEro mpoiiecca, BaKHEE BCErO pa3BUBATh CIIOCOOHOCTh K MCKPEHHOCTHU
Y TIOJTHOMY TOTPYKEHHUIO B MHUP TaHIIA.
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HUHTETPAIIMSI COBPEMEHHOM XOPEOT PA®UU
B BO3JAYIIHYIO AKPOBATUKY

Jlesuna B.A., rp. CKHx-122
Hayunsriit pyxoBogutens npod. Benepuukosa M.A.
Kadenpa ckyccTBa xopeorpada

Ha ceroansiminuii 1eHb CHOPT W 3A0POBBIM 00pa3 >KU3HU CTAaHOBSITCSA
HEOTHEMJIEMOM YACThIO )KM3HU MHOTMX JIIOJCH. B HalIM qHU COPT HE CTOUT Ha
MECTE€, OH IIOCTOSIHHO Pa3BUBAETCA: YCIOXKHSIOTCS W MEHSIOTCS NpaBuia,
MNOSIBJISIIOTCSL HOBBIE JUCHMIUIMHBL. [l03TOMYy KakIblii MoOXXeT HaillTu cebe
yBJIeUeHHE 10 ayiie. Tak, Hampumep, IJis TeX, KTO JOOUT KPacoTy JBIKCHHUMA B
COYETAaHUU CO  CJOKHOKOOPJMHALIMOHHBIMU  JBMXKEHUSIMU  CYHIECTBYIOT
ACTETUYECKUE BUJIBI CIOPTa, TAKUE KaK XYyJOKECTBEHHAsi T'MMHACTHUKA,
ACTETUYECKass TUMHACTHWKA, CHOPTUBHAs THMHACTHKA, (QHUTypHOE KaTaHUE,
BO3MyIIHAs akpoOaTthka. B JaHHBIX JUCHUIIIMHAX TTOMHUMO BBITIOJTHCHHUS
00s13aTeIHHBIX 3JIEMEHTOB, TPIOKOB HEOOXO0IMMO HATMYNE TAHIICBATBHBIX CBSI30K
¥ KOMOWHAITUI, KOTOPBIE OTAEIHHO OIEHUBAIOTCS CyIEUCKOM OpHUTaioi.

WNurterpanus coBpeMeHHOM Xxopeorpaduu B BO3IYIIHYIO aKpoOaTUKy AaéT
BO3MO>KHOCTh CIIOPTCMEHAM IPOJIEMOHCTPUPOBATH ceos, CBOIO
WHJMBUAYAIBHOCTb, MY3bIKAJIbBHOCTh, IUIACTUKY M O3MOIMM B MPOrPAMME.
Xopeorpadust moMoraer TouHee 0ToOpa3uTh 00pa3 B IpOrpaMme, 4TO HE BCeraa
yaa€Tcs clienaTh 3a CUET BBIIIOJHEHHS 00s3aTelIbHbIX 3JIeMeHTOB. CoBpeMeHHas
xopeorpadusi ToMoraeT JAeTsIM BCECTOpOHHE pa3BuBatTbcs. [IpoboBarh cedst B
pa3HBIX TaHIIEBAJIbHBIX HampaBiieHUsX W cTuisix. CoBpeMeHHass xopeorpadust
BCETJ1a «OXKUBJISIET» CIOPTUBHYIO MPOrPaMMy CIIOPTCMEHOB.

bnaromapss wHTErpamuu CcoBpeMEHHON xopeorpadum B BO3IAYIIHYIO
aKpo0OaTHUKy, BRICTYIIJICHUS CIIOPTCMEHOB CTaJIN OTJIMYATCS CBOCH YHUKAIHLHOCT,
KaXJIbli HOMEP YJUBIISIET CBOMM CIOKETOM, UCTOPHEH, 2 B HEKOTOPBIX CITydasix
CIIOPTUBHAS IpOrpaMMa CTAHOBUTCS MOJTHOIIEHHBIM MTPOU3BEACHUEM UCKYCCTBA.

besyciioBHO, wWHTETpaius COBpPEMEHHOW xopeorpaduu B BO3IYIIHYIO
aKpoOaTUKy BBINOJHAET BAXHYIO COLMAIbHO-KYJIBTYPHYIO MHUCCHUIO, OJHAKO,
NeJ]arory, B MOTOHE 32 OLICHKaMU 0 KpUTEpUsIM «Xxopeorpaduueckas padoTa B
napTepe» U «KOMIO3MIMS MPOTpaMMbD» HE COOJIIOAAIOT IMpaBUiia, MPEBbIIIAS
pPa3pelICHHYK0 BpPEMEHHYIO HOPMY Ha HCIOJIHEHUS TaHILIEBAaJbHOM CBS3KU,
KoMOuHanuu. Bo3ayiHas akpoOaTrka ¢ KaxabIM TOJOM HaOUpaeT BCE OOIBIIYIO
nonyJisipHocTh. WHTerpamusi CcoOBpeMEHHOW Xopeorpadud B  BO3IYIIHYIO
akpobatuky 1a€T  BO3MOXXHOCTH  CHOPTCMEHAM  MPOSIBUTH  ce0s W
MPOJIEMOHCTPUPOBATH CBOU JIAHHBIE HE TOJIBKO Ha CHapsijie, HO U B MapTepe, YTo
JIeJIaeT JaHHBIN BUJT CIIOPTA SIPKUM M 3alIOMUHAIOIIAMCS.
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TBOPUECKHWU ITYTh BAJIEPUHBI
OJIbIT'U AJIEKCAH/IPOBHBI IMTBUHEHKO

Muxaiinosa E.B., rp. CKHx-122
Hayunsiit pyxoBogutens npod. Benepuukosa M.A.
Kadenpa ckyccTBa xopeorpada

Onwra AnekcanapoBHa JlutBunenko-Illupait (1914-2004 rr.) — npuma
OanepuHa XapbKOBCKOro W TOMIMCCKOTO TE€aTpoB OIEpbl U OajieTa, COJUCTKA
oanera Tearpa Kuesckoii onepsl u 6aneta (r. Kues), Begymias 6ajnepuHa teaTpa
Kuprusckoit ®pyH3eHckoil orepbl u Oaneta (r. ®pyH3e), PYKOBOJUTEIb
OaneTHBIX KpyXKoB B ['ocynapctBeHHOM yHuBepcutere uM. A.M. 'opbpkoro (T.
XapbkoB), [lome kynbTypbl uMm. Kinaper Lletkun (r. HoBocubupck), pykoBOAUTENb
Xxopeorpaguueckoro KpyXXKa B TexHukyme MOATOTOBKHU
KyJbTIPOCBETPAOOTHUKOB (T. XapbKOB), PYKOBOJHTEIb CaMOJCITEIBHBIX
xopeorpauueckux KOJUIEKTUBOB (I. XapbKOB), 3acily>KEHHBIM pabOTHHUK
KyabTypbl PCOCP, BeTepan Tpyaa.

Ponunace JIutBunenko O.A. (Iupait npu poxxaenun) 25 utons 1914 rona
B r. KueB, B cembe mpodeccopa IllyBapckoro. Poautenn Omnbru Obuin
noTOMCTBeHHbIE JiBopsiHe — oTel] Anekcanap Cepreesuu Illupaii, mats Codus
[TerpoBua Ilupaii (IllyBapckas npu poxaenun). B 1928 cembs nepeexana B T.
Tounucu, Onpra noctynuwia B 0aJeTHYIO CTYJIMIO U TPYALIKONY sl OOy4eHHUs
oanery, u B TOwIMcckuil TeaTp ornepsl U Oanera ctaxepkon (ce3oH 1932-1933
rT.). B 1935 roxy Onbra yexana B r. XapbKOB JJIsl COBEPIIICHCTBOBAHUS OaIeTy K
nexarory [llysapckoit H.H. B 1937 roxy JlutBunenko BepHysach B r. Touimcu
U cTaja coJucTkoi TOummcckoro Terpa omepsl M Oanera, BBIIUIA 3aMYXK 3a
OanmeTmelictepa u mpeMmbepa O6anera JlutBunenko Bacunus Koncrantunosuya. B
1938 roay y Hux poauiach n04b JIutBuHnenko TatbsiHa BacuibeBHa.

C 1941 o 1945 rox naBaia koHuepThl Ha KaBka3ckoM m 3akaBKa3CKOM
dbpoHTax M mMoOJydnsa TOCYNAapCTBEHHBbIE Harpajapl — IpaMOThl U Meganu «3a
o0opony Kaskaza» u menanb «3a qo0saecTHblil Tpy 1 B OTE€4eCTBEHHOM BOWHE.

B 1949 rony Onbra c ceMbeil nepeexana r. XapbkoB U paboTaia BeayIiei
OasiepuHOi TeaTtpa onepsl u Oanera 10 1958 roxa.

B 1959 roay cembsi JInTBUHEHKO Tepeexalia »kuTh B MockBy, rae Omnbra
AnekcaHJIpoBHA OToIIa OT paboThl B OajeTe U cTajia BO3IJIABISATH KHHOTEATPbI
«XyIOXKECTBEHHBIN», «AKBapuym», «MockBa», Tearpbl «JIEHMHCKOrO
KomcomMonay, «PoccHMiCKHMI akaJIeMUUYeCKU MOJIOAEKHBIM Tearpy», «Mablit
teatp Coroza CCP» B kauecTBe IIaBHOIO aIMUHUCTPATOPA.
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COBPEMEHHOE ITPOUYTEHUE BAJIETHOM KJIACCUKH
HA ITPUMEPE BAJIETA «GKU3EJIb» AKPAM XAHA

Herpyns U.H., rp. CKX-121
Hayunslii pykoBoaurens gou. Kosryn A.B.
Kadenpa ckyccTBa xopeorpada

baner «Kuszens» — ogHO U3 Haubosee W3BECTHBIX U JIIOOMMBIX
IPOU3BENECHUIH B MHUpPE KIACCUYECKOro Oanera, KOTOpPOE IMO-IPEKHEMY HE
OCTaBJISI€T pPAaBHOAYLIHBIMU HU MCIIOJIHUTENEH, HU OaeTMENCTEPOB.

HcTopus o 1100BU U NPEAATEIBCTBE HE MIPOLLIA CTOPOHOW BBIJAIOLIETOCS
xopeorpada HOBOro mokosieHusi, Akpam Xana. OH pemmi npeAcTaBUTh CBOKO
UHTEPHPETALNI0  CIEKTAKIIS. TpanuuuoHHas  MOJIYBO3AYLIHOCTh  C
YTPUPOBAHHBIMU JAPAMATUYECKUMH NEPEKUBAHUSIMU SMIOXU POMAHTH3MA YXOIAT
Ha BTOPOM IUIaH.

C nepBbIX MHMHYT HpPEICTABICHUS 3PUTEIb IOTPYKAETCS B MPAYHYIO
aTMocQepy najgaTouHoro Jiareps u 3aBoaa. Ha one ctout enuHCcTBEHHAs CTeHA,
Ha KOTOPOM BHJHBI OTIEYAaTKH MOKpBIX JafoHe. OHH BBI3BIBAIOT DA
accouuanuii: 31ecy CreHa miaya, KOHIIarepb, M3BECTHBIN CPEU aHTPOIOJIOrOB
U (HONBKIOPUCTOB (DAKT, UTO KOHTAKT JIAJOHEH — ITO JKECT B3aMMOJECHCTBUS C
MHUPOM MEPTBBIX.

Xopeorpapuss B BepcuM AKpaM XaHa 3HAUYMTEIbHO OTJIMYAETCS OT
IPUBBIYHOIO HAM UCHOJIHEHMsI. OH COUYETAET ANEMEHTHI KJIIaCCUYECKOro Oanera ¢
COBPEMEHHBIMM JIBUKEHUSIMU U TEXHUKaMU. Xopeorpad HajaensieT KopaedaneTt
MOJTy IMKUMH TIPOOEKKAMHU IO CIIEHe CO CBOOOHBIMU KeCcTaMu pyK. B nelicTBuu,
rae pabOTHUKHU Pa3BICKAIOT IUIICKOW TOCIOJ, MOKHO MOYYBCTBOBATh MPOHUIO,
BBIPOKEHHYIO B CTHJIM30BAHHOW IJJACTUYECKON MapOANM HA YMHHBIE CAJIOHHBIE
TaHUbl. [lyaHThl MOSABISAIOTCS JMIIb BO BTOPOM AaKTE, OJHAKO 3TO HE MPUIAET
HUKaKON JIErKocTU. McTuTeNbHbIE 0OMaHyThIE JKEHIIMHBI OOJIbIIE MOX0XH Ha
BEJIbM CPEIHEBEKOBBIX CKA30K, THEBHO CTYYaIlUX MaJKaMH I10 TOJTy.

OauH u3 BaxHBIX (AKTOPOB ycClexa CHEKTakisi — My3blka BuHYEHIO
Jlamanbsi. XaH y4UTHIBAJ COBETHI MY3bIKAHTOB M PELLNJ UCIOJIb30BAaTh MY3bIKY
Anana B cBoell pabote, HHTErpupys ee yepe3 Jlamansto.

B 3akiroueHuM MOYKHO CKa3aTh, YTO COBPEMEHHOE IIPOUYTEHHE OajeTHOMN
KJIaCCUKM Ha npumepe Oanerta «OKusenp» or AkpaM XaHa OTKpPBIBA€T HOBbIE
TOPU30HTHI JUUIsl TOHUMAaHUS KJIACCUYECKUX IPOU3BEACHUNW. OTO BbBI3BIBAET
JUCKYCCHH, BAOXHOBJISIET HA 00CYKJIEHUE, TIOMOTI'aeT COXPAHUTD aKTyaJIbHOCTh U
3HaYMMOCTb OAJIETHOTO UCKYCCTBA B COBPEMEHHOM MUDE.
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MOCT®OJIK KAK ®PEHOMEH COBPEMEHHOU
XOPEOTPA®HUYECKOM KYJIbTYPBI

Cob6onesckas K.B., rp. CKHx-122
Hayunsiii pyxoBogurens npen. I'oroBka A.B.
Kadenpa NckyccTBa xopeorpada

CoBpeMeHHas KyJIbTypa Xopeorpauueckoro HCKyCcCTBa IOCTOSHHO
Pa3BUBAETCA U MEHSETCS MOJ| BO3ACHCTBUEM PA3IMUYHBIX TEYEHUN U MHUPOBBIX
TenaeHuui. OnHUM U3 Haubosee ApPKUX SIBJICHUM B 3TOM OOJACTH SIBISIETCS
nocTOJIK — HampaBiieHue, oOBbeAUHsIONEEe B ce0e AIEMEHTBhl HapOHOrO,
THUYECKOTO, (DOIBKIOPHOrO TaHLa U COBpeMeHHOU xopeorpaduu. IToctdomnk
BO3HUK OTHOCHUTEIBHO HEJAaBHO M HECET B ce0e MHTepeC K HAIMOHAIbHBIM
KyJbTypaM M CHHTE3Yy TPAJUIMOHHBIX U COBPEMEHHBIX TaHLEBaJbHBIX (OPM.
OTOT CTWIIb OTJIMYAETCS OT KJIACCHYECKOrO (DOJIbKIIOPHOTO TaHLA HE TOJBKO
UCIIOJIb30BAaHUEM COBPEMEHHBIX JIBIDKEHHMI M TEXHHMK, HO M MOAXOJIOM K
UHTEPIIPETAllMA HAaPOIHBIX MOTHUBOB.

HcTopuyeckum  MpeAlIeCTBEHHUKOM TEPMUHA «TaHEI] IMOCT(OIIK»
SBJIIETCS] TEPMUH «TaHel] oIk MojiepH». OCHOBHAS UJies JaHHBIX HAIpaBJICHUN
— COBMEUICHHUE JBYX MPHUHIIMIIOB B OJIMH CTUJIb: TEXHUYECKAs COCTABJISIONIAS
COBPEMEHHOI'0 TaHIIA U JIEKCUYECKHE OCOOECHHOCTH M XApPAKTEPHBIE JIEMEHTHI
HapOoJHOTO TaHIa. Yailie HapoIHbII TaHel] BCTyNaeT B CKMOMO3 C HalpaBJICHUEM
contemporary dance, KOTOpbIA HCTOPUYECKHM COBMAJAET C  DBIOXOU
nocTMoJiepHu3Ma. JlaHHOe HampaBieHHE OPUEHTUPOBAHO HA TOCTOSHHBIN
poilecc KOMITWISAIINY, CHHTE3a, TpaHchopmaruii 601ee paHHUX TaHIIEBAIBHBIX
HaIIpaBJICHUM.

OCHOBHBIMU ~ 4YepTaMHU TOCT(ONBKIOpA SBJISIOTCS HECTaHJAPTHBIC
KOMIO3UIIMOHHBIE PEIICHUS, SKCIIEPUMEHTHI C BHEAPEHUEM TEXHUK HAPOJIHOTO
TaHIa B XOopeorpaduueckre MOCTAaHOBKM Ha OCHOBE COBPEMEHHOM MY3bIKU WITU
(b OJIBKIOPHBIX MOTUBOB B 00paboTke. [yt mocTdoska XapakTepeH He MpoIece
nepefayd TPaAUIMOHHOTO (OJIBKIOpAa W HE 4YeTKUEe OOpSAOBHIE AECTBA WU
TEKCTBhI, a HEMOCPEICTBEHHBIN, «KUBOW» OTKIMK HAa KOHKPETHBIE KYJIbTYpPHbIE
MPOLIECCHI, YCIOBUS CYIIECTBOBAHMS B OOIIECTBE.

[TocTdonk kak (GeHOMEH COBPEMEHHOM Xopeorpapuyeckoil KyJIbTypbl
IPOJIOJKAET Pa3BUBATHCSI U COBEPIICHCTBOBATHCS, IMPHUBIIEKAas Bce OOJbIIe
MOKJIOHHUKOB M YYacCTHUKOB. Ero 0COOEHHOCTh 3aKiitouaercs B 0ObeIMHEHHUU
TPaJAMLIMOHHBIX HAPOJHBIX MOTUBOB C MHHOBAIIMOHHBIMHU XOpeorpadpuuecKumMu
IpUeMaMHU, YTO JIeAaeT €ro YHUKAJIbHBIM M YBJIEKATEIbHBIM JUISl 3pUTENCH U
VICTIOJIHUTENIEH.
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PEI'MOHAJIBHBIE OCOBEHHOCTH TAHIIA 1 KOCTIOMA
JIMITEIKOU OBJIACTH

®enronnna E.A., rp. CKX-121
Hayunslii pykoBoaurens gou. Kosryn A.B.
Kadenpa VckyccTBa xopeorpada

Vkman xu3Hu HaceneHus Jlumenkoi oOmactu 19 Beka, KOTOPBIi
npeo0iasan B pEeruoHe, HEOAHOKPATHO OTpaxkajics B ojexnae xuteneit. s
KQKJIOTO PEruoHa XapakTEpHbI CBOU (PACOHBI, I[BETOBBIE T'aMMBbI, YKpalleHHUS,
rojioBHbIe YOOpb! U y30pbl. Ho 1 B JIunenkoit o6actu y Kax10ro paiioHa Obuiu
pa3nuyus B pErMOHAJIbHOM KOCTIOME.

PaccMOTpuM KOCTIOM BTOPOM MOJIOBUHBI 19 Beka UenbIrnHCKOro pailoHa.
OH cocrout wu3 pybaxu C TPSIMBIMH TOJIMKAMH, KOTOpas CIIUTa U3
XJIOM4aToOyMaKHOTO JOMOTKaHOTO noyioTHA. [TonéBa Oblia riryXxoil, CluToi u3
KpacHOW JOMOTKAHOW KJIETYATOM MIEPCTAHON TKaHW. 3aBecka OblLia CIIHWTa U3
TOHKOW IIEPCTAHOM TKAaHM aJOrO IBETA C 3aBSI3KaMH W U3 3€JIEHOU TECHMBI.
Harpyanuk Obu1 crut 6€3 pykaBoB, C pacKICHIEHHBIMU OOUYKaMH.

[Ipa3nHUYHBIN )KEHCKUM KOCTIOM JlaHKOBCKOTO paiioHa cena [lepexBaib He
OBbLT MOX03K Ha KOCTIOM Yaribsiruackoro. OH cOCTOSUT U3 KOQPTHI, JJIIMHHON I00KH
Y 1IaJIM, a TAK)KE UMEN 2 BapUaHTa, KOTOPbIE OTINYAIUChH IPYT OT APYra HBETOM
pyOalllKu U 11aJIH, a TAKXKE U €€ MaTepUaIOM.

Ocoboe BHUMaHUE MOXHO YyJIEIUTh POMAHOBCKOMY, KOTOPBIN
CHMBOJIM3UPYET PErMOHAIBHBIN KOocTiOM Jlumenkoi o6mactu. PomaHoBCKwMit
KOCTIOM OB SIPOK ¥ TIECTP IO IIBETOBOM TAMME€, YTO U CETOHS MOYKHO yCJIBITIATh
B Hapoje: «Opnenach, Kak poMaHymka!y.

Jlunenkast obmacte sBisieTcs peruoHoM UepHozembsi. boiabmmHCTBO €€
JKUATEJIEN U3IPEBIIE 3aHUMAIIOCH CEJIbCKUM XO035IMCTBOM. Masyto 4acTh HACEJICHUS
pPErMOHAa COCTaBJISIM  KyINUBl W MEJIKHE IIOMEIIMKH, II03TOMY OCHOBY
TaHUEBAJIBHOW KYJBTYPhI CO3J1aBaJI0 KPECThSIHCTBO.

Cpenu xopoB0JOB, OBITYIONMX B JIumerkoil 001acTH, Kak U BO MHOTHX
obnactsax Poccun, oTM4aromuxcs KOMIO3UIIMOHHBIM ITOCTPOEHUEM, MaHEPOU U
XapakTepoOM HCIIOJHEHHUS, WM TaHILEBAaJIbHOM JIEKCUKOH, MOHO Ha3BaTh
«IIpocor, «JIén», «KpacHbl cHOBaThy», «JlomuHa-moiuHyiikay, «BopoOyiieky,
«Pycas xkoca».

[To cBenenusam xxutenei cena Bucnas [onsna, muisicath ymenu u JII0OWIN
Bce. TpaaMIIMOHHBIM BHJOM IUISICKM CE€Jla, COXPAHUBILIMMCS 10 HAIMX JHEMH,
SIBJIIETCSL «MATaHsD».

Takum 00pa3om, MOXKHO CHelaTh BBIBOJ, YTO HCTOPUS TBOPYECTBA
POJHOTO Kpasi OYeHb MHTEPECHA U pa3HOoOoOpa3Ha.
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ABTOPCKAS KOHIEIIIMS
JIUTEPATYPHO-XOPEOI'PAOUYECKOI'O CIIEKTAKJIA
«MEMORIA»

®upcosa O.B., rp. CKX-121
Hayunsiit pykoBoauTtens npod. Benepaukora M.A.
Kadenpa NckyccTBa xopeorpada

Xopeorpapuueckuil TeaTp — HCKYCCTBO, JMHAMUYHO pPAa3BUBAOLIUECS
COBMECTHO C U3MEHEHMSIMU B KU3HU OOLIECTBA.

CueHunyeckoe BOIUIOUIEHHE, MPOSBIAIOIINECS Yepe3 XopeorpapuuecKuii
TEKCT CIIEKTaKJIsA, CO3LAETCS HE TOJBKO PEXHUCCEPOM-IIOCTAHOBIIMKOM, HO U
JIeKopaTopaMu, XyaoxHUKamMu U T.0. CoBpeMeHHbIH Xopeorpaduyeckuit
CHEKTaKIb — 3TO OCOOBI CHHTE3 3JIEMEHTOB Pa3HOCTOPOHHUX BUJIOB HCKYCCTB:
MY3bIKHA, TAHTOMHMBI, >KMBOIKMCH, CKYJBOTYpPbl U OpaTOpPCKOro MckycctBa. He
MaJIOBaXKHYIO POJIb UTPaeT paboTa CO CBETOM, UCXOS U3 KOTOPOH peamu3yroTcs
aBTOpPCKUE HAeU. ' paMOTHO BBICTPOEHHBIA CBET CO3/Ia€T HYXHYIO arMocdepy
CIIEHMYECKOT'0 3IM30/a B XOpeorpapuueckoM CreKTakie. Spkue nureparypHbie
BCTaBKH [IOMOTAOT 3PUTEIIO ONPEENINTh HHANBUAYAIbHbIE OCOOEHHOCTHU I'€pOEB
U UX OTHOILLIEHUE K MPOUCXOALINM B ClIEKTakie coOblTuaM. He crout 3a0b1BaTh
PO JEKOPALUU CLIEHUYECKOr0 NpOCTpaHcTBa. B paMkax cnekrakist «Memoriay
OH TpaHCc(OPMHUPYET HIMU30J NPEICTABICHUS, pa3BUBas OO0JEBbIE TOUYKHU
HYMOLIMOHAJIIBHOTO Karapcuca (UHAIBHOM CLIEHbl CHEKTaKJs, a TaKXKe €ro
bparMeHToB.

['maBHOI 11€1b10 MOEH pabOTHI SBISETCS MOMCK YHUKAIBLHOTO (hopMata JIjist
HOMYJISIPU3alMd KOHTEKCTa COBPEMEHHON Xopeorpaduu Ha TEPPUTOPUU HAIIEH
CTpaHsl.

3ajaun MOKHO pa3/IeIUTh HA ABA BEKTOPA, BO-IIEPBBIX, IPOAHAIU3UPOBATH
0a3y nmTepaTypHO XOpeorpauuecKkux CHEeKTakied, Oa3upyomuxcs Ha
COBpEMEHHOU Xopeorpaduu; BO-BTOPHIX, HM3YUYWUTh MPUHIMUIBI AKTHBU3ALUU
3pUTEIBCKOIO BHUMAaHUS B KOHTEKCTE PEKUCCEPCKON 33y MKH.

Hcxons U3 KOHTEKCTa XopeorpauuecKuX CIEKTaKJeH, pacKOBAHHOCTb
COBPEMEHHOI'0 TaHIIA IIpUBEJa K CaMO aKTyaJbHOCTH JAHHOTO IIJIACTUYECKOTO
MHCTPYMEHTA. BO3MOXXHOCTH OTOWTH OT CTPOIMX CLIEHMYECKMX KaHOHOB H
HENOKOJEOUMBIX PABUJI XOpPeOrpauueCcKOro NCKyCCTBa IPUBEIIAa ABTOPA CTaThU
K HJEE CO3JaHus JINTEPATypHO-XOpeorpapuyeckoro crekrakisa «Memoriay.
Takum o00pa3oM, JuTepaTypHO-XOpeorpadpuyeckuil crekrakip «Memoriay
CTaBUT LEJbIO HE TOJIBKO O3HAKOMUTD 3pUTENS C UCTOPHUEH IIIaBHOTO Ieposi, HO U
BOCIHUTATh HMHTEpPEC, K HCKYCCTBY COBpPEMEHHOU Xopeorpaduu B KOHTEKCTE
CIEKTAKII.
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TAHEIl KAK CPEJICTBO ®U3HUYECKOI'O PA3BUTUA JETEH
HA YPOKAX XOPEOI'PA®UH

3aceinkuHa A.E., rp CKX-121
Hayunslii pykoBoaurens aou. XXykenosa C.b.
Kadenpa NckyccTBa xopeorpada

Bocnutanue uwepe3 HMCKycCTBO, B YAacTHOCTU Xopeorpaduro, HMeeT
OTPOMHO€ 3HAUYEHUE JJI PA3BUTHUS JE€TeH U MOAPOCTKOB. Xopeorpadus BIUSET
Ha (usnyeckoe pazBuTue Ojaroaapsi JBUraTeIbHOM aKTUBHOCTH, CIIOCOOCTBYS
Pa3BUTHIO MBI, TMOKOCTH U BBIHOCIMBOCTU. OHa yJIyd4IllaeT CaMOKOHTPOJIb,
JUCUUIUIMHY U UHTEJUIEKTYaJIbHBIIA POCT.

CucremMaTnyecKoe 4YepeoBaHNE HArpy30K U OT/AbIXa )KM3HEHHO Ba)KHO B
TaHIEBAIbHOM TpeHHUHTe. OT COOIIOICHNUS 3TOTO MPUHIUIIA TPU 00YUEHUH TaHILy
710 KOHEYHOTO pe3yibTaTa 3aBUCUT Bech 3 ekt 00yueHus. [[poaomkuTenbHOCTh
3aHITHS 3aBUCUT OT roja oOy4eHHs, a caM ypPOK COCTOMT M3 3-X 4YacCTeW:
MMOJATOTOBHUTEIBHOM, OCHOBHOM M 3aKIIOUYUTECIHHOM.

PasButne rubkoctu Hanbosee 3(p(HEKTUBHO B MOAPOCTKOBOM BO3pPACTE,
I03TOMY HEOOXOAMMO YUUTBIBATH COOTBETCTBYIOIIYIO CIOKHOCTh YIPaKHEHUHN
B 3aBHCHMOCTH OT BO3pacTa M 1osa. ' MOKOCTh MpOSIBISIETCS B AJIACTUYHOCTU
MBIIIL, CYXOXKUJIMM, CBSI30K U CyCTaBOB. D(P(PEKTUBHOE pa3BUTHUE T'MOKOCTU
TpeOyeT MOBTOPEHHUS BUKEHUN W HX IPABWIBHOTO BHINOJHEHUS. PacTsbkka u
pa3MMHKA IIOBBIIIAIOT 3JIACTUYHOCTh MBI, a CTAaTUYECKUE YIPAKHECHUS
YKPEIULIOT CBSA30YHBIN anmapar.

[Ipu oOyyenuu TaHUAM MeJaroraM  HEOOXOIMMO  YYHUTHIBATh
MOTHBALIMOHHO-3MOLIMOHANBHYIO C(epy, HUCKaTh HOBBIE MOAXOJbI, YTOObI
BBI3BATh y ACTEH YCTOMYMBBIM UHTEPEC K JIBUTATEIIBHOU AKTUBHOCTH.

TaHen oOka3bIBAET 3HAYUTENIBHOE BIIMSAHHE HAa OPraHU3M 4YeJIOBEKa,
BOBJICKass B paOOTy MPaKkTUYECKH BCE MBILIIBI, yJIydllas OCaHKY, YCHUJIMBas
KpPOBOOOpAIlIEHHE M YKpEIUIsis BecTUOYsipHbIN anmapar. OH Takxke BIMSIET Ha
IICUXUYECKOE 3710POBBE, MOBBIIIAS HACTPOECHHUE, YIIyUIllas MO3TOBYIO aKTHBHOCTb
U cHUMasl ctpecc. TakuMm oOpa3om, TaHel Juisl 00y4arolMX OKa3blBAET OTPOMHOE
BIMSHUAE Ha pPa3BUTHE OpPraHu3M 4YesloBeKa. KOMMYyHUKAaTHBHBIE HAaBBIKH,
IIOJ[yYE€HHBIE B IIPOLIECCE 3aHATHI Xopeorpadueil, MO3BOJSIIOT JIETAM JIydlle
aJalTUPOBATHCA B COLUAILHOM OKPYKEHUHU.
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MODERN TRENDS IN DESIGNING THE HISTORICAL
ENVIRONMENT OF THE CITY

AxomsiH C.A., rp. BMATI-/1-323
Hayunsiii pykoBoaurens aou. bammvakosa 1.C.
Kadenpa JIMHIBUCTUKY U MHOCTPAHHBIX SI3bIKOB

Today, in an era of rapid development of urban civilization, the question of
the attitude towards existing architecture, which has survived many milestones of
history, is relevant. As a rule, urban planning is closely connected with the social
development of society and has always determined the trend of its development.
Therefore, understanding exactly how to relate to the past is most acute.
Individual approach, personal style and identity are becoming more and more
fashionable. People are tired of the monotonous picture: the same cities, the same
streets. They want to come to a new place, to see something unusual, unique only
to this area. The unique side of each city also allows you to feel pride for your
native land, highlighting your original traditions and culture, respect for the place
where you were born. The task of the architectural environment designer in this
situation is to preserve the objects and style characteristic of the given city or
region. Design solutions are needed to be aimed at creating a comfortable space
that will be imbued with historical depth and will carry a recognizable image and
local features. For example, to embed iconic symbolism in the subject-spatial
environment, which will find its application in various details: architectural
elements, street design, small architectural forms. At the same time, it is necessary
to delicately and competently build the design of the historical part of the city:
take an integrated approach to the design process, consider development strategies
in the context of the environment, in conjunction with several objects, taking into
account the historical, cultural, social and economic aspects of the city. Another
current area is the preservation and reconstruction of historical buildings by using
innovative solutions. Instead of demolishing and replacing old buildings,
architects propose the restoration of these buildings, taking into account modern
standards of comfort and safety. At the same time, new restoration methods are
used. Missing architectural elements can be replaced with glass, preserving the
original appearance, thereby showing the history of the object and giving visitors
the opportunity to explore both the remains of the building and new premises.
This approach allows the history of a place to be visualized and brought to life
through the differences in materials and forms within a single object. In general,
modern trends in the design of the historical environment of the city are aimed at
preserving historical heritage and enriching public spaces. Modern design takes
into account environmental needs, improving the quality of life of citizens and
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preserving cultural heritage. At the same time, it strives to find a balance between
restoration and renewal of the urban environment to better adapt to modern needs.

MODERN GRAPHIC LANGUAGE FOR PROJECT DEVELOPMENT
BY USING THE EXAMPLE OF THE PARK TERRITORY LANDSCAPE

Hanunbuenko C.A., rp. BMATI'-/1-323
Hayunslii pykoBoauTens noil. bammvakosa 1.C.
Kadenpa JIMHIBUCTUKY U HHOCTPAHHBIX SI3BIKOB

Scientists have long proven that a person perceives 86% of communication
through the organs of vision. This is because the visual message through shape,
texture, colour subtly affects the psyche, charging the message with a certain
emotion, which, in turn, forms a strong opinion in the consumer loyalty to the
product, and promotes memorization. In other words, graphic/visual language is
the art of translating meaning into a visual image to establish communication
between producer and consumer. To achieve a visual image there is now a huge
variety of programs, graphic editors, etc. The use of modern graphic tools in the
development of landscape architecture projects by using the example of park areas
is an effective way to convey ideas, create attractive images and improve the
perception of the environment. The continued development of graphics
technology and integration with other aspects of landscape design will continue
to shape the future of the field and help create better and more innovative park
designs. Modern graphic language also helps to improve the perception of park
areas as cultural and public space. Well-thought-out visual composition, the use
of colour schemes, textures and design elements create atmospheric and unique
images that reflect the characteristics and values of the area and meet the needs
and expectations of park users. Graphic language becomes a tool for creating
aesthetically pleasing and functional spaces. Modern living conditions in cities
lead to increased levels of stress. Building density, production volumes, level of
urbanization are increasing. The factor of nature as a way to reduce stress is
absent. A solution is required, where “city” and “nature” should become
synonyms in people’s minds. A new urban development strategy that meets
human needs in the natural surrounding space, in particular, city tasks of
preserving natural landscapes and the transformation of disturbed areas to ensure
a favorable environmental situation of locality. One of the ways to solve this
problem at the city level is landscape urbanism: a modern concept of development
and modernization of urban space, solving issues of mutual functioning of
different urban areas through the introduction of “buffer” landscape spaces. In
Russia, landscape urbanism is just beginning to gain popularity. Its principles are
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widely used in the design of recreational spaces in large and small cities. The
existing examples allow to consider the effectiveness of landscape urbanism in
the context of improving the ecology of the territory, the universality of its
functional purpose and the aesthetic attractiveness. To achieve this goal several
special programs like Lumion, 3DMax are used.

FORMATION OF VISUAL APPEARANCE BY MEANS OF DESIGN

Kum H.B., rp. BMATI-/1-323
Hayunslii pykoBoautens noil. bammvakosa 1.C.
Kadenpa JIMHIBUCTUKN U MHOCTPAHHBIX SI3BIKOB

One of the primary aspects of visual appearance of a city is its colour
scheme and architectural forms. They influence the perception and emotional
impact on people, creating a certain atmosphere and image of the city. Colorus
can evoke different emotions and associations in people. For example, bright and
vibrant colours can create an energetic and dynamic atmosphere, while subtle and
pastel colours can create calm and harmony. Also, the colour scheme can be
associated with the identification of a city or region. For example, certain colours
can be used in city symbols or logos, creating a unified style and image of the
city. Architectural forms can have various geometric shapes such as rectangles,
circles, triangles, etc. Each form can evoke certain associations and emotions in
people. For example, sharp angles and vertical lines can create a feeling of
strength and modernity, while rounded shapes can create a feeling of softness and
harmony. The use of colour contrasts and innovative forms in architecture is a key
point in shaping the aesthetic appearance of the city. Effective use of nature in
urban design not only promotes the creation of green oases, but also supports
sustainable interactions with the environment. The integration of nature into the
urban environment provides aesthetic satisfaction. For example, the creation of
public green areas and parks allows us to preserve and increase green space in the
city. These can be large city parks, squares, alleys or small green areas. Also, an
equally striking example of the introduction of nature into the urban environment
is vertical gardening. Vertical gardening helps improve air quality, reduce
building energy consumption, soften city noise and create an aesthetically
pleasing cityscape. Integrating nature into urban environments helps create
healthier, more sustainable and attractive urban environments for residents and
visitors. This helps improve the quality of life, create comfortable conditions for
recreation and an active lifestyle, as well as preserve natural resources and
biodiversity. Modern urban design must meet high standards of ergonomics and
functionality. The development of infrastructure focused on meeting the needs of
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citizens contributes not only to visual comfort, but also to an increase in living
standards. The use of modern technologies and innovative solutions in urban
design opens up new opportunities for creating a unique visual appearance. Smart
control systems, interactive elements and high-tech materials can make the urban
environment more attractive and functional. Forming the visual appearance of a
city by means of design is a complex and multifaceted process that requires taking
into account many factors. Architecture, street lighting, graphic design,
landscaping, and colour schemes all interact to create a city’s unique look.

TERRITORIAL IDENTITY FORMATION THROUGH
OBJECT-SPATIAL FILLING OF THE URBAN ENVIRONMENT

Happiukuna M., rp. BMAT'-/1-323
Hayunslii pykoBoaurens aou. bammvakosa 1.C.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

The modern urban environment is a dynamic space undergoing constant
transformation. However, in the context of rapid changes, it is necessary to pay
attention not only to the physical aspects of the city, but also to its identity, which
is largely formed through subject-spatial content. Analysis of the relationship
between the subject content of space and the formation of territorial identity
becomes a key aspect for creating unique and comfortable urban environments.
The problem is in loss of individuality of the urban appearance. Elements are of
the same type. They lack their character and create a feeling of homogeneity
which deprives the city of its uniqueness. To solve the problem one requires a
deep analysis of design technologies aimed at individualizing subject-spatial
solutions. The identity of the environment through subject-spatial content is
achieved by integrating cultural, historical and social aspects into the design.
Unique elements that reflect the character and spirit of the city become key in the
formation of territorial identity. Each element must not only meet functional
needs, but also contribute to the creation of a unique atmosphere. It is worth noting
that the challenges associated with the standardization of the urban environment
can be solved by introducing innovative approaches in design and planning. The
development of new technologies that can highlight the individuality of each city
plays an important role in preserving cultural heritage and forming a unique
territorial identity. It also requires attention to public participation in the urban
design decision-making process, which promotes greater acceptance and
inclusion of the diverse voices and needs of the urban community. The important
role of subject-spatial content is emphasized by its ability to influence the
perception of the environment. These elements are not only functional, but also
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aesthetic building blocks that can create a special atmosphere of the city. Their
design and planning are of great importance in shaping the identity of the urban
environment, making it not only comfortable, but also unique. Thus, maintaining
the uniqueness of the urban environment through subject-spatial content requires
an integrated approach that takes into account technological, cultural and social
aspects. Innovative design solutions, active public participation and the creation
of public spaces for interaction contribute to the creation of a harmonious and
unique urban environment that reflects the individuality of each city and its
inhabitants. This approach allows us to overcome monotony, dullness of
standardization and introduce elements of individuality into the appearance of
modern cities, preserving their uniqueness and cultural heritage.

ADAPTIVE ARCHITECTURE AND REVITALIZATION
OF INDUSTRIAL ARCHITECTURAL COMPLEXES
IN THE URBAN ENVIRONMENT

[Iatkuna B.A., rp. BMATI'-/1-323
Hayunsii pykoBoaurens aou. bammvakosa 1.C.
Kadenpa JIMHIBUCTUKY U MHOCTPAHHBIX SI3bIKOB

The theme of revitalization of architectural structures and adaptive
architecture is very relevant in modern society. The main idea is to restore,
preserve and transform such objects in order to give them a new life and
functionality, while preserving their historical and cultural value. The undeniable
advantages of giving a second life to obsolete industrial buildings and the
surrounding area can be considered as the following points.

1. Restoration and preservation of historical and cultural heritage. Many
architect ural structures have great historical and cultural value.

2. Restoration of the urban environment. Restored buildings add character
and uniqueness to the urban environment.

3. Attracting tourists and developing tourism potential. Restored and
preserved architectural structures can become an object of tourist interest and
attract more visitors.

4. Economic benefits. Revitalization of architectural structures can
contribute to business development and job creation. Revitalization of old
buildings can lead to new shops, restaurants, galleries and other commercial
developments.

5. Sustainable development and resource use. Revitalization allows you to
effectively use existing resources and reduce the negative impact on the
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environment. Instead of constructing new buildings, revitalization allows for the
restoration and use of existing structures.

Before starting the design, it is necessary to assess the feasibility of
preserving buildings and further adaptation as part of revitalization. A series of
studies and analysis of revitalization methods are carried out in order to determine
the possibility and methods of transforming outdated factory, or other industrial
buildings into active and functional spaces that meet the modern needs of the
urban environment. Such a study may include the following aspects.

1. Research the historical and cultural significance of the building.

2. Assess the current condition of the building to determine its advantages
and limitations.

3. Analysis of the potential of an outdated industrial building.

4. Develop architectural strategies to explore different ways of preserving
and restoring architectural details, changing building functions, adding additional
objects and creating new spaces.

5. Analysis of ecological and sustainable architecture.

LIGHTING DESIGN AS A MEANS OF FORMING IDENTITY
OF THE URBAN ENVIRONMENT

Pszankuna I1.U., rp. BMATI-/1-323
Hayunblii pykoBoauTens noi. bammvakosa 1.C.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

Currently, experts are showing great interest in the relationship between the
architectural appearance of the city and light. This is due to the awareness of the
possibility of changing the perception of the environment by using light
compositional effects, without resorting to changing its physical characteristics.
Why is lighting important in urban design? One of the most significant advantages
of well-planned lighting in urban design is the improvement of safety and security.
Adequate lighting discourages criminal activities, making people feel safer while
walking through the city at night. What is the objective of lighting design? First
of all, it is visibility. This 1s the primary objective of lighting design. We need to
be able to see what is happening on the area. Light has the power to modify the
visual and spatial perception of any place. The task of a designer is to ensure that
there is enough light to see what is happening clearly but also to help guide the
audience’s attention to the parts of the stage where the important action is taking
place. Lighting design is an important aspect of architectural and urban planning,
as it has a significant impact on the formation of the identity of the urban
environment. In the world experience, there are many examples of the successful
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use of lighting design to form a holistic perception of the city. However, in our
country, lighting design is often viewed as a secondary means of creating
environmental identity. In projects on the formation of territorial branding,
specialists often neglect the possibilities of transforming the environment by using
techniques of working with lighting technologies. A holistic understanding of the
city’s identity can only be achieved by using a transdisciplinary approach. When
creating a project, various means must be used, including lighting design
techniques. The integrated use of environmental transformation means helps
create the uniqueness of urban space. Comfort and artistic expression are ensured
by the use of artificial lighting and modern lighting technology. Light establishes
different relationships with the building elements on which it falls, and allows you
to distort the perception of space and even transform the shapes and textures of
materials, improving their aesthetic characteristics. Artificial lighting plays an
important role in creating a figurative picture of spatial structures in modern
architecture. Thus, lighting design plays an important role in shaping the identity
of the urban environment. It allows you to change the perception of the
environment by using light compositional effects without changing its physical
characteristics. Analysis and systematization of world experience can help
increase the role of lighting design in urban design and the formation of the
uniqueness of the urban environment.

IS DIGITAL ART THE ART?

Tap6enkopa 1U.A., rp. UK]I-122
Hayunsii pykoBoaurens aou. bammakosa 1.C.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI3bIKOB

Digital art belongs to a broader category of contemporary creativity — media
art. Media art is a field of art that uses media technologies such as video, sound,
artificial light, interactive devices, and computers to create artistic works. Such
works can be both static and dynamic images, as well as fancy devices with which
viewers can interact in one way or another. Examples of media art include
installations, interactive exhibits, visual effects in film and television, and even
video games. Despite the fact that modern digital art is almost impossible to
imagine without the use of computer technology, the first works in the field of
Digital Art began to be created long before the advent of the PC, which is now
familiar to everyone. One of the founders of digital art is considered to be an
American artist and mathematician Benjamin Francis Laposky, who in 1950,
created the first works in the genre of abstract art by using a cathode ray
oscilloscope. By manipulating the sine waves displayed on the device’s small
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screen, he “drew” bizarre shapes and then photographed the result. Laposki called
his work “electric compositions” and later published some of them in magazines
like Recreational Mathematics. Another pioneer of digital art is an Austrian
writer, futurist and artist — Herbert Werner Franke. In the 1950s and 1960s, he,
like Laposki, used an oscilloscope to create images. But not only that. Franke also
connected simple analog computers to this device, which made it possible to
achieve even more inventive figures. In 1973, Franke created a piece called
Digital Einstein. It was one of the first examples of the use of digital photo
processing. The composition consisted of several slides, on which the initially
clear image of Albert Einstein, gradually turned into an abstract figure. Besides,
the artist published several books dedicated to the Digital Art phenomenon.
Among them there are “Computer aesthetics. Phenomenon of Art” and
“Computer Graphics: Computer Art”. So, the question is “Is digital art ‘real art’?

The answer 1s ‘Yes’. It is absolutely real art. It is just a different way of
working!

David Hockney made the jump to digital paintings as far back as the 1980s.
He proudly noted both the convenience and artistic rigour of using digital
software. Though it might not involve physical materials, digital art still requires
serious creative skill. According to the Stanford Encyclopaedia of Philosophy: “In
order to be a true digital artist, you must learn the same types of skills to perform
digital artwork that you would for traditional artwork™. Digital Art is at the
intersection of art and technology. Digital art allows anyone with access to digital
tools to create their work and share it with a global audience. Thus, Digital Art is
a democratic sphere where everyone can try themselves as an artist.

RELATIONS BETWEEN THE RUSSIAN FEDERATION
AND THE INTERNATIONAL MONETARY FUND

CagenbeBa E.A., rp. OU-122
Hayunbii pyxkoBogutens nou. ¥Ymanckas M.b.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI3bIKOB

Russia has been a member of the International Monetary Fund since May
1992. This provided the country with the opportunity to raise money resources
from the fund in order to carry out economic reforms, as well as finance budget
deficits and the balance of payments. Since joining, Russia has used IMF loans
totaling about $22 billion eight times.

The funds received by Russia in July 1999 in the amount of $ 640 million
became the last tranche raised by the country from the IMF. Since 2000, Russia
stopped attracting credit resources from the fund and began to implement
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measures to pay off its debts. On January 31, 2005, Russia fully payed off its debt
to the IMF in the amount of $3.3 billion.

Russia has not borrowed from the IMF for a long time, but its influence on
the Russian economy is still great. The IMF's policy and recommendations are
that the implementation of recommendations and conditions is ultimately aimed
not at increasing the independence, stability and development of the national
economy of the state, but only at linking it to international financial flows.

In addition to providing financial resources to Russia, the IMF played an
important role in providing technical assistance, which was especially necessary
in the context of the transition to a market economy and the lack of highly
qualified domestic specialists. Western experts were sent to Russia for a certain
period, where they provided technical assistance aimed primarily at developing
the skills of employees of the Central Bank and the Ministry of Finance.

If you look at the recommendations regularly issued by the IMF, you can
see there a clause on reserving stocks of reserve currencies on the territory of
trading partners. Until recent times, Russia's main trading partner was Europe. In
accordance with the requirements of the IMF, Moscow kept part of its gold and
foreign exchange reserves in Western countries. This was done in order to secure
trade deals with them. Russia's foreign assets, currently blocked abroad, have not
been confiscated, but only frozen.

The blocking of Russian assets is the reason for their value to be attributed
to the official state debt of Western countries to Russia. The Russian Ministry of
Finance has the right to calculate penalties for late repayment of debt.

And in conclusion, we can say that the IMF has raised the forecast for
Russia's GDP (Gross Domestic Product) growth in 2024 from 1.1% to 2.6%,
explaining this by faster-than-expected economic growth in 2023 against the
background of high military spending and growing consumption of the
population.

PROCESSING: BRIDGING DESIGN AND PROGRAMMING
FOR CREATIVE EXPRESSION

Kouaxkos {.A., rp. MUMH-122
Hayunbiii pykoBoautens non. Y Manckas M.b.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

In the realm of digital creativity, the intersection of design and
programming has given rise to a powerful tool known as the Processing
programming language. Developed by Casey Reas and Benjamin Fry, Processing
serves as a bridge between the worlds of design and programming, enabling
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designers to seamlessly integrate computational thinking into their creative
processes. This essay explores the significance of Processing as a tool for
designer-programmers, examining its key features, applications, and impact on
the synthesis of art and technology.

Processing stands out as a unique language that fosters collaboration
between designers and programmers, facilitating a harmonious blend of aesthetics
and functionality. Designers often find traditional programming languages
daunting, but Processing's syntax is intentionally simplified, making it accessible
even to those with minimal coding experience. This approachable entry point
encourages designers to experiment with code as a means of artistic expression.

One of the strengths of Processing lies in its emphasis on visual abstraction.
The language is tailored for visual representation, allowing designers to create
interactive and dynamic visuals with ease. Through simple commands, designers
can manipulate shapes, colors, and patterns, providing a canvas for limitless
creative exploration. This visual immediacy makes Processing an ideal tool for
designers seeking to translate their artistic visions into interactive digital
experiences.

Processing's capability for creating interactive applications is a game-
changer for designers aiming to engage their audience on a deeper level. With its
built-in functions for handling user input and real-time responsiveness, Processing
facilitates the development of interactive installations, generative art, and data
visualizations.

In the ever-evolving landscape of digital design, Processing stands as a
testament to the symbiotic relationship between creativity and code. Its role as a
facilitator for designers venturing into the realm of programming underscores the
transformative potential of bridging these two domains. Processing not only
empowers designers to create visually stunning and interactive experiences but
also contributes to the evolution of design thinking in the digital age. As the
boundaries between design and programming continue to blur, Processing
remains a guiding light for those seeking to navigate the exciting intersection of
art and technology.
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SOME MODERN RESEARCHES ON THE ROLE OF VIKINGS
IN THE HISTORY OF ENGLAND

benuxk [1.B., rp. CXK-323
Hayunslit pyxoBoautens ct. npen. lyOposuna U.A.
Kadenpa JIMHIBUCTUKY U HHOCTPAHHBIX SI3bIKOB

The Vikings played a significant role in the history of England, leaving an
indelible mark on the land and its people. These fierce warriors, hailing from the
Scandinavian countries of Norway, Denmark, and Sweden, embarked on daring
expeditions known as Viking raids, which began in the late 8th century and lasted
well into the 11th century.

The first recorded Viking raid on English soil took place in 793 AD when
they attacked the monastery of Lindisfarne. This brazen act of aggression marked
the beginning of a tumultuous relationship between the Vikings and the English,
characterized by violent invasions, settlements, and assimilation.

Throughout the next few centuries, Vikings continued to launch raids along
the coast of England, targeting rich monastic centers, trade routes, and
unprotected towns. These raids not only caused havoc and terror, but also
stimulated the development of fortified towns and the strengthening of England's
naval forces.

In the 9th century, Vikings shifted their focus to conquering and settling in
England. As Viking influence grew, the English monarchs sought to maintain
control and push back the invaders.

Despite the numerous conflicts between Vikings and the English, the
Vikings also intermingled with the local population, fostering cultural exchange
and assimilation. Many Vikings settled in England, adopting English customs and
even converting to Christianity. This blending of cultures resulted in a unique
blend of traditions and practices, ultimately shaping the future identity of England.

The Viking Span significantly changed the geography of England. Modern
maps keep traces of the Vikings' presence here. Such names of settlements as
Whitby, Selby, Derby reasonably indicate that the settlement was founded by the
Scandinavians, since the ending “-by” In the Old Nordic language means
"village". Another signal of the Scandinavian origin of the geographical name is
the suffix “-thorpe”. The Viking Age in England ended in 1066. This marked a
turning point in the English history, as the Normans brought their own cultural
influences. Today, the legacy of the Vikings can still be seen in England. The
names of towns, cities, and landmarks bear witness to their presence. The Vikings,
with their daring raids, settlements, and assimilation, remain an integral part of
England's rich historical tapestry.
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THE PROBLEMS OF DYSFUNCTIONAL FAMILIES
AND SEARCHING FOR DECISIONS

I'ynenko T.A., rp. Ccou-123
Hayunslit pyxoBoautens ct. npen. lyoposuna U.A.
Kadenpa JIMHIBUCTUKY U HHOCTPAHHBIX SI3bIKOB

At the moment, such a social problem as family dysfunction occupies an
important place in the life of society. Unfortunately, in Russia, the number of such
families is increasing, which causes legitimate concern among representatives of
various branches of government and society as a whole.

The institution of family plays a vital role in the development of an
individual’s personality. After all, the child absorbs his first moral foundations,
knowledge, outlook on life, skills and norms of behaviour with the help of loved
ones and thanks to the example shown by family members. In a broad sense, the
family plays the role of one of the factors influencing the state of society as a
whole.

It should also be noted that in the conditions of modern society, in the
constantly changing realities of life both as an individual and as a representative
of social groups and units, the family, as a unifying factor in the interests of an
individual and the society, is involved into all types of social cataclysms.

What is usually meant by the term “dysfunctional family”? A dysfunctional
family 1s one that has a low social status, and the members of this family are
unable to cope with responsibilities in various spheres of life. Raising children in
a dysfunctional family comes with complications and brings less results than in a
prosperous one.

There are many circumstances that led to family dysfunction. To highlight
some of them we should name unemployment, unstable income of parents,
leading to a decrease in living standards; increase in the number of single-parent
families; incorrect moral values of family members, leading to alcoholism and
drug addiction; also several political and economic factors.

Despite the trend of increasing the number of dysfunctional families, the
state is striving to change the current situation by paying benefits and providing
benefits to families with children, orphans, single-parent families, and also free
access to crisis and rehabilitation centres.

In general, this problem requires an integrated approach, including the
efforts of not only the state, but also public and charitable organizations to provide
social support and create conditions for improving the situation of disadvantaged
families.
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ARTIFICIAL INTELLIGENCE AND ITS IMPACT ON OUR LIVES

HpsiukoB M.B., rp. OI'-122
Hayunslit pyxoBogutens ct. npen. lyoposuna U.A.
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In the last few decades, we can talk about such a breakthrough in the
development and application of technologies that the society cannot imagine life
without digital technologies and without Al in particular.

Artificial Intelligence (Al) is transforming our lives and reshaping the way
we engage with the world. This transformative force is particularly evident in the
workplace, where Al is instrumental in automating tasks, streamlining processes,
and enhancing overall efficiency. The evolving nature of work in the era of Al
has sparked profound discussions about the future job landscape and the requisite
skills for success in this technological age.

The impact of Al is highly pronounced in the field of healthcare, where it
plays a pivotal role in revolutionizing medical practices. Al's capacity to swiftly
analyze vast amounts of medical data empowers healthcare professionals to make
diagnoses that are more accurate and craft personalized treatment plans. This not
only elevates the quality of healthcare delivery but also fosters the development
of innovative approaches to patient care.

Beyond professional settings, Al has seamlessly integrated into our daily
routines through virtual assistants and smart devices. Voice-activated systems as
Siri and Alexa simplify tasks, while smart home devices leverage Al to learn user
preferences, providing a more tailored and personalized experience. However, the
convenience offered by Al technologies raises concerns regarding privacy and
data security, prompting a critical examination of the trade-offs involved.

Taking into account the contradictory and wary public’s attitude to the
intensively developing technologies of Al, the specialists involved in these
spheres, often have to consciously pay more attention to elaborations in the areas
which are considered more popular and which are primarily important for an
average person.

In addressing global challenges, AI emerges as a powerful tool in
combating issues like climate change. By analyzing vast sets of environmental
data, Al contributes to predicting natural disasters and enhancing disaster
response strategies. This underscores the potential for Al to play a pivotal role in
mitigating the impact of environmental crises and building a more resilient future.

In summary, Al has become an integral part of our everyday lives,
necessitating a comprehensive understanding of its far-reaching effects. As we
continue to harness and advance Al capabilities, it is imperative to consider ethical
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implications and ensure that the benefits are equitably distributed. Education on
the broader impact of Al is crucial as we actively shape a future where technology
serves the collective interests of society.

THE INFLUENCE OF THE PARENTS’ BEHAVIOUR
ON THE CHILD’S PERSONALITY

Ky3nenosa A.W., rp. 9C-122
Hayunslit pykoBoauTens ct. npern. {yoposuna 1. A.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

The influence of parents’ behaviour on a child's personality is one of the
most important topics in developmental psychology. Studying this issue makes it
possible to understand how the interaction of parents and children can influence
the formation of a child's psychological characteristics, abilities, attitudes and
worldview.

The first years of a child’s life play a crucial role in the formation of his
personality. It is during this period that the main psychological qualities of the
child, it’s emotional sphere, as well as it’s ability to communicate and self-
regulation are formed. One of the main factors influencing these processes is the
behaviour of parents. It can create favourable conditions for the development of a
child, and can also have a negative impact on his personal development.

For example, constant conflicts and quarrels in the family can lead to stress
in the child, and in the long term — to mental health disorders. It is important to
keep in mind that even non-verbal signals from parents, such as facial expressions
and tone of voice, can have an impact on the baby. Psychological research shows
that a positive and calm attitude of parents towards a child contributes to its self-
confidence, develops empathy and contributes to the formation of a positive
attitude towards life. At the same time, lack of adult attention, lack of support and
constant reproaches can lead to the development of complexes, low self-esteem
and depressive states. In addition, behavioural patterns that children learn from
their parents play an important role. If parents are reputable and respected persons,
then their children can accept their values and rules of behaviour as fundamental
to themselves. At the same time, negative examples from parents can lead to the
formation of incorrect beliefs and behavioural patterns in a child. Thus, the
behaviour of parents is of great importance for the psychological development of
the child. It can have both a positive and a negative impact on his personal
development. It is important to be attentive to your own behaviour towards
children and try to create favourable conditions for their development and self-
realization.
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SOCIAL NETWORKS AS A TYPE OF NOWADAYS MASS MEDIA

Mengenena 10.1O., rp. CXK-323.
Hayunslit pyxoBogutens ct. npen. lyoposuna U.A.
Kadenpa JIMHrBUCTUKY U HHOCTPAHHBIX SI3BIKOB

The mass media is one of the most important institutions of modern society.
The appearance of the telegraph, telephone, radio and television in the nineteenth-
twentieth centuries had a tremendous impact on the development of journalism
and mass media. The media has implemented many democratic and totalitarian
ideas that previously seemed ineffective, and substantially changed the ways of
legitimizing and exercising political power.

With the development of technology, video and audio recording, television,
as well as the global Internet, especially many social networks, have become the
most popular kinds of mass media. Nowadays, the general trend of social
development has become the predominance and sharp increase in information
obtained through social networks, rather than from the personal experience of an
individual and interpersonal communication. Social networks are becoming
increasingly popular today. We can name a lot of social networks being actively
developed recently, among them such sources as VKontakte, Instagram
(recognized as an extremist organization, banned in the territory of the Russian
Federation), Twitter (recognized as an extremist organization, banned in the
territory of the Russian Federation), Facebook (recognized as an extremist
organization, banned in the territory of the Russian Federation), YouTube, Tik
Tok, Telegram, many people of different ages spend most of their time in them,
exchanging information and reading the news.

For a modern person, a constant information connection with the world and
the social environment is essential. A social survey showed that 90% of people
prefer to receive information from the Internet and social networks. Social
networks create a presence effect and enable the population to convey their
interests and demands to the authorities, implement a direct contract with the
authorities, and receive quick feedback. Considering public figures, politicians,
ccandidates for various elective positions, it is quite understandable that social
networks allow them to maintain their own image and attract the attention of
potential electorates, by the number of "likes" they can assess the popularity of a
particular legislative initiative, interact with voters, analyze public sentiment and
the level of loyalty of the population. Today, not only celebrities but leading
public figures and politicians have their own accounts on social networks as well.

Creation of such portals as "Active Citizen" and "Smart Home" allows
residents to take an active part in the life of their city. Thus, social networks
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represent a fundamentally new type of public policy, which differs from its usual
forms. It is safe to say that the influence of social networks on politics will
continue to grow, especially during election campaigns.

THE IMPACT OF FINTECH START-UPS ON THE BANKING SECTOR

[Tonapuna /.B., rp. MBU-122
Hayunslit pykoBoauTens ct. npern. {yoposuna 1. A.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

In recent years, the financial sector has undergone significant changes due
to the development of fintech start-ups. Innovative financial technologies have
brought new opportunities to the banking industry and triggered significant
transformations. This essay discusses the key aspects of fintech start-up
development and their impact on the banking sector.

One of the main characteristics of fintech start-ups is the utilization of
advanced technologies and innovative approaches in the financial domain. These
start-ups develop new online services and applications that provide customers
with convenient and fast financial solutions. For instance, mobile-based payment
systems, e-wallets, and crowdfunding platforms have become widely spread,
altering the ways people manage their finances.

One of the most noticeable impacts of fintech start-ups on the banking
sector is a change in tasks and roles traditionally fulfilled by banks. Previously, to
obtain a loan, an individual had to approach a bank, provide numerous documents,
and wait for a decision. However, thanks to fintech start-ups, online lending
platforms have emerged, helping people get loans quickly and without
unnecessary formalities. Fintech start-ups also offer investment platforms, where
customers can invest in various assets or portfolios.

Another significant influence of fintech start-ups on the banking sector is
the increase in competition. Traditional banks have been compelled to develop
their own digital services and offer improved conditions to retain their customer
base. Moreover, many banks have started collaborating actively with fintech start-
ups to integrate their innovative solutions and leverage technological
advancements.

However, besides the positive impacts, fintech start-ups face certain
challenges and risks. For example, heightened competition and the constant
emergence of new players in the market may lead to saturation and increased risks
for investors. Attention must also be devoted to data security and user protection
from potential cyber-attacks.
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In conclusion, fintech start-ups have become crucial drivers for innovation
in the banking industry. By employing cutting-edge technologies and innovative
approaches, these start-ups offer customers new, more convenient, and faster
financial solutions. However, risks associated with this development must be
considered. Ultimately, fintech start-ups play a pivotal role in advancing the
banking sector in the age of digital technology.

INTRODUCTION OF SOCIO-PSYCHOLOGICAL METHODS
OF ORGANIZATION MANAGEMENT

Pappimesckas I1.11., rp. O1'-122
Hayunsiit pyxoBogutens ct. npen. lyoposuna U.A.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

The introduction of socio-psychological methods of organization
management is an important and integral element of the modern business process.
In an ever-changing economic environment and growing competition, the
successful functioning of an organization requires not only an effective
management approach, but also the ability to create a favorable and productive
working environment for employees.

If we give a definition of socio-psychological methods, then it would be
easiest to designate them as the ways by which managerial influence on personnel
is carried out, taking into account and applying the laws of both sociology and
psychology. Such pathways of influence are applicable to both individuals and
groups of employees. Socio-psychological methods are usually divided into
sociological, i.e., aimed at groups of subjects in the production process, and
psychological, when the impact is carried out purposefully on the inner world of
an individual person.

Socio-psychological management methods are based on the principles of a
deep understanding and analysis of the relationship between people in an
organization.

One of the key advantages of these methods is taking into account the
individual characteristics of employees. The methods make it possible to identify
and use the potential of each employee, creating conditions for his professional
and personal development. The level of job satisfaction and the emotional
component plays an important role in work productivity.

Another aspect of socio-psychological management methods is the
emphasis on the development of communication skills and abilities of managers.
Open and effective communication between managers and subordinates helps to
improve the quality of work, eliminate conflicts and establish trusting
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relationships. Great importance is also attached to collective action and teamwork,
which are becoming key success factors in modern business conditions.

The introduction of socio-psychological methods of organization
management requires a clear understanding and application of theoretical and
practical knowledge of social and psychological science. Cultivating empathy
skills, the ability to adapt to changes and analyze difficult situations help
managers effectively interact with the team and create solid foundations for the
success of the organization.

THE POWER OF MUSIC'S INFLUENCE ON HUMAN PSYCHOLOGY

Cunopa U.A., rp. Ccon-123
Hayunslit pyxoBoautens ct. npen. lyOposuna U.A.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

Music has a unique ability to touch our souls, evoke powerful emotions,
and even change our behaviour. Throughout history its influence on human
psychology has been widely recognized and studied. From enhancing mood to
enlarging cognitive features, music has the power to transform us, connect us, and
unlock the deepest aspects of our psyche. The immense strength of music and its
influence on human psychology cannot be denied. Music has the extraordinary
ability to impact our emotions, thoughts, and behaviours, making it an essential
form of expression in our lives.

Firstly, exploring music affecting our emotions, have you ever noticed how
a particular song can instantly change your mood? Whether it be the calming
melodies of classical music or the energetic beats of pop and rock, music has the
power to evoke various feelings within us. It can make us feel happy, sad,
nostalgicc, or even motivated. Feeling down, we might turn to a favourite song to
lift our spirits, immersing ourselves in its rhythm and lyrics. Music allows us to
connect with ourselves on a deeper level.

Music impacts our thoughts and cognitive processes. Studies have shown
that music has the ability to enhance our cognitive functions, such as memory and
concentration. Music helps you focus while studying or working. Certain genres,
like classical or instrumental tracks, have been found to boost productivity and
cognitive performance. Additionally, music can evoke memories and stimulate
imagination, transporting us to different times and places through its melodies. It
can ignite creativity and evoke inspiration, allowing us to think more critically
and outside the box.

Finally, let's discuss how music influences our behaviours. Music has been
an integral part of human cculture for centuries, shaping societal norms and
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creating movements. It has the power to unite people, fostering a sense of
belonging and community. Consider large concerts or music festivals they bring
thousands minds together, all connected by the shared experience of music.
Moreover, music has been used as a therapeutic tool, aiding in the treatment of
various mental health conditions. It has been shown to reduce stress, alleviate
anxietyy, and even help manage pain. In this sense, music becomes a tool for
healing and self-expressing.

In conclusion, the power of music's influence on human psychology is
undeniable. It has the capacity to evoke emotions, enhance cognitive functions,
and shape behaviours. Music's ability to connect with our innermost selves is what
makes it such a powerful force in our lives. So, let us continue to cherish and
embrace the profound impact music has on our minds, hearts, and souls.

THE NEED TO DETERMINE THE CONGENITAL DYSFUNCTION
OF THE ADRENAL CORTEX - ADRENOGENITAL SYNDROME -
IN THE EARLY STAGES

XowmsikoBa E.A., rp. OC-122
Hayunslit pykoBoauTens ct. npern. {yoposuna 1. A.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

The Congenital Dysfunction of The Adrenal Cortex with Adrenogenital
Syndrome (VDCN) is considered to be a very serious disfunction of a human
body. It is difficult to overestimate the importance of timely detection of
manifestations of this syndrome in the early stages of the disease.

This disease is defined to be of two types: classical and non-classical. The
non-classical view is divided into 2 forms, the first one is virile and the second
can be named as solvent. The first form occurs as a result of violation of the
CYP21 gene (CYP21A2) due to a lack of 21-hydroxylase, and the second form is
due to an isolated defect in the second isoform of 11B-hydroxylase.

The primary detection of VDCN is carried out for each newborn within the
walls of the hospital. All newborn children are passing a special test form, which
is sent to the laboratory for research. This study is prescribed on the 4th day of
life of full-term children, and this study is prescribed on the 7th day of premature
infants’ living. This test is mandatory after the order of the Ministry of Health and
Social Development of the Russian Federation dated on the 22, March, 2006 No.
185. The detection of this disease is necessary for the early start of treatment of
children of both genders.

The treatment of classical and non-classical forms of VDCN is reduced to
the lifelong use of glucocorticoids and mineralocorticoids. In the absence of

33



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

treatment, the patient's condition gradually worsens: urination increases,
weakness and drowsiness appear, after which the person falls into a state of
"Crisis" (Adrenal coma).

It is necessary to monitor the condition of patients throughout their lives.
Every 2-3 months, the patient should visit an endocrinologist for tests to monitor
his condition and, in case of violations, together with the doctor, select new doses
of medications for a while or forever. Due to the use of medicine, boys suffering
from Dysfunction of the Adrenal Cortex with Adrenogenital Syndrome should not
initiate early puberty, girls can face the problem of showing such male sexual
characteristics as a rough voice, strong hair loss, a broken voice.

Early detection of VDCN is necessary for the early initiation of lifelong
drug treatment, the selection of optimal doses of drugs for both sexes. For girls
under one year old, it is necessary to plan and perform surgery to reduce the
clitoris, as well as opening the urethral canal to normalize urination and the
absence of genitourinary diseases in the future.

ADVANCING INNOVATION IN RUSSIA HIGH-TECH INDUSTRIES

Uuthesa [LA., rp. OI'-122
Hayunslit pykoBoauTens ct. npern. {yoposuna 1. A.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

In recent years, the importance of innovation for growth and
competitiveness in Russia's high-tech industries has gained recognition. To
promote innovation, key strategies include substantial investment in research and
development (R&D), fostering collaboration between stakeholders, empowering
a skilled workforce, engaging internationally, and establishing adaptive
regulatory frameworks.

The first strategy involves significant investment in R&D to enhance
technological capabilities. Collaborations between the government, private
enterprises, and research institutions are pivotal for driving breakthroughs and
technological progress. Additionally, facilitating partnerships between industry
players, academic institutions, and research centers encourages efficient
knowledge and resource sharing.

A skilled workforce is fundamental for innovation-driven industries.
Initiatives focusing on education and training, particularly in STEM fields,
address the skills gap and maintain a competitive edge. Engaging globally through
collaborations with international firms and participation in global conferences
helps Russia stay updated on technological advancements.
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Creating adaptive regulatory frameworks is crucial for fostering innovation.
Streamlining bureaucratic processes, ensuring intellectual property protection,
and providing incentives for risk-taking contribute to a supportive regulatory
environment. Lastly, supporting entrepreneurship and startups through
incubators, seed funding, and a favorable ecosystem encourages risk-taking and
the development of disruptive technologies.

In conclusion, a holistic approach that combines substantial investment in
R&D, collaborative efforts, skilled workforce development, international
engagement, and adaptive regulation is essential for advancing innovation in
Russia's high-tech industries. These strategies aim not only to drive economic
growth but also to solidify Russia's position as a global leader in high-tech
innovation.

INNOVATIVE IDEEN IN DER ROBOTERTECHNIK

["anarys E.C., rp. MUI1-122
Hayunsiii pykoBoaurens ctT. nper. Kazapsa O.B.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI3bIKOB

Das aktuelle Anwendungsfeld von Robotern ist heute sehr grof3. Man kann
sie in vielen Bereichen der Industrie finden. Die Roboterlieferanten erhéhen
Kapazititen, errichten neue Produktionsstitten und entwickeln neue Modelle. In
der Industrieproduktion vollzichen sich rasche Verdnderungen. Die
Wissenschaftler und Ingenieure streben gemeinsam nach optimalen Losungen
und Technologien, die schwere Arbeit der Menschen erleichtern. An vielen Linien
stechen keine Arbeiter mehr. Die mechanischen Helfer haben ihre Arbeit
libernommen. Sie schneiden und schweiflen, bohren und schrauben. Sie legen
Kurbelwellen und Blechteile millimetergenau in die richtige Stelle. Die
Roboterlieferanten erweitern das Portfolio an Groflrobotern um neue Modelle, die
sich durch hohe Leistung, Energieeffizient und ein leichtes Roboterdesign
auszeichnen. Hier haben die Hersteller zum Beispiel die Automobil- und
Elektrofahrzeugindustrie im Blick. Die neuen Roboterserien eignen sich schon fiir
komplexe Aufgaben wie das Laserschweillen und Nieten. Die modernen
Innovationen in der Programmierung ermdoglichen auch den Nicht-Spezialisten
eine schnelle Automatisierung ihrer Anwendungen mithilfe grafischer
Befehlsblocke.

Die mechanischen Helfer haben eine grole Bedeutung im
Gesundheitswesen, im Handel, im Haushalt und in der Pflege. Man entwickelt
heute «lernende» Roboter, die sich an neue Aufgaben anpassen und enger mit den
Menschen zusammenarbeiten.

35



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

Die innovativen Ideen und die aktuellsten Technologien geben heute die
Moglichkeit, immer neue Modelle der Roboter zu entwickeln. Ein aktuelles
Anwendungsfeld von Robotern im stationdren Handel ist die automatisierte
Reinigung von Verkaufsflaichen. Die Bedeutung von sauberen Geschéften im
Handel ist allgemein bekannt, und der Einsatz von Robotern kann den
Reinigungsprozess unterstiitzen. Die Produkte der Hersteller unterscheiden sich
in ihrer Flichenleistung, Arbeitsbreite, Reinigungsmodi.

Die Roboter helfen auch im Haushalt. Die Saugroboter sammeln
zuverldssig Staub. Man entwickelt auch solche rollenden Helfer, die den Weg mit
Kameras und Sensoren analysieren, sie vermeiden herumliegende Gegenstiande
zu verschieben.

Die Roboter gelten heute als innovativ, zukunftstriachtig und hilfreich, sie
liegen im Trend, weil kiinstliche Intelligenz und Roboter viele Hoffnungen auf
die weitere Entwicklung des technologischen Fortschritts wecken.

MODERNE TRENDS IN DER DEUTSCHEN MODE

Y3yn M., rp. AI'-123
Hayunslii pykoBoautenb cT. npen. Kazapsu O.B.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

In der Modewelt nimmt Deutschland einen besonderen Platz ein und
reprasentiert eine Mischung aus Traditionen, Innovationen und hoher Qualitit.
Die deutsche Modeindustrie bliiht dank talentierter Designer, deren Arbeiten auf
nationaler und internationaler Ebene Anerkennung finden. Im Jahre 2022 setzte
die deutsche Modeindustrie ihre Bedeutung und Einflussnahme fort, indem sie
neue Kollektionen und Trends prisentierte. Einer der fiihrenden Designer in
Deutschland ist heute Michael Kors. Ein Schliisselaspekt, der Michael Kors im
Jahr 2022 bekannt machte, war die Integration innovativer Technologien in die
Herstellung seiner Kollektionen. Er verwendete 3D-Drucker zur Herstellung von
Bekleidungsdetails, was nicht nur den Prozess beschleunigte, sondern auch
komplexere und einzigartige Designelemente ermoglichte.

Ein wichtiger Teil seines Erfolgs war auch die Strategie des digitalen
Marketings und der Kommunikation mit dem Publikum. Michael Kors nutzte
aktiv soziale Medien, Streaming-Plattformen und virtuelle Modenschauen, um
Aufmerksamkeit auf seine neuen Kollektionen und Produkte zu lenken. Im Jahre
2022 legte Michael Kors auch Wert auf Nachhaltigkeit und Umweltfreundlichkeit
in seinen Kollektionen, indem er nachhaltigere Materialien und
Herstellungsprozesse einsetzte, was sich auf seine Beliebtheit bei
umweltbewussten Verbrauchern auswirkte. Somit bleibt Michael Kors im

36



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

Zentrum der Aufmerksamkeit in der deutschen Modeindustrie durch sein Talent,
innovative Methoden und Marketingstrategie und zeigt, dass er Trends nicht nur
beobachtet, sondern auch sie setzt.

Mode ist eine Kunst, die nicht nur kulturelle Aspekte der Gesellschaft
reflektiert, sondern auch als Schliissel zur Entfaltung der Individualitit dient.
Linien, Experimente mit Farben, das Spiel mit Texturen — das alles schafft eine
einzigartige Sprache, auf der jeder Mensch sprechen kann. Die standige Evolution
der Mode beeinflusst das tdgliche Leben und macht alles zu Zeugen
atemberaubender Transformationen im Stil und in der Wahrnehmung des dulleren
Erscheinungsbildes. Die deutsche Mode im Jahr 2024 bietet endlose
Moglichkeiten zum Experimentieren an. Die Kleidung wird zu einem Mittel der
Selbstdarstellung, so dass jeder Mensch seine Individualitit betonen kann.
Asymmetrie und nicht standardméBige Stile schaffen raffinierte und feminine
Bilder und werden zum Hauptleitmotiv stilvoller Bogen. In der neuen Saison stellt
die deutsche Mode eine Palette von Kollektionen vor, die von Gefiithlen und
Stimmungen inspiriert ist.

NEUE TENDENZEN IN DER BUCHINDUSTRIE

Tponuna E.M., rp. XI1Y-122
Hayunslii pykoBoautenb cT. npen. Kazapsu O.B.
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Der Umweltschutz ist ein umfangreiches Problem, dessen Losung viel Zeit
und viel Fachwissen fordert. Die Nachhaltigkeit ist eines der wichtigsten Fragen
in der Buchindustrie. Das Kulturphdnomen Buch als Begleiter und Wissenstrager
von der Vergangenheit bis in die Gegenwart hat grofe Perspektiven in der
Entwicklung. Mit Zuversicht und Initiative werden in der Buchindustrie nach
neuen Materialien und Farben gesucht, die mit Okologie und Nachhaltigkeit
verbunden sind. Viele bekannte Verlage in verschiedenen Léndern haben in
Bereich Umwelt ein groBes Mal an Erfahrung und bieten umfassende
Innovationen und neue Techniken. Mit dem Ziel, die Umwelt zu schonen und
Verantwortung flir zukiinftige Generationen zu iibernehmen, verbinden sie hochst
technische Perfektion mit Flexibilitit und der sparsamen Verwendung von
Ressourcen. Naturschutz ist ein zentraler Bestandteil nachhaltiger Entwicklung
der Buchindustrie.

Die Verleger streben danach, umwelt- und ressourcenschonend zu
wirtschaften und geben gute Beispiele fiir diese Aktivitdten. Sie verzichten auf
die Verpackung neuer Biicher in Plastikkarton und sprechen iiber die Wege zu
einer ,grilnen” Buchproduktion, zu dem sogenannten C)ko—Papier. Der
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Hauptunterschied zwischen diesem Material und gewohnlichem Papier ist die
Verwendung von recycelten Rohstoffen (Altpapier, gebrauchte Verpackungen,
Druckereiabfille usw.), die sich in Fasern aufteilen und einer Vorreinigung
unterzogen werden. So kann durch die Verwendung von recyceltem Papier fiir
den Buchdruck der Holz- und Wasserverbrauch bei der Buchproduktion reduziert
werden. Im Vergleich zu Frischfaserpapier spart Recyclingpapier, das keine
gesundheitsgefahrdenden Chemikalien hat, in der Herstellung durchschnittlich
78% Wasser, 68% Energie und 15% CO,-Emissionen.

Es ist auch wichtig nur mineraldlfreie Druckfarben zu verwenden. Viele
Verleger produzieren heute die Publikationen so umweltfreundlich wie méglich.
Neben der Auswahl des Papiers und Druckfarben gibt es noch viele weitere
Stellschrauben bei der Produktion von Biichern und Zeitschriften, mit denen
Ressourcen geschont und Abfallstoffe vermieden werden kénnen.

Das konkrete Potential der immer neuen Strategien und neuen Ansitze in
der Buchindustrie, die dem Naturschutz gewidmet sind, ist sehr groB3. Solche
Innovationen tragen nicht nur zur Erh6hung des Recyclings, sondern auch zu
technologischen und wirtschaftlichen Verbesserung bei. Dabei wird deutlich, dass
technische Neuerungen kreativ werden konnen.

TECHNOLOGISCHE INNOVATIONEN IN DER MUSIKINDUSTRIE

I'peuxa A.JL., rp. CXK-122
Hayunslii pykoBoautenb cT. npern. Kazapsu O.B.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

Musik ist eine der beliebtesten Kunstformen in allen Kulturen. Sie kann die
geistige Welt des Menschen formen und ist ein wichtiger Bestandteil vieler
Kiinste. Man fiigt z.B. die Musik als Filmbegleitung hinzu. Die Musik kann die
Fantasie beriihren und Emotionen wecken und ist im Leben der Menschen
unersetzbar. Die stiirmische Entwicklung der Technologien brachte vielerlei neue
Moglichkeiten auch in die Musikindustrie mit und fiihrte zu einer Vielzahl von
Richtungen und Ansdtzen. Die Musikindustrie wurde in gewissem Grad von
technologischen Innovationen abhingig. In diesem Kontext muss man die Rolle
der neuronalen Netze bei der Entstehung der Musik betonen, weil sie heute
Musikern, Komponisten und Produzenten bei der Schaffung der neuen
musikalischen Werke helfen konnen.

In der Musikindustrie werden neuronale Netze verwendet, um Musik
automatisch zu erstellen, sowie um die schon bestehende Musik zu analysieren
und zu verbessern. Es gibt verschiedene neuronale Netze, die zum Erstellen von
Musik verwendet werden. Einige von ihnen haben ein groB3es Potenzial in der
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Musikproduktion und leisten einen wesentlichen Beitrag zur Entwicklung der
Unterhaltungsindustrie. Mit dem technologischen Fortschritt und der
Entwicklung neuronaler Netzwerkalgorithmen kann man erwarten, dass sie in
Zukuntt bei der Musikproduktion noch genauer und leistungsféahiger werden.

Algorithmen sind Verfahren zur Losung von Problemen. Algorithmen sind
in der Lage zu "lernen", d.h. auf Grund von gespeicherten Ergebnissen aus der
Vergangenheit die einprogrammierten Problemlosungen immer besser zu
verwenden. Anhand der hohen Lernfahigkeit der kiinstlichen Intelligenz stellt sich
die Frage, ob neuronale Netze die menschliche Kreativitit verdringen und eine
fiihrende Position in der Musikindustrie in Zukunft einnehmen konnen. Bei der
Verdeutlichung dieses Problems ist aber von grofler Wichtigkeit die Tatsache,
dass kiinstliche Intelligenz kein Bewusstsein, kein Denken und keine
Einbildungskraft besitzt. Das bedeutet unter anderem, dass ein neuronales
Netzwerk, das in der Lage ist, nur schon die "gelernten" Ldsungsstrategien
anzuwenden, kreativ nicht erschaffen kann, was es wesentlich von dem Menschen
unterscheidet.

Daher werden neuronale Netze, die auf der Grundlage von Algorithmen
und Formeln arbeiten, den kreativen Prozess und die Einzigartigkeit menschlicher
Kreativitdt nicht vollstindig ersetzen konnen. Aber gleichzeitig konnen sie ein
machtiges Instrument sein, um die Musikindustrie zu stirken und zu inspirieren.

NEUE FARBPALETTE IN DER WELT DER MODE

Mapauesckas C.E., rp. JIKIII-122
Hayunsii pykoBoaurens cT. nper. Kazapsa O.B.
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Die Farbpalette hat eine Schliisselstellung in der Mode. Thr Spielraum I&sst
individuelle Variationen zur Selbstdarstellung entstehen. Farben und Formen
werden unter den gestaltenden Handen eines Designers oder eines Schneiders zu
dsthetischen Aussagen. Die Vielfalt der Farbpaletten gibt den Modehéusern eine
Moglichkeit, zu jeder Jahreszeit zu experimentieren. Einer der Trends der
heutigen Mode ist die Kombinierbarkeit, die die farbige Identifikation der
Personlichkeit erlaubt.

Im vorigen Jahr dominieren in der Mode leuchtende Farben, die den Look
betonten und Aufmerksamkeit erregten. Fiir das Jahr und den Sommer dieses
Jahres bieten die Designer gedimpfte Farben an, die perfekt die Modetrends
widerspiegeln. Als reines Blau bezeichnet man eine Farbe, die weder Gelbliches
noch Rétliches in sich hat. In dieser Saison werden sanftere und hellere Farben,
wie zum Beispiel Babyblau, dominieren.
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Es ist allgemein bekannt, dass Gelb die lichtvollste aller Farben ist. Gelb
hat etwas Strahlendes und Erheiterndes. Diese Farbe zeigt sich heute von ganz
unterschiedlichen Seiten, verschiedene Variationen vom zarten ,,Lemon Drop*
bis hin zu einem satten ,,Spicy Mustard* nehmen eine wichtige Position auf der
Modeszene ein.

Das Mintgriin mit seinen romantischen und zarten Untertonen ist die Farbe
fiir unaufdringliche Eleganz. Die Kombinierbarkeit von Pastellgriin mit
schlichtem Beige, Schwarz oder Weil unterstreichen viele mogliche
Ausdruckswerte dieser Farbe.

Was die silberne Farbe anbetrifft, so bietet die Mode dieses Jahres
verschiedene silberne Accessoires an. Silberstiicke lassen sich leicht in den Alltag
integrieren.

Die michtige, unwiderstehliche Strahlkraft der roten Farbe ldsst sich nicht
leicht unterdriicken, ist jedoch auBlerordentlich flexibel. Rot entwickelt grof3e
Modulationsfahigkeit. Im Jahre 2023 gehorte Burgunderrot zu den beliebtesten
Farben. In diesem Jahr weicht der Farbton fiir einen anderen Ton aus der gleichen
Farbfamilie, der die Kraft des Neuen verkorpert: Kirschrot.

Noch eine schone Farbe erscheint auf der Modeszene dieses Jahres. Voller
Wiarme kommt der Pinkton ,,Desert Flower® anstatt des Barbiecore-Pink in die
Modewelt und ergénzt ideal die minimalistische Farbpalette dieses Sommers.

Die Farbpalette der Mode von heute birgt kreative Prozesse und ist eine
reiche Quelle fiir kreatives Schaffen in der Modeindustrie.

THE ROLE OF LITERATURE AND FILMS IN ENGLISH
IN THE FORMATION OF LANGUAGE SKILLS
AMONG YOUNG PEOPLE

Mumkuna B.A., rp. O1-223
Hayunslii pykoBoautens cT. npern. Opiosa U.N.
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Let's talk about how books and movies in English can really help young
people become better at the language. When you read books or watch films in
English, you're not just learning words — you're improving your grammar,
understanding, and even how you express yourself.

Have you ever realized how reading different types of English literature and
watching movies in English can make you see the language in a whole new way?
It's like stepping into new worlds and stories that not only entertain, but also teach
you how to write and speak better.
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Exploring English literature and films is like taking a journey through
different cultures and traditions. It opens your mind to new ideas and ways of
thinking, making you more fluent in the language and more aware of the world
around you.

When you dive into the themes and characters of books and movies in
English, you're not just having fun — you're also sharpening your critical thinking
skills. You start to analyze and discuss what you're reading or watching, which
helps you develop your own voice and communicate your thoughts more
effectively.

By including literature and films in English in your language learning
routine, you're not just studying words and grammar rules in a textbook. You're
immersing yourself in authentic language contexts that make learning English
enjoyable and meaningful. It's like learning a language through stories and
emotions, which is a much more engaging way to improve your language skills.

TRANSFORMING SPORTS THROUGH
VIRTUAL AND AUGMENTED REALITY

Kongpateesa B.O., rp. OU-223
Hayunslii pykoBoauTens cT. npen. Opaosa N.1.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

The future of sports is closely connected to XR (Extended Reality).
Extended reality (XR) is a term that includes any technology that changes reality
by adding digital elements to the real world, blurring the line between what's
physical and what's digital.

There are three major types of Extended Reality technologies: Virtual
Reality (VR), Augmented Reality (AR) and Mixed Reality (MR). All these three
types of technology can help athletes and coaches to improve their game through
specific methods based on different layers of virtual simulation.

Virtual reality (VR) is a technology that creates a completely immersive
digital environment. In VR, the real world is completely shut out, allowing users
to fully experience the virtual world. One cool thing that this technology can do
is give people a 360° view of sports matches. To do this, you can use a special
headset and/or an app. With these tools, you can watch sports from home and feel
like you're actually at the game.

Augmented reality (AR) is a technology that adds digital things to the real
world. With AR, you can see a mix of real things and computer-generated things.
In sports training, AR can be used to provide real-time data and feedback to
athletes. For example, during practice sessions, athletes can wear AR glasses or
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use mobile apps that display performance statistics, coaching instructions, and
visual overlays on the field. This helps athletes to improve their skills, technique,
and decision-making abilities.

The use of XR applications in sports is becoming more popular and it's
bringing us virtual worlds that can change the way sports are played and enjoyed.

USING GAMES AND ENTERTAINMENT
FOR EFFECTIVE LEARNING OF THE ENGLISH LANGUAGE

@®ununa [1.A., rp. DU-123
Hayunblii pykoBoauTens cT. npen. Opaosa N.1.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3LIKOB

Games and entertainment provide an interactive and motivating
environment for learning English. They help to stimulate students' interest and
engagement, which contributes to more effective learning. Additionally, games
and entertainment make learning English enjoyable and exciting, making students
eager to participate and actively engage in the language learning process.

Games and entertainment contribute to the development of English
communication skills. Students have the opportunity to practice speaking through
conversations and interactions with other players. This allows them to improve
their fluency, pronunciation, and ability to express themselves in real-life
situations. Moreover, games often involve teamwork and cooperation,
encouraging students to communicate and collaborate effectively in English.

Games and entertainment help to memorize new vocabulary and grammar.
Through interactive tasks and exercises embedded in games, students can review
and reinforce the material they have learned in a playful way. This repetitive
exposure to language concepts helps solidify their understanding and retention of
vocabulary words, grammar rules, and sentence structures.

Games and entertainment contribute to the development of problem-
solving skills and task-solving in English. They require students to think critically,
analyze situations, and find solutions within the context of the game. This
enhances their ability to think creatively, adapt to different challenges, and apply
their English language skills in practical scenarios.

Games and entertainment create a positive atmosphere and enhance
students' motivation. Learning through games and entertainment is funny and
engaging, which promotes a sense of enjoyment and satisfaction in the language
learning process. This positive experience boosts students' motivation, making
them more inclined to continue practicing and improving their English skills.
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Additionally, games often provide a sense of achievement and reward, further
motivating students to strive for progress in their language learning journey.

LANGUAGE EXCHANGES AND MEETUPS

['puropuos J.b., rp. OU-123
Hayunslii pykoBoauTens cT. npen. Opaosa N.1.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

Mutual Learning: Participants in a language exchange teach each other their
native languages. This does not only aid in learning English but also allows
sharing knowledge about one's own language and culture, enriching both
participants. Practicing Conversational English: Regular meetings and
conversations with native speakers or other learners help overcome the language
barrier, improve pronunciation, and learn to use the language in natural
communication settings. Understanding Cultural Nuances: Interacting with
people from different countries expands understanding of cultural specifics and
mindsets. This makes learning more profound and helps avoid cultural
misunderstandings.

Developing Listening Skills: Talking with various people improves the
ability to understand English by ear, getting used to different accents and speeds
of speech. Increasing Motivation: Meetings and exchanges often take place in an
informal and friendly atmosphere, which fosters increased interest and motivation
for learning the language. Expanding Social Circles: Participation in language
meetups allows to meet new friends with common interests, which can be
especially valuable for people living in a foreign country. Receiving Feedback:
Communicating with native speakers or more experienced participants provides
an opportunity to receive valuable feedback on mistakes and ways to correct them.

THE ROLE OF INFORMATION TECHNOLOGY
IN LANGUAGE LEARNING

Cwmupnosa C.P., rp. OU-223
Hayunslii pykoBoauTens cT. npen. Opaosa N.1.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

Information technology plays a crucial role in language learning by
providing learners with access to a wide range of resources and tools that can
strengthen their language acquisition process. Some of the keyways in which
information technology supports language learning include:
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Online resources. Information technology enables learners to access a
wealth of online resources such as language learning websites, apps, and online
courses. These resources provide interactive exercises, games, videos, and other
materials that can help learners practice and improve their language skills.

Language learning software. There are various language learning software
programs available that use technology to provide personalized learning
experiences for learners. These programs often use algorithms to track a learner's
progress and adapt the content based on their individual needs.

Communication tools. Information technology enables learners to
communicate with native speakers and other learners around the world through
platforms like Skype, Zoom, and language exchange websites. This real-world
interaction helps learners practice their language skills in a practical setting.

Language learning platforms. There are platforms like Duolingo, Rosetta
Stone, and Babbel that use technology to deliver language lessons in an engaging
and interactive way. These platforms often incorporate gamification elements to
make learning funny and motivating.

Multimedia resources. Information technology allows for the creation and
distribution of multimedia resources such as podcasts, videos, and interactive e-
books that can help learners engage with the language in different ways.

Overall, information technology has revolutionized language learning by
making it more accessible, interactive, and engaging for learners of all levels. It
provides learners with the tools they need to practice and improve their language
skills in a variety of ways, ultimately helping them become more proficient in
their target language.

ILLUSTRATED ADVERTISING AS A WAY TO PROMOTE A BRAND

bazaesa E.B., rp. 1I'-222
Hayunsiit pyxoBogutens ct. npen. Cobomnesa O.C.
Kadenpa JIMHTBUCTHKY ¥ HHOCTPAHHBIX SI3bIKOB

[llustrated advertising is a way to attract consumer attention to a product or
service using images. Illustrated advertising shows the product in the best light
without overwhelming the viewer with a lot of information. This type of
advertising overcomes language barriers, instantly evokes emotions, and shows
things that are difficult to explain in words.

The illustrations are oriented in such a way that the image on the cover
immediately hints to the reader about the content of the article. The reader gains
the right to independently analyze the situation, without relying on the author's
thoughts in the text.
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Most newspapers often neglect the use of small details, whereas one good
illustration can make a big impression and look better on a newspaper page than
photographs and drawings. One of the most famous newspaper designers,
Michelle Carter, in her book "Modern Newspaper Design," writes that only
skillful and neat placement of fonts, photographs, informational graphics, and
illustrations can lead to high quality in newspaper design. Nowadays, people are
more viewers than readers, so it is advisable to enrich any printed publications.

An example of a brand using illustrations could be Coca-Cola, known not
only for its refreshing beverages but also for creative illustrations on packaging
and other mediums, through which the organization emphasizes a festive mood
and influences consumers.

Members of The Beatles also resorted to illustrations in advertising to
promote the radio station Kiss FM, where they depicted rhythm guitarist John
Lennon in place of Uncle Sam in the "I Want You for U.S. Army" poster.

Thus, it was found that illustrations have long served as a way to promote
brands worldwide. This proves its reliability in advertising goods and services.
[lustrated advertising stands out against other visual noise, as it does not contain
a large amount of typography and color load, there by attracting the attention of
potential consumers, evoking certain emotions in them, and leaving a lasting
impression in their memory.

THE INFLUENCE OF NATIONAL AND REGIONAL TRADITIONS
ON THE FORMATION OF THE MAIN FEATURES
OF MODERN DESIGN

3aniuena E./Jl., Jlazapesa K.U., rp. AI'-222
Hayunsliit pykoBoautens ctT. npen. Cobomnesa O.C.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3LIKOB

In today's world, design is an important tool for expressing cultural identity,
and many designers resort to incorporating elements of national and regional
culture into their work. The purpose of this work is to study the influence of
national and regional traditions on modern design.

Modern design is the result of the interaction of different cultures and
traditions. It reflects contemporary sociocultural conditions, but also maintains a
connection to the past. Individual nations have unique cultural traditions that have
a significant influence on the formation of the main features of modern design.

Scientific research shows that national and regional traditions have a strong
influence on the formation of design. Firstly, elements of national culture such as
symbols, colors, patterns and shapes can provide inspiration for designers.
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Secondly, national and regional traditions can influence the choice of materials
and production techniques. For example, in countries with a rich tradition of hand
weaving, designers may use fabrics with patterns characteristic of that culture.
This use of production techniques contributes to the preservation of cultural
heritage.

The influence of national and regional traditions on modern design is
manifested in several main features. Firstly, it is the use of local materials and
production techniques. Designers strive to preserve the uniqueness of cultural
traditions by using local resources. Second is the integration of symbols and
patterns into the design. Many designers use patterns specific to a particular
culture or region to create a unique style.

Thus, the influence of national and regional traditions on modern design is
an integral part of the formation of its main features. Using elements of national
and regional culture in design allows you to preserve cultural heritage and create
unique works. Understanding these influences will help designers better
understand their consumers and create more meaningful and authentic work.

GRAPHIC DESIGN EVOLUTION FROM ITS BEGINNINGS
TO THE PRESENT DAY

Konbkosa IL.A., rp. AI'-222
Hayunsiit pykoBoautens ct. npemn. Cobomnesa O.C.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

Exploring the evolution of graphic design is a fascinating journey into
history and art. Graphic design has its roots in ancient civilizations, where
symbols and images were used to convey ideas.

Ancient civilizations. Visual communication has existed for many
centuries, with early examples found in cave murals, hieroglyphs and
manuscripts. Trends of the last century in graphic design

Art Nouveau (late 19th — early 20th century). This artistic movement
influenced graphic design with its complex patterns and decorative styles.

The German Bauhaus school (1919-1933) had a major influence on modern
graphic design, emphasizing simplicity, functionality and the use of technology.

Swiss style or international typographic style (1950s-1960s), known for its
clean, minimalist design principles, grid layout, and use of sans-serif fonts.

Postmodernism (1970s-1980s). This movement challenged the strict rules
of modernism and embraced eclecticism and experimentation in design.
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Modern graphic design. The digital revolution, the advent of computers and
design software such as Adobe Creative Suite, has changed the industry, making
design more accessible and versatile.

Future trends. Augmented and virtual reality technologies are likely to
influence the future of graphic design by creating immersive experiences.

Artificial Intelligence. Artificial intelligence tools are already being used in
the design process to solve problems such as image recognition, designing layouts
and creating personalized content.

Finally, the evolution of graphic design reflects changing technological,
cultural, and artistic trends. Studying this evolution provides valuable insights into
how design has adapted and evolved over time.

THE INFLUENCE OF COMICS ON ART AND SOCIETY

Jlorsunenko K.M., I1aBnosa B.U., rp. UNK-223
Hayunslit pyxoBogutens ct. npen. Cobomnesa O.C.
Kadenpa JIMHrBUCTUKY U HHOCTPAHHBIX SI3BIKOB

"Comic" is a term derived from the English word "comic", which translates
as "funny". The first comics were entertaining humorous stories about life.

The first books with hand-drawn stories appeared in the XIX century. In
1837, the Swiss writer and artist Rodolphe Toepfer published an album of black-
and-white pictures, named "The Adventures of Obadiah Oldbuck".

In the 20th century, comics became a very popular genre, and a golden age
is coming for it. In 1933, the first modern comic book called "Famous funnies"
was released. 1938 was marked by the appearing of Superman, he actually became
the first superhero. In the 1940s, during wartime, the very idea of a superhero
receded into the background, because the heroes were real people and soldiers.

The impression that comics have left on popular culture is difficult to
overestimate. In addition to magazines, strips and graphic novels, comics are
actively mastering new formats: they take root on the big screen, gather festivals
of cosplayer fans (the largest of them Comic-Con annually gathers about 130,000
participants), turn into TV series ("Archie", for example). Many comics’ fans love
these magic worlds so much that they strive to immerse themselves in it as much
as possible — they publish fanzines, dress up as their favorite characters (cosplay),
buying merch (stuff) with them, drawing fanarts, writing fanfics, ect.

Drawing comics requires great skill and the ability to convey emotions and
dynamics in drawings. Comics are available for people of all ages. This is a form
of escapism: reading comics, a person plunges into another world and forgets
about daily problems, it is a great way to develop imagination and creative
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thinking, and it is also an interesting thing to spend time with friends and family
to.

DEVELOPMENT OF 3D VISUALIZATION IN GRAPHIC DESIGN

Cwmupnora ML.II., O6yxosa M.C., rp. [AI'-222
Hayunsiit pykoBoautens ct. npemn. Cobomnesa O.C.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

Graphic design keeps up with the times, developing its various fields along
the way. Thanks to recent advances in the field of 3D, designers have begun to
use this trend in their work in various areas.

3D effects began to become very popular in 2023-2024, but before that the
trend also existed, but in a slightly different format. 3D typography, still lifes,
isometric spaces, then designers showed everything they could do in 3D in one of
their works, but now there is no need for this. Volumetric elements in the style of
minimalism, bright, simple and at the same time understandable to any viewer,
look much more advantageous.

Nowadays, three-dimensional visualization can be done not only
beautifully, but also very conveniently and informatively. Especially if the
designer’s task is to demonstrate to the client the properties of a particular product.
Within 3D, you can depict an object from all sides, emphasizing its features from
the best side. The hyper-realistic and surreal 3D design in conjunction with the
surrounding world also looks quite organic. This unusual combination serves as a
form of escapism and a source of inspiration, which can attract new clients or
subscribers.

Creating 3D graphics is a labor-intensive process that includes modeling,
layout and animation, and 3D rendering. Objects are created using polygots - parts
that can be deformed, while changing the object to achieve a better result.
Typically, such manipulations are created in specialized programs, for example,
ArchiCAD, Blender, Daz Studio, 3D Slash and others.

Designers use these three-dimensional effects to visualize games, interiors,
buildings, people, logos, mechanisms, or simply objects that need to be presented
to clients in the best possible way. With the help of 3D, mockups can give a
complete picture of what an object will look like in reality.

Thus, we can conclude that 3D visualization is an excellent experiment and
design tool of our time, which has already gained great popularity.
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«SMART» FIBERS

Yenobutnukosa 0. /1., rp. UKK-222
Hayunslit pykoBogutens ct. npen. Co6omnena O.C.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

Smart clothes are a new way of communication between a person and a
thing, buyers and brands. More and more attention is focused on materials and
their functional properties, rather than on aesthetics and trendy style. Smart
clothes will allow a person to feel their uniqueness and create comfort. In fact,
fabric intellectuals can do a lot more. Even runways and airplanes are covering
with them

O. Moskalyuk's laboratory in Saint-Petersburg has a project to create
ultrathin suture surgical materials, there are very few of these on the market today.
Another project is fabrics with cooling properties. They can be used in clothing
to work at high temperatures and to cool lighting fixtures. The key direction is the
creation of heating fabrics based on electrically conductive filaments. For
anything requiring heating: floor coverings, car parts, runways, airplanes. Such
fabrics can not only warm structures, but also prevent ice formation on road
surfaces, aircraft wings, or drone hulls. And of course, such fabrics can be used
to create special or casual clothes.

The scientist writes about the invention as follows: "These are "smart"
fabrics that adapt to the external conditions in which a person is located. If he is
cold, they will make him feel warm. If he is hot, they will make him feel cool and
comfortable". A wearer can choose how the fabric will be heated — from a power
bank or from a 220 volt network. There are also developments using solar panels,
they are located on clothes. You can also adjust the temperature: about 40 degrees
to warm up the human body. Or 70, 120 degrees, depending on what needs to be
heated. The smart fabric is based on polyfilament synthetic fibers coated with a
special conductive compound. Olga developed a recipe for heating threads and
thoroughly studied them in the university laboratories. She measured with
instruments, tore with different forces, looked at it under a microscope.

Today, clothing manufacturers are interested in the technology, and heating
threads have ceased to be only a laboratory sample. Heating elements are sewn
from a fabric based on nanofilled fibers, which turn an ordinary jacket into an
unusual one. Experts are confident that 'smart' fabrics have a future in mass-
produced fashionable clothing.
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3D SHOE TOP KNITTING TECHNOLOGY AS A HIGH-QUALITY
ALTERNATIVE TO GENUINE LEATHER

baruna 1O./1., rp. JITO-122
Hayunsii pyxoBogurens nou. Hukonaesa E.B.
Kadenpa JIMHIBUCTUKY U HHOCTPAHHBIX SI3bIKOB

As the realities of today show, the use of genuine leather for the
manufacture of special shoes is not always justified.

Changes in working conditions, improvement of technological processes of
production in order to eliminate the formation of hazards, complex mechanization
and automation of production processes, taking sanitary and technical measures
to eliminate harmful factors from the production environment or to weaken their
effects lead to the emergence of clean and high-tech industries.

The use of leather shoes in industrial premises with constant optimal
temperature and humidity is not justified from a hygienic point of view. It is hot
in leather shoes, as a result, the feet in them quickly get tired and sweaty, which
creates a favorable environment for the reproduction of bacteria.

It is also necessary to take into account the growing shortage of natural
leather raw materials, accompanied by rising prices, which leads to an increase in
the cost of special leather shoes. Special shoes with leather uppers are relatively
heavy and require complex care.

For a long time, there was no alternative to natural leather. Today, the
production technologies of shoe materials in the world have reached a level where
modern materials have undeniable advantages, which consist primarily in those
properties of protection and comfort for humans that natural materials cannot
provide.

As the industrial safety research showed, light weight, comfortable fit on
the leg, high breathability and hygienic socks are the main advantages of new
developments in special shoes. Shoes with 3D top knitting technology are actively
conquering the European and global market.

The new 3D knitting technology of the textile billet of the upper opens up
limitless possibilities for any design and individual performance of shoes. Ready-
made shoe models have the following advantages: High breathability; A
minimum of seams increases wearing comfort; Reliable fastening of the molded
sole —more than 90 N/cm?; Unsurpassed lightness — knitted material is 2.5-3 times
lighter than genuine leather; High abrasion, tensile and tear resistance; Shoes can
be washed at temperatures up to +40°C; Hygiene and comfort.
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BAREFOOT SHOES

[Ilep6una B.A., bapa6amosa A.B., rp. JITO-122
Hayunsii pyxoBogurens nou. Hukonaesa E.B.
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Barefoot shoes have a long history. In 1908, dancer Maud Alan shocked
London audiences by performing Salome's dance barefoot, which was considered
obscene at the time. In the second half of the 20th century, many singers began
performing barefoot on stage. In 1994, the Society for Barefoot Living was
formed in the USA, uniting barefooters from all over the world. Many countries
have special “barefoot parks” with trails where you can walk without shoes: for
example, in Germany, Belgium and Holland. Barefoot people say that they are
embarrassed by shoes, they like the feeling of bare feet, and in general, walking
barefoot is good for the foot. Barefooters walk everywhere without shoes: on the
grass, on the asphalt, ride a bike.

Disadvantages of classic shoes. Classic shoes are narrow in the toe. The
fingers shrink and cease to perform the function of controlling balance and
“grabbing” the ground. Thick sole. The foot does not receive information about
the ground and cannot adjust the vestibular system. Inflexible sole. The foot
cannot exhibit its inherent flexibility, the transverse and longitudinal arches do
not work, and the muscles and tendons degrade. Heel. The human figure is
designed in such a way that the heel and toe must be at the same level for normal
balance and correct posture. Benefits of barefoot shoes. It is known that our feet
are an area with many biologically active points. Regular stimulation of these
areas helps improve the functioning of internal organs, enhance immunity, and
normalize mental state. Barefoot shoes and flat feet. Conducted studies of barefoot
shoes led to the conclusion: such shoes do not contribute to the development of
flat feet, but, on the contrary, correct it due to the work of the foot muscles.

Barefoot shoes are ideal in cases of: deformed feet, wide (splayed) feet,
protruding bunions, feet prone to the formation of calluses, and these shoes are
also suitable for those who play sports.
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CINEMATIC VIRTUAL REALITY AS A NEW NARRATIVE FORM

JIsckoBeka A.3., rp. CTB-222
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Over the past three decades, digital information technologies have rapidly
transformed our means of communication and introduced new media forms. Some
of the most recent developments in this respect are the emergence of 360-degree
video cameras (both at the consumer level and for industrial production), the
introduction of computer applications to process 360-degree video images, and
wide-scale adoption of head-mounted displays (HMD). These technologies, all
working together, seem to provide us with a new form of filmmaking, new
potentials for cinematic storytelling, and in fact, a new form of cinematic
experience.

Although 360-degrees films that are produced to be watched on HMDs
have immensely evolved in the past decade, the creative projects produced in this
field remain relatively experimental. Cultivating the widespread adoption of VR
headsets towards developing new narrative forms and exploiting the potentials of
this new medium towards storytelling remains as challenging yet promising task.

Virtual reality, as Palmer Lackey, the founder of the Oculus Rift VR helmet
says, “is a way to escape the real world into something more fantastic. It has the
potential to be the most social technology of all time.” Metaverse is the next step
in the evolution of VR, an immersive virtual world where users can interact with
each other and the environment in real-time. Metaverse and virtual reality has the
potential to revolutionize the film industry. VR, AR, interactive storytelling, Al,
and extended reality all shaping the way we experience movies.

Virtual reality is also changing the way films are marketed. With virtual
reality, filmmakers can create interactive experiences that allow viewers to
explore the film’s world before it’s even released. This creates buzz around the
film and can help to build anticipation. Virtual reality can also be used to create
unique promotional events and experiences, such as virtual reality pop-up shops.

To summarize, the future of virtual reality in film is promising. As
technology continues to improve and become more affordable, more filmmakers
will be able to use virtual reality in their films. This will lead to more immersive
experiences for viewers and a more engaging film industry. Virtual reality film
festivals and events will become more common, giving filmmakers a platform to
showcase their virtual reality films.
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THE DANGERS OF AI GENERATED VIDEOS

Cepxantunona I1.J]., rp. CTB-222
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Neural networks are developing at an enormous rate in our time. They can
write texts, create pictures and videos in a matter of minutes, everything they need
is to set a description of desired result. While neural networks succeeded in the
creation of texts and photos long ago, high-quality videos began to appear only in
2024. Two years ago, the result of technology seemed ridiculous and little
resembling reality. Recently, the Open Al Sora neural network presented Al
generated videos that are almost impossible to distinguish from the real ones. Isn’t
this step into the future a fatal mistake?

Videos with images and voices of famous people in questionable
circumstances are gaining popularity now. For instance, unethical statements of
politicians or the replacement of the actors’ faces in famous films. Such videos
are called deepfakes. This technology is mostly used for entertainment purposes,
but some people can have malicious motives.

The main danger of deepfakes is the spread of misinformation. This is
especially dangerous for politicians. It can break the trust of the citizens,
manipulate their opinions and complicate the search for truth in the modern world.
An ordinary person also can suffer from deepfakes.

Another danger of deepfakes is intellectual property theft and copyright
infringement. For instance, the artist has been working at his individual drawing
technique for years, but the neural networks begin to freely use it to create new
animations. Moreover, Al technologies learn from any materials posted on the
World Wide Web without asking the author’s permission.

How to recognize a deepfake? First of all, pay attention to the physics of
movements. Gestures, human’s walk, movements of fabrics, waves on the water
— the Al does not fully understand how different objects behave in dynamics. As
a next step, confirm that objects do not appear out of nowhere and do not disappear
in the middle of the video. In historical videos, determine whether all the details
correctly reflect the specified era.

In conclusion, it must be emphasized that in the age of Al technologies,
people should be especially attentive to the content in the Internet not to become
the victims of misinformation.
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Metrology plays a crucial role in various aspects of the modern world,
impacting industries, quality control, and international standards. This article
explores the significance, applications, challenges, and future trends of
metrology.

Metrology is the scientific study of measurement. It encompasses a wide
range of activities, including establishing and maintaining measurement
standards, calibrating measuring instruments, and enabling accurate and reliable
measurements across different fields.

Accurate measurements are essential for ensuring the quality, safety, and
efficiency of products and processes. In sectors such as healthcare, aviation, and
manufacturing, precise measurements are critical for compliance with industry
standards and regulations, as well as for meeting customer expectations and
maintaining a competitive edge.

This science is fundamental to maintaining quality standards, identifying
defects, and ensuring adherence to specifications and tolerances. It underpins
quality control processes in manufacturing, engineering, and other sectors,
contributing to product reliability and customer satisfaction.

International metrology organizations establish and maintain global
measurement standards, harmonizing practices and promoting uniformity in
measurements across borders. Adherence to these standards is crucial for
international trade and collaboration.

Technological innovations, such as coordinate measuring machines, 3D
scanning, and digital metrology solutions, have revolutionized measurement
capabilities. These advancements enable more efficient, accurate, and automated
measurement processes, driving progress across industries.

Despite its significance, metrology faces challenges such as complexity in
measuring certain parameters, ensuring traceability, and addressing the impact of
environmental factors on measurements. Overcoming these challenges is essential
for enhancing the reliability and robustness of measurement processes.

Metrology is expected to witness further advancements in areas such as
nanometrology, quantum metrology, and automation. These developments will
drive improved accuracy, efficiency, and adaptability, paving the way for
enhanced capabilities and applications in the modern world.
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When studying the history of fashion, it is impossible not to mention the
significant role of trailblazers — those who boldly initiated new trends and styles.
They were the ones who paved the way for subsequent generations of designers
and brought a fresh perspective to the world of fashion. Their influence is still felt
today and helps drive fashion trends. Let's take a look at a few trailblazers and
how their work has changed fashion over time.

One of the most important trailblazers in the history of fashion was the
[talian Medici family. They created fashion exhibitions and invited innovators
from around Europe to share their ideas and knowledge. The Medici family not
only developed the art of instant styling and creating unique outfits, but also
popularized fashion as a high form of self-expression and a prestigious lifestyle.
Their influence spread throughout Europe and became the basis for the formation
of fashion capitals such as Paris and Milan.

In the 20th century, one of the most significant trailblazers in the fashion
industry was Christian Dior. His New Look collection, introduced in 1947 after
World War II, changed women's fashion forever. Dior presented body-hugging
dresses with narrow waists and wide skirts, creating an effect of sophistication
and femininity. This innovative design changed the standards of beauty and style,
cementing itself as the next stage in the evolution of fashion. Christian Dior's
"New Look" became one of the most successful and influential fashion trends of
the 20th century.

It is also necessary to mention fashion designer Coco Chanel, who is widely
considered a trailblazer in liberating women from the rigid rules of fashion. At the
beginning of the 20th century, Chanel introduced a new model of women's suit -
a set of a simple jacket and skirt. This simple and elegant style was completely
different from the complexity and inconvenience of the fashion of the time. After
some time, this style became fundamental to many collections, promoting
freedom and comfort in women's clothing. Created by Coco Chanel, the classic
“little black dress” has become a symbol of sophistication and elegance.

There are an endless number of memorable fashion trailblazers. They are
the ones who brought their ideas to life and inspired the younger generation of
designers. Their works, experiments and revolutionary changes shaped the
modern fashion image. They are the ones who made fashion what it is today
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Intelligent interior design recognizes lighting’s ability to influence the way
in which occupants see a space and considers lighting a primary means of giving
a space special character.

John Pile. The topic of lightning design is one of the most interesting
direction for designers. Today, a lot of different variations of lightning
technology.

Natural light is always the most comfortable light for users. Designers have
the biggest challenge. It is about to light up space at night.

Indeed, it is difficult to incorporate all the variations and movements of
natural light into a space. All artificial lighting is designed and planned for total
darkness. Designers and artists, who work with light, are often expanding the
meanings, sensations and affective experiences of place through their skillful,
inventive use of illumination, shadow and darkness. Light is needed to illuminate
a space, surface, or object. Surroundings are in shadow. Light is experienced from
either a light source or a surface or object that results from receiving a light beam.

Today, a sculpture lighting pieces have become a trend in contemporary
interior design. If we look at picture from a culture center Heydar Aliyev Center,
which was made by Zaha Hadid, we can notice that it is not such a small intense
space. This is achieved by the fact that fluorescent lighting built into the ceiling
fabric in an organic pattern that does not follow any logistic placement.

At night, the image of the building is also transformed by lighting, directed
from the interior to the exterior, developing a formal composition, revealing its
contents and maintaining harmony between interior and exterior. Decorative
lighting is a rather sweeping category by reason that it can cover so many different
types of installations. This form of lighting suggests that it is rather an additional
form that enhances the space by its form, content, and effect. There are a lot of
technologies are reworking, designers are getting much better benefits.

Some designers are studying mathematics. it obviously equipped with the
skills necessary to create a design of lightning. Creating a pleasant atmosphere is
the result of a designer's work. So much important is that the designer’s choice
amounts to a singular scheme without any conflicts between the various sources
of lighting.
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Today’s world rapidly changes and there is no surprise to anyone of how
extensively Al affects our everyday life. It is everywhere. We can see it making
us coffee, delivering our products and even doing our work. And it definitely
relates to journalists’ profession. Scientists are still arguing about AI. What is it
in reality? The opportunity to develop mass media or a way to extinction of such
activity. Despite the concerns there are a lot of pros of this phenomenon. One of
the most important is that now people have a possibility to cover events at the
fastest rate. Moreover, Al’s content is highly similar to human’s one. The use of
Al in mass media can significantly increase the efficiency of targeted advertising.
Thus, income media improves. Nowadays Al is an editor’s assistant. It easily
corrects all mistakes including correspondence of facts to reality. This, in turn,
improves the quality of the content. Al is capable of analyzing large amount of
data in a very short time. This way, the task of journalists in finding information
is simplified. Al has an ability to automatically process photos and videos as well
as create subtitles. The introduction of Al technology in media has opened up
exciting new opportunities for further development. Apart from all these obvious
advantages the risk of excessive introduction into journalist's field remains. Most
experts are convinced that the future of the mass media lies in artificial
intelligence. This point of view is based on some facts.

First of all, according to results of public’s opinion research articles written
by Al inspire more confidence from readers than ones created by a human.
Secondly, agencies can reduce the staff and safe a plenty of money by using Al
technology. Thirdly, artificial intelligence allows to generate customized content
based on user’s preferences. At the moment Al is controlled by human but it
develops dramatically. So it is unknown maybe one day this technology will exit
separately from people.
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In the art world, there is a deep relationship between fashion and music.
Both are an expression of individuality and a way to convey one's emotions and
ideas.

One important aspect related to fashion and music is style. Both clothing
and sound can be defined by their unique style. From rock and roll to hip-hop,
classical to electronic music, each genre has its own unique aesthetic that
influences how artists look and sound.

Fashion and music also interact in the context of performances and shows.
Artists use their clothing, hair and accessories to create a certain impression on
the audience. The stage image becomes part of the performer, helping them to
convey their music and the atmosphere of the performance.

Y oung people immediately react to the manner and style of celebrities from
the world of music. They promote to the masses new ideas of fashion trends based
on the images of famous characters. It is young people who have the right to
determine fashion trends.

The property of fashion is that it contributes to the social levelling of
individuals, grouping them together and separating some groups from others.
With its appearance and special preferences in music, a subculture visually
emphasizes its difference from the outside world. However, in addition to external
influences, fashion and music are also connected internally. Music can inspire
designers to create new collections, and fashion can inspire musicians to write
songs. Both arts allow artists to express their ideas and become part of a cultural
movement. The contemporary music and fashion industry is always responsive to
modernity, creating, criticizing or adjusting to it. There is a variety of practices of
music and fashion interaction that not only illustrate the influence of music on
fashion or fashion on music, but also demonstrate so-called collaborations -
unique examples of cooperation between musicians and designers.

The designers cleverly adapt musical exploration and the latest
developments in the field into their brand. Particular attention here is paid to
aggressive music, invasive, distinctive, requiring appropriate clothing.

In the digital age, created from visual soundbites, pop videos, album covers
and stage images absorbed and distributed around the world very quickly, image
means everything. Music may be the foundation, but fashion has become the glue
that binds sound and style.
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There are many eras and styles that have left their mark on the history of
fashion. However, in my opinion, one of the brightest and most interesting periods
in the fashion of women's costume was the 2000s. At this time, unique couture
dresses, new shapes and designs, as well as bold experiments with prints appeared.
Each dress became a work of art, expressing individuality and style.

But over time, fashion changes, and today simplicity and conciseness
prevail in modern clothing design. In comparison with the fashion of the
noughties, the modern style seems to be more simplified in design. We refuse
excess and move on to minimalism, which values the purity of lines and simplicity
of forms. Comfort has become fashionable, both in clothes and in lifestyle.

It should be noted that fashion always reflects sociocultural changes in
society. It is a kind of mirror reflecting the spirit of the times and the collective
consciousness. Each era brings its own values, ideals and ideas about beauty to
the world of fashion. Thus, fashion becomes not only a way of self-expression,
but also a source of inspiration and understanding of the cultural context.

Clothes are of great importance not only for a person's appearance, but also
for their well-being and confidence. Properly selected clothes can emphasize the
advantages of the figure, hide flaws and create the right mood. Fashion helps
people express their individuality, emphasize their style and refined taste.

However, despite current trends, fashion is a cyclical phenomenon. I
believe that at some point Eric Daman's style, which at one time gave fashionistas
"taste" and sophistication, will return to trends again. Fashion is constantly
evolving, and the history of style can repeat itself, bringing with it new interesting
interpretations and combinations.

Thus, the fashion of women's costume continues to evolve, reflecting the
spirit of the times and the individuality of each era. From the bright experiments
of the 2000s to the laconic elegance of modernity, each period has its own
uniqueness and style, leaving an unforgettable mark on the history of fashion.

It is important to remember that fashion is not only a superficial desire to
follow trends, but also a way to show your creative individuality and uniqueness.
Fashion trends can inspire you to create your own style that will reflect your
unique personality. Be open to new experiments, don't be afraid to stand out from
the crowd and find your unique place in the fashion world.
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Dostoevsky used tiny, but very precise artistic images, which help to
convey the atmosphere of what is happening.

Only slow reading of the novel will give you an opportunity to comprehend
the profound ideas and understand the rarest art of Dostoevsky’s thought.

The names and surnames of the characters in the novel are deeply
significant, they are connected with the ideological meaning of the work, with
symbolism. The name of the main character of the work has a Greek origin and
means «itel of the island of Rhodes». Etymologically the same root, as in the name
of Rodion, goes back to the word «ore», which means blood in the old Slavic
language. Rodion's patronymic is Romanovich, Roman — translated from Latin
means «Romany, comes from the Greek word «fortressy, «strengthy.

Creating the spiritual image of Pulcheria Alexandrovna, Dostoevsky
thought of Pulcheria Ivanovna from the «Old-world landowners». Avdotya
Yakovlevna Panaeva, the writer's first love, served as a possible prototype of
Avdotya Romanovna Raskolnikova. The surname Marmaladov is associated with
a soft sweetness. The same characteristic can be given to the owner of this
surname: soft, weak-willed, like marmalade. The meaning of the name Sophia is
wisdom, the all-wise. In the novel, the religious principle is represented by this
particular heroine. Svidrigailov — «Gayl» in German means lustful, voluptuous.
Dmitry is Greek for «belonging to Demeter — the goddess of agriculture» or the
earth. Being Raskolnikov's friend, he was his land, foundation and support.

Luzhin's name is of ancient Greek origin, meaning "stone", "rock". In a
metaphorical sense, he has a heart of stone, incapable of compassion. Perhaps
there is a hint of monarchical power in the name. "Porphyry" is the purple mantle
of the monarch and Peter is the first Russian emperor.
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Metrology is the science of measurements, methods and means of ensuring
their unity and ways to achieve the required accuracy. This science appeared in
ancient times. However, in ancient times there were no fixed units of
measurement. Instead, people used a variety of things, such as human body parts,
etc. It wasn't practical. Science needed a unified system of measures.

In Russia such a system was created as a result of D.I. Mendeleev's
metrological reform, which still has scientific, legal and organizational
foundations. The scientist made a huge contribution to the development of not
only Russian, but also world metrology. However, he did not initiate the creation
of the state system for ensuring the uniformity of measurements and the state
metrological service. In 1560, the «Dvina Charter» was created, which was one
of the most important metrological documents. Also, in Peter the Great's
metrological reform, English measures were first adopted — feet and inches,
widely used in the navy and in shipbuilding. At this time the creation process of
metrological centers begins, each of which had its own measurement system.
Many scientists tried to solve the issue of standardization, one of which was
Leonard Euler. He was the first to propose the principle of dividing units into tens
and a metric system of measures. Euler also proposed the idea of creating
standards based on physical constants. He put a lot of effort into substantiating
the system of ensuring the uniformity of measurements, but he could not solve
this problem. But after a century and a half, Dmitry Ivanovich Mendeleev
achieved this. In 1868 the scientist presented the work of the First Congress of
Natural Scientists where he made a report on the benefits of introducing a decimal
system of measures in Russia. Having taken up the post of scientific keeper of the
"Depot of Exemplary Weights and Measures", D.I. Mendeleev first of all decided
to resume the standards of Russian measures. Taking into account the needs of
the Russian industry, national standards were developed. On June 4, 1899 the
reform began to perform effect. Under the leadership of D.I. Mendeleev a high
level of measurement methods was achieved, as well as an increase in accuracy
in the use of new high-precision instruments. The period from 1892 to 1918 is
called the "Mendeleev’s era". It was the time when the understanding of the
importance of metrology as a national economic discipline and its justification as
a natural science discipline took place.
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Automation 1s the use of technical means, economic and mathematical
methods and control systems that free people partially or completely from direct
participation in the processes of obtaining, converting, transferring and using
energy, materials or information.

Automation in our time covers almost all areas of human activity, from
housework to process control in more serious industries.

The need for automation arose in ancient times and has constantly
increased. The invention of any new means of transportation or production
subsequently raised the need for improvement, increased comfort, safety for
others and ease of operation. Therefore, the possibilities of managing and
automating various processes each time reached a new level.

Modern automation tools provide unlimited possibilities for managing and
automating processes of any complexity. Automation is essential for processes in
various industries, where the human factor, error, negligence or incompetence of
a person can play a key role not only for the quality of a product, but also for the
lives and safety of many people. In addition, there are cases when it is impossible
to do without automation of the technological process. This may occur due to the
complexity of the task or the risk to human health. Full automation is necessary
under water, in hostile environments, and in space.

Like any process, automation has its drawbacks: Machines will fail to
perform non-repetitive tasks; High initial costs; Requires machine maintenance
and retraining of maintenance personnel.

What are the advantages of automation. Productivity increase. Automated
machines do not get tired, do not take breaks, and therefore outperform humans.
Cost savings and greater profits. Minimization of dangerous situations for human
life. Sometimes the human factor, error, negligence or incompetence of a person
can play a key role not only in the quality of a product, but also in the lives and
safety of many people. Automation has a huge role in the modern world. In most
areas of our lives, it is difficult to do without automating any process. The
introduction of automation in production can significantly increase labor
productivity, ensure stable quality of products, and reduce the proportion of
workers employed in various areas of production.
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Al plays a significant role in various industries in this era. Similarly, in the
packaging industry, packaging companies readily utilise the power and potency
of Artificial intelligence in creating, designing, producing or experiencing
packaging designs.

Al has the potential to revolutionize packaging design by streamlining
processes and providing innovative solutions. Companies can leverage Al to
generate more efficient workflows, generate a larger number of Creative
concepts, and improve back-end operations. With Al, brands can stay competitive
in an increasingly fast-paced market.

Incorporating Al into the packaging design workflow can significantly
improve efficiency and reduce costs. Al-powered tools and algorithms can
automate repetitive tasks, such as layout adjustments, color matching, and image
editing. This not only saves time but also allows designers to focus on more
strategic and creative aspects of their work. Packaging companies rely on Al due
to the number of smart solutions it offers and take businesses to the next level .Al-
oriented automation is one of the great ways business are taking advantage of it.
Machines require us to program them with precise instructions in the
manufacturing procedure, but Al automation is skilled at performing different
tasks without detailed instructions. It is also used for quality control of
manufacturing.

In the packaging industry, one of the key procedures is the sizing and
shaping of products. Artificial Intelligence is making this process a lot better and
more efficient. With Al assistance, packaging different shapes and sizes to fit each
product can be done quicker and smoother. Al can create customized product
packages according to customers’ individual needs. This thing helps businesses
make their customers feel special and directly supports them in thriving in reliable
ways.

Printing is one of the main parts of packaging businesses. No matter how
good a product design is, it puts all the effort in vain if it prints poorly. With the
power of Al, nowadays, printing has changed and advanced so much, making the
processes smooth and rich in quality. Due to the help of Al-powered print layouts,
you can decrease the waste of your print material and make its best use. As
technology advances, AI may soon enable consumers to interact directly with
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packaging. For example, smart refrigerators equipped with Al could monitor
inventory, order products, and arrange delivery seamlessly.
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Social networks have become an integral part of our lives. They provide us
with the opportunity to communicate, share information, ideas, and even photos
and videos. With the increasing popularity of social networks, more and more
people are spending time on them every day.

However, in addition to the positive aspects of using social networks, such
as maintaining social connections and staying informed about current events,
there are negative consequences that can affect our mental health. Some of the
commonly mentioned negative aspects of using social networks include:

1. Feeling of loneliness and isolation. Studies show that excessive use of
social networks can exacerbate feeling of loneliness, especially among those who
already have social adaptation problems.

2. Comparing oneself to others. By viewing other people's accounts on
social networks, we may feel a strong desire to compare ourselves to them, which
can lead to feelings of inadequacy and dissatisfaction with our own lives.

3. Influence on self-esteem. Dependence on likes, comments, and followers
can lead to changes in our internal sense of value and even to anxiety and
depression.

The main psychological effects associated with the use of social networks
include anxiety, depression, and addiction. Let's look at each of them in more
detail.

The causes and mechanisms of these psychological effects are related to the
pursuit of social recognition, the fear of missing out, the inability to manage
emotions and control the time spent on social networks. To maintain a healthy
and balanced relationship with social networks, it is important to set boundaries
for use, monitor our emotions and reactions to content, engage in alternative ways
of communication and entertainment, and pay attention to real life, our well-
being, and personal development.

Remember, our mental health is our main resource, and taking care of it
should be a priority in our lives, including in the context of using social networks.
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Fake news are intentionally distorted or fabricated facts that are spread with
the aim of deceiving or influencing public opinion. With the emergence of social
media and online platforms, their dissemination has become easier and more
effective.

Combatting fake news is crucial to maintaining trust in the media,
preventing societal discord, and safeguarding democratic processes. Fake news
can be countered through education, the development of critical thinking,
improvement of publishing standards, and collaboration between media,
government, and society.

Fake news is spread due to the desire to attract attention, financial motives,
and political goals. In the digital age, mechanisms for their dissemination include
social networks, search engine algorithms, and virality support.

Fighting fake news requires a comprehensive approach, including
education, fact-checking, active participation of society, and partnership between
media, government, and society. Legislation regulating the spread of such false
news needs to be developed.

To check the news for truthfulness, you can use the following
recommendations: Identify the source of the information. Check the reputation of
the media, bloggers, messenger channels and social media communities. Find
links to primary sources. Check the links themselves, depending on the specifics
of the material. Check the individual facts. Find names, dates, geographical
locations, scientific information and other data in the text that can be rechecked
from other sources. Determine the source's agenda. Knowing the agenda will help
you take a more objective look at the information received. Pay attention to the
details. Pay attention to images, quotes, terms, and the frequent use of
superlatives. Keep track of the variety of cases. If key details match in the
materials, it is most likely that we are talking about an isolated case, not a mass
phenomenon. Use resources that specialize in verifying information. For example,
Snopes, "Verified", PolitiFact, Fakecheck.

However, combating fake news is a task that requires the joint efforts of all
members of society. It should become part of our daily information practice to
ensure credibility and security in society.
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There are several key elements in creating effective packaging.

Protection: The primary function of packaging is to protect its contents
from damage, contamination, and tampering, ensuring the product reaches the
consumer in perfect condition.

Information: Packaging is a communication tool that provides consumers
with instructions for use, ingredients, expiration dates, and other regulatory
information.

Convenience: Good packaging considers the ease of use, storage,
transportation, and disposal. This includes resealable packages, easy-open
systems, and lightweight materials.

Branding and Design: Packaging is a crucial part of a brand's image and
marketing. Attractive design, colors, and logos help distinguish the product from
competitors on the shelf.

Sustainability: Increasingly, consumers prefer eco-friendly packaging. This
involves using recyclable materials, reducing plastic use, and minimizing the
overall environmental footprint.

Innovation: Incorporating new technologies, such as smart labels or
augmented reality, can enhance the user experience, providing added value
beyond the conventional uses of packaging.

The latest inventions in packaging are: Color-changing Packaging; Water-
soluble packaging; Plantable Packaging; Anti-microbial Packaging; Augmented
Reality (AR) Packaging; Loop System.

These facts and innovations highlight the dynamic nature of the packaging
industry, which is continuously evolving to meet the demands of sustainability,
technology, and consumer preferences.
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Classic Greek Architecture. Southern Italy and Sicily, in particular, is home
to the Greek architecture. Agrigento, Syracuse, and Taormina treasure the primary
examples of this architectural style. But you can find other exciting places also
within the peninsula, for example in Campania, at Paestum. Temples are among
the most typical examples of the Greek style with their elegant columns.

Ancient Roman Architecture. There are many architectural examples of the
glorious Ancient Roman period in Italy. You will find temples, amphitheaters,
arenas, the walls of many cities, and the beautiful Roman villas. And there are
also many aqueducts all across Europe.

Medieval Period: The Romanesque style. The Romanesque style became
the most widespread in Europe. It took up the architectural techniques already
practiced by the Romans. In particular, the construction of the cross vaults. In
Italy, the Romanesque developed homogeneously, especially in the Po Valley.

The peoples of Italian Architecture: Gothic Period. People in Northern
Europe distinguished themselves by being great builders of cathedrals. They have
the merit of having introduced the construction technique that allowed
Romanesque style to evolve into the Gothic style. The Gothic style is also
characterized by the use of more elaborate sculptures, such as gargoyles, larger
windows, and other influences.

Italian Renaissance Style. The advent of the Renaissance style is a purely
[talian phenomenon. The Renaissance was one of the most intense and brilliant
historical periods in the history of Italy. For the Renaissance artist, Gothic
architecture ignored the concept of aesthetics, while Renaissance style exalted the
ideas of beauty, harmony, and proportion.

RACING STYLE AS PART OF FASHION INDUSTRY
Yexorckas M.K., rp. UK®-122
Hayunslii pykoBoauTens cT. npen. Opaosa N.1.

Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

In the modern world, fashion design is an integral part of human life. This
is the tool that helps a person to create their own unique image and a certain look.
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Fashion is divided into different types of styles: from business or classic to street
or racing styles.

Traditionally, the racing style implies a racing driver outfit, which consists
of a racing suit, often called a firesuit because of its fire resistance, helmet,
balaclava, gloves and special shoes. Racing has crept into every corner of our
lives, and fashion is no exception. Celebrities often turned to the world of sports
to find something new and bring it to the world of fashion. In the course of this
trend, a racing style has emerged that embodies all the symbols of auto
competitions.Designers around the world have taken inspiration from the sport.
Last season, Louis Vuitton’s sleek zip-up tops, Theophilio’s leather moto pants,
and David Koma’s sponsor-stamped racing jackets were seen. The spring/summer
2024 shows indicated that our obsession with Formula 1 isevolving. From Saint
Laurent’s baggy jumpsuits and leather balaclavas that could belong to the world’s
chicest pit crew, to Ferrari’s bulky, utilitarian gloves, racing car fashion is still
very much on the table.

During fashion month, a taste of how people plan to look in autumn was
got: Tyga opted for a full Givenchy motorsuit, while DJ Peggy Gou took a subtler
approach, paying homage with checkerboard pants. Cate Blanchett hovered in the
middle, wearing Louis Vuitton’s bodycon interpretation of a racing jumpsuit.
Others mixed their sporty jackets with more feminine pieces, like maxi dresses
and miniskirts.

Based on the conducted research, own collection of racing-style clothes
consisting of 5 female looks was developed the idea of the collection is to combine
bright and unusual sportscars with Polaroid images to display the style and cult of
the 2000s. During the development, various prints with racing cars were drawn
and sketches of models in the style of fashion illustration were made. The main
colors of the collection are fuchsia, purple, black and white. The main color is
pink, because it is as bright as the very idea of racing and speed, and it can also
refer to both the style of the 2000s and cyberpunk.

In conclusion, racing style is important in fashion design. This style is an
integral part of the modern fashion industry, in which racing is gaining momentum
among new trends.
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RENUNCIATION OR SERVICE TO THE END:
THE EXPERIENCE OF EUROPEAN MONARCHIES

Konecnukosa M. 1., rp. UK®-122
Hayunslii pykoBoautens cT. npem. Opiosa U.N.
Kadenpa JIMHIBUCTUKY U HHOCTPAHHBIX SI3bIKOB

There are not many ruling royal families left in Europe by 2024. In her New
Year's address on December 31, 2023, Queen Margrethe II announced her
abdication and the passing of the throne to her son Frederick.

A year before her announcement, Queen Margrethe had said that she had
no intention of abdicating, "I will stay on the throne until I fall". In a 2012
interview during her ruby jubilee celebration on the throne, she said: "In my
opinion, it is part of your position to inherit the monarchy: it is a task that has been
handed down to you and that you fulfill while you are alive, as my father and my
grandfather did before me".

What about other countries in Europe? The most famous royal family
immediately comes to mind — the Mountbatten-Windsors, the ruling family of
Great Britain. Queen Elizabeth II, on her 21st birthday in 1947 said: "I declare
before you all that my whole life, whether it be long or short, shall be devoted to
your service and the service of our great imperial family to which we all belong,
..."). She kept her promise, and died in her "job", remaining Queen until the end,
on September 8, 2022, having spent 70 years on the throne.

Harald V, King of Norway, is 87 years old and by far the oldest reigning
monarch in Europe. When he was asked by the press about a possible abdication,
following news of Margrethe's abdication, he said: "I have said before that I will
stay here until I can't do anything else. My grandfather did it, and so did my father.
That's the way it's going to be".

King of Spain Juan Carlos I abdicated in 2014 amid financial scandals and
in an official statement said: "I have decided to end my reign and renounce the
Spanish crown. This is necessary to overcome and correct the mistakes of the past,
it dictates the wave of renewal and the desire for a better future".

King Albert of Belgium resigned in 2013 for health reasons in favor of his
son Philip: "I see how my age and health do not allow me to carry out my duties
as much as I would like". In the same year, Queen Beatrix of the Netherlands
abdicated in favor of her son Willem-Alexander. Beatrix herself became queen
after the abdication of her mother, Queen Juliana (1980), and Juliana became
queen after the abdication of her mother, Queen Wilhelmina (1948).

Consequently, the monarch of each country chooses his or her own path,
whether to go to the end or to pass the throne to a younger generation to save the
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face of the monarchy. Only time can show which decision is the most relevant for
each country.

ENGLAND IS THE BIRTHPLACE OF CYANOTYPE

Cepreesa B.U., rp. UK®D-122
Hayunblii pykoBoauTens cT. npen. Opaosa N.1.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

Nowadays photography has firmly entered our life. Although it happened
relatively recently, the greatest surge of popularity was received with the
development of the Internet and social networks. Not being able to take a
photograph today seems extremely strange: automation and electronics have led
to the simplification of photography, as well as cheaper cameras, digital
photography, and subsequently moving the camera into a smartphone.

And because photography is now available for everyone, and there is no
need to buy a professional camera for amateurs, photography becomes not only a
representation of reality, but also a way to express oneself creatively, to stand out
of the crowd. As a consequence, the number of followers of alternative processes
that differ from those generally accepted in contemporary photography is
growing. These processes include daguerreotype, gumm arabic photo printing,
wet and dry collodion processes, and cyanotype, which we will examine in details.

Cyanotype is a silverless photographic process that originated in England,
gives a blue-tinted image when photo is printed. It was invented by the English
physicist and astronomer John Herschel in 1842, just a few years after the advent
of photography itself. He developed the process as an alternative method to
xerography (copying documents with sunlight) and creation of metallographic
prints.

The reagents necessary for the photographic process do not cost a lot (not
more than 2 thousand rubles in 2024), special equipment and precise dosages are
also not required, and printing is possible on a wide variety of materials.
Landscape pictures, mountains, trees with unusual shapes, and flowers are
especially aesthetically pleasing. Natural shapes harmonize with the texture of the
paper and its "natural" blue or brown tone (the tone can be changed if desired).
All of the above makes cyanotype very attractive as an alternative to conventional
digital photography. Turning to the past is one of the current trends not only in
photography, but also in the arts in general. Therefore, as a result of the invention
of an English photographer and inventor, every creator can now achieve
individuality by turning to old photographic printing techniques.
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LE ROLE DE L’INNOVATION DANS LE MONDE MODERNE

Bospunosa C.O., rp. OI'-123
Hayunsiii pykoBoautens cT. npern. FOpuna T.H.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI3bIKOB

L’innovation est une innovation introduite ou en cours d'introduction qui
offre une efficacité accrue des processus et (ou) une qualité¢ améliorée des produits
demandés par le marché. En méme temps, pour sa mise en ceuvre, une innovation
doit répondre aux besoins socio-économiques et culturels actuels.

L’innovation joue un role majeur dans le monde moderne et son importance
ne cesse de croitre. Voici quelques points clés qui soulignent I’importance de
I’innovation.

Croissance économique: L’innovation stimule la croissance économique en
créant de nouveaux produits, services et technologies. Cela conduit a la création
de nouveaux emplois, a une productivité accrue et a une amélioration du niveau
de vie.

Résoudre les problémes mondiaux: L’innovation peut contribuer a résoudre
des problémes mondiaux tels que le changement climatique, la pauvreté, la faim
et la maladie. Par exemple, les nouvelles technologies liées aux énergies
renouvelables peuvent contribuer a réduire les émissions de gaz a effet de serre et
a réduire la dépendance aux combustibles fossiles.

Education et science: L’innovation stimule le développement de
I’éducation et de la science. Ils créent de nouvelles opportunités de recherche et
de développement et contribuent au développement de nouveaux domaines de
connaissances.

Méme si I’innovation présente de nombreux avantages, elle peut également
constituer certaines menaces pour le monde moderne.

Perte d’emplois: L’innovation peut conduire a 1’automatisation et au
déplacement d’emplois, ce qui peut conduire au chomage. Cela est
particulierement vrai pour les professions ou le travail manuel peut étre remplacé
par des machines ou des logiciels.

Problémes environnementaux: L’innovation peut créer de nouveaux
problémes environnementaux. Par exemple, le développement de nouvelles
technologies peut entrainer une augmentation des émissions de gaz a effet de serre
ou ['utilisation de nouveaux matériaux pouvant étre nocifs pour I’environnement.

Si I’innovation apporte de nombreux avantages, elle peut aussi engendrer
des problémes sociaux. L’émergence des médias sociaux et des technologies
mobiles, par exemple, peut conduire a un isolement et une exclusion accrus, ainsi
qu’a la diffusion de fausses informations et de fausses nouvelles.

71



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

MESSAGERIE INSTANTANEE: L"EVQLUTION DU CHAT
ET DU DIALOGUE EN LIGNE A L'ERE NUMERIQUE

["aBpromosa B. /1., rp. Ccou-223
Hayunsii pykoBoautens cT. npern. FOpuna T.H.
Kadenpa JIMHIBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

Le chat est un outil de communication qui permet aux personnes d'échanger
des messages texte et des fichiers en temps réel via des ordinateurs connectés au
méme réseau informatique. Contrairement au courrier €lectronique, le chat permet
un dialogue interactif. Chat combine également des fonctions vocales et vidéo et
permet l'utilisation de diverses applications de collaboration.

Pour échanger des messages instantanés, vous devez utiliser un logiciel
client qui se connecte au serveur de messagerie. Cela vous permet de
communiquer presque en temps réel sans restriction de temps. La plupart des
services proposent des notifications sur la présence de contacts sur le réseau. Les
applications de messagerie permettent également de définir des statuts, par
exemple pour indiquer le motif d'indisponibilité.

La messagerie instantanée posseéde son propre langage basé sur la vitesse
d’écriture et 1’utilisation d’abréviations. Ils sont largement utilisés a des fins
personnelles et professionnelles. Les utilisateurs peuvent communiquer en téte-a-
téte ou en groupe, transférer du texte, des fichiers et passer des appels vidéo et
audio. Les gens peuvent communiquer a tout moment, depuis n’importe quel
endroit ou il y a un acces a Internet.

11 existe plusieurs applications alternatives disponibles dans le monde de la
messagerie. WhatsApp et Viber offrent une interface similaire et de plus grandes
capacités de communication. Skype est une bonne alternative, mais risque de
perdre de sa popularité en raison du manque d'attention des développeurs.

La messagerie instantanée est devenue partie intégrante de la
communication moderne, offrant commodité et efficacit¢ dans 1’échange
d’informations.

Les messages instantanés jouent un role important dans nos vies modernes,
facilitant la communication et I'échange d'informations.
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LE ROLE DU DESIGN GRAPHIQUE DANS LA SOCIETE MODERNE

[a6anuna A K., rp. UK-123
Hayunslii pykoBoautens cT. npern. FOpuna T.H.
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Dans le monde moderne le design graphique est devenu une partie
intégrante de la société. Le design graphique ou graphisme est I’art ou la
compétence a combiner du texte et des images dans des magazines, des publicités
ou des livres. Le graphisme englobe toutes les communications visuelles utilisées
par des entreprises en tant que vecteurs de publicité et supports de leur identité
visuelle. Pour la premiére fois en 1922, William Addison, concepteur de livres et
typographe, a inventé le terme «graphiste» pour décrire son activité comme une
personne qui apporte de I'ordre et une forme visuelle aux documents imprimés.
Mais I'histoire du design commence beaucoup plus tot. Par exemple, I'Invention
de I'imprimeur dans les années 1440 a marqué le début de la conception graphique
moderne.

Le design graphique moderne a subi d'importants changements pour trouver
sa forme actuelle. Et maintenant le graphisme est partout. Des logos sur vos
fournitures de bureau et vos tasses, aux emballages sur les barres de chocolat. Les
¢léments appuyant l'identité de marque sont plus efficaces lorsqu’ils complétent
clairement le logo, avec un indice visuel direct ou par un design et une exécution
dans un style analogue. Ainsi la communication visuelle est le moyen le plus
couramment utilis€ dans la conception graphique moderne. La communication
visuelle est un moyen de transmettre des informations a travers des signes, des
images, etc. La communication visuelle aide les utilisateurs a mieux traiter,
comprendre et mémoriser les informations. La commodité et 'efficacité¢ de la
conception graphique le rendent si populaire.

La conception graphique moderne est extrémement diversifiée et prend de
nombreuses formes . Par exemple, les concepteurs créent des affiches, des cartes
de visite, des logos, développent des concepts généraux de marques et des
couvertures de livres ou de magazines. La conception graphique peut influencer
les croyances et les attitudes des gens a propos de questions différentes. Les
concepteurs peuvent utiliser leurs compétences pour créer des projets qui
sensibilisent aux problémes sociaux. L’une des conséquences des changements
mondiaux aujourd’hui est que les entreprises voient enfin les sites web et les
applications mobiles comme des produits et services pour le consommateur de la
méme maniére que leurs produits et services réels. C'est pourquoi on peut dire
avec certitude: le design graphique jouera un rdle important dans la société
moderne pendant de nombreuses années.
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LA POPULARITE DE TIKTOK A TRAVERS LE MONDE

Jymmkosuy J1.C., rp. CXK-221
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TikTok est récemment devenu I'un des réseaux sociaux les plus populaires
au monde, attirant des millions d'utilisateurs de tous les groupes d'age. Le réseau
social compte environ 1,5 milliard d'utilisateurs actifs par mois. L'application est
disponible dans 155 pays et en 75 langues, avec la plus forte croissance
d'utilisateurs en Malaisie, au Royaume-Uni, au Danemark et en France. TikTok
est l'application (non-jeu) la plus téléchargée au premier semestre de 2021 avec
une estimation de 383 millions de téléchargements. Le chiffre d'affaires de
TikTok est estimé a 9,4 milliards de dollars pour 2022 et ByteDance, la société
mere de TikTok, est estimé a 75 milliards de dollars.

La popularité croissante de TikTok peut étre attribuée a son format de
contenu court et facile a digérer, qui correspond a notre style de vie moderne et
stressant. Ces vidéos vous aident & vous détendre, a apprendre rapidement des
nouvelles ou des informations dans un domaine intéressant pour I'utilisateur.
Selon les statistiques, 40% des américains interrogés en 2023 ont déclaré utiliser
régulierement TikTok. En Chine, TikTok reste le plus populaire, avec 63% des
adultes chinois utilisant réguliérement Douyin, la version chinoise de
I'application. TikTok a créé une communauté mondiale d'utilisateurs qui trouvent
du divertissement, de l'inspiration et des connexions via la plate-forme. Les
marques et les influenceurs utilisent de plus en plus TikTok pour atteindre un
public plus jeune et intéresser véritablement leur communauté

La chambre des représentants des Etats-Unis a récemment adopté un projet
de loi qui pourrait interdire TikTok aux Etats-Unis si le réseau social ne rompait
pas ses liens avec ByteDance et I'état chinois. La loi doit encore étre votée au
Sénat et signée par le président Joe Biden. TikTok utilise le principe de rétention
pour fidéliser le public sur sa plate-forme. Le réseau social vise a augmenter la
dose de contenu en offrant un contenu de plus en plus extréme. Les dangers de
I'espionnage sont pertinents dans les dernieres nouvelles, y compris 1'interdiction
de l'utilisation de TikTok sur les appareils professionnels. Il existe un risque de
dépendance généralisée, de manipulation, de fausses informations et
d'espionnage. Le contenu est évalué et promu ou non promu dans l'application, ce
qui peut avoir des implications politiques. En outre, TikTok peut télécharger
manuellement certaines vidéos, ce qui souléve des doutes sur la qualité¢ des
données fournies.
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Mais malgré tous les inconvénients, ce réseau social est toujours tres
populaire. Chaque année, de plus en plus d'utilisateurs se joignent a Tiktock. Et
d'autres entreprises tentent de reproduire le succes de courtes vidéos verticales.

L'INFLUENCE DES MEDIAS SUR LA SOCIETE
A TRAVERS LA COUVERTURE DES SCENES DE VIOLENCE

MapteinoBa K.A., rp. CK-221
Hayunslii pykoBoautens cT. npen. FOpuna T.H.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

L'influence des médias a pris une place considérable, ils représentent un
pouvoir indéniable dans la sociét¢ mondiale d'aujourd'hui. Cette puissance se
traduit par leur capacité a fixer les modes de pensée de la société.

Dans la société d'aujourd’hui, les médias contribuent a 1'émergence de
valeurs pour que l'individu les accepte comme valable. Ce processus commence
des notre plus jeune age et connait une formidable accélération avec les nouveaux
moyens de communication.

Les médias contribuent largement a fixer les modes de pensée, a déterminer
en grande partie les idées, les habitudes et les coutumes.

Plusieurs facteurs influencent la perception des individus dangereux dans
la presse. La premicre concerne I’attrait: un personnage violent, au physique
particulierement attrayant, a plus d’influence qu’un personnage non attrayant
(Bandura, 1986). Il en est de méme pour le sexe et I’age: un individu imite plus
facilement un personnage de son age ou de son sexe. L’agression justifiée produit
plus de comportement agressif que celle qui est non justifiée.

Pour une moitié des personnes, elle était justifiée (un homme juste agressait
un homme mauvais), pour I’autre moitié, elle ne 1’était pas (un homme mauvais
agressait un homme juste). Une autre variable concerne le degré de réalisme des
images. Le réalisme augmente la probabilité d’apparition de comportements
agressifs, plus particuliérement, chez les enfants. Ces derniers ont la possibilité
de s’identifier plus facilement a 1’agresseur, de faire un parallele entre ce qu’ils
vivent et la réalité présentée.

Une exposition prolongée peut conduire les individus a posséder une
représentation irréaliste de la violence, a la surestimer quantitativement et
qualitativement. Pour certains, le monde serait beaucoup plus violent qu’il ne I’est
vraiment et cette croyance crée, chez eux, de la peur et/ou de 1’anxiété, des
réactions diverses (pensées récurrentes, difficultés a manger et dormir), un impact
émotionnel de trés longue durée. Diverses stratégies non cognitives ou cognitives
de « faire face » (coping) a la menace, sont opérantes et permettent, le plus
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souvent, d’atténuer la peur.Il produit, principalement, des pertes de sommeil, des
difficultés de concentration, du stress, de 1’anxiété et de la honte. Il agit sur sa
représentation du monde en surévaluant la violence dans la réalité. Enfants et
adultes peuvent élaborer des stratégies de défense en exprimant, par exemple, une
tolérance plus grande a I’égard de comportements agressifs.

L’INTELLIGENCE ARTIFICIELLE VA-T-ELLE METTRE
LES JOURNALISTES AU CHOMAGE?

Magkosa M.M., rp. C)K-221
Hayunslii pykoBoautens cT. npen. FOpuna T.H.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

L’année qui s’ouvre comporte son lot d’incertitudes, sans parler des
tendances de fond de numérisation des rédactions et de la nécessité de créer de
nouveaux formats pour rester en lien avec une audience mouvante.

En analysant la pratique journalistique et les travaux scientifiques sur ce
sujet, nous pouvons mettre en ¢évidence les questions les plus importantes
auxquelles un journaliste est confronté afin de répondre a la question de savoir si
I’intelligence artificielle est un bénéfice ou une menace de chomage pour un
journaliste:

1) avec P’avénement de D’intelligence artificielle et le début de son
utilisation dans le journalisme, la vérification des faits est devenue un processus
beaucoup moins exigeant en main-d’ceuvre. Cela permet de contrdler la qualité
des contenus consommés, permet de préserver la réputation des marques et des
medias, et de réduire la propagation des nouvelles;

2) un autre probléme pour les journalistes est qu’au cours de la derniére
décennie, des services et des programmes ont commence a se développer
activement? Capables de transformer des informations statistiques en un article a
part entiere, ainsi que de rédiger des documents a la place des journalistes.
L’intelligence artificielle collecte des informations sur un événement donné a
partir de ressources Internet et génére du texte. Mais la tdche d’un texte
journalistique n’est pas seulement de transmettre des informations fiables au
lecteur, au spectateur ou a I’auditeur, mais aussi de les présenter de maniere
intéressante;

3) grace a 'intelligence artificielle, des recommandations sont formées en
fonction des demandes et des intéréts de [utilisateur: la publicité est
personnalisée, des actualités et des articles susceptibles d’étre intéressants et utiles
a une personne en particulier sont proposes. Il n’y a pas de discussion, une
personne commence a penser d’un cote, son image de la perception de la réalité
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est déformée. L’intelligence artificielle et la personnalisation des
recommandations contribuent largement a ’effet décrit.

La collaboration entre les journalistes et I’intelligence artificielle dans le
journalisme peut aider les gens a résoudre les problémes apparus avec
I’avénement des nouveaux medias. Réduire la consommation de contenus de
mauvaise qualité et la propagation de la désinformation devient possible grace au
développement de la technologie.

L’intelligence artificielle aide les journalistes dans leurs activités
professionnelles, mais ne cherche pas a supprimer leur employé.

L’ INTELLIGENCE ARTIFICIELLE: DEFIS ET PERSPECTIVES

JIprueBa MU, Tp. Ob-121
Hayunsiii pykoBoaurens cT. npern. FOpuna T.H.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

L’avenir de I’emploi évolue rapidement grace aux progrés continus de
I’automatisation et de I’intelligence artificielle.(IA). Le marché du travail est
confronté a la fois a des opportunités et a des défis sans précédent. L’IA pense
comme nous et la facon dont elle traite I’information s’inspire du traitement
cognitif. L’essor de cette technologie découle de sa capacité a effectuer des taches
complexes de maniere rapide et indépendante.

Ces dernieres années, le rythme rapide des progres technologiques a donné
lieu a des systemes d’automatisation et d’IA plus sophistiqués. L'automatisation
et l'intelligence artificielle ont déja commencé a avoir un impact sur plusieurs
secteurs tels que: la fabrication; transport et logistique; soins de santé; finances,
etc. Environ 300 millions d’emplois seraient concernés par les processus
d’automatisation technologique.

L’une des principales préoccupations concernant I’automatisation et I’'1A
est le potentiel de déplacement des emplois, car les machines et les algorithmes
prennent en charge les taches traditionnellement effectuées par les humains. Si le
déplacement d’emplois se produit a un rythme plus rapide que la création de
nouvelles opportunités d’emploi, cela pourrait entrainer une augmentation du
chomage et des troubles sociaux.

Un bon coté est que de nouveaux postes vacants et métiers s’ouvriront en
vue de D’avenir technologique. Cela générerait une augmentation de la
productivité et, par conséquent, une augmentation de la croissance économique.
En automatisant les taches répétitives et chronophages, les entreprises peuvent
réduire les erreurs humaines et libérer les employés pour qu’ils puissent se
concentrer sur des taches plus complexes et a valeur ajoutée.
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Alors que le marché du travail continue d’évoluer en réponse a
I’automatisation et a I’TA, il est essentiel que les individus, les organisations et les
gouvernements se préparent de manicre proactive aux opportunités et aux défis a
venir. En favorisant I’apprentissage tout au long de la vie, en investissant dans des
initiatives de formation et de reconversion de la main-d’ceuvre et en adaptant les
systemes €ducatifs, nous pouvons €tre mieux préparés a un environnement de
travail en évolution rapide.

LES PROBLEMES DES ARTISTES A L'ERE NUMERIQUE

Cupnoposa A.C., rp. U30-123
Hayunslii pykoBoaurens cT. npern. FOpuna T.H.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

De nos jours la sociét¢ moderne se développe rapidement grace aux
nouvelles technologies. Cela peut avoir a la fois un impact positif et négatif.
Considérant la sphére créative on peut distinguer les avantages et les
inconvénients. Par exemple, les avantages incluent: plus d'opportunités pour la
distribution des ceuvres, 1'émergence et la formation d'une nouvelle direction de
l'art-digital art (digital art — une nouvelle direction dans 1’art, orientée vers la
création d’art numérique).

Pourtant, il faut noter les problémes des artistes. Presque tous les artistes
sont confrontés a des probléemes liés a leur métier. La question la plus importante
a laquelle il faut trouver une réponse est la suivante: «L'art numérique peut-il étre
protégé?» Pour cela, il est nécessaire d'identifier les problémes, d'informer la
société sur leur existence, de formuler les propositions pour améliorer la situation
des artistes a I'ére numérique et de proposer les solutions de ces problémes. Alors,
dans le cadre d'un projet de recherche, on a congu un questionnaire et on a étudié
beaucoup d’informations.

Tout d’abord, les problémes des artistes numériques découlent des
problemes habituels auxquels toutes les générations d’artistes ont été confrontées
au fil des années. On peut donc conclure que les principaux problémes sont la
dévaluation du travail et le vol des ceuvres, devenus encore plus accessibles dans
I'espace numérique. Tout cela ameéne a demander comment fonctionne le droit
d’auteur? La conclusion est suivante: la loi sur le droit d’auteur n’est pas
strictement observée en Russie.

Les solutions a ce probléme: créer des organisations spécialisées dans les
problémes des artistes qui peuvent aider a les résoudre; informer les gens par le
biais de personnalités des médias et de la publicité; distribuer du matériel
promotionnel.
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De plus, une affiche finale peut illustrer clairement ces idées. Elle a été
créée au cours du processus de recherche. Alors, c'est ’affiche dont le slogan est
«La créativité doit étre protégée». Sur cette affiche, on peut voir beaucoup de gens
qui copient le travail de l'autre, ce qui est directement 1i¢ a I'une des questions
abordées dans ce projet.

GESTION DES PROCESSUS DE CHIMIQUES

UYepubimora ML.E., rp. XX-123
Hayunslii pykoBoautens cT. npen. FOpuna T.H.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

Dans le monde moderne, les processus chimiques jouent un réle clé¢ dans
diverses industries, la science et la vie quotidienne. Ils sont la base de la
production de nombreux produits, y compris les aliments, les médicaments, les
carburants et les matériaux. Par conséquent, la gestion et le controle des processus
chimiques devient une tache de plus en plus urgente.

Les perspectives de gestion des processus chimiques comprennent non
seulement l'amélioration de l'efficacit¢ de la production et de la qualité¢ des
produits, mais €galement la réduction de I'impact négatif sur lI'environnement,
ainsi que le développement de nouvelles technologies et de nouveaux matériaux.

La mise en ceuvre de processus de gestion des produits chimiques
appropriés peut donner aux entreprises un avantage décisif dans la société
moderne soucieuse de I'environnement. Face a la demande mondiale croissante
de réduire les dommages causés a l'environnement par les entreprises, ceux qui
envisagent sérieusement de ne pas utiliser de produits chimiques dangereux dans
leurs processus de production peuvent acquérir un avantage concurrentiel par
rapport a d'autres entreprises moins durables.

La gestion des processus chimiques est une tdche complexe et multiforme
qui nécessite l'utilisation de technologies, de connaissances et d'expérience
modernes. Cependant, les progrés dans ce domaine peuvent apporter des
avantages importants pour 1'économie, l'environnement et la qualité de vie. Le
développement de méthodes de gestion des processus chimiques contribuera a la
création de nouvelles technologies et de produits plus efficaces et plus
respectueux de 1'environnement dans divers secteurs.
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EFFEKTIVE BUSINESS-TOOLS

BacunbeBa C.H., rp. Ob-122
Hayunsii pyxoBogurens nou. daneesa JI.B.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

In letzter Zeit dndert sich die Marktsituation schnell, und es ist notwendig,
sich an die neuen Bedingungen mit minimalen Verlusten fiir die Organisation
anzupassen. Gewinn zu erwirtschaften ist eines der Ziele jeder kommerziellen
Organisation, und ein richtig ausgewéhltes Geschaftsmodell hat einen direkten
Einfluss auf den Zustand und das Einkommen eines Unternehmens.

In einer sich weiterentwickelnden Wirtschaft muss ein Unternehmer
stindig nach giinstigeren Geschiftsbedingungen suchen. Aus diesem Grund hat
eine gute Alternative, das Leasing, den Platz der herkémmlichen Kreditvergabe
eingenommen.

Leasing aus dem Englischen “to lease” — eine finanzielle Dienstleistung,
mit der ein Unternehmen ein Eigentum nutzt, daran verdient und es schlieBlich in
Besitz nehmen kann.

Es sei darauf hingewiesen, dass Leasing nicht das einzige Instrument ist,
das helfen kann, wenn die verfiigbaren Mittel fiir das Unternehmen nicht
ausreichen, um vollwertige Aktivititen durchzufiihren. Um zusitzliche Mittel
anzuziehen, empfehlen Experten auch, einen solchen Komplex von
Finanzdienstleistungen als Factoring zu verwenden, um den gewiinschten Betrag
zu giinstigen Konditionen zu erhalten. Zunéchst lohnt es sich, die Struktur dieses
Phinomens genauer zu verstehen. Factoring ist ein Finanzinstrument, das es dem
Kéufer ermoglicht, ein Produkt oder eine Dienstleistung mit Zahlungsaufschub
zu kaufen und dem Verkéufer eine Reihe von Dienstleistungen vom Faktor zu
erhalten.

Das sind jedoch nicht alle wirksamen Formen des Unternehmertums und
Wege, maximalen Gewinn zu erzielen. Ein weiteres Finanzinstrument dieser Art
ist Franchising, das in der russischen Gesetzgebung als kommerzielle Konzession
bezeichnet wird.

Es wird angenommen, dass der Begriff ,Franchising” aus dem
altfranzosischen Wort ,,franc* stammt, was ,,frei* bedeutete. Etwas spéter wurde
das Wort ,franchir verwendet, das ,befreien” bedeutete. Nach einiger Zeit
erschien es im Englischen als ,,Franchise* und bedeutete «das Recht, etwas zu
begeheny.

Aus wirtschaftlicher Sicht ist das Franchise eine Form der
Unternehmensorganisation, bei der ein Unternehmer unter einer fremden Marke
und nach Geschiftsprozessen arbeitet, die von anderen entwickelt wurden. Er
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zahlt dafiir dem Franchise-Besitzer einen pauschalen Beitrag (einmalige Zahlung
fiir den FEintritt ins Geschift) und Lizenzgebiihren (regelméfBige Zahlungen in
Form von Prozentsédtzen vom Umsatz oder von Margen).

PROBLEME KLEINER UNTERNEHMEN IN RUSSLAND

Anpgpeesa Y.M., rp. 9b-122
Hayunsiii pykoBoautens nou. Paneesa JI.B.
Kadenpa JIMHIBUCTUKN U MHOCTPAHHBIX SI3BIKOB

Kleinunternehmen waren der erste Schritt auf dem Weg Russlands zur
Marktwirtschaft. Gerade die Kleinunternehmen trieben die Entwicklung der
Wirtschaft in Russland zu einem marktwirtschaftlich orientierten System voran.

Kleine Unternehmen haben eine wichtige soziale und wirtschaftliche
Bedeutung, weil sie in der Lage sind, soziale und politische Stabilitit zu
gewihrleisten, die Auswirkungen struktureller Verdnderungen abzumildern und
sich schnell den verdnderten Marktbediirfnissen anzupassen. Kleine Unternehmen
schaffen wettbewerbsfdhige Marktbeziehungen, die den Bedarf der Bevolkerung
und der Gesellschaft an Waren und Dienstleistungen besser decken konnen.
Aullerdem schaffen sie zusitzliche Arbeitsplidtze. Gerade im Sektor der
Kleinunternehmen wird der grofite Teil der nationalen Ressourcen gebildet und
in Umlauf gebracht, die ein Nahrboden fiir mittlere und grof3e Unternehmen sind.

In der modernen Welt steht ein kleines Unternehmen vor einer Reihe von
Problemen, die sich negativ auf sein Entstehen und seine weitere Entwicklung
auswirken konnen. Im Bereich Finanzen und Kredite steht ein kleines
Unternehmen vor dem  Problem, dass nicht geniigend interne
Finanzierungsquellen vorhanden sind, um ein ordnungsgeméfes Wachstum und
Funktionieren des Geschifts sicherzustellen. Deswegen werden externe
Finanzierungsquellen benétigt, aber fiir die meisten Unternehmer ist diese Art der
Finanzierung jedoch unerreichbar.

Es gibt auch Schwierigkeiten im Bereich der Logistik, denn die Losung von
Transportaufgaben wird derzeit durch die gegen Russland verhdngten Sanktionen
erschwert. In dieser Hinsicht haben kleine Unternehmen eine Reihe von
erheblichen Problemen: eine Verldngerung der Lieferzeiten in einigen Bereichen
um fast das 3-fache; der 30-prozentige Anstieg an Lieferkosten; verkiirzte Routen
und erhohte Risiken des Verlusts von Waren usw. Dariiber hinaus sind kleine
Unternehmen mit Steuer- und Buchhaltungsproblemen und vielen anderen
konfrontiert.

Angesichts neuer externer und interner Herausforderungen miissen sich
kleine Unternehmen stindig weiterentwickeln, und der Staat muss Mallnahmen
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ergreifen, um sie zu unterstiitzen. Heutzutage erhalten kleine Unternehmen die
folgende staatliche Unterstiitzung: die Zinssétze fiir Kredite wurden reduziert,
Steuerbefreiungen eingefiihrt, die Berechnung von GeldbuBBen zu einem
ermafligten Satz, die Zollabfertigungsverfahren fiir importierte Produkte wurden
vereinfacht, ein Moratorium fiir die Durchfilhrung von Inspektionen wurde
eingefiihrt.

INNOVATIONEN BEI DER GESTALTUNG
VON TEXTILPRODUKTEN

I'pagunap A.C., rp. JIKIII-222
Hayunsii pyxoBogurens nou. daneesa JI.B.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI3bIKOB

In der Textilindustrie ist das AufmalB fiir die zukiinftige Konstruktion ein
wesentlicher Bestandteil. Aber bei dieser Aufgabe koénnen sowohl
Schwierigkeiten als auch Ungenauigkeiten auftreten. Wie nimmt man in einem
solchen Fall die Mal3e auf? Die Antwort wurde mit einem technischen Fortschritt
gefunden — dem 3D-Scannen. Diese Methode beschleunigt nicht nur den
Messvorgang, sondern macht ihn auch so bequem wie moglich, denn das
gescannte Modell kann in Zukunft fiir verschiedene Zwecke verwendet werden.
Zum Beispiel flir die Auswahl des idealen Bildes im digitalen Raum und dessen
Visualisierung in der Realitit, einer echten digitalen Umkleidekabine.

Das Korperscannen ist eine Technologie, die es ermoglicht, eine exakte
Kopie des menschlichen Korpers zu erhalten. Bei der Modellierung von Kleidung
wird diese Technologie bereits seit einigen Jahren eingesetzt, und in diesen Jahren
hat das 3D-Scannen viele Konkurrenten bekommen. Die Technologie gewinnt
zunehmend an Bedeutung, bleibt aber nicht stehen, sondern verbessert sich weiter,
verkiirzt die Messzeiten und vereinfacht die Benutzeroberfldche.

Derzeit haben nicht alle Unternehmen und Geschifte die Mdglichkeit,
dieses Instrument zu nutzen, aber die rasante Entwicklung der Tech-Industrie wird
es in den kommenden Jahrzehnten ermoglichen, die Gerdte auch fiir
Privatpersonen zu optimieren.
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AUTOMATISIERUNG DER ERSTELLUNG
VON INFOGRAFIKEN MITHILFE NEURONALER NETZE

Mengeukas I.1., rp. UTUC-223
Hayunsii pyxoBogurens nou. daneesa JI.B.
Kadenpa JIMHIBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

Infografiken sind eine grafische Form der Darstellung von Informationen
und Daten, die dazu dient, komplexe Informationen anschaulich darzustellen.
Infografiken konnen Text, Pfeile, Diagramme, Blocke und Schemas enthalten,
aber Bilder spielen eine Schliisselrolle.

Heutzutage wird die Erstellung von Informationsgrafiken immer beliebter,
um Daten zu visualisieren und Informationen zu prisentieren. Allerdings ist der
Prozess der Erstellung von Infografiken arbeitsintensiv und zeitaufwendig. Er
erfordert bestimmte Kenntnisse und Féhigkeiten in Design und grafischer
Verarbeitung.

Mit dem Entstehen neuronaler Netze er6ffnen sich neue Perspektiven fiir
die Automatisierung dieses Prozesses. Mit dieser Ressource kann man einen
vollstindigen Algorithmus von Handlungen erstellen. 1. Datenverarbeitung: Der
erste Schritt besteht darin, die Daten vorzubereiten und zu verarbeiten, die in der
Infografik visualisiert werden sollen. Neuronale Netze konnen die wichtigsten
Textteile extrahieren und sie in ein kiirzeres Format komprimieren, ohne wichtige
Informationen zu verlieren. 2. Auswahl des Infografiktyps: In dieser Phase kann
das neuronale Netzwerk entscheiden, welcher Infografiktyp fiir bestimmte Daten
am besten geeignet ist. Wenn die Daten beispielsweise Vergleichswerte enthalten,
kann ein Balken- oder Kreisdiagramm ausgewahlt werden. 3. Design erstellen:
Ein neuronales Netzwerk kann das Design von Infografiken generieren,
einschlieBlich der Auswahl der Farbpalette, Schriftarten, Komposition und
Anordnung der Elemente. Dabei, werden die visuelle Lesbarkeit, die dsthetische
Attraktivitdit und vieles mehr beriicksichtigt. 4. Rendering und Ausgabe:
SchlieBlich kann das neuronale Netzwerk basierend auf den vorherigen Schritten
automatisch eine Bild- oder Infografikdatei generieren. Dabei konnen sowohl
Vektor- oder Rasterbilder als auch interaktiven Infografiken flir die Online-
Nutzung erzeugt werden.

Dank der Méglichkeiten neuronaler Netzwerke ist es moglich, den Prozess
der Verarbeitung groBler Informationsmengen und der Erstellung kreativer und
informativer Grafiken erheblich zu beschleunigen und die Wahrscheinlichkeit
von Fehlern zu verringern. Generell ist die Automatisierung des Prozesses der
Erstellung von Infografiken mithilfe neuronaler Netze ein vielversprechender
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Entwicklungsbereich, der zu mehr Effizienz und Kreativitit im Bereich visueller
Inhalte beitragt.

AUGMENTED REALITY TECHNOLOGIES IN ADVERTISING

Xapoytinu M.A., rp. CP-123
Hayunsiii pykoBoautens noi. Paneesa JI.B.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

It 1s hard to believe that over the last 20 years, our world has developed
from basic buttoned phones to online shopping with virtual fitting at home.
Additionally, apart from augmented reality technologies (AR), there are
numerous studies being conducted in completely virtual reality (VR) spaces.
However, while VR is currently advancing, it can be challenging to get people to
use such new and complex VR goggles. This is where AR technology comes to
our advantage, as it offers to enhance our world rather than creating a new one.
Recently, more and more brands have been experimenting with AR in their
products and customer interactions.

A major boost in AR technologies occurred during the COVID-19
pandemic. With people unable to try on new clothes, shoes and make up in stores
due to quarantine, they found an alternative — simulating real objects in
smartphone cameras. For instance, the make up brand NY X offers customers the
opportunity to see how different lipstick colors would look on their faces using
face masks similar to those in Instagram or Snapchat. These masks are a prime
example of how AR is being used in our daily lives, transforming our faces with
a variety of effects. Brands have been utilizing this function for a while now.

It is currently a major trend to use AR and VR technologies in the real estate
sector. Developers provide clients with the opportunity to tour flats via VR
instruments. According to VRARA association research, 70% of real estate
buyers state that the possibility to compare offers without visiting the object is a
key argument to choose the developer. Moreover, the home furnishing sector is
also using AR technologies to give customers a full experience of their home
project. For instance, the well-known furniture brand IKEA offers clients a chance
to see how their products will look in their current furnishing.

AR technologies also serve as entertainment in communication with
customers and refers to another trend — gamification. It is well known that in
recent years, brands have been trying to overcome banner blindness and attract
more attention. Providing customers with a new unique experience is one of the
ways to do this. Using AR attracts the youth, who are a quite solvent audience and
emotionally connects with them. Moreover, the more advanced and innovative
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the advertising campaign is, the more viral and mentioned the brand will be.
Despite the fact that AR and VR instruments are very expensive implement,
analytics predict further growth and sustainable development for this trend.

UNUSUAL PRODUCT COLOR NAMES

Mapxkosckas A.1., rp. CP-123
Hayunsiii pykoBoautens nou. Paneesa JI.B.
Kadenpa JIMHIBUCTUKN U MHOCTPAHHBIX SI3BIKOB

Product description plays a significant role in sales levels. An informative
and well-presented message is likely to convince a potential buyer to choose a
specific product from a variety of products. Due to high competition,
manufacturers strive to highlight their products by emphasizing their uniqueness.

Currently, unusual color names, often invented by the brands themselves,
are becoming increasingly popular. Instead of the common shades of colors,
numbers (tone in cosmetic products), names of natural phenomena (“Starry Sky”),
puns (“Punk Pink”) and associations (“New Year’s Eve”) can be used. Another
extremely common way to create a color name is to add a helper word to an
existing color, as in the name “fiery orange,” where “fiery” can be associated with
passion and energy.

Due to the increase in the number of online purchases, the phenomenon of
unusual color names is regularly used in the online environment. On the one hand,
the unusual name of the color of a product is very striking and, due to associations,
evokes certain emotions that can influence the purchase decision. For example,
the young brand RADVGA, which actively promotes tights as a comfortable and
stylish attribute of everyday life, offers to purchase products in the colors
“Raisin”, “Professor Plum”, “Eggshell”, instead of the usual black, plum and
white. Original names are unconsciously remembered through associations and
attract attention with their intricacy and fabulousness.

On the other hand, due to the widespread popularity of marketplaces, an
atypical color assortment can make it difficult to search for a product on Internet
sites using keywords. A person who is not familiar with the brand and products
will have difficulty finding a similar product with an unusual description. Thus,
the reach of the target audience in the online space can be limited by this factor.
Conversely, a consumer who is purposefully looking for a product will not have
any difficulty quickly finding it, since the name is unique.

In conclusion, unusual color names are a very interesting way to promote
products, allowing advertisers to create an emotionally charged and memorable
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image, however, in the online space there are many nuances that should be taken
into account when working with this phenomenon.

OCOBEHHOCTH CO3JAHMSA ITPOEKTOB
HA TEMY: «YYEHBIE AHI'JIMU XVIII BEKA»
HA YPOKAX AHTJIMACKOTI'O S13bIKA B 8 KJIACCE

Yeymen A.A., rp. CKII-1203
Hayunslii pykoBoautens noil. ['epacumona C.B.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

MeTton npoekToB noBbIIaeT 3(hHEeKTUBHOCTh yUeOHOTO IMpoliecca, Aenas
€ro HE TOJIBKO MMO3HABATEJbHBIM, C TOUYKH 3PEHUS MOJYYEHHUS! HOBBIX 3HAHHUI U
YCBOEHUSI HABBIKOB MHOSA3BIYHON pPEUYEBOM JEATEIBHOCTH, HO W IOJE3HBIM IS
YYaIIMXCS, TAK KAK OHH UMEIOT BO3MOYKHOCTb PACKPBITh TBOPUYECKUI MOTEHLINAI,
IPOSIBUTh HWCCIIEOBATEIbCKUE W OPraHM3aTOPCKUE CIOCOOHOCTH M OBIAJIETh
KOMMYHUKATUBHON KOMIIETECHIIUEH.

[IpoekTHass JeATEIbHOCTH — 3TO CPEACTBO, KOTOPOE 3aXBaTbIBAET
BHUMAaHUE ayIUTOPUU U yJIEP)KUBAET €r0 B TEUECHUE JUIMTEIbHOr0 BpemeHu. Ha
ypoOKax UCTOpUM 8 Kjacca, ydalluecs 3HaKOMSTCS C IPOMBIIIJIEHHON
peBoitoiMel B AHIIMM U YYEHBIMU-U300pETATEN MU, COBEPLIMBIINX HAy4YHbIE
otkpeiTus (xon Keit, oxon VYamarr, xelimc Xaprpusc, Puuapa Apxpair,
Ixerimc Yart, Comiosn Kpomnron, Morann Kop6, I'eapu Moaciu, SamyHq
Kaprpaiir).

B cBoro ouepenb, Ha ypOKax aHIVIMKACKOTO SI3bIKa, 3aHUMAsICh IMPOEKTHOM
NEeATEIbHOCTBIO, ONHUPAsACh HAa M3YYEHHBIM Marepuali, y4Yalluics MOoJ
PYKOBOJCTBOM YUHWTEJNsI BHIOMpPAET TEMY IPOEKTa 00 OJHOM U3 U300peTaTenei,
FOTOBUT IUIaH TMPE3EHTALMM, COCTAaBJISET CIOBapb, BBIINOIHIET MPOEKT U
3alIUIIAeT CBOIO pabOTy Ha aHIJIMMCKOM si3bike. B wurore mpu pabote Han
IIPOEKTOM Yy YYalIErocsi aKTUBU3UPYETCS JIEKCHUKO-TPaMMaTUUYECKUN MaTepuall,
COBEPILECHCTBYIOTCSI HABBIKM MOHOJIOTHYECKOW peur, KOMMYHHKAILMU, IIEPEBOA
U KpeaTuBHbIe criocoOHocTu. [lomydueHHble pe3ysibTaThl HCIOJIb30BaHUS JTaHHOTO
METO/1a CBUAETEIBCTBYIOT 00 UX MPOJAYKTUBHOCTH.

IIpoekTHOE OOydeHHE BIMSAET HA MOTHBALMOHHYIO C(epy ydalerocs.
OueHp BaXXHO TO, YTO B pabOTE HaJ IPOEKTOM JETH ydarcs COTPYIHUYATh.
OOydyeHHe B COTPYAHMYECTBE BOCIMTBHIBAET B HUX TaKU€ HPABCTBEHHBIE
LEHHOCTH, KaK B3aMMOIOMOINb, JKEJAaHUE U YMEHUE COIEpPEKUBATH,
COBEpUICHCTBYET OOIIYI0 KYJIbTYpy M COIMAJIBHOTO TIOBEJICHUS B IIEJIOM,
dbopMupyeT TBOpYECKHME CHOCOOHOCTH M AaKTUBHOCTh 00y4aembIX, T.€.
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dbopMupyeTCs eaUHBIN Tpolecc OO0ydYeHHWS W BOCHUTAHUS YYCHHKOB, YTO
MIPUBOJUT K NPAKTUYECKOMY BJIAJICHUIO HHOCTPAHHBIM SI3bIKAM.

HOW TO REPLACE PLASTIC WITH ALGAE

Antunkuna [1.K., rp. MIIM-122
Hayunbiii pykoBoaurens non. Hosukosa H.B.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

Algae can replace plastic. Algae have an incredible ability to consume
water pollutants, purifying it. In the process of photosynthesis, these plants
consume carbon dioxide, returning pure oxygen to the atmosphere. The process
of creating a biomaterial from these plants is simple.

Recreated bioplastics based on algae granules are used for the production
of toys, packaging, and souvenirs. Environmentalists around the world warn us
that people are increasingly polluting the soil and the oceans with plastic waste.
Plastic decomposes for decades, and a huge amount of energy is consumed during
its production. Many countries have already banned the use of plastic containers,
but some countries are still drowning in tons of garbage. Alternative raw materials
are being searched for in different parts of the world, and algae is one of the most
promising solutions today.

Dutch scientists have created a unique algae bioplastics that can be refilled
with a 3D printer. Thanks to this innovative development, it becomes possible to
create a variety of items from green raw materials, such as tableware, household
items, food containers, garbage containers, furniture. This algae bioplastic
material is not only sustainable, but also biodegradable, making it an
environmentally friendly alternative to traditional plastics. The process of creating
these bioplastics involves harvesting algae from local ponds and lakes, extracting
the necessary compounds, and turning them into a printable material that can be
used in 3D printers.

The possibilities for this algae bioplastics are endless, as it can be molded
into any shape or size, allowing for customization and creativity in design. Not
only does this material reduce the reliance on fossil fuels and non-renewable
resources, but it also helps to reduce plastic waste in landfills and oceans.

With the growing awareness of the impact of traditional plastics on the
environment, the development of algae bioplastics offers a sustainable solution
for the future. This innovative technology opens up new opportunities for
businesses and consumers to make more environmentally conscious choices and
reduce their carbon footprint. Unfortunately, most biodegradable packaging
materials cost more than plastic. New biopolymers from algae already make it
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possible to produce cheaper consumer goods. Researchers from Iceland proposed
using containers made of ordinary agar agar instead of plastic bottles. As long as
there is liquid inside it, it retains its shape, but once the container is emptied, only
two weeks are enough for it to completely decompose.

BIOMASS: CLEAN ENERGY FROM WASTE AND PLANTS

Kpenkosa M.A., rp. XTb-122
Hayunbiii pykoBoautens non. Hosukosa H.B.
Kadenpa JIMHIBUCTUKY ¥ HHOCTPAHHBIX SI3BIKOB

The use of renewable energy sources is becoming increasingly popular in
the modern world, as they are not only environmentally friendly, but can also be
accessible and cheap to use. One such source is biomass, which includes organic
materials such as crop waste, wood, agricultural waste and other biological
products.

However, using biomass for energy production also has its problems. First,
it is necessary to ensure that biomass production is carried out sustainably and
without harming the environment. For example, clearing forests for woody
biomass can lead to the destruction of ecosystems and loss of biodiversity. In
addition, biomass production can compete with food production because land
resources are used to grow biomass. It is also important to have a system for
collecting and processing biomass to avoid environmental pollution and control
odors.

Uncontrolled decomposition of biomass can also lead to the release of
harmful substances into the atmosphere. To overcome these problems, it is
necessary to develop strict regulations and standards for the use of biomass, as
well as invest in new technologies and processing techniques.

It 1s also important to support scientific research in this area in order to
increase the efficiency of biomass use and minimize the negative impact on the
environment. As the experience of some countries shows, the use of biomass for
energy production can be very successful and profitable. Therefore, the
development of this industry is an important step towards the transition to more
sustainable and environmentally friendly energy sources.

Biomass sources are varied and can be used to produce heat, electricity,
fuel, fertilizers and other products. It is important to consider the environmental
and economic aspects of biomass use to ensure sustainable and efficient use of
this resource.

Sources of biomass can be different and include the following categories:
forest resources such as wood, sawdust, wood chips, bark, pine needles, leaf
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waste, wood bark, etc., agricultural resources: grains, industrial waste, straw, hay,
plant stems, processed residues, fruit and berry waste and other plant materials,
industrial waste: paper and wood waste, leather, textiles, biodegradable polymers
and other materials. Animal waste can also be used. These are manure, bird
droppings, wool and feathers and other materials that are produced as a result of
livestock and poultry farming. Recycling household waste is also a source of
energy. This type of biomass includes food, fruit and vegetable waste, paper,
cardboard, charcoal and other materials that can be used to produce energy.

FRUIT LEATHER: A GREEN ALTERNATIVE

3anubekosa T.B., rp. MIIM-122
Hayunsii pyxoBogurens nou. Hosukosa H.B.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI3bIKOB

Leather from apples, pineapples and mangos are ethical and eco-friendly
materials of the future, which may replace natural leather. Brands like Addidas,
Nike, and Zara are already using alternative leather in their collections of clothing,
shoes, and accessories. This “leather” is created from the remains of fruits and
plants, which makes them more environmentally resistant and helps reduce waste.
Thanks to technological developments, alternative leather is becoming more and
more high-quality and durable.

The advantages of using such materials are obvious. This helps to reduce
resource consumption, protects animals from abuse and supports environmentally
friendly production processes. Thus, the use of alternative materials instead of
genuine leather is an important step towards creating a more sustainable and
ethical fashion industry.

Vegetable leather is a material based on vegetable fibers and agricultural
waste. It imitates the texture and appearance of genuine leather bags and shoes
made of vegetable fabric do not differ from leather ones to the touch.

The development of vegetable leather started 20 years ago. The products
entered the market only 7-8 years ago. The raw materials for production may be
different, but the principle is the same: fabric base, vegetable matter and plastic
for strength. Most often, the material is made from apples, cacti, pineapples,
grapes, as well as a mixture of rubber, cork and coconut.

Shoes and bags are mainly made of plant-based leather. When materials
become more accessible and widespread, the assortment will increase. Now it is
a rare material, but its production is already many times more ethical and
environmentally friendly than that of natural or artificial leather.
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Natural leather is animal skins, although it is important to note that in the
mass segment, leather is always a byproduct: animals are raised for milk and meat.
However, in the luxury segment, things are different: animals can be kept on
special farms only for the sake of leather and fur (Hermes ostrich farms in South
Africa).

Cows and bulls are mainly used to obtain leather. During digestion, they
release methane, a greenhouse gas that causes climate change. Livestock now
accounts for more than 10% of all greenhouse gas emissions. And forests are
being cut down to establish pastures for livestock, which also affects global
warming. In addition, the dressing of genuine leather is a toxic process. Chrome
is used for tanning leather in 80% of cases, and it pollutes wastewater, which is
especially critical in poor countries.

MYCELIUM FUNGUS: THE MATERIAL OF THE FUTURE

Mopo3suxun O.U., rp. MIIM-122
Hayunsii pyxkoBogurens nou. Hosukosa H.B.
Kadenpa JIMHTBUCTHUKY ¥ MHOCTPAHHBIX SI3bIKOB

The next generation of people will live in houses built from mushrooms.
Mycelium will become an important tool to help create better, more
environmentally friendly and adaptive materials. Mycelium, the root-like network
of fungi, is already being used in architecture and construction to create
sustainable building materials. These materials, known as mycelium composites,
are strong, lightweight, and biodegradable, making them a great alternative to
traditional building materials like concrete and steel.

Mycelium composites can be used to create insulation, packaging, and even
furniture. They have the potential to revolutionize the construction industry by
providing a more eco-friendly and affordable option for building materials.

In the future, we may see entire houses built from mycelium composites.
These mushroom houses would be able to adapt to their environment, growing
and changing over time to meet the needs of their inhabitants. They would be
energy-efficient, low-cost, and completely sustainable, offering a solution to the
growing problem of housing shortages and environmental degradation.

As technology advances and more research is done, mycelium could
become an integral part of our everyday lives, paving the way for a more
sustainable and environmentally conscious future. The next generation of people
may very well live in houses built from mushrooms, and it's an exciting prospect
to consider.
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Mycelium products are stronger than petroleum-based products such as
polystyrene. They are grown on agricultural waste, have minimal environmental
impact and are completely biodegradable.

The mycelium consists of microfilaments that absorb nutrients to nourish
the fungus. It is elastic, can be grown in extreme conditions and acquire various
properties, which makes it an ideal material.

Mushroom bricks will become one of the most promising environmentally
friendly building materials that we know, because it is relatively cheap and easy
to manufacture, suitable for all types of construction projects and much more
environmentally friendly than traditional building materials.

To make a mylo brick, you do not need cement, expensive equipment or a
huge amount of heat. Instead, you can fill out the form with some agricultural
waste, a small amount of sawdust or straw and add fungal spores. Mycelium acts
as a natural binder, and in a few days transforms organic matter into a lightweight,
durable, biodegradable brick. Some innovative projects are aimed at creating new
structures from mycelium and using old building materials to grow them. The
need for new, environmentally friendly building materials is very acute.

PSYCHOLOGICAL ASPECTS OF INTERVIEW QUESTIONS

boponuna A.A., rp. CK-221
Hayunsiii pykoBoaurens non. Hosukosa H.B.
Kadenpa JIMHIBUCTUKN U MHOCTPAHHBIX SI3BIKOB

The journalistic interview is the most important thing for quality reporting.
Journalists often use psychological tricks to get information from interviewees.

The first question technique is supposed to get the interviewee unexpected.
The journalist may ask about ways of keeping fit or favourite dishes. Such a
question is a way of getting a spontaneous response.

Establishing a friendly and personable relationship (building rapport) with
the interviewee can help them feel more comfortable and willing to share
information. But, friendly questions or small talk might not be not completely
innocent. The journalist may ask about your holidays. You sincerely mention a
week in the Caribbean. Then it appears in an article which mentions that company
personnel have not had a pay rise in many years.

Active listening can also be a trick. Showing genuine interest in what the
interviewee is saying and asking follow-up questions can encourage them to open
up and provide more detailed responses. Allowing moments of silence after a
question can prompt the interviewee to continue talking and share more
information.
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Journalists are obsessed with the future. Speculating about the future is
interesting to the media but risky for interviewees.

Mirroring body language of the interviewee can create a sense of
connection and understanding, making them more likely to trust the journalist and
share information.

Journalists often make statements look part of a question. If the statement
part of the question is correct, then that is acceptable. But if it is not, then correct
it before answering the question.

Encouraging the interviewee to elaborate on their responses by asking
open-end questions can lead to more in-depth and insightful information.

Personal questions often make people forget about the official line of the
company.

“Just for background” questions are dangerous because you never know if
the journalist is going to publish the facts you have revealed or not.

The often-repeated questions are used to get you off guard. The truth is that
people, when asked the same question many times will give a slightly different
answer and then the journalist can find a way to get mory information.

After the interview is over it is advisable not to relax at once. After the pen
is put away, the journalist may ask you the worst final question. It is a classic
journalist trick.

THE VOICE-CONTROLLED AUTOMATIC BABY BED

Mamypos A.3., rp. MMII-123
Hayunsii pyxkoBogurens nou. HoBukosa H.B.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

A smart bed is a sleeping device that uses automation and advanced
technology to enhance your sleep experience. At the heart of a smart bed is its
technology. Most smart beds are equipped with sensors that collect your sleep
patterns, such as heart and breathing rate, movements, and sleep time. This data
is later processed by a computer that analyzes the information and makes
adjustments to the bed's settings. The growing popularity of smart beds can be
attributed to several factors, but first of all, they offer convenience.

Some smart beds also come with features like temperature control, built-in
speakers, and massage functions, which can further enhance your sleep
experience.

Caring for children requires a lot of time from parents. Today, the pace of
life does not allow parents to give enough time to their child. That is why it is
important for parents to provide comfortable sleeping conditions for the child and
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subsequently for themselves. One possible approach is to automate the bed:
soothing movements and sounds help the baby sleep peacefully.

During the research 34 parents of babies and toddlers were interviewed and
their requirements for a smart bed were carefully analyzed. A conclusion was
made that sleeping movements should have a parabolic shape. The sleeping place
must be designed for a weight of up to 50 kg and dimensions of 50*85cm.
Availability of storage space is also important.

Parents also mentioned that there should be space for kid’s clothing and
nappies. There also should be a camera for monitoring the child. Most parents
mentioned that possibility of remote child monitoring is a must-have. There are
various technologies available today that provide parents with this peace of mind,
such as parental control apps, GPS trackers, and monitoring software for online
activity. Finally, a lighting system for comfortable awakening is an important
feature.

Having gathered all the important information from the parents, we
designed the bed using the computer-aided design (CAD) system Compass-3D.

Our particular attention was paid to the mechanism of the child's swinging.
It is based on a reciprocating rotational motion. To implement it, we used stepper
motors, ensuring repeatability of the child's swing. We are planning to develop a
special application to monitor the child.

Investing in a smart bed can offer a range of benefits, including better sleep
quality, health monitoring, and convenience. As technology continues to develop,
smart beds are at the forefront of revolutionizing the way we approach our sleep
and the sleep of our children.

TYPOLOGY OF BRUTALISM STYLE IN WEB-DESIGN

Amucosa A.A., rp. AI'-122
Hayunsii pykoBoaurens aou. Ase3osa b.C.
Kadenpa JIMHTBUCTHUKY ¥ MHOCTPAHHBIX SI3bIKOB

Brutalism (from the French "béton brut" meaning untreated concrete) is a
trend in architecture from the period of the 1950s to the 1970s. It is one of the
forms of post-war architectural modernism, characterized by massiveness,
geometric shapes and structures, lack of finishing, predominance of reinforced
concrete, utilitarianism, and modularity.

The spread of brutalism in web design has been noted since 2014 when a
catalog of brutalist sites appeared on brutalistwebsites.com. The main features of
this style include provocativeness, frequent use of red and green colors,
predominantly white or black backgrounds, consistent font usage across all pages,
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absence of animation, intentional errors in hierarchy, logic, and spacing, as well
as overlapping elements. Web brutalism can be categorized into four types:

1. Functional: Examples include websites like Wikipedia, Craigslist, RIA
News, and RBC. These sites have an intuitive interface with standard blue
hyperlinks, no animation, white backgrounds, black text, and standard fonts.

2. Excessive: Examples include sites like  m-o-l-1-y.com,
podrebrami.ru/generativeart, and nizhny.net. These sites feature complex designs
with bright colors, numerous images and animations, and intentionally
complicated interfaces.

3. Chaotic: Examples include Stromwender.nl, 1-i-l.de, and arngren.net.
These sites focus on an unusual hierarchy that requires users to adapt to non-
standard design choices.

4. Typographic: Examples include sagmeister-stefan.tilda.ws, sfm-nn.ru,
margo.agency, and referest.ru. These sites emphasize typography with large pins,
grotesque or accidental fonts, white backgrounds, and black typography.

In conclusion, it is important to note that a single site may exhibit
characteristics of multiple brutalism styles. This classification makes it easier to
identify brutalism in web design. With time, the typology may expand to provide
more detailed and accurate distinctions.

OPERATING SYSTEM LINUX

bensuunosa A.A., rp. UTUB-123
Hayunblii pykoBoauTens jnoi. ABe3osa b.C.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

Today, an operating system is an important part of computer management.
Operating systems are a complex of managing and processing software that act as
an interface between a user and devices of a computer system and application
software. Currently, three systems dominate and compete in the operating system
market: Linux, Windows Microsoft, and Apple's MacOS. Each of these operating
systems has its own strengths and weaknesses, as well as unique functionality that
may be absent in a competitor's system. Linux is a general term for UNIX-like
operating systems based on the eponymous kernel and libraries and system
programs compiled for it within the GNU project. GNU/Linux operates on Intel
x86-compatible systems, as well as [A-64, AMD64, PowerPC, ARM, and many
others.

Linus Torvalds is the first developer and creator of Linux which was named
after him. In 1991, Linus began working on his own Unix-based OS. Three years
later, the first downloadable version became available. It took Linux ten years to
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gain widespread use. A community of programmers embraced the idea of free
software and began helping to develop the project. In Russia, Linux is gaining
more and more fans. By using Linux, information and data will be securely
protected and inaccessible to unauthorized individuals. Linux was originally
created to protect personal information and provide complete control to the user.
This is particularly relevant in today's digital world where privacy and security
have become integral parts of our lives. In Russia, government agencies have
started actively using Linux in their operations due to its reliability, stability, and
the ability to track OS development and participate in it. The open developer
community, free discussion of issues, and their resolution make Linux an ideal
tool for all institutions.

Linux has also become an attractive alternative to commercial operating
systems such as Windows or MacOS. Being free and open to everyone, Linux
offers users more freedom and control over their computers. Moreover, installing
and using Linux is significantly easier, making it accessible not only to
experienced users but also to newcomers in the world of computers. That is why
Linux has become the foundation for many well-known systems and devices —
from smartphones and TVs to medical equipment and space technology.

IMMERSIVE DESIGN TECHNOLOGIES

Urnatosa H.A., rp. AI'-122
Hayunslii pykoBoauTens joi. ABe3osa b.C.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

The term "immersive" refers to the deep engagement of a person in content
by stimulating the basic senses. Most of the latest immersive innovations
primarily impact visual and auditory senses, creating a virtual world within an
individual's imagination.

British designer Alex McDowell introduced the concept of "immersive
design" in 2007. According to him, this type of design aims to develop a digital
environment that extends beyond smartphone screens and tailor the immersive
experience of a product to specific objectives.

Currently, immersive design is predominantly accessible to large, high-
budget companies; however, this landscape may change in the near future. The
introduction of such products into the mass market is likely to accelerate the
evolution of digital content, offering advantages such as increased product
exposure, reduced entry barriers, and a competitive edge over rivals. Through
interactive immersive design, user interface familiarity can be enhanced, making
it more engaging, user-friendly, and efficient, ultimately driving higher demand.
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Consequently, more companies are expected to embrace advanced technologies
of this nature.

Despite the appeal of VR/AR/MR/XR technologies, concerns have been
raised worldwide about the intense competition posed by immersive (and other
advanced) innovations and their impact on human labor. Some notable challenges
include extended development timelines, steep learning curves, elevated project
costs, and idea generation difficulties. Achieving high-quality immersive design
necessitates skilled professionals and extensive testing and experimentation.

In conclusion, it is crucial to acknowledge that immersive design holds
significant promise in graphic design and various other fields concerning human-
technology interaction. Despite skepticism and apprehensions from many
quarters, the rapid pace of progress in the IT sector is evident. Therefore,
immersive design is poised to inevitably integrate into human activities in one
form or another.

ARTISTIC PRINCIPLES OF ART DESIGN

Koxemsiko O.[., rp. A'-122
Hayunslii pykoBoauTens noil. ABe3oa b.C.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

The collocation "Art designer" first appeared in Italy in the eighties of the
last century. Art design is a creative field that combines fine art and design. It is
the art of creating unique and beautiful visual images that attract attention and
evoke emotions in viewers. Art designers use a variety of techniques and materials
to create works of art that can be used in different fields: from packaging design
and advertising to creating street art. Things change very quickly in modern life.
Priorities, basics, and doing business change. For example, to promote any
business you need advertising, and advertising needs an art designer.

The main purpose of art design is to give people aesthetic pleasure. This
direction is not understood and accepted by all people, but there are enough fans
of this style. In their work, artists use well-known materials — wood, metal,
textiles. But they often use unusual and unexpected materials, such as plastic
waste. Art-design objects are created even from garbage. The idea of creating such
art objects belongs to Western artists. Thus they call the world to think about
pollution of the environment by plastic. And it turns out that art design serves
different purposes.

On the one hand, this kind of art serves as a way of self-expression and
affirmation of the author's own vision of the world, and on the other hand, it draws
people's attention to very important problems. The artistic principles of art design
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can be characterized as: an ever-changing style; the method of work of artists as
they design emotions rather than space and convenience is relegated to the
background for them; and a type of creativity as art design is inextricably linked
to it. Creations of art-designers can be found in different spheres of human life —
in decorative items, costumes, in advertising, in the design of places for public
events, decoration of building facades, storefronts. Art-designers face a difficult
task of shaping the taste of society. The works of masters cover many areas of
people's lives. Art objects make modern people look at everyday, ordinary things
in a new way.

At present, the profession of art designer has become the most fashionable
in Russia. It is characterized by designing ideas with visual and textual content.

Thus, based on all the information studied, it was possible to concisely
define what art design is for and how it affects the culture of people in the urban
environment.

BOOKS AS A SYMBOL OF CULTURE AND ART
OF THE WORLD’S PEOPLES

Koznosa A Jl., rp. TTC-122
Hayunslii pykoBoauTens jnoi. Ase3osa b.C.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

A book is a small window; you can see the whole world through it. A book
is the world's largest treasury, storing the wealth and knowledge of all peoples.
The birth of the book should be associated with the first invention that allowed
for the written surface to be 'rolled up' and then unfolded in parts as you read. It
was a writing material — papyrus, which took the form of a book-scroll in Ancient
Egypt and Ancient Greece. Later, scrolls began to replace codex books. The
design of the book-codeces has managed to reach our days and evolve into the
modern book.

In the ancient countries of South and Central Asia, including the Great
Chinese Empire, bamboo strips were used for writing from the beginning of the
1st millennium BC, with wooden ones used less frequently. Bundles of such slats
represent the oldest form of the Chinese book.

With the development of science and society, the book changed, so in the
III century BC, along with bamboo, China began to use a new material for books
— silk. Silk books had the form of scrolls.

In the 2nd century A.D., another writing material, paper, came into use as
a significant substitute for wooden boards, improving the quality of writing and
illustrative components.
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Later on, with the development of society and the emergence of different
scripts, books continued to evolve from papyrus scrolls to parchment, which
offered significant advantages over papyrus.

The 15th century marked a breakthrough year for the book industry.
Johannes Gutenberg invented the printing press. Book printing, and with it
enlightenment, began to develop at an ever faster pace.

In our time books are experiencing a new round of development, there are
new opportunities in illustrating and presenting information in various forms,
there are electronic versions of books.

It 1s difficult to overestimate the importance of books for people, as
throughout its historical path the book has been a source of wisdom and
knowledge of past generations. Thanks to the hard work of scribes, historians, etc.
we can have an idea about the life of people in different epochs.

EMOTICON AS A MODERN VISUAL LANGUAGE

Koznosa E.A., rp. AI'-122
Hayunsiii pykoBoaurtens aou. Ase3osa b.C.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3BIKOB

In the modern digital society, means of communication are constantly
evolving, and emoticons have become an essential part of our online interactions.
With the advent of social networks, messengers, and other online platforms,
emoticons and emojis have become widely used as a means of expressing
emotions and facilitating communication across different languages. They can
replace or complement words, making communication more visual and often
easier to understand.

The research goal of the phenomenon of emoticons is to study their impact
on language and user communication in the digital era, providing an in-depth
understanding of the societal, cultural, and communicative aspects of using these
symbols.

Emoticons, or graphic symbols, began to be used in letters and messages as
far back as the 1980s. The first known emoticon was the combination of symbols:-
) or:-(used to denote a smile or sadness. It was a way of adding emotional nuance
to text messages.

Emojis are more diverse icons depicting specific objects and emotions,
which first appeared in Japan in the late 1990s. The term "emoji" comes from the
Japanese words "e" (image) and "moji" (character). They gained popularity
through Japanese mobile phones and were later incorporated into the global
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Unicode character encoding standards, making them a universal language for
expressing emotions in digital communication.

Emoticons have made a real impact on society, reshaping how we express
ourselves in the digital era. They play a crucial role in avoiding misunderstandings
by adding emotional context to our messages. Some emojis have evolved into
symbols and memes that mirror current sociocultural movements, fostering a
sense of belonging within a shared culture. In marketing, emoticons are utilized
to establish a recognizable brand, capture attention, and foster an emotional bond
with the audience. Emojis can swiftly convey emotions or ideas through a handful
of symbols, which is especially valuable in a fast-paced messaging environment
where brevity is key.

In conclusion, emoticons, originally basic symbols, now serve as a
contemporary visual language that enhances our online communication
experience, allowing for more precise and emotionally rich expression of our
thoughts and feelings.

CULTURAL PARALLELS IN WORLD CINEMA:
FILM ADAPTATIONS IN VARIOUS COUNTRIES

Kprok E.C., XaBanosa A.C., rp. CXK-222
Hayunslii pykoBoauTens jnoi. ABe3osa b.C.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

Recently, there have been more and more analogs of popular films in the
world. Some films have only one analog, while others have several. For example,
"39 Steps" from 1935 has 3 remakes (A remake is a new version of an existing
film or other work of art that is created based on the original, but with some
changes.): 1959, 1978, and 2008. Richard meets Annabella at the London Music
Hall, who asks to hide her from the killers on her trail. Richard doesn't take it
seriously but allows her to spend the night with him. That same night, a girl barges
into his bedroom with a knife in her back. Richard, running in a panic, is mistaken
for a homicidal maniac, and the police all over England begin the hunt. To prove
his innocence, he will have to go through all the circles of Hell. Let's highlight the
key remakes of popular films that you may not have known about:

1. "Star Wars" — USA and "Star Wars: The Force Awakens" — Japan. Both
films are part of the popular Star Wars franchise and tell about the struggle
between the Light and Dark sides of the Force.

2. "Beauty and the Beast" — USA and "Beauty and the Beast" — France.
Both films are based on a famous fairy tale and tell about a prince turned into a
Monster and a girl who is able to overcome his curse.
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3. "Romeo and Juliet" — Great Britain and "Romeo and Juliet" — Italy. Both
films are based on the play by William Shakespeare and tell about the forbidden
love between two young people from warring families.

4. "Harry Potter" — Great Britain and "Magic" — Russia. Both films are
based on a popular series of books about a young wizard and his adventures in the
world of magic and magical creatures.

5. "Treasure Island" — Great Britain and "Treasure Island" — Spain. Both
films are based on the novel by Robert Louis Stevenson and tell about the treasure
hunt on a mysterious island.

Thus, making remakes is an important contribution to culture as it allows
us to view different films from a different perspective. It also gives us the
opportunity to understand and re-evaluate certain moments in the original film.

UNUSUAL MOLECULES
— VITAMINS AND HEALTHY HUMAN NUTRITION

JlorunoBa B.A., rp. X®b-122
Hayunsiii pykoBoaurens aou. Ase3osa b.C.
Kadenpa JIMHIBUCTUKY U MHOCTPAHHBIX SI3bIKOB

Everyone dreams of being healthy as health cannot be bought or received
as a gift. We either strengthen or destroy what is given to us by nature. Nutrition
plays a huge role in this. The food we eat contains various substances. Despite
more than a century of research and innovation, the world's population continues
to suffer from unbalanced diets and macro- and micronutrient deficiencies, even
if they believe their diet is healthy. Today, vitamins are considered essential vital
components of a healthy nutrition along with proteins, fats, and carbohydrates.

Vitamins are unusual multifunctional molecules that participate in essential
biochemical reactions; all life processes occur in the body with the direct
involvement of vitamins. Vitamins are part of over 100 enzymes that initiate a
vast number of reactions, contribute to maintaining the body's defense
mechanisms, enhance its resistance to various environmental factors, and play a
crucial role in prolonging a healthy, full life. When the balance of vitamin intake
is disrupted, various symptoms develop, which can be avoided in various ways.
By their chemical nature, vitamins are a diverse group of organic substances that
are united by the absolute necessity of being essential components of food. In
general, the medical field recognizes 13 indispensable substances that are directly
vitamins. These are water-soluble vitamin C, B vitamins (thiamine, riboflavin,
pantothenic acid, B6, B12, niacin, folate and biotin), as well as fat-soluble
vitamins: A, C, D and K.
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Most vitamins are not synthesized in the body and are obtained through
food, making food of both plant and animal origin the main sources of vitamins
for us. Vitamins are ingested with food in a ready form or as provitamins, which
are converted into vitamins in the body. Some vitamins are synthesized by
intestinal microflora. However, even with a balanced diet, the amount of vitamins
obtained from food is often insufficient to ensure the proper functioning of organs
and systems. As a result, this deficiency needs to be supplemented with
multivitamins. Before Funk's era, scientists had a very limited understanding of
the existence of vitamins. Today there is a large variety of different multivitamins
(for different age groups, for different life stages (pregnancy, menopause), for
various pathological conditions and diseases) produced from natural ingredients
and synthetic, from plant and animal raw materials, not containing GMOs, soy
and gluten and others.

THE IMPACT OF LANDING PAGE DESIGN ON USER PERCEPTION

MocraueBa B.A., rp. AI'-122
Hayunsiii pykoBoaurtens aou. Ase3osa b.C.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3BIKOB

Websites enable users to access all the information they need, provided they
are well-designed and visually appealing. Individuals can access news, offers,
shopping options, and communication platforms from the convenience of their
homes. Thanks to a variety of tools, companies have greater opportunities to
promote themselves and attract new customers. Landing pages are one such tool.
The aim of this study is to examine the influence of landing page design on users'
initial impression of a company. A landing page is a web page that users reach
through newsletters, advertisements, and social networks. It typically contains
essential information about a specific product or service and addresses specific
user needs. The presentation of information, ease of navigation, and aesthetic
design elements impact the user's trust in the brand and their likelihood to make a
purchase or provide contact information. Designers aim to create landing pages
with correct, thoughtful, and effective design to encourage users to achieve their
main objectives.

The significance of design also applies to physical stores. Some store
owners used to believe that the design of the retail space did not affect sales or
visitors' perception, similar to misconceptions about websites. There was a
common belief that websites often lead to losses rather than profits. The study
"Attention web designers: You have 50 milliseconds to make a good first
impression" (Lindgaard, G., Fernandes, G., Dudek, J., Brown, J., 20006)
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demonstrated that an organization's website significantly influences consumers'
willingness to engage with it. Incorrect landing page design, such as information
overload, complex structures, or unreadable fonts, can deter potential customers
and result in reduced conversions. The design of a landing page should align with
business goals and cater to the needs of the target audience to ensure effective
interaction and goal achievement.

In conclusion, landing pages serve as valuable tools for attracting new
customers and boosting sales for companies and brands. Designers approach the
creation of these pages with great responsibility, as it is crucial for companies to
leave a positive impression on users for future interactions.

3D ANIMATION AND VISUALIZATION TECHNOLOGIES IN DESIGN

Mpeimvmpuna A.A., rp. A-122
Hayunsiii pykoBoaurtens aou. Ase3osa b.C.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

In the modern world, new companies and technologies are created every
day, which is why competition in the market is increasing, alongside the
improvement in product quality and advertising. In order for the company to look
unique and have a memorable design, it is necessary to use high-quality and
effective promotion tools, such as 3D animation and visualisation. These
technologies stand out from the rest because of their versatility, as they can be
used in different areas of production. The purpose of the study is to analyse the
applications of 3D animation and visualisation in design.

The first animated video in history was created in 1972 by the team of the
future founder of the Pixar studio, Ed Catmull. The technologies developed during
its creation are still used by many studios today. The principle of animation and
visualisation is a time-consuming process. The model of any object is a complex
geometric figure, the degree of elaboration of which depends on the number of
polygons in the model. A polygon is a plane, a triangle or a quadrilateral. Modern
animated objects have between 10,000 and 100,000 polygons. Speaking about the
application of 3D animation and visualization specifically in design, it is
important to note that these technologies are now being used in all its directions.
3D visualisation is an irreplaceable tool for environment and architectural
environment designers to work, as it allows you to present the final version of the
project to the customer or colleagues without demonstrating the product itself.

In graphic design, these technologies are used in advertising, branding, in
the development of mobile interfaces, and the creation of computer games.
Renders are also used in the work as raster images of three-dimensional objects.
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The field of design in which 3D animation and visualisation technologies are most
actively used is industrial design. In this direction, three-dimensional modelling
is a key tool for shaping, since two-dimensional sketches cannot provide a
complete idea of the geometry of the designed object.

Thus, using various opportunities for project realization, 3D animation and
visualisation technologies are used in all areas of design: graphic design,
environment design, industrial design.

PROMOTION OF VOLUNTEER ACTIVITIES
IN ENGLISH-LANGUAGE MEDIA

OBuunHukoBa /[.A., 3amaneesa JI.1., rp. C)K-222
Hayunsiii pykoBoaurtens aou. Ase3osa b.C.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

Volunteering is an unpaid activity aimed at voluntarily providing assistance
to those in need. This phenomenon covers a global scale, which indicates the
benefits and necessity of volunteering. In the 21st century, volunteers are
becoming increasingly important in conducting and organizing events at various
levels: helping the poor, people in difficult situations after natural disasters and
catastrophes. The development of volunteerism was greatly influenced by mass
media. According to information posted on the following foreign websites:
GlobalVolunteers, VolunteerMatch, HelpGuide, anyone who wants to be useful
to society and become a part of a team united by one goal, can become a volunteer.

These sites have a large number of readers, with millions of people
subscribing to their social media pages, indicating the significant influence of
these platforms on a wide audience. The main goal is to prove yourself as a person
who is able to help society and reach your potential: “Volunteering offers vital
help to people in need, worthwhile causes, and the community, but the benefits
can be even greater for you as a volunteer. Giving in even simple ways can help
others in need and improve your health and happiness” — helpguide.org. There are
various tasks associated with volunteering, including patriotic, cultural, and
humanistic education of society, as well as fostering a sense of duty and
responsibility. Also, the organizers of a volunteer movement are confident that
volunteering plays a big role in personal development: “Volunteering and helping
others can help you reduce stress, combat depression, keep yourself mentally
stimulated, and provide a sense of purpose” — helpguide.org

The media should cover the topic of volunteerism in more detail, bring up
problems connected to it more often and encourage people to promote the
volunteer movement and start participating in it on their own. It is important for
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people to understand that by helping others, they can not only open up but also
grow personally.

AGILE METHODOLOGY IN THE WORK OF A PRODUCT MANAGER

[Tonosa I1.H., rp. MBA-122
Hayunslii pykoBoauTensb noil. Ase3oa b.C.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

Product managers play a crucial role in creation and successful
development of products, reflecting customers’ interests and ensuring that their
product meets market requirements. Various methodologies are used to manage
projects effectively and ensure high product quality with Agile being one of the
most popular. This article explains how the Agile approach is applied in the work
of a product manager and what benefits it brings. Agile methodology is a set of
principles and practices aimed at agile product management and creation of high
quality products. Agile provides a product manager with a framework that helps
in managing each stage of the product life cycle, from ideation to product
positioning and pricing.

One of the key benefits of Agile is its iterative approach. A product is
developed through a series of short development cycles, allowing a product
manager to react quickly to changes in the market or in customer requirements.
Each iteration ends with a working product, which facilitates early identification
of problems and feedback from users. This article has explored the fundamental
values of Agile that guide the team and shape its culture: Prioritizing people and
interactions over processes and tools; Valuing a working product more than
comprehensive documentation; Emphasizing collaboration with the customer
over negotiating contract terms; Valuing willingness to change over sticking to
the original plan; An example of successful application of Agile in the workplace
is Netflix. The company has implemented an effective organizational structure
that allows each team to focus on solving specific problems in their area, while
ensuring flexibility and cooperation between teams.

Agile methodology can also be beneficial in everyday life and teamwork,
as it facilitates effective product management and the achievement of outstanding
results. Therefore, Agile principles and practices play a crucial role in modern
product development, ensuring competitiveness and successful market
introduction.
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SMS ABBREVIATIONS IN ENGLISH

Pri6anko M.O., rp. TTC-122
Hayunsiii pykoBoaurtens aou. Ase3osa b.C.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

In English, there are generally accepted abbreviations that are commonly
used. These include not only well-known examples such as 'P.S.' (postscript) and
'etc.' (and so on), but also designations for measures of length, time, days of the
week, months, and more. These abbreviations can be found in books, manuals,
and correspondence. Language is constantly evolving, particularly with the
influence of popular culture and the Internet, leading to the rapid development of
slang. In the past decade, many new abbreviations have appeared, making it
beneficial for English language learners to be familiar with them.

Abbreviations are categorized into two types: acronyms and abbreviations.
Acronyms are formed by taking the initial sounds of each word in a phrase and
pronouncing it as a single word, such as 'BFN' for 'bye for now' or 'JK' for "just
kidding'. Abbreviations involve omitting letters from a word while maintaining
its sound and meaning, like 'plz' or 'pls' for 'please’, 'thx' for 'thanks', and 'U' for
'you'. In some cases, letters and sounds are replaced by numbers that sound similar
to the original word, as seen in examples like '18r' for 'later’', 'b4' for 'before', and
"2morro' for 'tomorrow’.

An interesting instance of abbreviation use was when a 13-year-old girl
wrote a school essay almost entirely in English language abbreviations. Here is
an excerpt from it: My smmr hols wr CWOT. B4, we used 2go2 NY 2C my bro,
his GF & thr 3 kids FTF. ILNY, it’s a gr8 plc. The message translates to: My
summer hols (short for holidays) were a complete waste of time. Before, we used
to go to NY (New York) to see my brother, his girlfriend and their 3 kids face to
face. I love New York, it’s a great place.

Abbreviations are commonly used in social networks and online chats to
save time and written text. They help reduce typing time significantly while
maintaining clarity. In addition to saving time, abbreviations are also used as a
form of expression and language play. The appeal of unconventional
communication styles contributes to the widespread use of abbreviations in chat
rooms.
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MODERN CULTURAL EXCHANGE BETWEEN RUSSIA AND CHINA

YcoB T.E., Kensioun A.A., rp. CXK-222
Hayunsiii pykoBoaurens aou. Ase3osa b.C.
Kadenpa JIMHTBUCTHUKY ¥ MHOCTPAHHBIX SI3bIKOB

Without the interaction of cultures, it is impossible to fully develop a
society. This is especially important for neighboring territories. For example, we
can recall the borrowings from ancient Greek culture by the Roman Republic. The
Russian Federation and the People's Republic of China are also neighboring
territories.

1. Throughout human history, the exchange of cultures between states and
peoples has played a significant role in societal development and the modern
world.

2. The inception of Russian-Chinese relations stemmed from the trade
interests of individual Russian merchants and Chinese traders.

3. The ties between the Russian Federation and the People's Republic of
China now dictate the economic and political landscapes of both nations, as well
as the broader Eurasian continent. They are solidifying their positions on the
global stage, exerting influence at both global and regional levels.

4. Despite the extensive history of Sino-Russian relations, there are limited
instances of cultural borrowings from the Chinese language into Russian speech.

5. Linguistically, individuals of Chinese descent residing in the Northeast
region show greater receptivity to Russian cultural influences. Due to frequent
interactions in daily life, production, and trade activities between Russian
emigrants and locals, the older generation has acquired proficiency in Russian,
with many Russian transliterated words seamlessly integrated into everyday
conversations in the Northeast region.

6. Presently, books by Russian authors are widely available in Chinese
bookstores. Chinese theatres now showcase plays by A.P. Chekhov. Russian
literature has left a profound impact on an entire generation of Chinese writers
and readers, remaining popular among a diverse audience. Considering these
factors and the insights of prominent political analysts, it can be anticipated that
the connection between Russia and China will deepen in the foreseeable future.
Consequently, the political and economic influence of both nations will expand.
Concurrently, the cultural exchange between these powers is expected to
intensify.
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THE IMPORTANCE OF VKHUTEMAS AND BAUHAUS
IN THE DEVELOPMENT OF EDUCATION IN THE FIELD
OF INDUSTRIAL DESIGN

Ammna M.B., rp. AI'-122
Hayunslii pykoBoauTens jnoi. Ase3osa b.C.
Kadenpa JIMHIBUCTUKY ¥ HHOCTPAHHBIX SI3BIKOB

Outstanding schools that were among the first to begin training specialists
in the field of design are Bauhaus and VKHUTEMAS. Their unique approaches
to design education, methodologies, and teaching principles have stood the test of
time and continue to inspire contemporary practices. This study aims to explore
the innovative methods, disciplines, and educational strategies that have shaped
the evolution of industrial design education.

Educators at Bauhaus and VKHUTEMAS tasked students not only with
generating original ideas but also with bringing them to life through technical
knowledge. For instance, Wassily Kandinsky, a renowned figure at Bauhaus,
revolutionized propaedeutic courses by introducing disciplines such as "Elements
of Form" and "Analytical Drawing," enhancing students' grasp of structural
elements. Josef Albers taught classes on material properties, guiding students on
optimal material usage and waste reduction. Hannes Meyer, as Bauhaus director,
revamped the curriculum to emphasize practical readiness, transitioning from
abstract projects to production-oriented tasks. Meanwhile, at VKHUTEMAS,
Alexander Rodchenko introduced innovative concepts of form and design that
encouraged students to blend unconventional approaches with practicality in mass
production, resulting in the creation of functional furniture, unique tableware, and
high-quality textiles.

VKHUTEMAS and Bauhaus laid the foundation for design education as
pioneering institutions for training industrial artisans. Many of the disciplines
introduced at these institutions have been integrated into the curricula of
contemporary creative universities. Bauhaus's groundbreaking techniques
significantly influenced the global landscape of applied arts, with its teaching
principles adopted by educational institutions worldwide. Similarly,
VKHUTEMAS played a vital role in advancing higher education in design
disciplines such as furniture design, fashion, household items, and tools.
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MMPOBJEMA AHIJIOSA3BIYHOM AJIATITAIIMA
POCCUUCKUX AHUMAIIMOHHbBIX CEPUAJIOB

Hubupos P.A., rp. CKJI-120
Hayunsii pyxkoBogurens nou. /Isopanuenko E.B.
Kadenpa JIMHIBUCTUKY U MHOCTPAHHBIX SI3bIKOB

AHuUManMs — TOMYJSIPHBIA KW BOCTPEOOBAHHBIM >KaHpP, W pOCCHUMCKas
aHUMallMs 3aHUMAeT CBOM CErMEHT Ha PBIHKE AHWMALMOHHBIX CEpPHUAJIOB.
AgnanTanuys CcepuanioB SBISIETCS BaXKHBIM IPOIIECCOM, KOTOPBIA MO3BOJISET
IPUBJIEYb HOBYIO AyJJUTOPHUIO U PACIIUPUTH Ireorpaduio 3puTesei, CnocoOCTByeT
MEXKYJIbTypHOMY OOMEHY M B3aWMOINOHHMAHHUIO, TpPU TOM OYEBUIHBI
CJIOKHOCTHU TPHU MEPEHOCE KOHTEHTa Ha JIPYrod SI3bIK U B UHYIO KYJIbTYpHYIO
cpeny. Poccuiickne aHUMAIMOHHBIE CepHabl OOJAJAIOT CBOCH y3HABaEMOWM
YHHUKAJIbHON CTUJIIMCTUKON M OTPaXaroT KyJbTypHBIE OCOOCHHOCTH, TpeOyrolue
0Cco00T0 BHUMAHUSI TPY aJanTaIlii Ha AaHTIIUHCKHAN S3BIK.

VYcnemHpIMil  aHUMAIIMOHHBIMH  TIPOEKTaMHU, KOTOpble MpHU3HAHBI 3a
pyOexoMm, sBisitoTcst cepuanbl  «Cmemapukn» U «DPukcukm». I[Ipumepst
aJlanTalyy BKJIIOYAIOT MU3MEHEHHWE Ha3BaHWM cepuayioB i Oojee HMIMPOKOro
nonuManus: «CMemapukmy craiu n3BecTHbI Kak «Kikoriki», a «Dukcukm» — kak
«Fixies». Jlns BHeApeHHS B aHIMVIOA3BIYHYIO cpeAy ObUIM MpPEIpPUHSTHI
U3MEHEHUS B HAa3BaHUSAX OIIM30/0B, MMEH INEpPCOHaXeh, 4YTOObl O0OJIErYUTh
BOCIIPUSTUE LIEJIEBOM JIETCKOW ayJIUTOpUEd M HE BBI3bIBATh HEOJIAro3BYYHBIX
accoumanuii. Harmpumep, psa nepconaxkein «CMemaprukoBy MONIYUYWIH APYTHeE,
0onee uHTepHanoHaiabHble uMeHa: Kpomr — Crash, Konateru — Barry, Hiomma —
Rosa. Takxe aganTHpyrOTCSi HEKOTOpBIE IIYTKH W KYJIbTYpHBIE pedepeHIUU.
AHanoruuHple U3MEHEHHs MpeTepnen cepual « DUKCUKI IO MOTHBAaM KHUTHU .
YcneHckoro, MOMHMO 3TOTO, HEKOTOpPble HMEHa COOCTBEHHBbIE ObLIU
OCOBpeMeHEeHb!I JiIs yutiero nonnmanus (Urpek crpanosutcs Digit). B cepuane
«Mara u MmeIBeIb» KHCENbHBIE Oepera npeBpariatorcs B banks made of fudge, a
koHb CuBKa-Oypka B my little pony. Yamie Bcero B aganTaiiii UCHOIb3YIOTCS
JIEKCUYECKHE 3aMEHbI, TPAHCKPUIILIMS U TpaHCIuTepalus — pexe. /{11 Beixoa Ha
MEXIYHAPOJIHbINA PHIHOK MOKET U3MEHSTHCS U OPUTHMHAIIBHBIN CAYHITPEK, TaK, B
CIIA B «Cwmemapukax» 3By4HT MOHSTHAS U JOOMMas My3bIKa B CTHJIE KAHTPH.
[Ipouiecc agantanuu KyJbTypHOTO MPOAyKTa TpeOyeT MpoayMaHHOTO MOJIX0/a,
OCHOBAaHHOTO Ha OJKCIEPTU3E JOKAIbHBIX PBIHKOB, OCOOCHHOCTEH MECTHOM
KyJbTYpbl W TIOHUMaHUM OCOOCHHOCTEH MCXOAHOW KyJIbTYphI, YTOOBI MpH
ajanTaud HE TOTepsUlach YHUKajbHash OCHOBA. HHCTpyMEHTBHI S3BIKOBOIA
alanTaluy OYeHb BaYKHBI JJIs 3aKPEIJICHUS MO3UINI Ha MEXTyHAPOIHOM PBhIHKE
U KyJIbTYPHOTO MPOJABHKEHUS.
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OTPAKEHWE MEXJUYHOCTHBIX OTHOIEHU
B NIOCJIOBUIJAX U ITOI'OBOPKAX
PYCCKOI'O 1 ®PAHIIY3CKOI'O A3BIKOB

[Terpaittute E.B., rp. CK®-222
Hayunslii pykoBoautens joi. Oypaxenra H.C.
Kadenpa JIMHIBUCTUKY 1 MHOCTPAHHBIX A3BIKOB

B pesysnbrare TUHTBHCTHYECKUX WCCIIECOBAHMN OBLIO YCTaHOBJICHO, YTO
KaXXIbI YEeTIOBEK, HE3aBUCUMO OT TOTO, B KAKOH CTpaHE OH >KMBET U Ha KAaKOM
SI3bIKE TOBOPHUT YMOTPEOISIET B CBOCH peur Ha MPOTSHKEHUHU KU3HU 0Kosto 200-
300 mocnoBun. HaGmromenus mokaszanu, 4To Jtoau crapmiero Bospacta (50-60
JIeT) 3HAIOT U YHOTPEOJSIOT B CBOCH PEYd 3HAYUTENIBHO OOJIbIIEe KOJIUYECTBO
MIOCJIOBHI] ¥ ITOTOBOPOK 10 CPABHEHUIO C JIFOJIbMU MOJOAbIMU. Bo ¢paHiry3cko-
pycCcKOM  (pa3eoJOTHYECKOM CJIOBape JaeTcsl CJenyloliee OmperesieHne
MOCJIOBUIIBI: TOCJIOBUIIA — YCTONYMBOE B SI3bIKE M BOCIPOM3BOJUMOE B PEUU
aHOHMMHOE 00001MIaroee M3peUYeHne, XOTsS Obl YacTh JJIEMEHTOB KOTOPOTO
HaJIeJieHa MEPEHOCHBIM 3HAUYE€HHUEM M KOTOpPOE MPUTOAHO K HCIOJIb30BAaHUIO B
TUIaKTAYECKUX 1eNsiX. [IepeHOCHBIN CMBICI, TO €CTh KOHHOTATUBHBINA XapaKTep
MIOCJIOBHII, HAPSITY C ACHOTATUBHBIM, TIPUCYIII KaK 0Opa3HbIM, TaK U HEOOpa3HBIM
nocnoBuiam. [ToroBopka — ciioBocoueTanune, 000pOT peuu, OTPaXKAIOIINA KaKoe-
a0 SBICHHUE JKU3HH, OAWH M3 MAalbIX >KaHpoB Qombkiopa. Ilocmosumbl u
MIOTOBOPKHU B OOJIBITMHCTBE CBOEM OPHUEHTHPOBAHBI COJICPYKAHUEM Ha YETIOBEKa —
4epThl €r0 XapakTepa, MOCTYNKH, OTHOIICHHWS B oOIIecTBe W cembe. [l
XapaKTePUCTHUKU CEMEHWHO-POJICTBEHHBIX OTHOLIEHUN  yHoTpeOnsioTcs B
OCHOBHOM T€ IMOCJOBHIIBI U TIOTOBOPKH, KOTOPHIE YKa3bIBAIOT JIMOO Ha camble
TeCHbIE, TMO0 Ha caMble clladble POJICTBEHHBIE CBsi3M: La caque sent toujours le
haring — a610k0 OT s0J0HM Hemaneko MajgaeT. YeraoBeK ¢ paHHEro JETCTBa
CBSI3BIBAET CBOIO )KU3HB C KOJUIEKTUBOM. OTHOIIIEHUS C KOJIJIEKTUBOM, TIOBE/ICHUE
¥ MaHEPBI JIOJDKHBI COOTBETCTBOBATH ATHUECKUM U KYJIbTYPHBIM TPEOOBaHUSAM H
He ObITh BpaxaeOHbIMU: Tout pour un, un pour tout — OnuH 3a BCex U Bce 3a
onHoro. C Touku 3peHUs (PpaHIly30B, KEHIIMHA — JaJIEKO HE COBEPIICHHOE
co3manue. [lo ux MHeHHWIO, BCera HaMAETCS TO, YTO MOYKHO TOKPUTHUKOBATH,
UCTIPaBHUTh, yCOBEPIIICHCTBOBATH B )KEHCKOM Xapakrepe: A la femme comme a la
barque, il y a toujours des réparations a faire — B >keHIIMHE KaK B JIOJIKE, BCETa
€CTh YTO MOYMHHUTH. B pyCCKUX MOCIOBUIIAX OTHOIICHUE K JKCHIIIMHE YaIlle BCETO
BbIpaxaeTcst uHaue. bes sxeHbl kak 6e3 pyk. JKeHa MyKy nozipyra, a He puciryra!
Takum 00pa3oMm, HECMOTpPs HAa pazIu4Ms B HAIMOHAJIBHBIX XapakTepax, B
MOCJIOBHUIIAX M TIOTOBOPKAX PYCCKOTO M (PPaHITy3CKOTO SI3bIKOB MOXKHO HaWTH
3HAYUTENIbHOE  KOJIMYECTBO CXOXHUX 4YepT, OTPAXKAOIMIMUX CHEHUPUKY
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MEXJIMYHOCTHBIX OTHOLICHWM Ha CaMbIX pa3HbIX YpOBHAX. Hckmouenue
COCTaBJISICT PA3HHIA B NMOHMMAHWM B3aMMOOTHOLICHUWA MEXIYy MYKUYHHOU M
JKEHIIIMHON.

OCOBEHHOCTH NCHIOJIb30OBAHUA
300MOP®HBIX ®PAZEOJIOI'U3MOB
B HCITAHCKOM " PYCCKOM A3BIKAX

bakymuna JI.A., rp. CKJI-221
Hayunslit pykoBoautensb cT. npen. [Tunrynuna N.A.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

N3yuenune ¢dpa3eonoruu crmocoOCTBYET MOBBINICHUIO PEYEBON KYJIBTYPHI
YEJIOBEKAa, MOMOTAEeT TOYHEE BBIPAKATh MBICIH W TPUIAET BHICKA3BIBAHHUSAM
0cOOyI0  BBIPA3UTEIIBHOCTh, a  Takke  (QopMupyer  WHOS3BIYHYIO
JIMHTBOKYJIbTYPOJIOTUYECKYI0 KOMIETCHIIMI0O W YYBCTBO CONPUYACTHOCTH K
KyJIbTyp€ U UCTOPUHU CTPAHBI U3y4aeMOTO S3bIKa, K €€ MUPOBO33PEHUIO B IIEJIOM.
Uepe3 ¢pazeosiorndyeckue €IWHMIBI, WMEIONME Ha3BaHWS >KUBOTHBIX, WIU
300MOpdHBIE (HPa3eoTOTU3MBI, MBI MOXEM CYAWTHh O HAllMOHAILHOM XapaKTepe
HOCHTEJICH SI3bIKa, UX OTHOIIEHUH APYT K APYTY U UX TOBEICHUIO, TaK KaK JIIOIU
U JKMBOTHBIC HEPA3pPBIBHO CBS3aHBI JPYT C JIPYTOM, SIBJSISICH YacThIO JKUBOU
npuponbl. Emé B IpeBHOCTH TPOBOAMIUCH AHAIOTUHM MEXIY JIIOIBMUA U
KUBOTHBIMH, M 3TH CXOJICTBA JI0 CUX MOP MOMOTAIOT JaTh TOYHYIO U HATJISTHYIO
XapaKTePUCTHKY XapaKTepa, MOBEICHUS WM BHEIIHETO BHIa 4eioBeka. [lpu
COTIOCTaBIICHUH  (Ppa3eoMOTUUECKNX  €AUHUI]  HMCHAHCKOTO  S3BIKA  C
bpa3eoNOrHIecKuMU SAMHUIIAMHU PYCCKOTO SI3bIKa MOKHO YBHUJETh HECKOJIBKO
0coOeHHOCTEH: 1) OJMHAKOBBI KaK 0 3HAYEHHIO, TaK W 110 HAJTUYHIO OJTHOTO H
TOTO € 300MOPGHOTO KOMITOHEHTa (HAa3BaHMs >KUBOTHOTO), KaK HAIpUMED,
HCIIAHCKOE YCTOWYMBOE BBIpaKEHHUE «ser un elefante en una cacharreria» (ObITH
CIIOHOM B TIOCYJHOW JaBKE) TMOJIHOCTHIO COBIAJACT C PYCCKUM YCTONYHBBIM
BBIPOKECHUEM «KaK CJIOH B MOCYJIHOHM JIaBKE», U 03HAYACT OBITh HEYKIIOKUM H
HEJIOBKHMM, CTIOCOOHBIM JIETKO Pa3pyIIUTh WU MOBPEANUTH BEIIU WM CUTYaIHIO
U3-32 CBOCH TPOMO3IKOCTH MJIM HEOCTOPOXKHOCTH; 2) CXOIHBI 110 3HAYEHUIO, HO
IIPU TOM MMEIOT Ha3BaHUS Pa3HBIX )KUBOTHBIX B CBOEM COCTaBe, KaK HaIpUMep,
HCITAHCKOE yCTOMYMBOE BhIpakeHUe «estar mas feliz que una perdizy» o3Havaet
COCTOSTHHE a0COJIFOTHOTO CYACThsI (OyKBaIbHO: OBITh CYACTIMBEE KYPOIIATKH) U B
PYCCKOM SI3BIKE MOJKET COBIAAATh MO 3HAYEHHWIO C YCTONYHMBBHIM BBIPAKCHHEM
«JIOBOJICH KaK CJIOH» — TaKOW Pa3HbIN BHIOOP >KMBOTHBIX HATJISIHO MOKA3bIBACT
Pa3HOCTH B BOCIIPUSTHU CUHACTHS MPEICTABUTEIISIMU JIBYX PA3HBIX KYJIBTYD; 3) HE
UMEIOT aHAJIOTOB B PYCCKOM $I3bIKE, B HA3BAHUAX KOTOPBIX MOXKHO BCTPETHTH
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300MOp(HBIC KOMIIOHEHTHI, KaK HallpUMep, UCIIAHCKOE YCTONYHNBOE BBIPAKEHUE
«no mentar la bicha», KoTopoe 03Ha4YaeT HeXelaHWe YNOMUHATh O KaKOM-TO
HENPUATHON TeMe, MOMEHTE, Ha PYCCKHH SI3bIK MOXKHO IEPEBECTH KaK «HE
CBIIaTh COJb Ha paHy». 300Mop¢HBbIE (Pa3eosOTU3Mbl SBIAIOTCS SPKUMU
HOCUTEJISIMU UH(POPMAIIMH O KYJIbType U OCOOCHHOCTSIX MUPOBOCIIPHUSITHS TOTO
WIM WHOTO Hapo/ia, OHU HY)KHBI JUIS MEpeJadyd AMOLUN M SMOLMOHAIBHBIX
COCTOSIHUH YeJoBeKa.

KYJIbTYPHO-CIIEHUOPUYECKHUE OCOBEHHOCTHA
PEIIPESEHTAIIMN YEPHOI'O IOMOPA

[Tpokodsesa H.B., rp. CKJI-123
Hayunslii pykoBoautens gou. Cknuskosa E.B.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI36IKOB

YepHblii FOMOp — 3TO THI FOMOPa, OCHOBAHHBII HA TEMaX, KOTOPbIE OOBIYHO
cuMTalTca Tabdy WIM HenmpuemjeMbiMU Mg oOcyxneHus. B ero pamkax
OCMBICJICHHO HMCHOJB3YIOTCS 3TH TE€MbI JJISl CO3AaHMUSI KOMHUYECKOTO 3ddeKra.
BaxxHO moHUMaTh, IPU Kakoil OOCTaHOBKE M C KaKMMH CIIyIIATEISIMU MOXHO
UCIIOJIB30BATh YEPHBIN FOMOP, BE/Ib HE BCE MOTYT €T0 ITOHATh, 8 KOTO-TO OH MOXKET
Jla)ke OCKOPOUTH UJTU 33/1€Th.

CrpyKTypa 4epHOro oMOpa MOKET OBITh pa3HOIl, HO YacCTO BKJIIOYAET B
ceOsl TeEepeBEpHYTYH JIOTMKY WJIA HEOXHMJIAHHBIM 1MOBOpoT. OH MOXkKeT
UCIIOJIb30BaTh CapKa3M, UPOHUIO, TUIIEpOOIy U JIpyrHe INPUEMBbl AJi CO3JaHUs
KoMu4eckoro dddexra.

He 3nHast xynbTypHBIX OCOOEGHHOCTEH M HMCTOpUN CTpaH, OyAET CIIOKHO
HNOHATh CMBICH  MIyTOK. [lo3ToMy BaxHO, YTOOBI TEPEBOAMUIM  UX
npodecCuOoHANbHBIE MEPEBOIYMKH, KOTOPbIE CMOTYT MPABUJIBHO UX MOHATH U
JIOHECTH UCTHHHBIN CMBICII IO OKPYKAIOLIUX.

UYepnslii 1oMop B Poccnn 4acTo OCHOBaH Ha capka3Mme W MpOHUU. Jlroau
UCHONB3YIOT ~ OCTPOYMHBIE M CapKaCTUYECKWE KOMMEHTapHH, YTOOBI
HOTYEPKHYTh a0CYpIHOCTb UM HEJIENOCTh CUTYaLlUU.

HanuoHanpHelii XapakTep MCHAHLEB OTJIMYAETCS OOJBIION CTENEHBIO
OTKPBITOCTH, PACKPENOIIEHHOCTH, B CBA3U C 3TUM UX IOMOP YacTO I'PAHUYUT C
HEIIPUCTOUHOCTBIO.

AMepUKaHCKUN YEepHBIA IOMOp KECTOK U OecliepeMOHEH. B ux mrytkax
€CTb a0CYpPAHOCTb U TPOTECK JUIsl yCwiIeHus X 3¢ ¢exra. OHU NPSIMOIUHENHBI,
13-3a 4ero ObICTPO AOXOMAST 10 CIyIIATeNs WK coOeceHUKaA.

KOmop aHrnmMyaH TOHOK M HEOJHO3HAYEH, €ro CJIOKHO MOHATh, HE 3Has
KOHTEKCTa U IOMOPUCTHYECKUX 0cOOeHHOCTeH. CuTyannio 000CTpseT U TO, YTO
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00bruHO bputanipl mrytat 0e3 mposBieHui 3Moruil. ToIbKO H3penKa MOXKHO
YBUJIETH IOYTH HE3aMETHYIO yJIbIOKY, KOTOpast MOJCKa3bIBAET, YTO BBl YCIIBIIIATN
LIYTKY WUJIU CapKa3M.

Taxum 06pazom, mpu 0OMEHE YEPHBIM FOMOPOM MEX1Y Pa3HbIMU CTpaHAMHU
BaKHO YYMUTHIBaTh KYJIbTYPHbIE KOHTEKCTBI M YYBCTBUTEIBHOCTb AyIUTOPHH,
4TOOBI N30€KAaTh HEJOIIOHUMAaHMSI UJIM BO3MOYKHOI'O OCKOPOJIEHMS.

A3BIKOBBIE OCOBEHHOCTH KJTACCUPUKAIINU BUH
B HCITAHCKOM 3bIKE

bouaposa A.O., rp. CKJI-220
Hayunsii pyxoBogurens nou. /Isopanuenko E.B.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI3bIKOB

BunHas TepMUHOJIOTHS TIPEACTABISET COO0H COBOKYITHOCTh JIEKCHUECKHIX
SIMHMII, C TIOMOIIIBIO KOTOPHIX MOKHO TPAMOTHO OIMHCATh BKYC, IIBET, apOMAT H
TEeKCTypy BUHA. [Ipu 3TOM TepMHUHBI BUHOACIBUECKOU Cepbl pacpoOCTpaHECHbI
KaK B MPO(eCCUOHAIBHOMN cpefie (MMPOU3BOIUTENH, PECTOPATOPHI, COMEIIBE), TaK
U Cpeu JTIFoOuTeNeH.

VcnaHckre BUHA IO MTpaBy 3aHUMAIOT TPEThE MECTO B MUpe nociie Mramuu
u OpaHiny, a UCTIAaHCKAsi BUHOAENbYECKas KyJIbTypa OJHA U3 CAMBIX JPEBHUX U
BbIpaboTana coOcTBeHHbIC Tpaauiuud. OCHOBOW KiaccuuKamy BUH SBISETCS
cojiep)kaHue caxapa B HamuTke, B Mcmanum 310 seco, semi-seco, semi-dulce,
dulce. Hcnanckue BHWHA MAENATCS IO YPOBHSIM KauecTBa Ha CIEAYIOIINE
kareropuu: VDM, VT, VC, DO, DOC, VP, koTopble COOTBETCTBYIOT
cepTuduKaTaM KavuecTBa PErHOHAILHOTO YPOBHSA, JIMOO Ha ypOBHE CTpaHbl. B
MPE/ICTABIICHUA BUHA OOS3aTEIIPHO HA3BIBAIOT TAKXKE PETHOH MPOMCXOXKICHHUS
BUHOTPAJZIa U To11 cOopa ypoxas. OT pernoHa v rojia MPOUCXOKIACHHUS 3aBUCIT
BU3yaJIbHbIE, BKYCOBBIE M apoMaTHbIe KadyecTB BHHA. KauecTtBa BHHA
omnpezensaoTes yepe3 adcTpakTHbie mousATus: fino, elegante, gracioso.

Jlyist omuicaHusi BKyca BUHA YacTO HCIOJIB3YIOT aCCOIUAIMK C apOMAaTOM
bPYKTOB, SITO1, CHICIHA, 3eTIeHH U I[BeTOB. Ha000pOT, apoMaT BUH OMUCHIBAOTCSI
yepe3 OTCHUIKM K aOCTPaKTHBIM TOHSITHSIM CBEXECTH JHOO KOHKpPETHU3aIlluU
3amaxoB (3emuist/tierra, TpaBa/hierba, herbaceo, apiM/humo).

BusyaneHo BuHa gemsaTcs mo 1Bety (tinto, blanco, rosado, naranja),
npo3payHocTH (claro, brilliante, oscuro) u razauum (espumoso, frizzante). Ilo
CpOKaM BBIJICP)KKM MCIIAHCKHUE BUHA JISTSATCS HA: joven, roble, crianza, reserva,
gran reserva. [locmeqaue 3 kareropuu MOTYT OTIMYATHCS B 3aBUCUMOCTH OT
pernoHa u TUIa BUHA.
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TekctypHO BHHA JensITCS Ha IUIOTHBIE U Jierkue. KpacHble BUHA 00J1a1aroT
«reaom» ¢ ¢opmoit redondo, Becom — pesado, contundente. Mosoasie BuHa
XapaKTEPU3YIOTCS )KUBOCTBhIO — Vivaz, HEPBHOCTBIO — nervio. TekcTypa MoxeT
obyagaTh KadyecTBaMU TKaHeH u MeTtapuaios: sedoso, velvético, raspon.

3K3UCTEHIUAJIBHBINA ACIIEKT STAND UP KOMEJIUA
CKBO3b ITPU3MY I'EHAEPHOI'O BOCIIPUATHUA

Bacunenko E.C., rp. CKJI-122
Hayunslii pykoBoautens jou. Ckiuskona E.B.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

Kanp Stand up koMeauu YacTO HCMIONB3YETCA ISl JIEMOHCTpPAlUU
pa3IMYHBIX ACHEKTOB >KU3HH JIIOJEH, MX MpoOJieM U Ka3yCHBIX CHUTYalluH,
BKJIKOYAsl M DK3UCTEHUHAIbHBIE. [ eHIepHOE BOCIPUATHE ITUX ACTIEKTOB MOXKET
pa3InyaThCs B 3aBUCHMOCTH OT HWHIAMBHUAYAJIBHOIO OIBITA, KYJIBTYPHOIO
KOHTEKCTA U COLMAIIBHBIX OKHUIAHUM.

B my»xckom Stand up 3K3uCTEHIIMAIBHBIE TEMBI MOTYT OBITH IPEICTABICHbI
4yepe3 MpU3My MAaCKyJIMHHOIO OIBITa M BOCHpUATHA Mupa. OCHOBHBIE TEMBI,
KOTOpPBIE OCBEUIAIOT KOMHMKU B 3TOM JKaHPE: CMBICH >KM3HH, CJIOKHOCTH BO
B3aMMOOTHOUICHUX, COLMAIbHBIE POJIA U CTEPEOTUIIBI B OTHOLICHUH MYXKYMH,
Kapbepa. Taxke OHM 4acTO aKLEHTUPYOT BHUMAHUE HA CBOEM MY»KECTBEHHOCTH,
CMEJIOCTH, JUYHBIX JOCTHKCHHUAX M CTPEMIICHMHU K ycnexy. X roMop Moxker
OBITh CBSI3aH C IIOMCKOM CMBbICJIA B )KU3HU YEPE3 MIPEOJOJIEHUE TPYTHOCTEN.

C npyroil cropoHbl, (EMHUHHHHOE BOCIPHUATHE HSK3UCTCHIHUAIbHBIX
aciekToB B Stand up KomMenuu TPOUCXOAUT C OOJBIIMM YKJIOHOM B CTOPOHY
YMOLIMOHAJIBHBIX U MEKJIMYHOCTHBIX acTEeKTOB. MIX IOMOp MOXKET OBITh CBS3aH C
MOMCKOM CMBICJIA B )KH3HU Y€PE3 OTHOIICHHUS, CEMBIO, APYKOY U CAMOTIO3HAHHUE.
B 10 xe Bpemsi, Takoit Stand up ocBemiaeT OBITOBbIE TEMbI, OMUPASCh HA OMBIT U
TOUKY 3PEHHUS, UTO MPUCYIIH B OOJIbIIECH CTENEHH KEHCKOM YacTu HaceneHus. OH
MOJKET BKJIIOYAaThb B ce0S IOMOpP O CEMbE W €€ IIEHHOCTSX, JOMAIIHUX
00s3aHHOCTSIX, IPOTUBOPEUUSAX MEXKIY JIMYHBIM U INPOPECCHOHAIBHBIM
pa3BUTHEM, a TAKXKE O BIUSHUM KYJIBTYPHBIX CTEPEOTHUIIOB Ha JKEHCKYIO
camouJIeHTU(pUKaLM0. PacnpocTpaHeHHON TEMOH TakKe SBISAETCS IPUHATHE
ce0sl B IPOSIBIIEHNH )KEHCTBEHHOCTH U pa3pyLIeHHE OOIECTBEHHBIX OXKHIaHUN.

OnHako BaXXHO OTMETUTb, 4YTO 3TH pa3iIuyusl HE BCEraa SBISIOTCS
aOCOJIFOTHBIMU U paJuKaIbHbIMU. MHOTHE KOMUKH MOTYT I€PECEKATh IPAHULIBI
Y DKCIIEPUMEHTHUPOBATH C TEMAMHU B CBOMX BBICTYIUIEHUSAX. B KOHEUHOM HTOTE,
MY’KCKOE€ M JKEHCKOE BOCTIPUSTHS 3K3MCTEHIIMAIBHBIX aCIEKTOB B jkaHpe Stand
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up MOTYT OBITh YHUKAJIBbHBIMU U B TO K€ BPEMS CXOAHBIMU B CBOEH OCHOBE — OHU
00a OTpa)aroT CJI0KHOCTH U HIOAHCHI YEJIOBEUYECKOT'O CYILECTBOBAHUSI.

OCOBEHHOCTHU JUCKYPCA MO/ bI
HA MATEPHAJIE ®@31IH-BJIOT'OB

Kanosa A.3., rp. CKJI-220
Hayunbiii pykoBoautens nou. JIsopauuenko E.B.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

B nepBoit yerBeptu XXI B. MOJiHBIE OJIOTH CTaJIM TJIaBHOM Tu1aTdhopMoit
JUIs pacnpocTpaHeHus: nHpopmanuu u3 mupa mojasl. Eme B Hauane 2000-x rr.
OHM WCTOJB30BAIMCh YACTHBIMH JIUIIAMH JIMIIL JJIT OOMEHAa KOHTEHTOM H
B3aumozeiicTeus. C 2010-x MmoaHbIe OJ10TH, cO3/1aBaeMble MPOQPECCHOHATbHBIMU
KYpPHAITUCTAMH, CTadl OOS3aTEbHBI JIJISi OHJIAWH-BEPCUN BEAYITUX TIISTHIICBBIX
W3JaHUM.

Ha ocHoBe anammza 650roB xypHana Vogue MOXHO BBIICTUTH YETHIPE
0a30Bble XapaKTEPUCTHUKUA MOIHOTO JHUCKypca. Bo-mepBbIX, CEHCOpPHBIE
OLIYIIECHUSI CBOJATCS K BU3YAJIbHBIM, IIPEJICTABICHHBIX JSIUTETAMU H
metadopamu (Sergalio shimmer; red stockings a la the Wife of Bath; knit-two-
purl-two look; hot-pants-and-boob-tube). Bo-BTopbIX, aKTHBHOE HCIIOJIB30BaHUE
dboHeTHUECKUX U TpapUUYECKUX CpPEICTB BBIPA3UTEIBLHOCTH, HAIPUMED,
aumatrepanuu 1 pudma: fringe is flicking, flashing, flying. B-tpetsux, mus
aM(pa3bl UCMONB3YIOTCA JIEKCHUKO-CUHTAKCUYECKHE MOBTOPHI, 4acTo aHadophl,
aHacTpo(bl, HHBEPTHUPOBAHHBIA MapajeNu3M, CpaBHEHUE. B-4yeTBepThIX,
UCIIOJIB3YIOTCS YACThIE aJUTFO3UU U OTCHUIKU K TPOU3BEACHUSIM IOI-KYJIbTYPHI.

B TekcTax Mano TeEXHU4ECKOW TEPMUHOJIOTAH, CBSI3aHHOW C TEKCTHJIEM WA
GypHUTYpOHl, Majao HUCTOPUYECKHX TEPMUHOB. DpaHIly3CKUE TEPMHUHBI
3aMEHAIOTCS Ha aHriuos3blunble. [lpu 3TOM HaOmromaercs TEHASHIUS K
UCIOJIb30BAaHUIO0 UPOHUH, KalaMOypoB. TOHAJIBHOCTh TATOTEET K HEUTpaIbHOMH,
UCYE3aeT MATeTUKA M BOCTOPKEHHOCTh. YTPOUICHHE BOKaOyisipa BIEYET 3a
co00Ol co3maHue ONMCaHUM C TIOMOIIBIO TaK Ha3bIBAEMBIX I[EMOYEK
npuiiaraTeabHbIX (MHOTOKOMIIOHEHTHBIX 3MUTETOB). [Ipenoxkenus kpaTkue, He
YCJIOKHEHHBIE, YaCTO C YETKHUM PUTMOM.

ABTOpamu OJIOTOB 4YacTO BBICTYNAIOT AaKTEPbl, MHUcCATENd, AU3aWHEpPHI,
AKIICHTUPYIOLIME BHHMAaHUE Ha IIEPCOHAJIUMCTCKOM MOJIXOAE K MOJE.
KoMmeHnTapum Kk Onoram JenalOT MOJHBIM JUCKYPC HHTEPAKTUBHBIM,
AMOIMOHAJILHBIM U JIEMOKPAaTU3UPOBAHHBIM.  ABTOPbl  KOMMEHTapHUEB
GbopMHpYIOT 3ampoc Ha OCBEUIEHWE TOW WJIM HWHOW TEMbI, aKTyalu3upys
npobyieMaTUKy MOJABI Ha pa3HbIX YpPOBHSAX OOIIECTBa, Jenas akIeHT Ha
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KOJUIEKTUBHOM BOCHPUATUU Pa3IHYHBIX (DEHOMEHOB MOJHOW HMHIYCTPUU U
OJIHOBPEMEHHO MOITYJIIPU3UPYA €€ cpeau 0oiee MUPOKUX CI0EB HACEICHHUS.

PA3BUTHUE AHI'JIMHACKOI'O SI3BIKA
oA BJIMAHUEM COBPEMEHHOMU ITOII-MY3bIKA

Martseesa A.U., rp. CKJI-123
Hayunblii pykoBoauTenb cT. npen. Umamesa O.A.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

C pasButueM Meaua cgepbl OONBIIOE PAcHpOCTPAHEHHE B OOLIECTBE
noJiyuniaa My3bIKaibHas KyiabTypa. OCOOEHHOCTh MOI-MY3BIKH COCTOUT B €€
IPOCTOTE HWHCTPYMEHTAJIBHOM 4YacTH, PUTMHUYHOCTH W AaKLEHTE Ha BOKaJl.
WcnomHuTenu Bce yaiie NpuOeraroT K HallMCAHUIO TEKCTOB Ha SI3bIKE MUPOBBIX
CMU (Ha aHTIMICKOM $3bIKE), C LEIbIO J1aTh BO3MOKHOCTb IMOHSITH CMBICI
KOMIIO3ULIAN JIFOISIM CO BCEH IUIaHeTsl. HecMOTpst Ha TO, 4TO My3bIKa OKa3bIBAET
OTPOMHOE BO3JICHCTBUE Ha YEJIOBEKA, OHA TAKXKE BIMSIET U HA Pa3BUTHE S3bIKA.
ABTOpBI ITECEH CTPEMATCA MOA00PATh B CBOMX TEKCTaX pu(pMy, UILYyT HAWITYUILIHE
BapHAaHThI 3By4YaHMsI TOI'O UM MHOTO CJIOBA B ONPEAEIIEHHBIX CTpo(ax, U3MEHISA
IJIe-TO FPaMMAaTUYECKUE ITPaBUIIa, ype3asi 3BYKH U T.JI., TEM CaMbIM IIPEA0CTaBIIASA
JIOASIM, CIIYIIAIOIIUM JAHHBIE KOMIIO3MIIMM, COBEPILIEHHO HOBBIE TEUCHUS B
sA3bIKe. Bo-1iepBBIX, CTOUT OOpaTUTh BHUMAHUE HA TO, YTO CJIOBA, KOTOPBIE yiKE
CYILLIECTBYIOT B SI3bIKE, CTAHOBSITCS CJIEHI'OM U IPUOOPETAIOT COBEPILIEHHO JPyroe
3HaueHue (HampuMmep: CJIOBO «mainstream», KOTOpOE CTalM MIHMPOKO
UCIIONIb30BaTh IMOCJIE YINOMUHAHUSI €ro B TEKCTE€ IEeCHU aMEPUKAHCKOTO
ucnonuutenss Eminem «Rap God», W3HauyaabHO HMMENO OJHO 3HAYECHHUE —
OCHOBHOH TMOTOK pEKH, MOIPKE — TEHACHLHUSA, TpPeHI). Bo-BTOPBIX, HMIMPOKOE
pacrnpocTpaHeHHE B Pa3TOBOPHON peur MoJydaeT 3BHEMUCTHUECKAs CIOXKHAs
JIEKCUKa, YIoTpedisgeMas B MECHIX Ul Mepeiayll SMOIMOHAIBLHOTO COCTOSHUS
ucnonuutens (Hanpumep, B «Love Again» Opurtanckas neBuna Dua Lipa
HECKOJIBKO pa3 MOBTOpsAET cTpouky «But goddamn, you got me in love againy,
KOTOpasi COAEpPXKUT cloBO «goddamny», o3Hayaromiee «4epT BO3bMH», HO
cocTosiiee U3 AByx cioB: god — 6or, damn — npokisitue). B-tpeThux, Bce yaiie
JIOAM UCHOJIB3YIOT B HE(pOPMAIbHOM OOILIEHUM yceueHHble (opMbl. s TOro
4TOOBl TO WJIM MHOE CJIOBO B CUMOMO3€ C MEJIOAMEN 3BYdYaJO JIydlle, 4acTo
IPOUCXOAUT yCEUEHUE OKOHYAHWM U (HOpM COUETaHUs TJarosia ¢ MpeioroM.
Tak, B nmecHe Ariana Grande «Positions» npoucxoauT yceuenue -ing («I'm just
hopin' I don't repeat history») u 3ameHna «trying to» Ha «tryna» («I'm tryna meet
your mama on a Sunday»). B-ueTBepTbIX, 1101 Yallle HAUMHAIOT YIOTPEOIATh B
peun ¢pazeonoruszmel (uanoma «to throw in the towel», kotopyto panatsr Selena
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(Gomez cTanu 4acTo UCIOIb30BaTh B CETU Mociie Bbixoaa necHu «Camouflage»).
Takum 00pa3oM, 1Moj BIUSHUEM COBPEMEHHBIX MECEH B S3bIKE (OCOOEHHO B €T0
pa3roBOpHON (opMe) MOSBISIOTCS HOBBIE CIICHTOBBIE CJIOBA, COKpAILICHHS, a
TaKKe TEHACHIMM K YacTOMy MCIOJIB30BAHUIO PAHEE MAJIOU3BECTHBIX
YCTONYUBBIX BBIPAKCHUM.

I''TAT'OJIbI OBOHSAHUA
B AHI'JIMMCKOM U UCITAHCKOM SI3bIKAX

Mankesuu A.M., rp. CKJI-120
Hayunbiii pykoBoautens nou. JIsopauuenko E.B.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI3bIKOB

OnbdakTopuka — HayKa O 3amaxax, JeKCUYECKasi pernpe3eHTaIs KOTOpOi
BECbMa OTPaHWYEHA, YTO KACAeTCs KaK OIMUCAaHWS CaMUX apoOMaTOB, TaK H
JEHUCTBUMN, C TIOMOIIBIO KOTOPBIX MBI UX BOCIpUHUMaeM. JlaHHash 0COOEHHOCTh
yHUBEpCaIbHA MJII WHIOCBPOIEHCKUX SI3BIKOB, B TOM YHCJI€ AHTJIHMICKOTO U
MCIIAHCKOTO.

B aHrmmiickoM s3bIKE€ HEWTpaJdbHBIM BapUaHTOM JUIsl  ONHCAHUS
BOCIIpUATHS 3amaxa sBisercs BolpaxkeHue «to feel the scent/smelly —
«4yBCTBOBaTh 3amax». [l aHrimiickoro s3blka BeCbMa XapaKTEpPHBI
MOP(OJIOTUYECKHE OMOHUMBI, B JAHHOM CJIydae CJIOBa U3 pa3HbIX yacTel peuw,
coBmnajaronme no ¢GopmMe U UMEIOIIMEe CEMAaHTUYECKYIO CBA3b, YTO MPHUBEIO K
HaJMYUI0 B SI3bIKE TaKUX CJOB, Kak smell/scent (mosHBIE CUHOHMMBI) U B
HEKOTOPBIX CIIy4dasx Nose, SBISIONIMXCA KaK CYIICCTBUTCIbHBIMH, TaK W
riaroyiamu. Jlpyrue BapuaHThl CBSI3aHBI HE TOJIBKO C BOCIIPUSATHEM 3aI1ax0B, HO U
IpIXaHWEeM B o0mieM, Hampumep, riaroisl inhale — Bapixate u sniff kak
I[eJICHANPABICHHOE JEHCTBUE MOHIOXATh. TakKe eCTh pa3HbIe COCTaBHBIC (hpa3bl
Y BBIPAKCHUS.

B wucnanckoMm s3eike Timarosiel o0oHsHEHS — oler, olfatear u olisquear.
[lepBbiii rMaron Mo 3HAYEHUIO COBMAJNACT C aHriauiickuMm to smell, To ecTh
0o003HauaeT U BOCHIPUATHE 3amaxa, U ero BocrpousBenenue. ['maron olfatear,
UMEIOIINNA TOT %€ JIATUHCKUI KOPEHb, YTO U B Ha3BAaHWU CaMOU HayKH, YACTHYHO
SBJIIETCSI aHAJIOTOM aHrjuickoro to sniff, To ecTh BocpuHUMATh TPUBIAEKIINI
BHUMAaHHME 3amax IOCPEJACTBOM BibIXxaHUs uepe3 Hoc. OmHAKo OH yaiie
UCIIOJIb3YETCsl I ONMMCAHUS HIOXA JKUBOTHBIX. AHriuickuil sniff mogxoaut u
JUTSL IO, U 11 )KMBOTHBIX. ['1aron olisquear 0603Ha4yaeT KpaTKOBPEMEHHOE,
3aKOHYEHHOE JCHCTBHE.

Takum o6pa3om, B aHTJIMICKOM M UCTIAHCKOM SI3BIKAX €CTh KaK TJIaroJibl C
CHHOHUMUYHBIMH 3HaueHusMU (smell — oler, sniff — olfatear), Tak u rmarosl c

116



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

HEXapaKTepHBIMHA JUIs TJIAroJIOB JPYroro s3blka udepramu. Bmecre ¢ Tewm,
OTPaHMYEHHOCTh JIEKCUKH $IBHO BBIpaK€Ha B 00OMX M3 HHX, MOJBOAS HAcC K
BBIBOJly O TOM, YTO 3TO HE 4YepTa KaKOTO-TO KOHKPETHOTO f3bIKA, & TPYIAHOCTH
BepOanu3anuu OOOHSIHUS B IPUHITUIIE.

CTPYKTYPHO-CEMAHTUYECKHUE OCOBEHHOCTH
JAUAJIEKTOB U I'OBOPOB I1IOBOJI)KbAA

[Tunbimkosa A.A., rp. CKJI-123
Hayunslii pykoBoautens jou. Ckinuskona E.B.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

JluanekToM  Ha3bIBAETCS  PA3HOBUIAHOCTh  SI3bIKA,  CBOMCTBEHHAs
ONpENEICHHON  TEpPUTOPUHM U BBIAENsEMas IO  I'PaMMaTHYECKHUM,
CUHTaKCHYECKUM, CEMAaHTUYECKUM M JIPYTUM Npr3HaKaMm. B TO Bpems Kak roBop
— Pa3HOBUIHOCTDH JAMAJICKTA, CIy’KaIllas CPEeICTBOM OOIIEHUS i OoJiee Y3KOTO
Kpyra JIML, OrPaHWYEHHOTO TEPPUTOPHAIBHO, T'OBOP YacTO HE OTIMYAETC
rpaMMaTHYECKH OT JUAJIECKTA.

Cpennepycckue aHalNeKTbl U TOBOPHI 0O0bEeNUHSIIOTCA B Bramumupcko-
[TOBOKCKYIO TPYIIITy TOBOPOB, KOTOpasi PacCiIanBacTCs Ha CEBEPHBIE, FOXKHBIE,
3anaaHble U BocTOuHbe. K O0COOEHHOCTSM 3TOW TpyHIbl MOKHO OTHECTH €€
pa3zielieHue Ha MOArpYIbl, HanpuMmep, Hukeroponackas noarpyrmmna roBOpoB,
IPaHUYUT C 00JIACTAMH PACTIPOCTPAHEHHS] MAPHUIICKOTO U YyBAIICKOTO SI3bIKOB,
YTO 3HAYUTEIBHO BIUSET Ha (DOHETUYECKHUE CBOMCTBA MOJrPYIIIbI, TOCKOIBKY
BBIIICYKA3aHHBIE A3bIKM HE OTHOCATCA K CIIABSIHCKUM W OYEHb OTJIMYAIOTCS OT
PYCCKOrO.

K ¢onetnueckum cBoicTBaM JaHHOM MOATPYIIIIBI OTHOCAT MPOU3HOILICHUE
«0» BMECTO «a» B IIEPBOM IpeaynapHoM ciore. Bo Bragumupcko-IToBomxkckoi
IpyIIIE CUIBHO PACIIPOCTPAHEHO HEMOJHOE OKAHBE, YKAHBE [yTIypLbI].

Ota rpymnmna roBOpoM UMEET PsiJi 0COOCHHOCTEH, HE CBOMCTBEHHBIX 0OJIBIIE
HUKAaKOW Jpyroil Tpymme: pacnpocTpaHeHue ¢GopM pOAUTEIBHOTO TMajexa
MHOYECTBEHHOTO YUCJa C OKOHYaHUEM -€i OT CYIIECTBUTEIbHBIX MaJell, 3asll:
nanpléh, 3aliéd; paclpoCTpaHCHWE Ha3BaHWKM Ar0J, OOpPa30BaHHBIX C
cybdukcom -ur-: 3emiisiHura, OpycHura u ap. Eciau roBoputs He 0 GOHETHUYECKUX
CBOWMCTBaX, a O TIPAMMATUYECKMX M CHUHTAKCUYECKHX PA3IUUYUAX — SIPKAM
IPUMEPOM MOXKET CTaTh JeTckas urpa «cy e (a». eru IloBomxbsi Bceraa
UCIIOJIB3YIOT B HUIPE KOJIOJEL, HOXHHIBI M Oymary, B TO BpeMsi Kak JACTH
OCTAJIBHBIX TPy HUKOT/IA HE CIBIIIAIH O KOJIOALE B 3TOM UIPE — TOIBKO KAMEHD.

Tak »ke CylIeCTBEHHBIM pa3JIMYUEM MOCITYKUT OO0O3HAYEHHE OJIHOTO
npeaMeTa pasHbiMu ciaoBaMu. Hampumep, moau B II0BOIKBE TOBOPSAT «ILTPUXY,
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I[P KOHTAKTC C JIOJAbMH, KUBYHNIUMHU B APYIux O6HaCT$IX, X HHUKTO HEC
INIOHHUMACT, TaK KaK TaM HCIIOJIb3YIOTCA CJIOBA «3aMa3Ka», KKOPPCKTOP».

POXIECTBEHCKOE IOCJTIAHUE MOHAPXA
KAK OTPAXKEHUE HAIIUOHAJIBHO-KYJIbTYPHOU
NIEHTUYHOCTHU

Turaea M.C., rp. CKJI-122
Hayunslii pykoBoautens noi. [lak E.C.
Kadenpa JIMHIBUCTUKN ¥ HHOCTPAHHBIX SI3BIKOB

PoxxnectBenckoe mnocimanue MoHapxa AHMMM M MoOHapxa lVcmanum
ABIIACTCS TPAIULMOHHBIM COOBITHEM B XKU3HU Hapoja. [locianue mocTpoeHo B
CTPOTHX TpAAUIMIX, B pPEYHM MOHAPXOB HAOIIOAAIOTCS KOMIIO3ULIMOHHbBIE
O0COOCHHOCTH, CIIOCOOBI BBIPAKEHUSI CBOCH MO3WIUU K MOJHSATOMY BOMPOCY.
[Tocnanue AByX mpaBUTENEH UMEET CXOICTBA U PA3TUUUS, KOTOPbIE IAI0T MOHSATH,
Kakie HMEHHO TEMbl SBISIOTCS Oojiee 3HAYMMBIMHU, OOCYXKIaeMbIMHU,
BOJIHYIOIIMMH B KU3HU HE TOJIBKO rOCYAapCTBa, HO U HApO/a.

B nocnanunu Kapina I u @ununna VI ecth ¢X0ACTBO — KOPOJIM HAUMHAIOT
CBOIO peyb C MO3/paBIeHUs, 0OPAIIEHHOTO K CBOEMY HapOay, ¥ TOBOPSAT OT JUIa
BCeil KOpoJieBCKOH ceMbr. OHU 00a yKa3bIBaOT Ha TO, 4TO POXKIECTBO — 3TO HE
IIPOCTO TIPA3THUK CO CBOMMU TPAJAHUIIUSIMHU, KOTOPBIE HY’KHO COOTIOAATh, a TAKKE
CUMBOJI ceMbU. Kaxx1p1if MOHAPX BBIpaXKaeT CBOE TO3/IPaBIICHHE OMPeIeTIEHHBIMU
CJIOBaMH, BBIPQXCHUSMH, KOTOPBIC TOTYEPKUBAOT 3HAYMMOCTh CEMbU M IIEIh
npazanuka. Kapin 11l ucnonessyer cienyromiue nekcemsl: friends, family, will be
the joy fellowship, sharing food, togetherness, @wmmnm VI — mantener tradicion,
familia, expresar deseos.

HanmonanbHO-KyJIbTYpHBIE IIEHHOCTH, BBIPQKCHHBIE B POXKJIECTBEHCKUX
NOCIAaHUSAX JIByX KopoJied, pasnuyarorcs. Koposb AHIIIMM HEOIHOKPATHO
oOpaiaercss K MCTOKaM PEJIMTHO3HOW HMCTOPUM, a UMEHHO, KaK HE3HAKOMIIbI
npunsiin 'y ceds Maputo u Mocuda, HanmomuHas aHriMyaHaMm, 4TO CaMble
TJIaBHBIE [[EHHOCTH — 3TO MOMOIIb, COCTpaganue OmmxHeMy, Kapm roBoput o
TOM, 4TO XPHUCTOC TMOKa3biBaeT HaMm «how to love our neighbour as ourselvesy,
«do to others as you would have them do to you». Onnako Kopoas Mcnanuu
BBIJICTISIET COIMATLHO-O0IIECTBEHHBIE MPOOJIEMBI, CBS3aHHBIE C 00pa30BaHUEM,
3[paBOOXpPAaHEHUEM, TPYIOYCTPOHUCTBOM, JOCTYIIOM JKHUIbS HJS MOJOIEKH.
AKIIGHT CTaBUTCS Ha TOM, YTO TPEOAOJIETh BCE MPOOIEMBbl HY)KHO HCIIaHIIAM
BMECTE, a TakKe 3allIaTh JEMOKpaTHueckue IeHHOCTH: abordar hoy con
vosotros, construir y consolidar una sociedad democratica. ['maBHasi 1IeHHOCTh
MCHAHIIEB — 3TO KOHCTUTYLIMS, KOTOpas 3aKperuisieT MpaBa rpax/aaH, rapaHTUpyeT
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MOKOJIEHUSIM Xopolee Oynayliee, 1eMOKpaTUYECKUi cTpoi obmiectBa. Takxke
@uauni noAYEepKUBACT HA NPOTSKEHUM BCEH PEYM «Mbl HCIAHLUBD», a Kapn
TOBOPUT IPOCTO «MBD» H «BECh XPUCTHAHCKUN MUDPY.

Taxum oOpazom, kopois VicnaHuu BIAENSAET HAMOHAIBHO-KYJIBTYPHYIO
MUJCHTUYHOCTh HCIIAHCKOIO0 HAapOJa, €JUHCTBO HMX HAllMM, TOrAa Kak KOpOJIb
AHrMn uaeHTUPUUUPYET ceds CO BCEM XPUCTUAHCKUM MHUPOM, IOKa3bIBas
3HAYUMOCTb OJIArOTBOPUTEIBLHOCTHU U 3a00ThI O OJIMKHUX.

OCOBEHHOCTU UICITAHCKOW CUCTEMBI OBPA3OBAHMUSA:
INEPCIIEKTHUBBI U ITPOBJIEMbI

Bognosuk /[.P., rp. CKJI-121
Hayunbii pyxkoBogurens ct. npen. [Iunynunaa N.A.
Kadenpa JIMHTBUCTHKY ¥ HHOCTPAHHBIX SI3bIKOB

Cucrema oOpa3zoBaHusi COBpeMeHHOW Vcmanwm SBISE€TCS OMHOW W3
HanOoJiee 3HAYMMBIX COCTABIISIONMIUX COIMOKYJIBTYPHOW JKWU3HU CTpPAHBI.
CrpeMuTenbHbIE M3MCHECHHUS B JKOHOMUKE, IMOJUTHKE U OOIIECTBE TPeOyIoT
MOCTOSTHHOTO OOHOBJICHHSI 00pa30BaTEIbHOW CHUCTEMbI, 4YTOOBI OOECIECUUTH
COOTBETCTBUE TPeOOBaHUSAM COBpEMEHHOro Mupa. llepcrneKkTuBbl HCIaHCKON
CUCTeMBl 00pa30BaHMs BKJIIOYAOT B c€0sl BOSMOXKHOCTHU JIJIsl MOJCPHHU3AIUU U
yIIyYIIEHUS] KadecTBa OOpa3oBaHMs. YKPEIUICHHE CBsI3€d MEXIy CHCTEMOM
o0pa30BaHUs U PHIHKOM TPYJia MOTYT CIIOCOOCTBOBATH YIyUIICHHIO PE3YIHTaTOB
oOy4eHHsT ¥ TIOJTOTOBKE BBIMTYCKHUKOB K TPEOOBaHUSIM COBPEMEHHOTO
obmectBa. KimtoueBbIMU TIEPCIIEKTUBAMHU SIBIISIIOTCS TAK)KE MOBBINICHUE CTATyca
yuHTeNel, OOHOBJICHUE YUCOHBIX TPOTPAMM C YIETOM aKTyaJbHBIX TCHICHIIUN U
NOTPpeOHOCTEN  O0ydaromuxcs, a TakKe pPa3BUTHE  MEXKIyHAPOIHOTO
COTpyAHMYECTBAa B 0OJacTH oOpa3oBaHUs I OOMEHA OIBITOM M JIyYIUX
npakTtuk. CucremMa 00pa30BaHUSI CTAJIKWUBACTCS C PSJIOM MPoOJeM, BKIIIOYAS
HEOJHOPOJIHOCTh KaueCTBAa PETMOHAILHOTO OOpPa30BaHUSI M BBICOKHM MPOIICHT
OTYHCITUBIIUXCS, YTO CBHJICTEIHLCTBYET O HEAOIOIYYEHUU OOpa30BaHUS U €TO
HEA(P(PEKTUBHOCTH B HEKOTOPHIX pernoHax cTpaHbl. OcoOyr CI0XKHOCTh
IpEeJICTaBIsIeT MPo0IeMa HHKITFO3UBHOTO 00Pa30BaHMsl i1 MUTPAHTOB U JPYTHX
ySI3BUMBIX ~ Tpynn  HaceneHuws.  Hemocratounoe — (uHaHCHpoBaHHME U
HEdP(PEKTUBHOE YIIPABICHHUE PECYPCAMH TAKXKE SBIISIOTCS MPEMSATCTBUAMH IS
pa3BUTHA MCHAHCKOW CHCTeMBbl 00pa3oBaHus. HeoO0XoAMMoO TOBBIIIICHHE
KBaJTM(DMKAIMY TTEJarOTMUYECKUX KaJIPpOB M COBEPIIICHCTBOBAHNE METOJI0B OIICHKU
KauecTBa OOydYeHHMS B MCHAHCKUX IMKOJaX. BaXHBIM acmeKTOM pPa3BUTHUS
WCIIAHCKOW CUCTEMBbI 00pa30BaHUS SBIISICTCS MHTETPAIUS ITUGPOBBIX TEXHOJIOTHIA
B 00pa3oBaTelbHBIA TPOIECC. YHUKAIBHBIE KYJIbTYPHBIE U  S3BIKOBBIC
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0COOCHHOCTH MCMIAHCKOM CUCTEMBI 00pa30BaHUs TPEOYIOT yueTa IpH pa3padoTke
00pa3oBaTeNbHBIX IpoTrpamMM. BHeIpeHne NHHOBAIIMOHHBIX METOAUK O0YUYCHHS,
B3aUMO/ICHCTBHE ¢ OM3HEC-CEKTOPOM U aKIICHT HAa Pa3BUTHE HABBHIKOB OYAyIIETO
MOTYT CYIIECTBEHHO YJYYIIUTh Ka4eCTBO MCIIAHCKOTO 00pa30BaHUS U MOMOYb
peann3oBaTh BCe UMEIOLIMECS MepcrneKTHBhl. Mcmanckas cucrema o0pa3oBaHus
MMEET CBOM YyHUKAaJIbHbIE OCOOCHHOCTH, MEPCHEKTHBBI W MpoOsembl. Jlis
YCIICIIHOTO Pa3BUTHS 00pa3oBaHMs HEOOXOAMMO MPOBOIHMTH CHCTEMHBIC
M3MEHEHUsI, TpeOyoIre KOMIICKCHOTO oAX0/a. Pemenne 3a1ad, OCBSIIEHHBIX
BBIIIE, MTO3BOJIMT CO31aTh 0OJiee CIPaBETUBYIO, SPMEKTHBHYIO U JOCTYITHYIO
cucTeMy 00pa30BaHUs, CIOCOOCTBYIOIIYIO Pa3BHTHIO OOIIECTBA M YKOHOMUKHU
CTpaHHI.

POJIb BU3YAJIBHOI'O O®OPMJIEHUA
B IOBBIINEHUU D®P®EKTUBHOCTH YPOKOB
AHT'JIMACKOTI'O SI3BIKA
IHPU NTIPUMEHEHUU JINHYHOCTHO-OPUEHTUPOBAHHOT O
MNOAXOJA: CTPATEI'MU U ITPAKTUKH

[Toroguua O.1O., rp. CKII-120
HayuHnblil pykoBOaUTEIb CT. Ipel. 3pikoBa A. /.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

BusyansHoe odopMIieHHE UTpaeT KIFOYEBYIO POJib B 000TAIlIEHHH YPOKOB
AHTJIMICKOTO SI3bIKA, MTOCKOJIbKY CTUMYJIUPYET BU3yalIbHBIC, SMOIIMOHATBHBIE U
MO3HABATENIbHBIE ACMEKThl OO0YUYEHHs, YTO CIOCOOCTBYyeT Ooiiee TiyOOKOMY
yCBOCHUIO MaTepraya. Mcnonb3oBaHue n300pakeHUi, MHTEPAKTUBHBIX JTOCOK,
MYJBTUMEANHHBIX MaTePUAIOB W JPYTHMX BH3yaJbHBIX CPEICTB IIOMOTAET
co37aBaTh JWHAMHYHBIE W MHOTOYPOBHEBBIE YPOKH, KOTOpBIE MPHUBICKAIOT
BHUMAHHE CTYJCHTOB M CTUMYJIUPYIOT HX HHTEPEC K U3y4aeMOMY MaTepHuay.

N3o0pakennst U aAuarpaMMbl MOTYT BU3YaJIbHO WJUTFOCTPUPOBATH HOBBIE
cinoBa u (Ppas3el, YTO MOMOTAET CTYACHTAM Jydllle TOHSATh M 3alOMHUTH WX
3HaUE€HWE W WCMOJb30BaHUE. Hampumep, mnpeaocTaBieHHE W300paAKCHHIA,
MOKA3bIBAIONINX OOBEKTHI, JEHCTBUS WM TIOHITHS, IOMOTAeT yYaluMCs
acCOIMUPOBATh HOBBIE CIIOBA C UX KOHKPETHBIMU O0Opa3aMH, YTO CIIOCOOCTBYET
6osiee 3 peKTUBHOMY YCBOSHHUIO JICKCUUECKOTO MaTepuala.

Taxkxe BU3yanbHBIE CPEACTBA MOTYT OBITh 3P(EKTUBHBIM HHCTPYMEHTOM
Ui OOBSICHEHHSI TpaMMAaTHYEeCKMX KOHIENIUN. VICIonbp30BaHUE aHarpaMm,
TAOJMI] WJIA aHUMAIMAd MOXKET IIOMOYb CTYJCHTaM TIOHATH CJIOXKHBIE
rpaMMaTHYECKUE TPAaBUIIa U CTPYKTYPHI S3bIKa B OoJiee HATsAaHOW popme, 9To
CIOCOOCTBYET UX JyUIlIeMy ITOHUMAHHIO U 3aIIOMUHAHUIO.
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KacarenpHO KyJIBTYpHBIX aCIEKTOB AHTIIMKUCKOIO $3bIKa, BHU3YyaJbHBIC
MaTepuaibl MOTYT I[OMOYb CTYJEHTaM IHOIPY3UTbCA B MHUpP aAHIJIOA3BIYHOM
KynbTypbl. Hanpumep, npesenrtanuu, ¢pororpaduu nin BuaeoMaTepraIbl MOTYT
IOMOYb CTY/I€HTaM MOHSATH KyJIbTypHbIE OCOOCHHOCTH, TPAJAULIUU U 00bIYaH, 4TO
c/IeNlaeT U3y4ueHUe sI3bIKa 00JIee MHTEPECHBIM U TPAKTUYHBIM.

Ha ocHOBE JIMYHOCTHO-OPMEHTHMPOBAHHOIO IIOAXOAA, BHU3yaJbHOE
oopMIIEHHE MOXKET ObITh aAANTHPOBAHO K IOTPEOHOCTSIM U HHTEPECAM KaXKJ10T0
CTYJEHTA, YTO CIIOCOOCTBYET CO3AAHUIO CPEJIbI, B KOTOPOW OHU MOTYT IIPOSIBIISATh
CBOK WMHIUBUAYAJIbHOCTb U BBIPAXKATh COOCTBEHHBIE MBICINM U UYyBCTBA. JTO
BaXHO U1 (pOPMHUPOBAHUS KOMMYHUKATHBHBIX HABBIKOB, IIOCKOJIbKY y4acTHE
CTYJEHTOB B OOCYXIEHHUSAX M JUAJIOrax, BJIOXHOBJISIEMOE BU3YaJbHBIMU
MaTepuajgamMH, CIOCOOCTBYET Pa3BUTHIO YBEPEHHOCTH B Pa3rOBOPHOM S3bIKE,
YMEHUIO BBIPAXKaTh CBOM MBICIU U B3IJISIABI M B3aMMOIIOHUMAHHIO.

METO/bI U IPUEMBI PA3BBUTHUS TBOPYECKOI'O IOTEHIIUAJIA
MJUIAJHINX HTKOJBHUKOB BO BHEYPOYHOU JEATEJIBHOCTH

Tuxonenko A.B., rp. CKII-121
Hayunslii pykoBoauTenb cT. npen. Umamesa O.A.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

OnHoit U3 IMaBHBIX 3a/a4, CTOSIIMX Mepe]l MIKOJIOW, SBISIETCS CO3JaHue
OJIarONPUATHBIX YCIOBHUM JIJISl pa3BUTHUS KAKJOTO YUYEHUKA B PA3JIMYHBIX BUJAX
NEeSATETbHOCTH.

WHuTepec M CKIOHHOCTU K OIpPENETICHHON NEATEeIbHOCTH Pa3BUBAIOTCS B
CIMHCTBE C PAa3BUTHEM CIIOCOOHOCTEH K HEW. [[is Toro 4roObl AesTeIhbHOCTH
MOJIOKUTENBHO BiMsUIa HAa (OPMUPOBAHHE CIOCOOHOCTEH, OHa MOJDKHA: 1)
BBI3bIBaTh y peOEHKa MOJOKUTEIbHBIE SMOIMH, YJIOBIECTBOPEHUE, CTPEMIICHUE
3aHUMAThCSl €10 0€3 MPUHYXKIACHHS, MO0 COOCTBEHHOW WHUIIMATHBE;, 2) MMETh
TBOPUYECKUH XapakTep; 3) ObITh OpraHU30BaHA TAK, YTOOBI PEOCHOK CTAIKMBAJICS
C YCJIOXKHSIOLUMUCS TBOPUECKUMH MPOOIEMaMH.

TBopuecTBO MIIaIIEro MIKOJbHUKA — 3TO MPOILIECC CO3JaHusi 00pa3oB B
pUCOBaHUHU, TeaTpe, pacckaze W T.J. IJTO MOUCK IMyTeH peuieHus 3aaaud,
pe3yabTaT KOTOPOTO OTIAUYAETCS HOBU3HON M OPUTHHAIBHOCTBIO.

B kauecTBe KIIIOYEBBIX BHUJOB JEATEIBHOCTH MIIQJAIIMX IIKOJIHHUKOB
Ipe/ACTaBlIeHbl yueOHass W BHEypouHas. BHeypouHas JeATeIbHOCTh HMEET
peuMyIlecTBa Haj yueOHo B mpoliecce GOpMHUPOBAHUS U PA3BUTHS, TIOCKOIBKY
0a3upyeTcsi Ha MPUHIUIE JOOPOBOJIBHOCTH U CO3/1Aa€T MOJIHOLEHHBIE YCIOBHS
JUTSI CTAHOBJICHUS U YJTyYIIIEHUS TBOPYECKOU TUYHOCTH ITyTEM CHHXPOHH3AIUN U
MIPUMEHEHUS NCKYCCTBA.
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[TockonbKy TBOpUECKOE pa3BUTHE MOAPAa3yMEBAET AKTUBHOE MPUMEHEHHUE
UHTEPAKTUBHBIX MPHEMOB OOy4YeHHsA, MOOYXKIAIOIMIMX K PacCyXKICHUIO,
BBIPQXEHHUIO JTMYHOCTHOTO OTHOIICHHUS, CPABHEHHIO, aHAIIN3Y, HHTEPIPETALUH,
MOCPEACTBOM €r0 pean3alfy TaKK€ MOXKHO YCIEIIHO BBIMONHSITH Pa3IuYHbIC
y4eOHO-BOCIIUTATEIbHbBIE 33/Jaud, HANpUMEp: BOCHHUTATh 3MOIMOHAIBHO-
ACTETUYECKOE OTHOILICHHE YYalluXCs K MpeAMeTaM U SBICHHUSIM OKpY’Karoulen
JIeMCTBUTEIIBHOCTH; Pa3BUTh TBOPYECKHE CIIOCOOHOCTH Ka)XJIOTO Yy4YeHHKa,
UCXOJIS U3 €r0 UHAMBHLYyaJIbHBIX OCOOCHHOCTEH; 00YYUTh TPaMOTHO NepeaBaTh
ocobeHHOCTH  (OpPMBI, CTPOCHHSA, MPOCTPAHCTBA, CBETOTEHM U I[BETa
n300pakaeMbIX 00BEKTOB; COPMHUPOBATh YMEHUE PabOTaTh CaAMOCTOSITENBHO;
BOCIIUTATh CTPEMJICHUE HUCIIONIB30BaTh MOJYUYCHHbIC 3HAHUS, YMEHUS, HABbIKH B
0OIIECTBEHHO TOJIE3HO padoTe.

JPAMATH3ALIMS
KAK CIOCOB OBYYEHUS AHTJIMIICKOMY SI3BIKY
HA HAYAJILHOM DTAIIE

Kopneesa B.A., rp. CKII-121
Hayunbiii pykoBoauTens cT. ipen. MyroBkuna E.B.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

Hpamatuzanus SBISETCI OJHUM U3 caMbIiX 3(P(EKTUBHBIX CIIOCOOOB
W3YUYCHHUS] MHOCTPAHHBIX SI3BIKOB, OCOOCHHO Ha HaYaJbHBIX JTamax. B
bpuTtanckoi 1 AMEPUKAHCKON METOAUYECKHUX IIKOJaX € OTBOAUTCS 3HAYUMOE
MecTo. Takue BUABI XyJOKECTBEHHOW CaMOJICSITEIbHOCTH KaK JpaMaThu3alus 1
WHCIICHUPOBAaHUE OYEHb MPHUBICKAIOT JAeTel 6-12 JeT, MOCKOJbKY OTBEYAIOT
BHYTPCHHUM  TOTPEOHOCTSIM  y4amuxcs B TBOPYECKOHW  aKTUBHOCTH.
JlpamaTu3aiys Kak METOJMYECKHI MpueM st 00yUeHHUs S3bIKY BIIEpBBIC OblIa
npumeHeHa B Anrmu. [I. Crelin u b. Y3il cunrtaroTcs poAaoHadaIbHUKAMU
YCIOJIb30BaHUs JAHHOTO IpueMa B mkosie. X uaes npaMatuszanuu Kak CpeacTBa
dbopMHUpPOBaHUS TBOPUYECKOW JMYHOCTH YYaIIMXCS BO MHOTOM IIOBIUsJIA HA
JalbHEHIIee  pa3BUTHUE  METOAMYECKMX  TEOpUA 1O  HCHOJIb30BAHUIO
JpamMaTu3alu B npolecce o0ydeHus. Pa3paboTkoi METOIMKH MCIOJIb30BaHUS
JpaMaTu3aliy npu o0y4eHuu A3bIKy 3aHuManuch Takxke C. XonueH, A. Manu u
A. Hadd, Ix. Pandopna, U. b. Ubcen, b. Baruep u apyrue.

HUcnonws3oBaHue JpaMaTu3alldd Ha ypOKax AaHIVIMHCKOTO  SI3bIKA
MPEACTaBIACT COOOM WHHOBAIIMOHHBIA W YBJIEKATEJBHBIM IMOJIX0J], KOTOPBIH
HAITIeJI CBO€ MECTO B 00pa30BaTEIHHOM CUCTEME OJIaroaaps dBOTIOMUH METOIUK
npernojiaBanusi. IJTOT METOJ, OOy4YeHHS TIOMOTaeT CTYJICHTaM HE TOJBKO
YIIy4IIATH CBOM HABBIKU OOIICHHS HA aHTIIUHCKOM SI3BIKE, HO TAK)KE TIOTPY3UTHCS
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B SI3BIKOBYIO CpEIy 4Yepe3 aKTUBHOE B3aUMOJICHCTBHE ¥ TBOPYECKYIO
camMopeanu3alui. YJYacTHe MIIAAIINX IIKOJIHHUKOB B TakWX padoTax Kak
MIOCTAHOBKH CIIEKTaKJIeH UMEET MOJIOKUTEIHHOE BIMSHUE HA BOCHHUTATEIBHO-
o0Opa3oBaTeNbHbII MpoIecc. ITO CO3AaeT OJArOMPHUITHYIO ICHXOJIOTHYECKYIO
atMocgepy g 00y4eHHs B LIEJIOM, 1 0COOCHHO Ha Ha4aJIbHOM dTarle.

B mnpomecce oOyueHHs aHIIIMHCKOMY SI3BIKY HCHOJB3YIOTCS YEThIpE
OCHOBHBIX THNA JpaMaTHU3alliH: MAaHTOMHMA, WMIPOBH3ALUs, HepOpMaIbHAs
apamartu3anys 1 popManbHas ipaMaTr3anus. Bce THITBI qpamaTru3aniy B paBHON
CTETICHH MPOAYKTHBHBI M TMPAKTHYHBI, HO UMIIPOBU3AIMS — OYCHb MHTEPECHAs
dopma paboTBI, KOTOpask OTIMYACTCS HEOPAMHAPHBIMH H HEOOBIYHBIMU
TIOAXOJJaMH K CAaMOMY TIporieccy 00yUueHHsI.

NEPCHEKTHUBHI HCTTOJIb30BAHUA UTPOBBIX TEXHOJIOT UM
B IIPENTIOJJABAHUM AHI'JIMMCKOI'O SI3BIKA
C MIOMOIbIO JIEKTPOHHBIX CPEJACTB
OPT'AHM3AIIMN OBYYEHUA

Cko6enbupid A.E., rp. CKII-120
Hayunslii pykoBoautens joi. Oypaxera H.C.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

3a nocneaHue Tofpl B POCCUMCKOW U MUPOBOM METOAMKE IMPENoaBaHUs
BC€ OOJbLIYI0 MOMYJISPHOCTh MNPUOOpETaeT TEHIEHUHUsS OpraHU3alMU
00pa3oBaTeNbHOTO Ipollecca B HEMOCPEICTBEHHOW CBSI3M C DJIEKTPOHHBIMU
KOMITBIOTEPHBIMU TEXHOJIOTUSIMHU.

DJeKTPOHHBIE KOMIIBIOTEPHBIE TEXHOJIOTHH B 00pa30BaHUU MPEACTABICHBI
AIIEKTPOHHBIMU CPEACTBAMU OOyuYeHUs. DJIEKTPOHHBIE CpelcTBa 00yueHHs (B
nanpHeiiiemM DCO) — 3T0 mporpaMMHbBIE CPEJICTBA, B KOTOPBIX OTPAKAETCS
HEKOTOpasi MpeIMETHAs 00J1aCTh; B TOM WJIM MHON MEpE peasin3yeTcsl TEXHOJIOTUs
ee M3y4YeHHUs! CPeACTBAaMHU HH(POPMAIMOHHO-KOMMYHUKALMOHHBIX TEXHOJOTHUH.
HcnonszoBanue OonpmmucTBa JCO TpedyeT pealm3allid Ha YpPOKE HTPOBOM
TEXHOJIOTUH, OTJIMYAIOLIEHCS CBOEH YHUBEPCAIbHOCTHIO — OHA TPUMEHNMA KaK B
HayaJie ypoka (B (popme cpe/icTBa aKTUBU3AIMY T03HABATEIBLHON ACSITENBHOCTH),
TaKk U B cepeauHe ypoka (B Qopme pgomonHeHHs K padboTe ¢ ydyeOHbIM
MaTepuajioM) M B CaMOM €ro KOHIe (B KayecTBE CpEJICTBA 3aKPEILICHUS
pOiIEHHOTO MaTepuana). UrpoBas TEXHOJIOTUS OTIUYAETCS OT OOBIYHONM UTPHI
IIPOYHON METOJIMYECKOM CBSI3bI0 C 00pa30BaTEIbHBIM MPOLECCOM U MOXKET OBIThH
IIPEACTABIICHA E€JI0OBOM, TUIAKTUYECKON, MHTEPAKTUBHOM WJIM POJIEBOW UTPOM.

HrpoBasi TEXHOJOTUsI OPraHU3alUU yYpOKa NOIpa3yMeBaeT NPUCYTCTBHE B
00pa30BaTeIbHOM MPOIIECCE «CHJIBI BIEUATICHHUS» — YeM sipye, MmoapoOHee U
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HarJsiiHee MpeAcTaBieH yueOHbIl MaTtepual, TeM 3pQexkTuBHee o0ydaronuecs
OyAyT ycBauBaTh €ro.

[Ipumepamu peanu3aluyd HUrpoBOM TeXHOJOrmu ¢ BriIouyenuem 2OCO
SBISIIOTCS ~ Wrpa-cuMyJisitop,  VR-urpa,  amarHoctuyeckas  wrpa U
pa3BieKaTelbHAs Urpa, KOTOpas MpeICTaBisieT KpailHUil MHTepec He TOJNbKO B
poccuiickoil cucteMe oOpa3oBaHus, HO U B 3apyoOexHoi. Tak Cambridge
University Press and Assessment co3gana npoekT ««Adventures in English with
Cambridge» Ha 6a3e monmyJISIpHOM KOMIIBIOTEPHOM UTPHI.

Cnengyer OTMETUTh, UTO KpailHsAsl YHHUBEPCAJIBHOCTh UTPHI KaK CpEeACTBa
o0yueHusI JejaeT €€ MOIAXONSAIICH I TMPAaKTUYECKUH JIF0O0OW BO3PACTHOM
rpynnbel. A 9CO B UIpOBOM TEXHOJOTMU MNPENOJABaHUs AHTJIMMCKOTO SI3bIKa
MO3BOJIST B 3HAYMTEIHHOW CTETNEHHW MOBBICUTH BKJIIOYECHHOCTh HATJISITHOCTH B
oOydeHue, 4TO B CBOIO OUEPE/Ib BHICTYIUT KaTAIU3aTOPOM «CHJIbI BIICUATICHUS
U cliesiaeT 00pa3oBaTENbHbIN MPOIECC 3HAYUTENBHO Ooiee 3 (HEKTUBHBIM.

CJIOKHOCTHU NCHIOJIB3OBAHUA HACTOJIBHO-POJIEBBIX UT'P
HA YPOKAX THOCTPAHHOTI O A3BIKA

Pomanosa ILIO., rp. CKJI-121
Hayunslii pykoBoautens joi. [lak E.C.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

HactonpHO-posieBble WIpbl — 3TO BHJ POJIEBOM HIPbI, KOTOPBII
peanuzyetcs Ha BepOaiabHOM ypoBHe. OcHoBa 060t HPU — 310 €€ cuctema,
KOTOpast TMIOKa3bIBACT, KaK pabOTAaET UTPOBOM MUP M KaK HA HETO MOTYT BIIUSTH
YYaCTHUKHU UTPhI. HekoTOophie 3 HUX OOJBINE OMUPAIOTCS HA MATEMATHIECKYTO
COCTABJISIIONIYI0, B TO BpeMs Kak Jpyrue TpeOyloT OT WIPOKOB HCKYCCTBa
UMIIPOBHU3ALMK U PUTOPUKHU. OJHAKO CYIIECTBYET MHOKECTBO HIOAHCOB H
CIOKHOCTE€M, C KOTOPBIMH MOXET CTOJIKHYTBCSl IIPENOJaBaTellb MPHU
ucnons3oBanun HPY Ha ypokax mHOCTpaHHOTO sA3bIKa. B MOEM mccnenoBannu
MBI TIOCTAPAINCHh BBISIBUTH HEKOTOPBHIE W3 STUX MPOOJEeM W TOIyMaTh Haj
BO3MO>KHBIMH PEIICHUSMH.

Kak u B 11000 HacToigpHOW Urpe — OyJib OHA POJIEBOM WJIM HET, €CTh
onpeeaéHHOE YUCIIO YYaCTHUKOB (4alie oT 2 10 6 urpokon). B Takoil rpynme
IIPOILIE BCEr0 OPraHU30BaTh B3aUMOJEHCTBUE UTPOKOB C MACTEPOM U MUPOM.

Cucrembl [Jii HACTOJBHBIX POJIEBBIX WMIP OOBIYHO pa3zpabaThIBAIOTCS
npodeccuoHaNbHBIMU TeM/IM3aiiHEpaMH B T€UEHUE AOITHX JieT. OOBIYHO KHUTH
paBU CIOXKHBI M CIUIIKOM JUIMHHBI, TO3TOMY s oOydvarormux HPU
HEOOXOMMBI YIIPOIICHUS.

124



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

Kak mpu moxaroroBke moboro ypoka, mnpukimtoueHuss HPU TpeGyroT
onpeAenéHHON J0AM BpeMeHH, cui u (¢aHTazuu. Benymemy HeEoO6X0onumo
HOJIFOTOBUTH MPUKIIIOUEHHUE, JIEKCUKY, IIOCTAPaThCs MOACTPOUTH UTPY MO TEMY
ypoKa, MOJ KOJMYECTBO MIPOKOB M Tak Jajnee. XOPOUIMM pPEIICHUEM MOXKET
MOCITY>KUTh OJITOTOBKA MIa0JI0OHOB.

O6b1yH0 HPU 3aHMMaeT MHOTO BpEMEHM, O/IHA CECCUSI MOXKET JUIUTHCSA OT
OJIHOTO Yaca, 1O HECKOJbKHMX JeT (oxHa urpa A amwiack 40 jer u
OpoAODKAeTCs N0 CUX Mop). Bpems wurpsl 3aBUCUT Kak OT COOBITHH,
IPOINMCAHHBIX MACTEPOM, TaK U OT UTPOKOB. DTy IpoOsieMy, HaBepHO. MOXKHO
PELINTh JIUIIb UCKYCCTBEHHO YCKOpsisi COOBITHSI UIPhl WM pacTsrupas €€ Ha
HECKOJIBKO 3aHSTHH.

EctectBenno, HPU mnomoitnér He kaxmomy. OTy mpoOieMy MOXKHO
pelInTh, TOIBKO HA0II01asl, KAK YYACTHUKH BEIyT ce0sl BO BPEMs UTPHI.

PemmB mnepeuncrieHHble BbIIE TPOOJIEMBI, MOXKHO CIE€IaTh MPOLECC
oOy4eHus JIerye U yBIIeKaTelbHee.

MOTHUBAIIMOHHBIE CTPATEI'UM N METO/IbI
B IIPENNIOJJABAHUM AHI'JINMICKOI'O
KAK HHOCTPAHHOTI O S3bIKA HA CPEJJHEM JTAIIE OBYYEHUA

Aunexceesa E.JI., rp. CKII-121
Hayunslii pykoBoauTenb cT. npen. Umamesa O.A.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

B coBpeMEHHOM MMpE aHITIMUCKUU SA3BIK SIBJSIETCS BAXKHBIM CPEICTBOM
OOIIeHHUs] U TOBBIIICHHE MOTHBAIMHM YYAIIUXCS K HU3YUYCHHIO AHTJIHICKOTO -
KJIFOYEBAas 3a7/a4a COBPEMEHHON METOUKHU.

MortuBanus — 3T0 BHyTpeHHEE MOOYkKACHUE K AeSTEIIbHOCTH, CBA3aHHOE C
yI0OBJIETBOpEHHEM NMOoTpeOHOCcTel. OHa UTpaeT KII0YEBYIO pPOJib B 00yUECHHUU.

CyuiecTByeT  MOJOXKUTEIbHAs W OTpULATENbHAs  MOTHBALMSL.
[lonoxxurenbHass OCHOBaHAa Ha MOOILIPEHWHU, OTPULIATENIbHAS — HA HAKa3aHWMU.
DddekTuBHEee nojoxuTenpHas. Takxke pa3idyaloT BHEIIHIOW U BHYTPEHHIOIO
MOTHBalMIO. BHyTpeHHss Oosiee ycToiunBa U pe3yIbTaTUBHA.

B moapocTkoBOM BO3pacTe BO3pacTaeT poOJib BHYTPEHHUX MOTHUBOB —
MHTEpeca K MpEAMETY, caMopa3BUTHUs. PacTeT 3HaueHne colMaibHbIX MOTHBOB —
0/100peHHsI CBEPCTHUKOB, IIpu3HaHus. [loBbIIaeTCsl pojab BHEIIHUX MOTHBOB —
OopHeHTAaIMs Ha OyyIIyro Ipodeccuro.

JUIs NOBBIIEHHWS MOTHBALMM BA)KHO YYHMTBIBATH HMHTEPECHl YUYEHUKOB,
UCIIOJIb30BaTh COBPEMEHHbBIE TEXHOJIOTHH, UHTEPAKTUBHBIE METO/IbI O0yUEHUSI.
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Hau6onee a3 pexTnBHBIMU METOTaMH MOXHO Ha3BaTh METO/I MEHTAJIbHBIX
kapT, Metoasl CLIL u OunmHrBaJbHOTO 0O0YyYeHHMsI, TPYMIIOBBIE JMCKYCCHUH,
pOJIEBBIE U IPOEKTHBIE PAOOTHI.

Jiis oneHKH 3(PGEKTUBHOCTH METOAOB BAXKHBI KPUTEPUH YICpP>KaHUS
BHUMAaHMs, NOHMMaHUs MarTepuajga W pPa3BUTHS HABBIKOB. PexomeHayercs
pazHoOOpa3ue MEeTO/0B, MOATOTOBKA IpernojaBaTesiel U HH(pPaCTpyKTypHas
IOJLJICPKKA.

MHTEepakTUBHBIE METOJbI IOBBIIIAIOT MOTHBALUIO, Jejasg IMPOLEcC
oOyueHusi uHTepecHee. OJTHAKO OHU TPeOYIOT MOATOTOBKHM y4MTEIEeW U yuéra
0COOEHHOCTEHN YUEHHUKOB.

OBYUEHUE AHTJIMMCKOMY S13BIKY
B 2IIOXY COLHUAJIBHbBIX ME/IUA

Omnoxoit JI.B., rp. CKJI-121
Hayunbii pyxkoBogurens ct. npen. Myrtoskuna E.B.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI3LIKOB

CoumanbHbIE CeTH MOIMYJISPHBI, TaK KakK SIBISIOTCS CPEACTBOM COLIMAIBHOM
CBSI3U, CPEACTBOM OOMeHa MHQOpMaluel, MpeaoCTaBIIsIOT BO3MOKHOCTD IS
CaMOBBIPA)KCHUS, Pa3BJICKATEIbHBII KOHTEHT U SIBIAIOTCA IIIATQOPMON yis
MapKeTHHTa.

B coBpemMeHHOM Mupe 3HAHUE AHTJIMHCKOTO $3bIKA HMEET OIPOMHOE
3HAa4YeHHE, IOCKOJIbKY OO0ECIeYrBaeT MEXAyHApOJHOE OOIIeHUe, JOCTYH K
0o0pa3oBaHUI0 M KapbepHbIM BO3MOXKHOCTSIM, CIIOCOOCTBYET KYJIbTYPHOMY
oOMeHy M yJydlIaeT JOCTYyIl K MHPOpMAIMH B MHTEPHETE, OTpa)kas BaXKHOCTh
AHTJIMIICKOT0 B YCIOBHSX IJI00aNIM3alNU, MEXKYJIBTYPHOTO B3aUMOICHCTBHS U
(G POBBIX TEXHOJIOTHIA.

Cy1iecTByeT MHOXECTBO OHJIAH PEeCcypCcoB AJisl U3yUEHUs aHTIUICKOTO
a3blka, Takux kak Duolingo, BBC Learning English, Memrise, Quizlet, TED
Talks u Grammarly, npenararoinmx pa3HooOpa3Hble MaTepUabl U YIPaKHEHUS
IUIsL TIPAKTHKU PA3JIMYHBIX HABBIKOB, OT IPAMMAaTHUKHU M CIIOBApHOTO 3amaca 10
ayJIUpPOBAHUS W YTEHHSI, YTO TIOMOTAET YJIYyYIIUTh 3HAHUS U JOCTUYb yCIexa B
U3yYeHHUH S3bIKA.

HccrnenoBanusi IMOKa3bIBAlOT, YTO COLHUAIbHBIE CETH W HMHTEPHET-
TEXHOJIOTUM OKa3bIBAIOT PA3HOCTOPOHHEE BO3/ACHUCTBHE HA KOTHUTHBHBIC
CHIOCOOHOCTH TOJIb30BaTEIIEH, BKIIIOUAsi KaK HETaTHUBHBIE, TaK U MOJIOKUTEIIbHBIC
aciekThl. [lorpykeHue B S3BIKOBYIO CpEIy 4epe3 COLHUAIbHBIE CETH
CHOCOOCTBYET pPa3BUTUI0O KOMMYHUKATUBHBIX HAaBBIKOB, (HOPMHPOBAHHUIO
BTOPUYHON SI3BIKOBOM JUMYHOCTH U YIYYIICHUIO TMOHUMAHUS KyJIbTYPHBIX
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0COOCHHOCTEH CTpaHbl, I/I€ UCIIOJIb3YETCSl M3yYaeMbId S3bIK. MUHYCOM Takoro
noaxona MoxeT ObiTh omrymieHne FOMO u «CBepXIOCTYITHOCTBY» OIACHOTO
KOHTEHTA.

Jiis  GopMupoBaHusT BTOPHUYHOM S3BIKOBOM JIMYHOCTU TMOAXOAUT P
IOPAKTHK: MOTPYXXEHHE B TOM-KYJbTypy CTpaH BbIOPAHHOTO fA3bIKa, a TaKXKe
«CIUIETHW». DMOLMOHAJIbHAs BOBJICYEHHOCTD SIBJIACTCS HEOTHEMJIEMOM YacCThIO
(opMUPOBaHNS MOTUBALIMHU K U3YUYEHHUIO SI3bIKA, UTO JIENAET «ZOSSIP» UCAIbHBIM
CPEICTBOM 3allOMMHAHUS CJIOB U JIEKCUYECKUX KOHCTPYKLHUH.

Hcnonp30BaHue COLMAIBHBIX CeTell B OOYyYEHUHM aHIVIMHCKOMY SI3bIKY
CIOCOOCTBYET MpPAKTUKE HABBIKOB, JOCTYNy K 0Opa30BaTelIbHBIM pecypcam,
0OMEHY ONBITOM, MOTHUBALlMU U PA3BUTHUIO MEXKYJIbTYPHOI'O IOHMMAaHUS, YTO
JiesaeT npoiecc 00ydeHus 0osiee UHTEPECHBIM U 3(P(HEKTUBHBIM.

COBPEMEHHBIE ITIOAXO/AbI
B OBYYEHUU NTHOCTPAHHBIM SA3BIKAM HA CPEJIHEM JTAIIE

MenpsnukoBa A.M., rp. CKII-121
Hayunbii pyxkoBogurens ct. npen. Myrtoskuna E.B.
Kadenpa JIMHIBUCTUKY U HHOCTPAHHBIX SI3bIKOB

OBnazieHuEe MHOCTPAHHBIMU A3bIKAMU B COBPEMEHHOM COLMYME SIBIISIETCS
HEOTHEMJIEMOM COCTaBJISIIOIIEH MTPO(heCcCHOHAIBHOM MMOATOTOBKH CIIELUAINCTOB
pa3aMyYHbIX NpoQuiIei. YCIEUHOE pPELIEHUE BOIPOCOB MPOPECCHOHATBHOIO
pocTa, yCTaHOBJICHUS M YKPEIUIEHHUsI KOHTAaKTOB C 3apyOeXHbIMU IapTHEPAMH BO
MHOI'OM 3aBUCHUT OT KaueCTBa SI3bIKOBOM MOJTOTOBKHU KaJpOB.

Br16op cpennero srana o0ydeHus 00yCIIOBIEH TEM, YTO Y YUaIIUXCS yiKe
UMEETCS JOCTAaTOYHBIM 3amac 3HAHWI MO OCHOBHBIM SI3BIKOBBIM acCIlEKTaM H
AHTJIMICKUH S3bIK HAa JAHHOM 3Tare 00yueHUs UCII0JIb3YeTCs B O0JIbIIEH CTECHH
KaK CpEJICTBO MOJyYeHHUs U mepefaud MH(pOpMaluH, CPeACTBO MOIYUYCHHUS U
yrayOieHus 3HAaHUW B Pa3IMuHbIX 00J71aCTAX HAYKH, KYJIbTYPbl U TEXHUKU.

B cBs3u ¢ 3TUM 1enp paboThl 3aKIIOYAeTCs B aHAJIM3€ COBPEMEHHBIX
HOJIXOJJ0B B 00YUEHHUH YUALIUXCSI CPEAHUX KIACCOB MHOCTPAHHBIM SI3bIKAM.

Cpenn MeTof0oB 00y4YeHHMs] HMHOCTPAHHBIM  SI3bIKAM  BBIJEIISIOTCS:
IrpaMMaTUKO-IIEPEBOTHON METOM, MPsSMOMl MeToJx OO0y4yeHHus, HaTypalbHbIN
MeTo[. [laHHbIE METObI 00YyUEHUSI UMEIOT MECTO B COBPEMEHHOM MUPE U HAIILIIU
OTpaXEHHE BO MHOTHUX YYEOHbIX TIOCOOMAX M YUYEOHBIX 3aBEACHMSIX.
I{eHTpanbHOE MECTO CPEIU CYLIECTBYIOLIMX COBPEMEHHBIX METOJOB OO0yUYEHUS
VMHOCTPAHHBIM S13bIKaM 3aHUMA€T KOMMYHUKATUBHBII METO/I.

Taxum 006pa3oM, COBpeMEHHBIH KOMMYHUKATUBHBINA METO MPEICTaBISET
co00il TapMOHUYHOE COYETaHHWE MHOTHUX CHOCOOOB OOYy4YEHHsS] MHOCTPAHHBIM
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A3bIKaM, HAXOJSIChb Ha BEpUIMHE SBOJIONMMOHHOM MUPaMHIbl Pa3IUYHbBIX
oOpa3oBaTeNbHbIX METOAMK. lcmonb3oBaHME KOMMYHHKAaTHBHOTO METOJA
oOydeHHusi CHUMaeT S3BIKOBOM Oapbep. I'pammarnka ocBauBaeTcst B IpoLiecce
oOLIeHHs Ha A3BIKE: CTYJICHT CHavaJla 3alIOMUHAET CJI0Ba, BBIPAKEHUS, I3bIKOBBIE
(bopMyJIbI ¥ TOJBKO MOTOM HaYMHAET pa30upaThCs, YTO OHU COOO0 IPEACTABISIIOT
B TpamMmarhyeckoM cwmbicie. OCHOBHas Iielib KOMMYHUKAaTHBHOTO METOAA
COCTOUT B TOM, YTO yYallMecs TOJDKHbI HAy4YMThCS OBJaJeBaTh HaBBIKAMU
Be/IeHUs Oece/bl Ha aHTJIMHCKOM SI3bIKE, TOHUMATh Ha CIIyX UHOCTPAHHYIO peyb,
BBIpA)XaTh MPAaBHJIBHO CBOM MBICIIM, JaBaTh CBOIO OLEHKY HPOYUTAHHOMY
matepuany. Bece 3To TpeOyeT MCIoONb30BaHMS Ha YPOKAaX AHIVIMKACKOTO SI3bIKA
yIpakHEHUI Ha OCHOBE KOMMYHHUKAaTUBHOT'O METO/IA.

30HA BJINKAWUIIETO PA3BUTHSI
1O JIbBY CEMEHOBHUYY BBII'OTCKOMY

JIucosckuii [1.B., rp. CKII-120
Hayunslii pykoBoauTens cT. npern. 3pikoBa A. /1.
Kadenpa JIMHTBUCTUKY ¥ HHOCTPAHHBIX SI36IKOB

CoBpeMeHHbIe TEHJECHIIUU B o0pazoBaHuH, TaKue KaK
NEPCOHATIM3UPOBAHHOE 00yUYEHHE U MHKIIIO3UA, TPeOYyIOT nmorcka 3¢(peKTUBHbBIX
METOJ/IOB, CIIOCOOCTBYIOIIMX PACKPBITUIO TMOTEHIMAada KakXJI0Tro peOeHKa.
TpanuunoHHbIE METO/IbI OOyYEeHHs, OPUEHTUPOBAHHBIE HA YCBOEHUE T'OTOBBIX
3HaHWH, HEe Bcerga CrocoOHbI 00eCneYnTh ONTUManbHOe pa3BuTue. Konuenus
30HbI Ommkaiimero pasutus (3bP), paspaborannas JI.C. Beirorckum,
npeaiaracT aJlbTePHATUBHBIA TOAXOJ], OCHOBAaHHBIM Ha HAEE O TOM, YTO
0o0ydeHMe TOJDKHO UIITH BIIEPEAH PA3BUTHSI, CO3/IaBast CTUMYJI JJISI TTPOJIBHKCHUS
pebeHKa K HOBBIM YPOBHSIM MTO3HAHMSI.

AHanmu3 TmoKazaja, dYTO B3aMMOJICUCTBHE C 00Jiee KOMIETCHTHBIMH
B3POCJBIMA WJIM CBEPCTHUKAMH B 30HE ONIDKAMINIETO0 pPAa3BUTHUS TIO3BOJISET
pebeHKY OCBaMBaTh HOBBIC HABBIKM M 3HAHUS, KOTOPHIE OH HE CMOT ObI OCBOUTH
camocrtosTenbHo. Mexanusmbel 3bP  Brimowaror scaffolding (mocremnenHoe
YMEHBIIEHUE TTOMOIIHU IO MEPE OCBOCHMSI HABBIKA), COBMECTHOE PEIlICHUE 3a/1aY,
MOJIEIMpOBaHUE M Jipyrue (opmbl KOOmepaTuBHOro oOyueHus. [lpuBeneHsb
IpUMEpPbl  yCHemHoro rmnpuMeHenus 3bP B JOMIKOABHOM, HIKOJIBHOM H
JOTIOJTHUTEILHOM 00pa30BaHUM, JIEMOHCTpUpYomue 3OPEeKTUBHOCTh METOAA B
Pa3BUTHUU KOTHUTHUBHBIX, COLMAJIBHBIX M SMOLMOHAIBHBIX HAaBBIKOB JIETEH.
OOcyxnaTcs OrpaHUYeHHs] METOJa, CBSI3aHHBIE C HEOOXOAMMOCTBHIO TOYHOM
nuarHoctuku 3bP 1 co3naHust ONTUMANIBHBIX YCJIOBUH AJISI COTPYAHUYECTBA.
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Meron 3BP sBnsercs LE€HHbIM MHCTPYMEHTOM JUISl ONTHUMH3alUU
oOydeHus u pa3Butus aereil. [lomynspuszaus u BHEIpEHUE JAHHOTO METOJa B
00pa3oBaTeNbHYIO MPAKTUKY CIIOCOOCTBYET CO3/IAHUIO YCJIOBUM JIJISl YCIICIITHOTO
oOy4eHus ¥ pa3BUTHUS KaXI0T0 peOeHKa. Pe3ynbraTel uccieqoBaHusI MOTYT OBITh
UCIIOJIb30BaHbl MEJaroraMy, pPOAMTEISIMH M JPYTMMH CIEHUAIUCTAaMU IS
NOBBILIEHUST 3(PPEKTUBHOCTH 00pa3oBaTeNbHOrO Ipouecca. JlanpHeimume
uccienoBanusi 3bP 10KHBI OBITH HAIIPABJIEHBI HA U3yUYEHUE €r0 IPUMEHEHUS B
Pa3IMYHBIX KOHTEKCTaX M pa3pabOTKy KOHKPETHBIX METOJMK, OCHOBAHHBIX Ha
npuHiumnax 3bP.

OOHETUYECKHUE TPYJHOCTHN,
BO3HUKAIOIIUE Y PYCCKOA3BIYHBIX CTYAEHTOB
P U3YUEHUU KUTAVICKOT' O SI3BIKA

Canomuena A.C., rp. CKII-123
Hayunbii pyxkoBogutens nou. /lameesa B.B.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI36IKOB

B nactosiiee BpeMsi KUTaCKUH $13bIK CTAHOBUTCSI MOMYJIIPHBIM SI3bIKOM
JUisl u3ydenusi, otHoueHus Poccun m Kurtast ykpersitorcsi, 1 mOoTpeOHOCTH B
U3YUYEHUU KUTANUCKOTO s3bIKa Bo3pacTatoT. OcBoeHUE (POHETUKH SBIISIETCS OJHUM
U3 KIIOUEBBIX U TPU HTOM CJOXKHBIX IYHKTOB M3yYEHHUS JHOOOTO SA3bIKA.
®doHoNornyYecKkas CHUCTEMa KHUTANCKOIo $3blKa KapJAMHAIBHO OTJIWYAETCS OT
PYCCKOMH, UTO NPUBOJUT K PSAY TPYIHOCTEH.

ToHb1 B KUTalCKOM SI3BIKE MMEIOT (dhoHEMATHIECKYIO
CMBICIOPA3IMYUTENLHYI0 (YHKIMIO, BBLICIAIOT: BBICOKMI poBHbIA (& da —
«CTPOUTHY,), KpaTkuii Bocxomsammii (& d4 — «oTBeyaTh»), HHCXOAAIIE-

Bocxomsaumil (¥T di — «Oute»), kpatkuii Hucxomsammi (K da — «GonbHIoi»)
TOHBI, @ TAKXXE HEUTPAJIBbHBIA, WIA HYJIEBOU. [IOMUMO CII0KHOCTH pa3IM4eHUs
OBICTPO IPOU3HOCUMBIX U HE aKIIEHTUPOBAHHBIX TOHOB B PEUE€BOM MOTOKE, CTOUT
OTMETHTb, UTO PYCCKOS3BIYHBIC CTYJECHTHI POU3ZHOCST JTFO00M U3 TOHOB B KOHIIE
NPEVIOKEHHUS] KaK YETBEPThbId, TaK KaK 3TO COOTBETCTBYET WHTOHAIIUU
MIOBECTBOBATEIILHOIO MPEIJIOKEHUS B PYCCKOM SI3bIKE.

HaunbGonee pacnpocTpaHeHHONW OMMOKONW TPH MPOU3HECEHUH OTACITHHBIX
3BYKOB SIBJISIETCSI HAJIMYHME AHAJIOra KUTANCKOMY 3BYKY B PYCCKOM SI3BIKE, B
pe3yJIbTaTe Yero OH 3aMEHSETCS. B KMTalCKOM SI3bIKE COTJIACHBIE ACIISTCS Ha
npuabIXaTelbHbIe U HeNpHbIXaTeabHble, cornachslie [c], [p], [t] (B cnoBax 3 cai
— «oBoww», fH pa — «bosTeca», il t3 — «om») cxoxu ¢ pycckumu [u], [1] u [1]
COOTBETCTBEHHO, HO, B OTJMYUE OT PYCCKHX 3BYKOB, B HUX NPHUCYTCTBYET
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npuasixanue. UTo Kacaercs TIJIacCHBIX, KHTaiickue [i] ¥ [e] He cMsrdaroT
IPEALIECTBYIONIME COTNIACHBIE, HATPUMED, B CIIOBAX #h chéng — «B3BEIIUBATEY
JEE di — «uHOY, [ch] u [d] npousHOCATCS TBEPIO.

Crnenyromasi TpyJHOCTb — MPOUZHECEHHE OTIEIbHBIX 3BYKOB, aHAJIOrOB
KOTOPBIX HET B PYCCKOM SI3bIKE, HAllpUMEpP, COTJACHBIX [r], [n] u [y], Tak u
HEKOTOPBIX TIACHBIX, K MpumMepy, 3ByKa [ii]. [lunsmuii [r] (Hanpumep, B clioBe

1L rang — «103BONATHY»), KOTOPHIIl YAaCTO MyTAIOT ¢ PYCCKMM APOKAIMM [p] U3-

32 UCIMOJIb3YEMOTO B KUTAWCKOW TPAHCKPUIIIMKM NMUHBMHb CMMBOJIA, HA CaMOM
Jiesie TPOU3HOCHUTCSI KaK HEUTO CPEJHEE MEXAY COUYETAHUSIMU [abIp| U 3BYKOM
[5]. HocoBble cMmbluHBle cornacHble [n] u [n] cxoxu no 3Byuyanuto (W8 hin —
«BBIKPUKUBATL» M Ml hang — «mapom»), a 3Byk [ii] 00benunseT B cebe 3ByKH [i]
¥ [u], IpousHeceHHbIe CIUTHO (2 Nl — KEHCKHID»)

OCOBEHHOCTH COBPEMEHHOI'O CBAJAEBHOI'O PUTYAJIA
B AHI'VINM

®arexosa E.JI., rp. CKJI-222
Hayunslii pykoBoautens gou. ITak E.C.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3LIKOB

CBaneOHbIE 0OPAIBI IBISIOTCS HEOTHEMIIEMOM YaCThIO KYJIbTYPbI KQXI0TO
HapoJa, OTpakas €ro YHUKAJIbHBIA MEHTAIMTET. BemukoOputaHus He
UcKItoYeHue. [1j1st Toro yToObl Orpy3UTHCS B aTMOC(EPY CBaIEOHOTO TOPKECTBA
B CTUJIE KOHCEPBATHMBHBIX AHIVIMYAH, Mbl MOJATOTOBWJIM BaM 0030p TOro, Kak
IPOXOAUT cBaAb0a B AHrmuu. TpaguliMOHHO Ha aHIJIMICKUX CBaib0ax HEBECTHI
HaJeBaJId IUIaThs TrojyOOro IBeTa, TaKk KakK ATOT LBET aCCOLMUPOBAJICS C
YUCTOTON, HEXKHOCTBIO U HEBUHHOCTBIO JEBYIIKH. OJIHAKO MOJia KapJAUHAJIbHO
U3MEHUJIach IOCIE TOro, Kak KopojieBa BukTopus BblILIa 3aMyX B OeioM
cBazeOHOM miaTthe. OcoObIX TpeOOBaHMU K BHEIIHEMY BHIY >KEHUXA HET.
CraHoapTHBIA YEpHBI WM CEpbId JIEIOBOMl KOCTIOM BIIOJHE IPUEMIIEM.
Cornacno tpaguiuu «Something old and something new, something borrowed
and something blue», B 1eHb cBaabObI Yy HEBECTHI IOJDKHO OBITH YETHIPE BEIIH:
CTapoe — KaK CBS3b C €€ KOPHSIMH U IMPOIUIBIM, HOBbIE — UTOOBI HOBAs IJ1aBa €€
KU3HM Hayanach YJA4yHO, TOidyO0oil MpeaMeT, CUMBOJIM3UPYIOMIMA YHCTOTY
HEBECTHI, YTO-TO, OJOJDKEHHOE Y KEHIIMHBI, Yeil Opak CKJIaJbIBAaeTCs YIauHO
(matp, cectpa, nozapyra). OCOOEHHOCTM  AHIVIMHCKOM  LIEPEMOHHHU
Opakocouetanus. B BenukoOputanuu Opak MOMKHO 3aperucTpUpOBaTh B
CHEIMAJIbHBIX TOCyJapcTBEHHBIX yupexaeHusx (3AI'Cax), HO OOJIBIIMHCTBO Map
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BCE JK€ TMPEANOYUTAIOT CJICIOBATh TPAAWIMAM W OOBIYAsM W TMPOBOAWTH
CBaJIcOHYI0 IEPEMOHUIO B AHTJIMMCKOM CTWJIE B IIEPKBU. B 11eHb CBaIbOBI
MOJIObIE HAXOAATCS MOPO3Hb — 3TO CBA3aHO C TEM, YTO BCTPEYATh HEBECTY JI0
LEPEMOHMH IIJI0Xas NpuMeTa. HeBecta uaeT K anTapro B CONPOBOXKACHUM OTLA.
[Tocne mepeMoHUH MOJIOIOKEHOB OCBHINAIOT I[BETHBIM PHUCOM M KOH(ETTH Ha
yaady.

AHrIM4YaHe Ha3bIBAIOT CBa/IcOHBIN OaHKET aHTJIMICKUM 3aBTPAKOM. DTO
CBS3aHO C TE€M, YTO paHblIE, MO0 3aKOHY, LIEPEMOHUsI OpakocoueTaHus AOJHKHA
OblJ1a MPOXOAUTH CTPOTO B LIEPKBU C § yTpa 10 MOIYIHSA. AHTIIMUCKUIN 3aBTpaK
BCErJa HayuMHaeTcs c¢ TocTa mmadepa, MOCie 4Yero CJieAyeT elle HECKOIbKO
BAKHBIX MOMEHTOB TPAJAUIMOHHOTO TOPKECTBA: MEPBBIN TAHEL MOJIOAOU IMAapHI,
HEBECTA TAHIYET CO CBOMM OTLOM, a XEHUX — CO CBOEH MaTepblo,
noa0OpaceiBaHuE OyKeTa, pa3pe3aHne TopTa.

Takum oOpa3zom, cBajeOHbIE OOpAOBl B COBPEMEHHOM AHIIHH
MPEICTABIISIIOT COO0M KOMOMHAITMIO 3aMaJHBIX TEHICHIIUNA M CTAPBIX TPATUIUH,
YTO AeNIaeT KaXIyI0 CBaAb0y YHUKAIBLHOM U OCOOCHHOM.

OCOBEHHOCTH AHI'JIMCKOI'O YAEIIUTHUSA B XVIII Beke

Mapxkce E.M., rp. CKJI-222
Hayunslii pykoBoautens noi. [lak E.C.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

B XVIII Bexe B AHTIIMK YaenuTHe ObLJIO BAXKHBIM COLIMAIBHBIM PUTYAJIOM,
KOTOPBIM OTpaKaJl KyJbTYpy M TpPaJuLAM TOTO BpeMeHU. BOT HeEkoTOophIe
ocobenHocty anrnuiickoro vaenutus B XVIII Beke, kacaromimecs: pasHbIX
aCIIEKTOB:

Bpemss u mecro. Yaenutre OOBIYHO MPOBOIMIIOCH B IOCICOOEACHHOE
Bpems, mexay 16:00 u 18:00. D10 O6b110 BpeMst OoTAbIXa B 00meHus. Yaenutus
94acTO MPOBOJWIMCH B TOCTHHBIX WM CajlOHAaX, IJ€ COOMpaINCh IpPy3bs U
POJICTBEHHHKH.

CepBupoBka. Cron ykpamancss HW3bICKAHHOW TIOCYIOH, TakOW Kak
dbapdopoBbie Hamku U OJrOAIA, cCepeOpsiHbIE JIOKKU U caxapHullbl. Ha crose
TaK)K€ MOIUVIM OBITh pa3sHOOOpa3HbIE 3aKyCKH, TaKME KaK OyJIOYKH, MEYEHbE U
MIAPOKHBIE.

Yaiinbie copra. B XVIII Beke B AHIIIMIO UMIIOPTUPOBAIUCH Pa3IMYHbIC
copTa 4as, BKJIro4asi KUTauCKUW U UHAUMCKUN. Yal 3aBapuBascs B ClieHUaIbHbBIX
JailHMKaxX ¥ mojaBajcs B yamkax. Hanbonee ycnemninbie yailHple KOMMEPCAHThI
JIunitoH M TBaMHUHT 3aJ10KWJIM OCHOBY COBPEMEHHOM TOPTOBIIN YacM.
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Otuket. Yaenutue OBIIO CBA3aHO C ONMPEACIEHHBIMU MTPaBUIaMH ITHKETA,
HaIrpuMep, ObUTO IPUHSATO HAIMBATH Yail B YAIIIKH, HE JOJIUBAs 10 KPa€B, YTOOBI
HE MPOJHTH ero. Takxke ObUIO BaXXHO MPABUIBLHO JEPKATh YalllKy U HE CTaBHUTH
e€ Ha OJI0/IIIe BO BPEMs pa3roBopa.

Oo6menne. Yaenutre 661710 BpeMEHEM /I OOIIEHUST 1 0OMEHa HOBOCTSIMU.
3a cT0JIOM 00CY>KIAMKUCh MTOCIEIHUE COOBITHS, TUTEPATyPHbIC HOBUHKHU U APYTHE
WHTEPECHBIEC TEMBI.

Ponp xkenmmH. B XVIII Beke >KEHIIMHBI WUIpaM BaXHYK pOJIb B
OpraHu3alMi M TpoBeAeHUM daenuTuil. OHM OTBe4aid 3a BHIOOp yad,
IPUTOTOBJICHHUE 3aKYCOK U MOJJIEpKaHue MPUIATHON aTMOCHEPHI.

BimsHue Ha Kynbrypy. Haenuthe okazallo 3HAYUTENBHOE BJIMSHHUE Ha
AHTJIMUACKYIO KYJIBTYPY W JUTEparypy. MHOrue mpous3BeAEHUs TOIO BPEMEHU
OTIMCHIBAIOT CIIEHBI YACTIUTUN U UX atMochepy.

B niemom, anrimiickoe yaenutre B X VIII Beke ObLIO Ba)KHBIM JIEMEHTOM
COIMAIPHON KWU3HH, OTPAXKAIOITUM OOTaTCTBO M M3BICKAHHOCTH TOTO BPEMEHH.
OTH 0COOCHHOCTH JIeTIaIN AaHTIUHCKOE YaeTTUTHE HE MPOCTO HAMUTKOM, a IEJTbIM
OOIIIECTBEHHBIM U KYJIBTYPHBIM sIBJICHHEM. BenmkoOputaHus crajga OJHUAM W3
BEIIyIIUX MOTPEOUTENEH U IKCIIOPTEPOB Yasi, YTO CAEJIATIO ATOT HAMMMTOK OJTHUM
U3 CUMBOJIOB QHIJIMICKOW KYJIBTYPBI.

AHI'JIMACKUM 3ABTPAK:
HNCTOPHUS U CUMBOJIMKA B KAPTUHE MUPA BPUTAHLIEB

I'oBopora A.1O., rp. CKJI-222
Hayunslii pykoBoautens nou. [Tak E.C.
Kadenpa JINHTBUCTHKY ¥ MHOCTPAHHBIX SI3LIKOB

AHIIMUCKUN 3aBTPaK — 3TO OJWH U3 CAMBIX U3BECTHBIX U CUMBOJIMYHBIX
aCTIIEKTOB OPUTAHCKOM KYJBTYPbI. DTOT PUTYaJl UMEET JIOJITYI0 HCTOPHIO, KOTOPAs
OTpakaeT U3MEHEHUs B OOLIECTBE U KyJbType Benukobpuranumu.

Hctopuyeckn aHTIMCKUM 3aBTpak OblLT pa3paboTaH Kak CHITBIA U
IJIOTHBIN MIPUEM UM, KOTOPBI JaBaj S3HEPTUIO HAa BeCh JIeHb. CunuTaercs, 4To
€ro KOpHHU yXOJST B CPEJHUE BEKa, KOI/la KPECThsIHE U pabouyue HYKIJIUCh B
NUTATEIbHOW MHUILE, YTOOBI BBIAEPKATh TSXKEIBIA TPYJ Ha MoJisix. B Teuenue
BEKOB aHIJIMMCKUN 3aBTPAK HABOIOLMOHUPOBAI U U3MEHSUJICS B 3aBUCUMOCTH OT
COIMAJIbHBIX, SKOHOMUYECKHUX U KYJIbTYPHBIX (haKTOPOB.

TpaauImoHHBIN aHTJIMICKUN 3aBTpPaK BKJIIOYAET B ce0s TaKUE DJIEMEHTHI,
KaK SMYHUIIA, OCKOH, 00KapeHHBIE MMOMUIOPHI, 00KapeHHBIC TPUOBI, KapEHBIC
K0J10acku, 600BI B TOMAaTHOM COYCE€, TOCTHI C MAacjoOM M JKEMOM, a TaKXKe Jaid
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Wi Kode. DTOT OOUIBHBIA MPUEM MUY OOBIYHO MOJACTCS YTPOM U CIYKUT
OCHOBHOM €110 JJIs1 Ha4aJIa JTHs.

CuMBOJIMKA AaHIJIMICKOTO 3aBTpaka CBSi3aHa C €ro OOUICHPUHSATHIM
BOCIIPUATHEM KaK penpe3eHTaHTa OpUTAHCKON KyJIbTypbl M Tpaauuuid. OH
ACCOIMHUPYETCS C YIOTOM, TPAIUIIUCH U CEMEHHBIM 00beAMHEHUEM. AHTTTUHCKHMA
3aBTpPaK YacTO HCIOJBb3YeTCs B JHUTEpaType, KWHO U JPYTUX HCKYCCTBAaX Kak
CHUMBOJI OpUTaHCKOTO 00pa3a KU3HU U HAIIMOHAIbHOW UACHTUYHOCTH.

OnHaKko HECMOTpPS Ha CBOIO MOMYJSPHOCTb, aHTJIMHCKUI 3aBTpaK TaKxkKe
CTaJl MPEAMETOM KPUTHKH M3-3a CBOEH BBICOKOM KAJIOPUIHOCTH U COJACPKAHUSA
HACBIIIEHHBIX )KUPOB, YTO MOXET MPUBECTU K MPOOIEMaM CO 310POBbEM, TAKUM
KaK OXHpEHHE M CepAEeYHO-COCYIUCThIe 3a0ojeBaHusd. B pesynbraTte MHOrHE
JIOAM MPEATIOYUTAIOT O0Jiee JIETKUE U 30POBbIE BAPUAHTHI 3aBTpaKa.

Co BpeMeHEM aHTTIMHCKUN 3aBTPAK MIPETEePIIEI H3MEHEHHS B COOTBETCTBHUHU
C M3MEHSIOIIMMHUCS MPEANOYTCHUSIMH U MOTpedHOoCcTAMU roaeil. Hanpumep, ¢
pa3BUTHEM BEreTAPHAHCKOTO M BETaHCKOro oOpa3a >KU3HU TMOSBUIUCH
BEreTapuaHCKUE M BEraHCKHUE BapHUAHTHI aHTJIMICKOTo 3aBTPaKa, BKIIIOUAIOIIUE B
ce0sl pacTUTENIbHbIE 3aMEHHUTENM MsACAa U SULl. DTO OTPaKaeT M3MEHSIOLINECS
BKYCHI U IIPEIIIOYTEHUS TOTPEOUTENEH, a TAKXKE PACTYIIMI HHTEPEC K 3J0POBOMY
NUTAHUIO U MPaBUIIBHOMY 00pa3y >KU3HU.

B menom, aHrmuiickuii 3aBTpak oOCTaeTCsl 3HAYUMBIM  DJIEMEHTOM
OpPUTAHCKON KyJBTYpbl M IMPOAOJKAET BIIOXHOBISITH Kak JIOOUTENeH, Tak U
KPUTUKOB CBOEW HCTOpPHEH, CHUMBOJHMKOW W BJIMSHHEM Ha IIOBCEIHEBHBIC
pUTYyaIbI.

JUHTBOKYJbTYPOJIOT HUECKWN KOHIENT «KEHIIIUHA»
B «I'PO30BOM IIEPEBAJIE» DMHWJIMU BPOHTE

FOcynosa J1.P., rp. CKJI-122
Hayunbii pyxkoBogurens ct. npen. Myrtoskuna E.B.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

JIMHIBOKYJIBTYPOJIOTUYECKUI KOHLIENT <GKCHIIMHAY» SIBIISIETCS OAHUM H3
KJIFOUEBBIX U 0a30BbIX B OOJBIIMHCTBE KYJIBTYpP MHUpA. DTOT KOHLENT OTPAKAET
COIIMOKYJIBTYPHBbIE MPEACTaBICHUS O POJU U CTATyCe KEHUIMHBI B 0OILECTBE
yepe3 pa3MyYHble JIEKCUYECKUE €IMHHULBI s3blka. OCOOEHHO OTYETIMBO
IpOCHeANTh, YTO W3 ce0s MPEJCTaBisI KOHIIENT B TOT WM HWHOM MEepUoA
BpPEMEHU, BO3MOXKHO, OJ1aroaps JuTeparype.

Ovmuin  bponTte Obuta OAHOW W3 TEX aBTOPOB-KCHIIWH, KOTOPHIE
ITOJJHUMAJI BAXKHBIE COLIMAIIbHBIE BOIIPOCHI B CBOEM TBOpUECTBE. M3-3a NBOMHBIX
CTaHJApPTOB B JIMTEPAType B OTHOLIEHHWM I0JIA €l MPUXOJIUIIOCH IMHCATh IO
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MY>KCKMM IICEBIOHMMOM OJmc bemn. DTo CBUAETENBCTBYET O TOM, YTO
KEHIIMHBI HE BOCIIPUHUMAIIUCH BCEphe3 MOUTH BO Beex chepax xu3nu (Church-
bell), B Tom uucine u B sureparype. B «I'po3oBom mepeBanie» bponte
IPEJICTaBIsIeT MUP, TAE KEHIIMHBI He OO0sSTCS OOpOThCS 3a JIyUIyIO JKH3HB
(suffragette).

KoHLeNT MOET BBIPAXKATHCA C IOMOIIBIK) PA3JIMYHBIX S3BIKOBBIX U
HES3BIKOBBIX CPEACTB. SApoM SBISETCA KIKOYEBOE CIOBO JKEHUIMHA. B
«I'pozoBoM mepeBane» mnepudepus CTPYKTypHO paslielieHa Ha CMBICIOBBIE
CErMEHTBI: POJACTBEHHBIC, COLMAIBHOE IIOJIOKEHUE, CEMEHHOE II0JIOKEHUE,
BO3pacT, oOpalleHne, MEXINYHOCTHbIE OTHOUIEHMsI, OCKOpOieHus. OqHuM u3
MHOTOYHMCIICHHBIX CETMEHTOB SIBJISIIOTCS POACTBEHHBIE OTHOIIEHMS, YTO TOBOPUT
0 BQXHOM POJIM CEMbU B KU3HU JEBYLIEK TOTO BPEMEHH.

[Ipu ananmu3e TMOJHOIEHHBIX TEKCTOBBIX  (PParMEHTOB  XOPOIIO
dbopmupyetcsi mpeacraBiaeHue o6 odpaze Katpun. B Heit ecTb poMaHTUYHOE
Hayajo, HO OHO IOCTOSHHO CTAJIKMBACTCS C IPAKTUYHOCTBIO >KCHIIWHBI.
OmnwucsiBas noctynku Katpun, Dmnun Jun npunepxupaercs He0J0OPUTEIBHOTO
TOHA, U3-32 OOLIECTBEHHBIX HOPM NOBeieHus To snoxu. [IpeObiBanne Katpun y
JIMHTOHOB TPHUBOJUT €€ K HEHu30eKHbIM H3MEHEHHUSIM, U OHA HEBOJBHO
CTAHOBUTBCS KEPTBOU UJICOJIOTMYECKOTO IIPEICTABICHUS O )KEHCTBEHHOCTH.

Konmenr  «oxkeHmuHb» B «['pO30BOM  mepeBajie»  IPEICTABIICH
pa3HOOOpa3HBIMU CpeACTBaMM BepOaan3aluu, KOTOPblE B COBOKYITHOCTH JAIOT
0oJsiee OJTHOE IOHUMAHUE O TOM, YTO U3 CeOsl MpeCTaBiIsul 00pa3 KEHIIMHBI B
Ty 310Xy U KAKUMHU OCOOEHHOCTSIMM OH 00J1ajaJl.

CIHHEIIU®UKA KEJBTCKOI'O MUDA
B COBPEMEHHOMU XYJIOKECTBEHHOU JIMTEPATYPE

baxtueBa K.A., rp. CKJI-122
Hayunbii pyxkoBogurens cT. npen. Myrtoskuna E.B.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI3bIKOB

Kenbrckuit Mud siBisieTcs HEOTHEMIIEMOM YacThlO UCTOPUU U KYJIBTYPbI
Hallero Mupa, Belb MMEHHO B MH(ax COJEpKaJIUCh OTBETHl Ha HEKOTOpHIE
dbynaameHTanbHbIe BOPOCHL. KylbTypa KenbToB ObliIa O4eHb Oorara JiereHaaMmu
U TpelaHusIMH, KOTOpble BEKaMHU NEepelaBaliuCh U3 YCT B ycTa. OCOOEHHOCTD
3aKJIFOYAETCS B OTCYTCTBMU MCTOPUI O KOHIIE BPEMEH WM POXKICHUU 3EMIIH,
CKa3aHUs 3a4yacTyro ObulM O OeccTpamiHbiX Teposix. Kenbrckue mnpengaHus,
BIIEPBBIE 3AMMCAHHBIE UPJIAHICKUMU MOHaXaMH, CTAJIM OCHOBOM IIPEICTABIICHHUS
0 KEeJNBTCKON MU(DOJIOTHH, TUTEPATYPE U HPABCTBEHHBIX LIEHHOCTAX. Tak KeIbTh
BEPWJIM B 3arpoOHYI0 JKM3Hb, MOTOMY KaXXJIOTO YMEpIIEro CHapsDKalud B
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NOCJIEAHUNA MyTh, HCIOJIB30BaNU Kosieca — arpuOyT TapaHmca, KeIbTCKOTO
IPOMOBEPXKIIA, & B CPEAHEBEKOBBE CTAJIO NOMYJISIPHO paInapcTBo. Kembrckas
MuGpoJIOTHs, KakK KyJbTypHbI (eHOMEH, Haluia CBOE€ OTPAKEHHE U B
COBPEMEHHOM  XYIOXKECTBEHHOM JMTEpaTrype, B YaCTHOCTH, B TaKuX
IPOU3BENECHUSX, Kak «Ppiaps u lama» Huna ['eiimana u «CHel MepiinHa B yaie
Moungpumay Hapnesa ne JIluara. Hun ['eliman B cBoEM IPOU3BEAEHUHN paccKa3all
aereiny o CesameHHoMm ['paase. OpgHako 374€Ch OH BBICTYNACT B KadyeCTBE
AHTUKBApHOM O€3[eNylIKH, HO HE KyJIbTOBOIO CBSIIEHHOIO IpEIMETA.
WHTepecHO TO, Kak BOJIIIEOCTBO JIPEBHOCTU HE MCYE3JIO0 M3 MHUpa A0 KOHLA,
IPOCTO JIFOJM NEPECTANIM 3TO 3aMedaTb. Mbl Ha0/II01aeM JIMIIb )KM3Hb CTAapoi
JlaMbl, a He NpUKIIOYeHHs cepa l'anmaxana, peinaps Kpyrioro croma. Tak Hun
['eitman mpencrtaBun oOpa3 Cesitoro ['paansi, «3amblICHHOT0» W 3a0BITOTO B
HallleM MUpE, JIMIIb YKPAIIAIOUIEr0o KaMHUHHYKO IIOJIKY, YMEJO IIepeIuIeTs
COBPEMEHHOCTb C JJIEMEHTAMM CPEeIHEBEKOBbA. Yapnw3 ne JIMHT xe B cBOeM
pacckase onuchiBaeT MepiuHa, HacTaBHUKA KopoJist Aptypa. O HEM TOBOPUTCS
pa3Hoe B JIEr€HJaX, OJHAKO OH ObUI Te€M, «KTO, <...> BO MHOXXECTBE Pa3HBIX
OpoYNX OOJMUYUH SIBISET COOOM XpaHUTENs TallHOW HCTHHBI, YTO KPOETCS B
cepaue J1o0o0ro secay. UMeHHo mosToMy MepinHa CYuTaoT IpyuaoM. B onHux
CKA3aHUAX OH NPEJCTAET NePe]l HAMU CTapbIM MYJIPbIM COBETHUKOM, B IPYTUX —
PEOEHKOM-IIPOPOKOM. DTy JBONCTBEHHOCTh M 3araJlouHOCTh MepiinHa XOpOLIo
nepenan Yapiups ne JIMHT, OKa3aB €ro MaJb4YMKOM U CTAPUKOM B OJHOM JIUIIE,
LHEJNUTETEM M XpaHuTeneM Jieca. Takum oOpa3om, KelbTckas MHQOIOrus
SBJIIETCSI HEOTBEMJIEMOM YaCThIO KYJIBTYPBI M JINTEPATYPHI B LIEJIOM, BEJIb MHOTHE
IMCaTeNn 0 CUX IMOp IUUIYT CBOU JIETCHIBI, OCHOBBIBasChb Ha Hell. OHa
npeodpa3uiach, aBTOPbI MOTPYXAIOT IMEPCOHAXEH APEBHUX JIETEHJI B HAIly
COBPEMEHHOCTb, TO-UHOMY OCO3HAB MX M MPUBHOCS B UX 00Pa3bl YTO-TO HOBOE.

MNP OJ0I'AA BEJIMKOBPUTAHUU
KAK KYJIbTYPHOE HACJIEJAUE MUPA

Mekemmna B.A., rp. CKII-123
HayuHnblii pykoBOaUTEIb CT. Ipel. 3bikoBa A. /.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

Kenbtbl Bepuiin B 60ora rpoma TapaHuca, KepTBbl KOTOPOMY CXKUTaIM Ha
KOCTpe, B Oora BoiHBI E3yca, /11 KOTOpOro >kepTB Bellald Ha JepeBe, B Oora
IJIEMEHHOTO KOJUIeKTUBa TeBTaTa, KOTOPOMY HYKHO ObLJIO IPUHOCUTD >KEPTBHI,
yTomuB WX B Boje. KenbThl moumTanu OO0XKECTBEHHBIX >XKHBOTHBIX, OCOOECHHO
ObikoB. beu1 y HuUX ®w KynbT Jsomamu. B mudoigorum KembTOB TaKkke
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CYILIECTBOBAJIM CBEPXbECTECTBEHHBIE CYIIIECTBA — JICMPEKOHBI, ()eu, CIIPUTTaHBbI,
orpsl, 1yx byryn-Ho3 u npyrue. MHOTHE U3 HUX U3BECTHBI IO CEU JICHbD.

B 55 rogy no nHameu 3psl Ha bpuTaHckre OCTpOBa BTOPIJIIMCH PUMIISHE.
Onu npuHecian ¢ coboll pUMCKYI0 Bepy — cHavana Bepy B lOmnutepa u apyrux
OOroB, MOTOM HPAHCKUN KyJIbT MUTpBHI, a 3aTeM XpUcTUaHCcTBO. HoBas penurus
TSKEJIO PACHPOCTPAHSUIACh IO bpUTaHWM: HU KEJIBTCKOE HACEJIEHUE, HU CAMH
PUMJISIHE HE XOTENH 3a0bIBaTh OOrOB CBOUX IPENIKOB.

B 5 Beke Hauent 3pbl B bputaHnio BTOPIIIMCH aHTJIOCAKCOHCKUE IIJIEMEHA:
aHIJIbl, Cakchl, 1O0Tbl. OHU TPHUHECIH CBOMX OOTOB U CBOIO MHU(DOIOTHI0 —
r€pPMaHCKYIO UJIH, TOYHEE, TEPMAHCKO-CKaHIMHABCKYIO.

Kopoas Aptyp, corinacHo jereszae, ObUl BOXkAeM OpUTTOB B 5-6 Beke,
YCHEUIHO COMPOTUBJISBIIMICS HAIIECTBUIO aHTJIOB M cakcoB. OH cobpan mpu
cBoeM aBope Kpyribii cTon — rpyniny npeaaHHbix peinapen. [loasuru peinapei
Y KOpoJisi ApTypa ONMCaHbl B MHOTOYHCIICHHBIX JIETEHIAX, B KOTOPBIX Yallle BCEro
pacckasbIBaeTCsl 0 cnaceHuu JaM u nouckax Cearoro ['paans — vamm HMucyca
Xpucra.

Jlerenna o Pobun 'yae — npeaBoauTene JecHbIX pa300itHUKOB. OH XUJT B
epBynckom necy u 3aHuMancs rpadexxamu. Y PobGuna ObuL1 OTpsin U3 cTa
JYYHUKOB, BMECTE OHHU Hamajaid Ha OOraThiX JIOJEH, IpaOuin UX, HUKOTO HE
youBasi. [Ipu 3ToM GeHBIX U C1a0bIX HUKOTIa HE TPOTajy, a 3aiuiiai. Pooun
['yn BpaxxnoBain ¢ mepudom HoTTuHrema, u TOT HE pa3 MbITajiCs €ro noimaTh, HO
nooeanTh pa30oiiHKKa HE y1aBajIoCh.

Qeitpy  — 310 mM0OObIe  MuUboNOrHueckue cymecrsa. OHHM  OYEHBb
pa3zHO00pa3HbI O BHELIHEMY BUY U XapakTepy. EcTb 371b1e 1 10OphIe, KpacuBbIE
Y YPOJIITUBEIE, 03€PHBIC U TOPHBIC, OJITMHOKUE U JKUBYIIWE TPYTIIAMH, OPOJTIne U
nomaiiHue. VX IpoMCXO0KIE€HUE HEU3BECTHO: OJHU TOBOPST, YTO 3TO AYLIU
YMEPIIHNX, IPYTUE — UTO ITO MAIINE aHTEIbI UITH OCCHI.

KOPOJIb APTYP KAK KYJIbTYPHBIV ®EHOMEH

PerxoBa A.B., rp. CKJI-122
Hayunbiii pykoBoautens cT. ipen. MyroBkuna E.B.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

CpenHeBeKOBbE — JTO yAMBHUTENbHAs d3moxa B 3amagHoi Espore.
MenTanuter 00IIecTBa CPEIHUX BEKOB ObUI NIPOHU3AH HJCAlaMU PbILAPCTBA.
Kak wucrtopuueckoe sBIE€HHE, pbIIAPCTBO NPEACTaBIsLUIO COO00M 0COOBIi
IPUBHIICTHPOBAHHBIA CJIONH CPEIHEBEKOBOTO OOIIECTBA, OCHOBHBIM 3aHSATHUEM
KOTOporo ObUIO BoeHHOE Nieno. PeiapctBo (0T HeMenkoro Ritter — KOHHUK) —
BOEHHO-3EMJIEBJIA/IEIBYECKOE COCIIOBUE B CpeAHEBeKoBOW 3amaaHoi EBpome.
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Pomapu 3ammimarotr cinaOblX M HEBUHHBIX, IIEPKOBb U BEPY, CPaKaroTCs C
JIOCTOMHCTBOM M YE€CThIO, COOJIIOAIOT KJISITBBI, SIBJSIOTCS 10 MPU3BIBY JOPAA U
ciyxat I[IpexpacHoii [lame 6:raropogacTBom u oTBaroil. OHM HOCSAT TUTYIT «Sir.

Benuuaitimum peitjapckum repoeM sisisiercst Koposb Aptyp. Ero MoxHo
paccMaTpuBaTh KaK CUMBOJI PBILIAPCTBA, KYJbTYpbl U Hacienus bpuranuu. OH
OCHOBaJI OPJICH PbILIApE KPYIJIOro cTojda. ITOT OpJIeH 0053bIBaJl CBOUX YJICHOB
3allMIIATh KOPOJIEBCTBO € YECThIO U J100siecThio. Ero ieHHoctu u qo0poierenu
OCTAlOTCSl aKTyaJbHBIMM M B Hamu JHU. B ob6nuke poinaps Kopoas ApTyp
BOILJIOIIAJ UJICK0 COXPAHEHHSI BEPHOCTH, YECTH, CIPABEIIMBOCTH U IIPUHLUIIOB
JaXe B CIIOKHBbIE BpeMeHa. Ero moctynku TpeboBaliu My>KecTBa U OTBaru, mpu
ATOM OH BCETJa CTABUJI MHTEPECHI CBOETO HAPO/1a BHILIE CBOMX JIUYHBIX KEITAHUH.
Kak gnerenmapubiii  kopons Kamenora, ApTyp 0ObeOUHWI pa3iIndHbIC
KOpoJsieBcTBa bputanuu, npuHecs MUp U CTaOUIBHOCT Ha 3EMITIO.

O6pa3 Kopomst ApTypa HEpa3pblBHO CBsi3aH C oOpa3aMu pbIllapei
Kpyrnoro crona, Kaapli U3 KOTOPBIX BOILIOIIAET Pa3HbIE aCIEKThI PHILAPCKOU
KyJbTypbl. B nerennax Bce poiiapu 01arouecTuBbie, CTPEMSIIUECS BO3PACTaTh B
nobpozetensax. OHU OJNMIETBOPSAIOT PABEHCTBO U €IMHCTBO BCEX yUYAaCTHUKOB, a
TaKXXe Ueabl, KOTOPbIE BAOXHOBIIUIN JIIOJEN B CPEAHEBEKOBBE.

Jlerenna o Kopone ApType — 3TO BeuHast UICTOpHS, KOTOpasl IUNICHSIET HALIE
BOOOpaX€HUE W TMPOJOJKAET JKUTh B COBPEMEHHON MaccOBOM KyJbType.
Jxopmxk P.P. MapTuH, aMEpUKaHCKUN NMUCATEND U CLIEHAPUCT, HAIIKCAJIl CEPULO
douTEe3u-pomMaHoB «IlecHb Jba U TUIAMEHW, T1Ie TPOTOTUIIOM siBiisieTcst Kopoib
Aprtyp.

Takum o6pazom, Koponas ApTyp cTan He TOJIBKO UCTOPUYECKOHN (HUTYpPOH,
HO W B&)XHBIM KYJbTYPHBIM siBJieHHEM. OH OJIMLIETBOPSET HJI€ajbl PhILAPCTBA,
YeCTH U 100JIeCTH, IPOA0IKAs BAOXHOBIISATH HAC CBOMM BEJTUYHEM U MYIPOCTHIO.
Ero o6pa3 B pomanax IlecHp Jibia W MJIaMEHHU SBISIETCS pemNpe3eHTaluei
PBILIAPCKON KYJIBTYpBI, @ €ro JIEreHaa NpoJ0JKAET BJOXHOBISATh U BOCXUIIATh
Hac JI0 CUX MOp.

30JI0TOM BEK HCITAHCKHX PBIIIAPEW: MU®bI U PEAJIBHOCTD

Kaperuna A J1., rp. CKJI-121
Hayunslii pykoBoautenb cT. npen. [Tunrynmuna N.A.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

Mudsl 0 3010TOM BeKe HMCHAHCKUX pbILIAPEH YacTO MpeBpallaroTcs B
POMaHTU3UPOBAHHYIO BEPCHUIO HCTOPUUECKIX COOBITUM, BBIIEIISAS PHIAPCTBO KaK
BO3BBIIICHHYIO KYJIbTYpy Oaroposictsa u reponzMa. OHU OJUIIETBOPSIOT 3I0XY,
KOTOpas cTaja BOIUIOIIEHHEM OJaropoicTsa, 100JecTH U poMaHTUKHU. McTopus
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HAIOJIHEHA JIETeHIaMH O JOOJIECTHBIX PhILAPSX, OTBAXKHO CPaKaBIIUXCS 3a BEPY
u yectb. OHM cTanu TJIABHBIMH TIEpPOSIMH  BIUYECKUX IPOU3BEIACHUM,
IPOCIIABJIEHHBIX B JIUTEPATYPE, HCKYCCTBE U KHUHO.

Opnako 3a 3TOM pOMaHTHYECKON 3aBECOM CKphIBaeTCsa OoJiee CIOXKHAs U
IPOTUBOPEUHNBAS PEATbHOCTh HCTOPUYECKUX COOBITUH. OJHAKO CTOUT JIU
BOCIIPUHUMATBh 3Ty UICAIbHYIO KapTHHY KaK TOYHOE OTPAKEHUE MPOLLIIOro?

B MoeM wuccienoBaHMM MBI IOCTapajuCh IPOBECTH aHAIU3 3TOrO
(dbeHomMeHa, OCMBICIIUTh MU(BI U peaIbHOCTH 30JI0TOr0 BeKa MCIIAHCKUX PhILapei,
a TaK)K€ UX BIIMSHUE HA HAILlE COBPEMEHHOE BOCHPUATUE UCTOPUU U TIOHUMAHHE
TOT0, HACKOJIBKO 3Ta UICAIM3UPOBAHHAS KOHLIEIMUS COOTBETCTBYET PEAbHBIM
HUCTOPUYECKUM COOBITUAM. PeanbHOCTh 30JI0TOTO BEKa MCHAHCKUX phIapei
OKa3bIBaeTCsl 0oJjiee MPOTUBOPEUMBOM, C ydacTHEM B BOWHAX, WHKBHU3UIIUU H
KOJIOHHMAJILHOM 3aBO€BaHUM. VIcTOpHYECKHE JOKYMEHTBI YKa3bIBAIOT HA TO, YTO
pBILAPCKUE  JACSIHUS 4YacTo Obuld  OOYCJIOBIEHBI  IMOJUTUYECKUMHU U
PKOHOMUYECKUMHU MHTEpecaMH, a He wujaeaisamu OsaropojactBa. Mudsr o
PBILIAPCKOM KOJIEKCE YECTH 4YacTO UTHOPUPYIOT TEMHBIE CTOPOHBI PBILAPCKOMN
KU3HH, TAKME KaK HACWINE U KECTOKOCTh. B3risa Ha 30J10TOI BEK HCIIAHCKUX
peillapeil yepe3 mpu3My MHU(OB MOXKET HCKAa3UTh MOHMMAHHUE HCTOPHUYECKHX
IIPOLIECCOB M WX BIUSHUSA Ha COBpEMEHHOe 0011ecTBO. PeanbHble NOCTHKEHUS
MCIIAHCKUX PHILAPEN, TAKHE KAaK UX BKJIAJl B PAHHIOIO EBPONEHCKYI0 UCTOPUIO, UX
BOEHHBIE TOOEBI U KYJIBTYPHOE Haclieue, CTOUT pacCMaTpUBaTh B KOHTEKCTE
MCTOPUYECKON MPOTUBOPEYMBOCTU UX DIIOXH.

WHIANNCKUHN TAHEL
KAK BBIPA’KEHUE KYJbTYPHOU WJIEHTUYHOCTH

Kynemenéra K.H., rp. CKJI-122
Hayunslii pykoBoaurens gou. Cknuskosa E.B.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI3bIKOB

Wnaus — apeBHsAA 3arafioyHasl cTpaHa, I/I€ TPENETHO OeperyT W uTyT
KyJbTypHbIE Tpaguuuu. VHIWNACKUI TaHEl] UMEeT JyXOBHYI0 OCHOBY H
IPOUCTEKAET U3 BEAUYECKOTro ydeHus. OH HaJenéH riayOoKoW 3HAaYMMOCTBIO,
BbIpaxasi (pUIOCOPUI0 U MHPOBO33PEHHE MY3BIKAJIBHOIO M >KM3HEPAJOCTHOTO
Hapoga Munocrana.

OCHOBBI IIPEACTaBICHUN O TaHLE MOJOKEHBI B OJTHOM U3 KPYIHEHIINX U
NPEBHEHIIMX TPAKTartoB Mo HcKyccTBy «Harbsmactpe». OH onpenensier
CTPYKTYPY ¥ TPH COCTABIIAIOLIME YACTH Kaccuyeckoro tanna: Harero, Hpurry n
Hpwutsio, xapakrepu3yer 3T0 MaCTEpCTBO Kak COCO0 yIpaBiIeHUs YyBCTBAMHU U
IIO3HAHUS CBOEU TyXOBHOM CYTH.
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['maBHBIM OOXECTBOM, aCCOLMHUPYIOMIMMCS C Xopeorpaduei, sBIseTcs
[IluBa, MOTYyIIECTBEHHBIM MHIYUCTCKHI OOT TpaHCHOpMAIMH U KOCMUYECKUUN
TBOPEI], HAMPABIAIONIAA JIOJEH K OCBOOOXICHUIO OT 3€MHBIX WIUIIO3UN U
IPOCBETIEHNIO. IHIYHCTBI BEPAT: BCE, YTO POKIAETCS U yMUPAET HA 3EMJIE, €CTh
JMIIb Urpa Tanuyromero [uBel.

JIpeBHeliee MHANNCKOE UCKYCCTBO — CaHruT. JTO JyXOBHAs MPAKTUKA
no3HaHus 00kecTBeHHOTro B cede camoM. [IpsiMoii cBsA3bIO ¢ HEll 001anaeT KyiabT
HeBanacu. CnoBo «aeBafach» 03HAYAET «CIY)KaHKa O0XKECTBY» U OTHOCUTCS K
JeBYyIIKe, OOydYaBIIEHCs B XpaMe€ C JETCTBA U MO JOCTMXKEHHIO 16 Jer
CTAHOBUBILEHCS CYNIPYroi Kakoro-iudo 60KecTBO HHAYHUCTCKOTO MaHTEOHA.

Kaxnp1it u3 8 oduinasbHO IPUHITHIX KIACCUYECKUX CTUIIEH MHAMNCKOTO
TaHIIA OCHOBBIBAETCSA HA JAPEBHUX IIOCTYJIATAX M 4aCTO CTABUTCA [0 MOTHMBAM
smocoB «PamasHa» u «Maxabxapara». CuurTaercs, 4yTO BO BpeMs TaHIA
MU(DOJIOTUYECKUE COOBITHS CAKPATBHBIX TEKCTOB MEPEKUBAIOTCS BHOBb U UCXOJ
OUTBBI 3aBUCUT OT MacCTEpPCTBA UCTIOIHSIIOIIETO.

JIpeBHEWIIMKM CTWIb KJIACCUYECKOTO TaHLA 3apoOduiICi B HOXKHOM
uHaucKoM mtate TamunHag u Ha3piBaeTcs bxapaTHathsiM. DTo TaHel JIeBaiacH,
VCTOJIHSBIIMICA B XpaMax.

Nuauiickuid TaHel — 3TO YHUKAJIbHOE SIBIICHUE B MUPOBOM KyJIbType. Ero
WCIIOJTHUTENIM U Ha CErOJHSIIHUN JEHb CTPOTO CIEAYIOT OPEBHHUM MHUCAHUSIM,
pacrpocTpaHsis BO3BBILICHHbBIE CBSIIEHHBIE CMBICIIBI.

OCOBEHHOCTH TPAJJUIIMOHHBIX TAHILEB KUTASA

Kuszesa B.1O., rp. CKII-123
Hayunbii pyxoBogutens nou. /lameesa B.B.
Kadenpa JIMHTBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

HaubOoJiee n3BecTHBIE KUTalCKHAE TPAAUIIMOHHBIC TAHIBI — TAHCIT APaKOHa,
TaHCL JbBa M SHIDJ. OT0 HE INpOCTO TaHUbI B IPHUBBIYHOM HaM CMBICJIC 3TOIO
CJIoBa, 3TO MECJBIC NPCACTABICHHA, HCIIOJHACMBIC BO BpPEMA IPA3IHHKOB U
q)CCTHBaHCﬁ. .HIO,Z[I/I, 3aMAaCKHMpPOBAHHLIC IIOJ JKHMBOTHOC, [JOBUTAlOTCA H

«OKUBJIAIOTY QUIYpy H300paxkaeMoro cyiectsa. Tanen gpakona (5wl 16ng)

accoruupoBajcs ¢ n10xaAEM B apeBHeM Kutae, Tak kak apakoH B Kutae - 3710
00KEeCTBO BOJIbI U JOXKISI, €r0 U300paKEHUE CBSI3aHO C PUTYaJOM BbI3bIBAHUS
JOXKIS1 U KYJIBTOM TUI0J10poius. [ToaToMy TaHel UCIIOIb30BaIH ITPU COBEPIICHUN
COOTBETCTBYIOIIUX PUTYaJIOB, IIPX ATOM B NEPUOJ MpaBJIECHUS JUHACTUU XaHb
ObLJIa MpeJICTaBJICHA €IlIe M pa3BJIeKaTelIbHAs BEPCHS TaHIlA C PHIOO-IPAKOHOM.
JlpeBHMII BapuaHT CHJIBHO OTJIMYAETCS OT TOro, YTO Mbl BHJAMM ceHyac.
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CoBpeMEHHbII BapuaHT U300paKeHHsI IPaKOHA MPEACTABISET COOON CIOKHYIO
KOHCTPYKIHMIO, KOTOPOH yHPaBIsIOT MPHU MOMOIIM MaJIOK, a JII0JIed MOXKET ObITh

3aeliCTBOBAHO OT JECATH 10 cra. JIBmkeHMs TaHna ibBa $%40 wushi

NEPEKIUKAIOTCS ¢ OOJIBIIMHCTBOM JIBMJKEHUN KHTAMCKMX OOEBBIX MCKYCCTB.
TaHen cuuTaercs 3aMMCTBOBAHHBIM, HO HET €IMHOTO MHEHUS O TOM, OTKY/Ja OH
npuBe3EH. Ha rore cumrtaroT, 4To TaHel OTIYTMBAET 3JIBIX JTYXOB U IPUBJIEKAECT
ynauy. Ha ceBepe 4acTo MOXKHO HaOII0aTh «CEMEWHbIE» BBICTYIUICHHUS, TIIE,
HaIIpUMED, BBICTYIIAET I1apa B3POCIBIX JIbBOB U IIapa MAJICHBKUX.

K HemarepuansHOMy Hacyieauto Kuras MOKHO OTHECTH M MaCCOBBII TaHELl
aur> (FRER yangge) — BUI HApOJHOTO TaHIA C MECHAMM. SIHID — 5TO JIMHHAS
npoueccuss U3 coreH moaei. CymecTByeT 1Ba BUAa SHID: TaoLsA0 SHID
UCIIONTHSETCS Ha BBICOKMX XONYJAX, AUAHID HAa OOBIYHBIX MM HHU3KHUX. B
HA3BaHMH DTOTO TaHIA HAIMYECTBYET HEPOrau( X — MeCHs, 9TO TOBOPHUT HAM O
CMEIIIaHHOM XapakKTepe JaHHOI'0 BHJA UCKYCCTBA. TaKOW MHMKC XapaKTEpeH I
TPaJAMLIMOHHOM KHUTAMCKON KyJbTYpBhl, TaK, Korga Bo BpemeHa aAuHacTuu CyH
dbopMupoBanacr KuTaiickasi orepa, TaHEl] CTAaHOBWJICS HEOThEMJIEMOW YacTbhIO
orepsl, 4To (HOPMUPYET CHIBHOE €€ OTJIMYHE OT TPAJUIIMOHHON €BpOIEHCKO
onepsl. PuTyanpHble TaHIBI BCTPEYAIOTCA PENKO, B OCHOBHOM B HapOIHBIX
TpaIMIMAX M KyJIbTypax OSTHHYECKHX MeEHbIIMHCTB B Kwnrae. Hampumep,
HEKOTOPBIE HAPOJIbl IIPOBOAAT MUCTEPHIO [{aM — penuruno3Hoe ciry>keHue B BUAC
TaHa. Hekotopele TpaJWLMOHHBIE TAHIIBI CBSI3aHbl C OOEBBIMU MCKYCCTBAMU U
XOpOIIO MOAXOIAT IS MONAEPKAaHUSL 310pOBbs. Jr0M 4acTo NpUXoIAT B mapK
JUISI COBMECTHBIX PEIIETULIMI U TaHLIEB.

PACLBET MOJHOTI'O TOMA VALENTINO
KAK OJINIIETBOPEHUE TEMITEPAMETA UTAJIAN

A6pamos E.C., rp. CKJI-123
Hayunslii pykoBoaurens gou. Cknuskosa E.B.
Kadenpa JIMHTBUCTHUKY ¥ MHOCTPAHHBIX SI3bIKOB

ITepBerii MonHbIid 1oM Banentuno ['apaBanu otkpsuics B Pume B 1960
rogy. Baxno ormeruth, yTo B XX Beke moja WMramuu nepxkanach Ha Tak
Ha3bIBaeMbIX Tpex Kurtax: DropeHuuu, rae NpoLBETAaeT KOXKHAs IMPOIAYKIHUS
(nmepBsIit fom Gucci 6611 OTKPHIT UMEeHHO Bo Dnopeniuu B 1921 roay), Munane
— CTOJIMIIE TPOU3BOJICTBA TEKCTWIIA U PuMe — nome MTanbsHCKOrO KyTrOpa.

ITo mpuesne B Pum, nocne oOydenus: B [lapuwxke, quzaitHep momamaeT B
amoxy «/lonbue BUTa», WK B IEPEBOJAE HA PYCCKUHM — «CIAIKON )KU3HI», KOTOpas
octaBuiia TinyOokuil cien B Kynbrype Wrammu. I[lomympospausble, Jerkue,
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JETSIINE TKaHH, TIIyOOKHE BBIPE3bI, TEJOHU3M — BCE 3TO [ apaBaHW BOUTHIBAT U
00BEeTMHUI B CBOEM OpeHJIE.

B 1962 rony I"'apaBanu npeactaBuil CBOKO NEPBYIO KOJUIEKIHUIO OT KYTIOP,
B KOTOPYIO BKJIFOUMJI IUIaTh€ MAKOBOIO 1BeTa. IMEHHO OHO CTajo 3aKpbIBATh
KaXXIbIH Tocaeayonuii nokas Valentino. 91o matbe coueTaeT B cebe pOCKOIIIb,
JIETKOCTh M DKCTPaBaraHTHOCTb, HEKHMl BBI30B. Takoe coudeTaHUE HJICATBHO
OIMCHIBAET TeMIepaMeHT UTanbsHIIEB.

Hacnaxnenue >xu3Hbto, coOOOM W €0M M HECHEeNIHbIH o0pa3 >KU3HU —
OCHOBA JKM3HU JIFDOOT0 UTANbSHIIA. IMEHHO 3TO 3pUTENIb CUYMTHIBAET B JICTAIIUX
Y HEBECOMBIX TKaHAX KyTIOpbe. OIHAKO UTAJIbSIHIIBI HU 33 YTO HE CIIEPKAT CBOUX
SMOLIMI W 4yBCTB. ECIM MX 4TO-TO pa3ipakaeT, OHM HE CTAaHyT MOJI4aTh, a B
MOJIHOW Mepe TOKAXYT COOCCETHHWKY WCIBITHIBAEMBIN CHEKTP YYBCTB. OTYy
OTKPBITOCTh U B KaKOW-TO CTENEHU BCIBUIBYMBOCTH ['apaBaHu mepenaer uepes
TaKOW KpUYallui, HaChIIEHHbIN 1BEeT. KpacHbIM 1BET B TOHMMaHuu [ apaBanu —
3TO «KU3Hb, CMEPTh U CTPACTHY.

HNutepecHo, uro 60-¢ roapl — 3TO »HoXa XUNNU. SpKHe 1BETa,
MICUXOACINYECKUE IPUHTHI, IECTPbIE MAUKHU U IPOCTHIE, IOBCEAHEBHBIEC CHITYITHI.
BanenTuHo ke cuuTaer, 4TO TAKOMY HE MECTO Ha ynuuax Wrtamuu, rae awoau ¢
JIETCTBA IIPUBBIKAIOT K BBICOKOMY Kau€CTBY OJI€K1Y, CTUJIIO U ITpocToTe. IMEHHO
MOATOMY Ha TMUKE MOJBI XUMMNu «Valentino BbIMyCKaeT KyTIOPHYIO KOJUICKIHIO
OeJ1oro 1IBETa ¢ OTTEHKAMM OCKEBOT'0 M CJIOHOBOM KOCTU. B Hel comuiock Bce To,
YTO TaK LEHAT UTAJIbIHIBI — POCKOIIHBIC TKAHHU, MPOCTHIE CUIYITHI U JIOPOTHE
YKpalieHusi. IJIeraHTHOCTh, POCKOIIIb — BOT 4eM AbIIMUT UTanus. IMeHHo nocie
ATOM KoJulekuuu Valentino mpusHanu Beayuieid cuiiod MTaibsHCKOM MOJTHOM
UH]TyCTPUH.

NCHAHOSA3BIYHASA UH/IN-MY3bIKA
KAK OBFBEKT HAYYHOTI'O HCCJIEAOBAHUA

[Tukcaesa B.B., rp. CKJI-121
Hayunbii pyxkoBogutens ct. npen. [Iunynmnaa N.A.
Kadenpa JIMHrBUCTUKY U HHOCTPAHHBIX SI3bIKOB

NHau-My3plka  HCIAHOSA3BIYHBIX CTpAaH HE  BBI3BIBACT  IIMPOKOTO
OOLIECTBEHHOI'O MHTEpECa, HO B Y3KUX Kpyrax cllyllaTeled albTepHATHUBHON
My3bIKH O HeEH ToBOpAT Bce wvauie. llepeocMmeicisisi Ha CBOW MaHEp BcCe
MY3bIKaJIbHBIE SIBJIICHHUS, Oepyllue CBOE HayaJlo MpEeuMyIecTBEHHO B EBpore u
AMepuKe, 3Ta My3bIKa MOXKET 3By4aTh HEMPUBBIYHO U BBI3bIBATh HEOJHO3HAYHYIO
peakiuio. Tem He MeHee, 00beIUHEHUE PJIEMEHTOB TPAAUIIMOHHOW MCIIaHCKON
MY3BIKH C COBPEMEHHBIMM TEHJICHLMSAMHU B HWHIYCTPUM YHUKAIbHO. Takum
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o0pa3oM, TpU HCCIEAOBAHUU HCIAHOSN3BIYHON HWHIU-MY3bIKHU CTaHOBUTCS
BO3MOXXHBIM PACKpBITh HE TOJIBKO XapakTep BIMAHUSA COLIMOKYJIBTYPHBIX U
NOJIUTUYECKUX aCMEKTOB Ha BBIJICTICHHBIN KaHP MY3bIKHM, HO U OTPa3UTh 3TO
B3aMMOBJIUSTHUE B KOHTEKCTE TJI00ATU3aluU U KyJIbTYpHOTO OOMEHa.

Nuan-my3seika (ot anria. independent music — He3aBUCHMAas MYy3bIKa) 3TO
YHUKaJIbHBIN KaHP, XapaKTEPU3YIOLUIMIACS HE3aBUCUMBIM TOXO0/I0OM K CO3JJaHHIO
U TPOABIDKEHUIO MY3BIKHM: HCIIOJHUTENIN 3TOrO >KAaHPa BBIIYCKAIOT MY3bIKY
CaMOCTOAITEJIbHO, HE TpUBJIEKas K 3TOMY KpPYIHBIE 3BYKO3aIHCHIBAIOIINE
Komrmanuu. Takum o00pa3oM, HWHAM-MY3bIKa MPEAINOJIAaraeT TBOPYECKYIO
VH/IMBUYaTbHOCTb, MY3bIKaHTBI TIPOJIBUTAIOT HOHKOH(OPMU3M H IKIICKTHKY.

Pacnpoctpanenne uHTepHeTa U HUPPOBBIX MIATHOPM IS MY3bIKATBHOTO
KOHTEHTa MOCIIOCOOCTBOBAJIO 3aPOKJICHUIO M PA3BUTHIO UCTIAHOSA3BIYHON HH]IU-
My3bIkH. THTEpec K anbTepHATUBHOM MY3bIKE M HE3aBHCHUMBIM IIPOEKTaM BO3pPOC,
YTO TPUBEJIO K AaKTUBHBIM DSKCIEPUMEHTAM HaJ Pa3HbBIMU MY3bIKAJIbHBIMU
CTHJISIMU, HAXOSIIUMUCS TIOJT KPBLIIOM UHIU-MY3bIKH.

Murens ne Cepantec, ['abpuainb ["apcus Mapkec, [1ukacco, Xopxe Jlyuc
bopxec — XyHmOXXHHMKH, 4Yb€ TBOPYECTBO OTPAXKAET OIpEIEICHHbIE YEPThI,
BIIOCJICJICTBUM  OTJIMYHUTEIbHBIC JJII  WCIOJHUTENEH  HMHIU-MY3BIKH U
HAXOIAUIMMU OTpPaXEHHUE B HMX TBOpYecTBE. VI3yueHHe apXeTHIOB apTUCTOB
MO3BOJIMT PACKPbITh, KaK HWMEHHO CJIHSHHME pealbHOCTH | (aHTa3MH,
MeTaQOpUYHOCTh, W KyJIbTypHas coenu@uka AenaroT TEeKCTa M MY3bIKY
MCTIaHOS3bIYHON MH/IU-MY3bIKU O-HACTOSIIEMY YHUKAJIbHBIMHU.

CEMAHTUKO-IPATMATUYECKHUM ACIIEKT
IMPA3/IHUKOB UTAJIUU

Kuxrenko U.A., rp. CKII-123
Hayunslii pykoBoauTens CT. nper. 3pikoBa A. /1.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

Wtanus, ctpaHa, M3BeCTHas CBOMM OOTaThiM KYJbTYPHBIM HaCJIEIIUEM,
MOXET IIOXBACTATbCA KaJCHAApPEM, HAIOJHEHHBIM SPKUMU MPA3THUKAMU H
3aBETHBIMH TpagulMsMU. OT pEIUrHO3HBIX TOPKECTB N0 NPa3JIHUYHBIX
PHUTYaJIOB, KaXK0€ COOBITHE BHOCUT CBOM BKJIaJl B KPACOYHYIO MO3auKy, KOTOpas
ompenensieT KyJbTypHYIO  caMOObITHOCT Wramuu. XOTS  HEKOTOpBIE
UTAJbIHCKHAE MPAa3IHUKH OTMEUYAKOTCS Ha BCEW TEPPUTOPUM CTPAHBI, MHOTHE
MPa3IHUKA UMEIOT PETrMOHAJIbHYIO HAIPABICHHOCTb U IPEBO3HOCIT MECTHBIE
JereHabl. AKTYyaldbHOCTh JaHHOW paboThl OOYyCIOBIIEHA TEM, YTO MOXKHO
MCCJIEI0BATh UICTOPUYECKNN KOHTEKCT UTAIbIHCKUX MPA3IHUKOB, UX KYJIbTYPHOE
3HAYEHHUE, TPAJHULIMNH, CHMBOJIMKY, a TAK)KE BIUSHUE COUMATbHBIX U3MEHEHUI Ha

142



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

npa3qHudHble oO0bruan B Mtanmum. VccnemoBanue Takol TEMbI MOXKET OBIThH
aKTyaJbHbIM, TaK KaK OHO IIO3BOJIUT JY4UIE MOHSITh UTAIBSHCKYIO KYJIbTYpPYy H
TpaJMILIMH, @ TAKKE UX BIUSHNAE HA MEKYHAPOJIHbIE OTHOLIEHUS U Typu3M. Tema
«TanpsgHCKUE MPa3IHUKU» YK€ JIOBOJBHO IIMPOKO HCCIEAOBAHA B HAYYHOU
JUTEepaType, OCOOEHHO B KOHTEKCTE MCTOPHUH, STHOTpA(UH, KyJIbTYPOJIOTHH U
antponiosiorur. HMccnenoBanuss B 3TOM 00JacTH  OXBAThIBAIOT MHOXECTBO
aCIeKTOB, BKJIOYAas HCTOPUYECKOE MPOUCXOXKIEHUE TNPA3THUKOB, UX
COIIMOKYJIbTYPHOE 3HAUEHUS, PEIMTUO3HbIE aCIEKThl, U BIMSIHUE MUTPALUUA HA
TpaJMLIMM U Mpa3IHOBAaHHWE B pa3NuyHbIX pernoHax Wramuu. Tem He MmeHee,
BCET/Ia OCTAIOTCS HOBBIE ACTIEKThI, KOTOPBIE MOTYT OBITh UCCJIEIOBAHBI, TAKUE KaK
BIIMSIHUE TJIO0ANIM3AIMY HA TPAJAUIIMOHHbIE MPa3IHUKU, U3MEHEHHUE PUTYaJIOB U
o0ObryaeB B MynbTHUMeAuitHONW smoxe. PoxaectBo u La Befana. HoBeiil rog u
Capodanno. Kapnasan. Pasqua u Pasquetta (utanbsiackast macxa). Maguopara —
MEpPOIPUATHE, B PAMKAX KOTOPOI0 YYaCTHUKH CO3JaI0T KOBPHI U3 [[BETOB WIIH UX
yacrteil. La Festa del Redentore (Ilpazgauk Crniacurtens) — camoe 3aXBaThIBaIOIIEEe
deiiepBepk-moy B Benernuu. Llenbs paboTel 00 WTaNbSIHCKUX MpPa3IHUKAX —
IIPOBEJICHUE HCCJIENAOBAHMS [UIsl TOHMMAHHS COLMOKYJIBTYPHOIO 3HAYEHHS
IOpa3JHUKOB B HTAJbIHCKOM oOmecTBe. TakuM o00pa3oM, HUTaIbIHCKUE
Npa3HUKU TPEJICTABISAIOT COOOM BaKHbIM (PEHOMEH, KOTOPBIM GopMHUpyET
COIMAJIBHYIO U KYJIbTYPHYIO KM3Hb 00ILIECTBA, IPEAOCTABIISASI BO3SMOXKHOCTHU IS
CaMOBBIPAKEHUS, COXPAHEHUS TPAAUIMN M YKPEIUICHUS COLIMAJIbHBIX CBSI3EH.
DTO WHCCle0OBaHUWE TO3BOJMIIO TJyO)Ke TMOHSTh 3HAYEHHE IMPA3IHUKOB B
UTAIbSIHCKOM OOIIECTBE U BBIABUTH UX POJIb B (DOPMUPOBAHUM U TOJAJEPKAHUU
KYJIbTYPHOH U COLMATbHON UAEHTUYHOCTH.

A3BIK IBETOB B UCKYCCTBE UKEBAHBI

VYasi6una 10.A., rp. CKII-123
Hayunslii pykoBoauTens CT. npern. 3pikoBa A. /1.
Kadenpa JIMHTBUCTHKY ¥ MHOCTPAHHBIX SI3bIKOB

Hkebana — 310 peBHEE XpamMOBOe UCKyccTBO. [lepBoHayanbsHO 3T0 OBLIO
BO3JIO)KEHUE PUTYaJbHBIX ILIBETOB JAyIIaM yMEpIIUX B OYyAJIMHCKUX Xpamax.
IlepBbie cBenenus 00 nkebaHe OTHOCATCS K 6 Beky H.3. IloaToMy mepBbIMU
JIOIBMU, IPAKTUKOBABIIMMU HKeOaHy, ObUM Oy JIUHCKUE CBAIIICHHUKHU. SITTOHIIBI
HE 3PS CYMTAIOT €ro HAlMOHAIBHOW TOPIOCThIO cBoero Hapoza. MkeGana
poamnack B Kuoro.

AKTYyaJbHOCTh HACTOSIIIEH paboThl OOYCIOBIEHA TEM, YTO HCKYCCTBO
UKeOaHbl SIBISETCA OJHUM U3 CAaMbIX TMOMYJAPHBIX B SIMOHMM M cUMTaeTCs
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CHUMBOJIOM BOIUJIOLIEHHUSI BBICOKOTO XYJI0’KECTBEHHOTO BKYyCa, IPU3HAHHOIO BO
BCEM MHUPE.

B namm nHuM ukebaHa crana TPaJWLMOHHBIM SIIIOHCKUM HCKYCCTBOM,
TaKUM KaK yaiiHas nepeMoHus u Kamurpadus. Kaxnas smnoHka npu moaroToBKe
K cBagpOe nomkHa Obuta OOy4YHMTBCS HCKYCCTBY odopmiieHHs HKeOaHbl. B
SIlnonnn nkebaHa UMeeT TaKoe )ke OOJIbIIIoe 3HAUEHUE B JM3aiiHe HHTEphepa, Kak
KapTHUHBI, CTATY3TKH U JpyTUe Npou3BeAeHus ucKkyccrBa. C MOMOIIbI0 HKeOaHbI
CO3/1aeTCsl HEBUAMMAs, BOUCTHHY MHCTHYECKas CBS3b MEXIy BHYTpEHHEU
YaCThIO I0Ma U IPUPOIOH 3a €ro ImpeaesiaMu.

L{enbto paboTHI SIBIISIETCS BBISICHUTH HCTOPHIO BOSHUKHOBEHUS «UKEOAHBDY,
U3yUYUTh 3TOT BHUJ] SIMOHCKOTO HUCKycCTBa. MITak Mbl BUIUM, YTO HECMOTPSI Ha TO,
YTO OCBOUTH HCKYCCTBO ¢«JKHMBBIX ILIBETOB» JOBOJIBHO CJOXHO, 3TO OYEHb
yBJIEKaTeNIbHO, BeJb MKeOaHa — HE TOJBKO CaMOBBIPRXCHHUE UEJIOBEKa, HO U
riyOOKas JyXOBHAsl MUIIA, KaK Obl YaCTUYKa 0COOO0M KpacoThl, BCIIBIXMBAIOIIAS B
TOM, YTO OKYHA€TCSl B 3TOT MUP YAUBUTEIHLHOTO U MIPEKPACHOTO.

KUTAMCKHUE BOEBBIE UCKYCCTBA
KAK 3EPKAJIO KHTAUCKOM KYJIbTYPBI

Kyxosckas JI.H., rp. CKII-123
HayuHnblil pykoBOaUTEIb CT. Ipel. 3pikoBa A. /.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

Tema paboTel B Hacrosiliee BpeMsi OCOOCHHO aKTyallbHa, OOEBbIE BH/IbI
UCKYCCTBa SBIISIOTCA MOIMYJSIPHBIMH BHUJAMHU CIIOPTUBHOM OOpBOBI B IIEJNIAX
YKpEIICHUS 3I0POBbsI U MMO3HAHUE ITyTEH JOCTUKEHHUS TapMOHUH (PU3MUECKOTO
Y JyXOBHOTO Ha4aJl B UX HEPA3PbIBHOU CBA3H.

[enb paboTHl — U3yUYEHHE UCTOPUH U TpaauLiuil 00eBBIX UCKycCTB B Kutae.
Jis  srtoro ObUIO  HEOOXOAUMO  OMPENEIUTh HCTOPUYECKUE  YCIIOBUS
BO3HUKHOBeHUs1 KuTaiickux 60€BbIX UCKYCCTB, BBISIBUTH OCOOEHHOCTH Ka)KJI0TO
Buna. OObekT wuccienoBanus — OoeBble wHCKyccTBa B Kwutae, mpeamer
UCCIIEJOBaHMsI — UX PAa3HOBHMJHOCTHU, OCOOEHHOCTH, XapaKTEPUCTUKA (UCTOpHS,
Lenb, CTWIM, HampaBieHMs). [Umore3oil uccieqoBaHMs CTajl paccka3z o
pa3IMYHBIX BHJAX KUTAMCKUX OOEBBIX MCKYCCTB M HX OCOOEHHOCTH,
3aMHTEpecyeT OOy4YarolUXcsi, ¥ OHU MonpoOyroT ceds B Hux. [Ipakruyeckas
3HAYUMOCTB: IONYJIIpU3aLUs 3aHATHM CIIOPTOM, HPHUBJICYECHUE K PETYJISIPHBIM
3aHATUAM (PU3NUECKOHN KYJIBTYPHI.

BoeBbie uHckyccTBa, HM3BECTHBIE KaK KyHr-Qy WM YOIy, SIBISIFOTCS
COCTAaBHOW 4YaCTbIO KHTAMCKOW KyJbTypbl. M3ydeHue KaXaoro u3 HUX Aa€T
MOHSTh, YTO KyHI-(y OTHAaéT BaKHOE 3HAYEHUE PA3BUTUIO CHUJIBI JyXa U
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BHYTpEHHEH AMCUUIUIMHBI, a YIIy JieJaeT CTaBKy Ha pa3BUTHE (UBHUYECKUX
HABBIKOB. B 11€JI0M HCTOYHUKH TOBOPAT O JAYXOBHOM U (DU3HUECKOM Pa3BUTUU
yesioBeka Onaroziapsi 00€BbIM UCKYCCTBaM.

KOMMYHUKATHUBHOE NIOBEJAEHUE B CUTYAIIUU KOH®JIUKTA
HA ITPUMEPE «KAHATOMMMU ITATEHU S

Anpapeesa B.1O., rp. CKJI-221
Hayunsiii pykoBoautens nou. JIsopauuenko E.B.
Kadenpa JIMHrBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

B3auMopeiicTBue mroaeit B mporiecce OOIEHUST HE MOXKET HE BBI3BIBATH
KOH()JIUKTOB, TIOBeJACHWE B  KOH(IMKTHOM  CHUTyalldd  3aBHCUT  OT
MICUXOJIOTUYECKON 3PEJIOCTH YYAaCTHUKOB KOH(JIMKTA M pemraeMbix 3amad. s
KOMMYHUKATHBHOTO KOH(JIMKTAa XapaKTepHa OTKpbHITAs KOH(MPOHTAIMS JBYX
SI3BIKOBBIX JIMYHOCTEM, B XOAE KOTOPOW IOCIIEIOBATEIbHOCTh BBICKA3bIBAHU,
OCHOBaHHAasi HAa KOTHUTUBHBIX PAa3HOIJIACUSAX, MOPUBOAUT K Pa3pylICHUIO
FapMOHHUYHBIX CBsI3ed Mexay HUMU. CTeneHb (JUC)rapMOHUYHOCTH MOBEACHUS
3aBUCUT OT SMOIMOHAIIBHOT'O COCTOSIHUSI YYaCTHUKOB KOH(JIMKTA.

Kunonpama «Anatomus mageHus» (Anatomie d’une chute, 2023) mo
cueHaputo K. Tpue nu A. Apapu mo3BOJSE€T HArJSIAHO NPOJEMOHCTPUPOBATH
CTpaTeryuu NOBEJICHUSI B paMKax MEKJIMYHOCTHBIX KOH(DIMKTOB HAa YPOBHE MaJIOi
COLMAJIbHOM T'PYIIIBI B BUAE CEMBH.

Cymnpyru mbITalOTCS  pa3o0paTbcsi B CIOXKHBIX ~ OTHOLIEHUSAX U
pa3ouyapoBaHUSIX, UX JTUAJIOTHM U AMOIMOHAIbHAS PEAKIUsl Ha MPOUCXOASIIEe
MOKA3bIBAIOT MHTOHAI[MOHHOE YCUJICHHE B MOMEHT THIIOBOTO HCIMOJb30BaHUS
MapKepOB MPHUHAIISKHOCTA MY — yOu, Mine — yours, 4To 00HaKAET OMIO3UITHIO
B OTHOmmeHUsX. Jlpyrum crmocoOoM BhIpaXeHUsT KOH(GPOHTAIMH SBISCTCS
BBIPDOKCHHUE arpecCHBHOM WM TIACCUBHO-arpeCCMBHOM peakiuu B (dopme
W3MEHEHUSI TOHA, JKECTUKYJSIIMM W MUMHKUA TiepcoHaxeil. bapsep B
KOMMYHUKAIIMU TOJYEPKHYT TEM, YTO IMEPCOHAKU BBICHSIOT OTHOILICHHUS Ha
HEPOJHOM $I3bIKE, aHIJIMICKOM, a, IIBITASICh OTCTOSATH CBOIO MO3ULIUIO MTEPEXOIST
Ha POJHOU Ui ceOs A3bIK, (paHIy3CKUW WM HeMelukui. B kauecTBe
WHCTPYMEHTOB MAaHUMYJSILIMM W BO3JCUCTBUSA HA JPYTUX [EPCOHAKEU
OPUMEHSIOTCSI  TAaKTHUKWA YIpoO3, OHMOIMOHAIBHOTO IlIaHTaxa, oOMaHa W
MaHUIyJIUpoBaHud uHPopMauuen. CucremaTuyeckue KOH(MIUKTBI W UX
OTPUILIATENBHOE pa3pelICHUE TMPUBOAIT K KOMMYHUKATUBHOMY  Kpaxy,
CJIEICTBHEM KOTOPOTO MOTYT OBITh YYBCTBO BHUHBI, CTPaXH, NCTIPECCUs. Y MCHHE
CHBIIIATH W CIYIIATh IPYTOTO — CIOCO0 MPEOI0ICHUS KOH(PIMKTHON CUTYaInH,
HO CYyNpYyrd MaKCUMAJIbHO JUCTAHIIUPYIOTCS APYT OT Apyra.
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Jpyroit KOH(DIUKT NpPEACTaBIEH B CyAE, IJIe KOJUIEKTUBHOE OOBUHEHHUE B
JuIe CyJed arakyeT YacTHOE JHUI0, U JIOTMYHOCTh apryMEHTOB WU IOMOpP
0oOBHHHUTEJNS 3ByYaT rpydee ocKopOIeHHi, a HeOOXOIUMOCTh /1aBaTh MOKa3aHUs
Ha HEPOJHOM S3bIKE CO3/1aeT Oapbep I MPOSIBICHUS COUYBCTBHS K OOBUHSIEMOM.

IPOBJIEMBI COLIMAJIMBALIMM JETER
B COBPEMEHHO#1 T'OPOJICKOI MYJIbTUKYJIbTYPHOI CPEJE
HA IPUMEPE JJOHJIOHA

P3aeBa Jlana C.K., rp. CKJI-122
Hayunslii pykoBoautens joi. Kuinenko M.H.
Kadenpa CnaBstHOBe1eHHS U KYJIbTYPOJIOTHN

CoBpeMeHHBI TOPOJICKON 00pa3 KU3HH MPEICTABIACT COOOU CIOXKHYIO U
MHOTOTPaHHYIO Cpely, YTO OKa3bIBAETCs OCOOEHHO 3HAUYMMBIM B IpoLiecce
couManu3anuu aereu. B yCcrnoBusax MynbTUKYIBTYPHOTO JIOHI0OHA cCOMaIA3aLns
CTaHOBUTCA emie Oojee cioXkHOW 3amaueir. llpencramisieTrcs BO3MOXKHBIM
BBIICTIUTH LIEJIBIA s MpoOJieM CoLMaIn3aluu AeTel B TAKOM pa3HOOOpa3HOM U
OBICTPO MEHSIIOIIEMCS 00ILIECTBE, KOTOPHIE TPEOYIOT CEPHE3HOTO aHAIM3A.

Tak, pactymee pa3HooOpazue KyJbTyp M S3bIKOB B TOPOICKOM
npocrpaHcTBe JIOHAOHA CTaBUT mepel JIE€TbMHM  CIIOXKHBIE 33Jadd B
(opMUpOBaHUHU CBOEH UIEHTUYHOCTH. Kpome TOro, He10CTaToOK OOIIETO SA3bIKa U
KYJbTYPHBIX LIEHHOCTEH Cpeau JIETel PAa3JIMYHbIX dTHUYECKHUX TPYNI MOXKET
OPUBECTH K MX H30SIIMM U KOH(paukrtaM. COBpPEMEHHBIE TEXHOJOTUU U
COLIMAJIbHBIE CETH MOTYT OTBJEKaTh JETel OT pealbHOro OOMIeHUs U
B3aMMOJCHCTBUSA, YTO 3aTPYIHSET Ipouecc couuanusanuv. Hemocratounoe
BHHUMAaHHUE CO CTOPOHBI POJAUTENICH U 00pa30BaTEIbHBIX YUPEXKICHUI K BOIIpOCaM
MEXKKYJIBTYPHOTO OOIIEHHUS! K BOCIUTAHUSI TAKXKE MOXKET yCYTYOUTh MpoOIeMbl B
coumanu3anuu Aetei. W, HakoHel, HEpaBHbI JOCTynl K 0Opa3oBaHMUIO,
KYJbTYPHBIM MEpPONPUATHAM U JPYTMM BO3MOKHOCTAM COLMAJIU3AlMU B
TOPOACKOU Cpelle MOXKET YCUIIMTD IPEISITCTBAS HA IIyTH MHTErpaluu AETEeU W3
Pa3INYHBIX COLMAJIBHBIX U STHUYECKHUX IPYIIIL.

JUJIst TOMOIIM IETSAM B IIPOLIECCE COLMAIM3ALUU B COBPEMEHHOM TOPOJACKON
MYJIBTUKYJIBTYPHOU cpezie JIOHI0HA CyIIECTBYIOT HECKOJIBKO PEKOMEHIALNN U
IIPAKTUYECKUX pEUICHUN. Bo-IepBbIX, OJHOM M3 KIIIOUEBBIX 3aJay SBIACTCS
pa3BUTHE KOMMYHUKATHBHBIX HAaBBIKOB Yy JeTed. JUJIsi 3TOro peKOMEHIyeTcs
IOOLIPATh MX YYacTHE B KOJUICKTUBHBIX 3aHATUSAX, COBMECTHBIX HIPAX H
cnopTuBHBIX MeporpusaTusax. CornacHo kaure Mepu Puuapac u Pene Menmop
«Commanm3anusi peOeHKa», TaKue aKTUBHOCTU CHOCOOCTBYIOT (hOPMHPOBAHUIO
HAaBBIKOB COTPYAHWYECTBA, DMIIATUM W NOHUMAHMs Pa3IMYHBIX KyJIbTyp. Bo-
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BTOPBIX, BXKHO CO3AATh YCJIOBUS JJi OOILIECHUS I€TEH C pa3HBIMU KyJIbTypaMu U
HAallMOHAJIBHOCTAMU. PEeKOMeHAyeTCsl OpraHu30BBIBaTh MEPONPUATHSA, KOTOPBIE
MO3BOJIAT JIETSAM IMO3HAKOMUTHCS C TPAIUIUSAMU, A3BIKAMH M OOBIYasIMHU PA3HBIX
HapOJOB.

PAKTBI U MUDBI B UCTOPUU KUTAS

Mapunenko M.A., rp. CKII-123
Hayunsiii pykoBoautens nou. Jlameesa B.B.
Kadenpa JIMHIBUCTUKN U HHOCTPAHHBIX SI3BIKOB

Kynprypa Kwuras sBnsercs oaHOW U3 JApeBHEHIMX U Hauboiee
pa3HOOOpa3HBIX M BHEC/IA 3HAUUTEIbHBIA BKJIAJl BO MHOTHE aCIEKTHl MHUPOBOM
KyJabTypbl. Kutaillibl — O4eHb ApEBHSAS HaLMs, MUMEOU[as BbICOKOPA3BUTYIO
KyJbTypy. B KHTaliCKOM HaUMOHAJIBbHOM KYJIbTYpPE BBIAEISIETCA MHOKECTBO
JKaHpPOB, HEKOTOPBIE €€ BBl PACIHPOCTPAHEHBI B CpeAe IPOCTOr0 HApPOAa,
HEKOTOpPBIE — B aPUCTOKPATUYECKOU cpelie. B KUTalCKoN KyJIbType IPOSIBIAETCSA
MyJApPOCTh M TaJAHT CO3JABIIErO €ro Hapoaa. JTa KyJbTypa BbI3bIBAET
BOCXMILEHUE HAPOJOB BCETO MHUPA.

Bbonbmioe Bnusinue Ha KynbTypy Kutas okazanu koHQYIIHMaHCTBO, JAOCU3M
u Oyaau3M, KOTOpbIE CTald HEOThEMIIEMOW YacThl0 KUTAWCKOW >KU3HU H
MHUPOBO33PEHUS.

HckyccTBO Urpaet BaxXHYIO poJib B KUTAUCKOW KyJbType. KuTtaii u3BecTeH
CBOMMM  BBIIAIOIIMMUCS  XYJIOXKHUKaMH, IIO3TaMH, MY3bIKAHTAMH H
xopeorpadamu.

Kuraiickas xamnurpadusi, HaCUUTHIBACT MATH THICSY JIET, U OHA BCErJa
oTpa)kaJjia JyXOBHOE COCTOSIHHE KUTalCKOTo 00IIeCcTBa.

Kuraiickas kynapTypa OoraTta CHMBOJHMKOW, TpagulusMu, Mudamu u
JereHamMmu, KOTOpbIe MPOHUKAIOT B Pa3IMYHbIC CPEPHI )KU3HU KUTAUIIEB.

XpoHONOTHA Pa3BUTUS KUTAMCKOU KyJIbTYypbl. [[peBHEKHTANICKAsI KYJIBTYpa
(3 ThICSIUENIeTHE 10 H.3. — 221 . 10 H.3.) — pOopMHUpPOBAaHUE KUTANCKON KYJIbTYPHI.
Nwmnepatopckas amoxa (221 r. 10 H.3. — 1912 1.) — paccBeT KUTaCKOMN KYJIbTYPHI.
[Tepuon pecriyosnku (1912-1949 rr.) — KyIbTypHBIE IEPEMEHBI U3-3a peopM U
peBOIIOIIMOHHBIX coObITHH. CoBpemeHHast smoxa (1949 r. — Hamm aHM) —
dbopMHpOBaHUE COBPEMEHHOM KHUTAWCKOM KyJbTYpbl, BJIUSHUE 3amaJHbIX
TEeHACHIINH.

Nmenno u3 Kutas Oepér navano Benukwuii IllenkoBelil mMyTh, KOTOPBII
SBJISJICSL CBOEOOPA3HBIM CBA3YIOLIUM MOcTOM Bocrtoka ¢ 3amagom.

Kuraiickas KyabTypHas TpaJulMs BOLLIA B OCHOBY MHOT'MX BOCTOYHBIX
IUBUJIA3ALNN B TAKUX CcTpaHax Kak Anonus, Kopes u apyrux pernonos Bocroka.
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MHorue wu3 JAOCTWKEHMM 4YEJIOBEYECTBA YXOIAT KOPHAMM B KHTaHUCKYIHO
nuBmn3anuio. Kutail cran poanHoil mopoxa u Oymaru, KHUTONEYATaHUS U
KOMIIaca, 3TH YEThIpe BEIMKHX HM300pETEeHUs OKa3aliu TiyOOKoe BIHMSHHE Ha
JaIbHENIIYIO CyAb0Y UeI0BEeUeCcTBa.

CPABHUTEJIBHBIN AHAJIN3 COIIUAJBHOM NOJIUTUKHA
POCCHUHU U KUTAS

Cwmepnosa C.E., rp. CKII-123
Hayunbiii pykoBoautens nou. Jlameesa B.B.
Kadenpa JIMHrBUCTUKY U HHOCTPAHHBIX SI3BIKOB

Poccnro m Kurtail CcBS3bIBA€T MHOIOBEKOBAass HMCTOpPHA B IPOLUIOM H
MHOTOOTPACJIE€BOE M IUIOJIOTBOPHOE COTPYIHHYECTBO B HacrosmeM. Ceiyac
CJIOKHO HE 3aMETUTh HEKHE CXOJICTBA BO BHEIIHEW MOJUTHUKE JIBYX CHIIBHBIX
Jiep’KaB, OJHAKO, HHTEPECHO ObUIO Obl M3YYUTh CTPYKTYPY BHYTpPEHHEH
nonutukn Kuraiickoit Haponnoit PecnyOnuku, ynenssi BHUMaHHE IpaBaM
IPaKJaH ¥ COLMAIBHOM MOJIMTUKE BOCTOYHOI'O rOCY1apCTBa.

OxoHoMuueckue ycnexu Kwuras, IeMOHCTpUpyeMBbIE B IOCIEIHHUE
NECATUIIETHS, HE TOJIBKO YKPEIWJIM SKOHOMUKY JI€pPKaBbl, HO U IIPUBEJIA CTPAHY
K CEpPhE3HBIM COLIMAIBHBIM Ipo0JeMaM, CpEeAN KOTOPBIX: CHMXKEHHE JOXOJI0B
HACEJIEHUs, OTYETIMBOE COLIMAIBHOE PACCIOEHUE, BBICOKUI ypOBEHb O€HOCTH,
HOBBILIEHHBIA ypPOBEHb 0€3pabOTHIIbl, U JJaXkKE AJIKO- U HapKO3aBUCHUMOCTb (MX
NOKa3aTeNH HE TaK BBICOKU B CHITY TPAJULIMOHHBIX YCTOEB) U T.JI.

BonbmmucTBO npobiem B Kutae cBsi3aHO ¢ KOJTMYECTBOM HACEJICHHS, HO
IIPU 3TOM B APYTHX CTPaHAX C BBICOKOW YMCIEHHOCThIO HACEJICHUsI (HallpuMep, B
Wuaun) naxe HE CHEIHUAIUCT 3aMETUT HAJIWYUE Topa3fo OOJbIIEero 4vucia
CJIOKHOCTEHN ¢ 00ecTieueHUEM YPOBHSI KU3HU, 3[JPaBOOXPAHEHUEM U T.II.

3a mpoliueanme AecATUIeTHs ObLT 3HAUUTEIHHO MOBBILIEH YPOBEHD KU3HU
u Onaromonyuuns HaceneHus. B Kurtae Oblna cozmana camasi KpymHast B MHpeE
CHUCTEMa COI[HAIbHOTO 00ECTICUEHUSI.

Hecmotps Ha 1o, uro Kutait m Poccust oTnmyaroTcs U MEHTAIMTETOM, U
DKOHOMHYECKMMHU BO3MOXXHOCTSMHM, B HEBOOPYKCHHBIM IJIa30M MOJKHO
3aMETUTh, YTO OHM CTAIKHMBAIOTCA C ONHUMU M TEMHU XKE COLHAIBHBIMHU
npobsieMaMu. Pemaror oHM HMX € pa3HOM cTeneHbl0 3(PPEKTUBHOCTH, TaK, B
Poccun neHcnoHHBIM M 0a30BbIM MEIMLIMHCKUM CTpaxoBaHueM oxBaueHbl 100%
HacesieHus:, B Kutae neHcuoHHbIM — 1 mutpa. ven. (u3 1,4 Miaap), MeTUIMHCKUM
— 95%, OoJbIIasg yacTh MEIMIIMHCKOM ITOMOIIM IUIaTHAs, OCHOBHOE oOllee H
4acTMYHO BbIcmIiee oOpazoBanue B Poccum OecrmatHoe, B Kurae
rOCy/apCTBEHHOW MOMOIIbIO CUUTAETCS BbIJadya CTyACHTaM 00pa30BaTeNbHBIX
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KpPEAUTOB, a MIKOJIbHOE oOpa3oBanue — miuatHoe. CpaBauBas Poccuto n Kuraid,
MBI OECCIIOPHO JOJIKHBI YUUTHIBATh, YTO CTPAHBbl UMEIOT COBEPIIEHHO pPa3HbIC
KYJbTYpPHBIE TPAaJWLIMM M JaK€ COBEPIICHHO DPa3HOE KOJHWYECTBO TPaXKIaH,
HY>KJTAIOUIMXCS B MOAAEpKKe rocyaapcrsa. OHaKO, MOXKHO 3aMETUTh, YTO 00e
CTpaHbl B IIEJIOM HMEIOT CXOXXHME€ NYTH pEIIEHUS COLMAIbHBIX MpodIeM:
CHelMaIM3UpOBaHHbIE LIEHTPBI, CyOCHU MM, TOMOILb B a1allTAlluU U IIpOYee.

OBPA3bI TPAXKJAHCKOW BOMHBI
B MICITAHCKOM MMPONATAHJAUCTCKOM PECCE

Onoxoii JI.B., rp. CKJI 121
Hayunbii pyxkoBogurens ct. npen. [Iunrynmunaa N.A.
Kadenpa JIMHTBUCTUKY ¥ MHOCTPAHHBIX SI3bIKOB

I'paxknanckass BoitHa B Mcnmanmm wMexay pecnyOnMKaHIaMH U
HallMOHAJIMCTaMu, HavaBiasics B 1936 roay u 3aBepumBiiasics B 1939 rony,
ObUTa pe3yJbTaTOM JOJTHX PA3HOIJIACHII MEXIy JIEBBIMH U MPaBbIMU CHIIAMH,
yCyryOJIeHHBIX MpoBO3TialieHueM pecrnyonuku B 1931 roay, 4ro mpuseno K
KOH(JIMKTY MEXAYy CTOPOHHUKAMH JIEBBIX U MIPABBIX UIECOJOTHH.

@paHiy3ckoe U OpUTAaHCKOE IIPAaBUTEIbCTBA CTPEMMIIMCH H30€raTh
IIPSIMOTO BMEIATEIBCTBA B HCIAHCKYH) TPAXKIAHCKYIO BOMHY, IIPOSBII
HeUTpasreT, B TO BpeMmsa Kak Hamucrckas I'epmanms noanepkusaia
HAI[MOHAJMCTOB, OKa3bIBasi UM BOEHHYIO IIOMOIb U OTIIPABIISAS 10OPOBOJIBLEB,
4TO0 OBLJIO YaCThIO cTpaTeruu [ utiepa nepea HayaaoM BTopoit MUpoOBOil BOWHBI.

Pa3nuunbie CTHIIH MIPOIAraH M CTCKUX IJIaKaTOB, BKJIFOYAsI
KOHCTPYKTUBHU3M, PEAJIU3M, CIOPPEATN3M U MUHUMAJIM3M, HUCIOJIb30BAIUCH IS
3¢ (deKTUBHON Tepenadyn MOJUTHUYECKUX HACH yepe3 reoMeTpuueckue (Gpopmsl,
peanucTuueckue u3o0pakeHus, (aHTacTUueckue o0pa3bl U OrPaHUYCHHOE
KOJIMYECTBO LIBETOB U TEKCTA.

Bo3MoxHO, BIUSHUE CIOPPEATUCTOB HAa aruTallMOHHYIO KUBOMHCH OBLIO
Obl He TaKUM 3aMETHbIM, ecau Obl He crtapanus [lukacco. OmHa U3 cambIx
3HAMEHUTBIX €ro KapTHH IOCBALIEHAa UMEHHO I'PaXXAaHCKOM BoiHe B Mcnianuu u
SBIIIETCS. MEXIyHApOAHO-IIPU3HAHHBIM CUMBOJIOM Hanu@uiMa. JTa KapTUHa —
«I'epHUKay.

CanpBanop [anu, BIMATENBHBIA XYINOXKHHMK Croppeasn3ma B lcnaHuu,
UCCIIE0BAJI MUP IOJICO3HAHUS U (paHTa3Uii, BHEC OIPOMHBIN BKJIaJ B pa3BUTHE
ATOr0 XYJO’KECTBEHHOT'O HAIIpaBJICHUs, CO3/aBas HEOOBIYHbIE M MHCTUUYECKUE
pa®oThl, BJOXHOBHUBIINE MHOTHX HCHAHCKUX XYyJO0KHUKOB Ha HCCIEIOBaHUE
CBOEr0 BHYTPEHHETO MHpa M CO3JAaHUE CIOPPEATUCTUUYECKUX MPOU3BEICHUM, a
€ro KapTUuHa O NMPEAUYBCTBUHU BOMHBI MMOBIMSIA HA CTUJIMCTUKY IPOIMaraHisl.
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IIponaranaucTCcKue IUIaKkaThl UTPAIv BAXKHYIO pOib B Xoxe I paxk1aHckon
BoitHBI B Mcnanuu Mexnay pecrnyoOnukaHuamu U Qpankucramu. O0e CTOPOHBI
aKTUBHO MCIOJB30BAIM IUIAKATHI KaK CPEICTBO MAaCCOBOW KOMMYHHUKALUU JIJISI
OponaraHjpl CBOMX UJCH, MOOWIM3aluMu HaceleHuss ©u (GopmMupoBaHUS
0O0I11€CTBEHHOI'O MHEHHS.

IMAMATHUKHA JTUTEPATYPHBIM I'EPOAM B POCCHUU

babkuna B./I., rp. CKII-123
Hayunblil pykoBOauTEINb CT. Ipel. 3pikoBa A. /.
Kadenpa JIMHrBUCTUKY ¥ HHOCTPAHHBIX SI3bIKOB

[TaMSITHUKHM — 3TO COOPY’KEHHSI WM MOHYMEHTBI, YCTAaHOBJICHHbBIE IS
MOYUTAHUS U TAMSATH KaKOTO-TO COOBITHS, TMYHOCTH WU TPYIIbI Jtoaeil. OHu
MOTYT OBITh MIOCTPOEHBI U3 PA3TUYHBIX MAaTEPHATIOB, TAKMX KaK KaMeHb, OpOH3a,
MeTaul U apyrue. [IlaMATHUKY 4acTo Cily’)KaT CUMBOJIOM YBa)KCHMSI M MaMSTH K
3HaYUMbIM HMCTOPUYECKUM COOBITHUSIM WJIM JIMYHOCTSIM. B naHHOM criyuae,
NaMATHUKU JINTEPATYPHBIM TIEpOsIM YBEKOBEUMBAIOT H3BECTHBIX IIMPOKOMY
Kpyry JIIOAEH IIEPCOHAXKEW, OTpaxas KyJbTypy M MOpPAJIbHBIM LEHHOCTH
MHOTOHAILlMOHAJILHOW CTPaHBbI.

AKTyanbHOCTh JaHHOH paboTbl OOYyCIOBJIEHAa TEM, YTO H3y4YEHUE
NaMATHUKOB JIMTEPATYPHBIM I'EpOsiM MMEET OOJbIIOE 3HAUEHUE ISl U3YUCHUS
KyJIbTypbl M MCTOPUM OOLIECTBA. OTH MaMATHUKHM SBISAIOTCS YacTbIO
JUTEPATYPHOTO HACIEIUS W CUMBOJIM3UPYIOT BaXKHbIE TEMBI, LIECHHOCTU U
ujeaybl, KOTOPbIE OTPAXKAIOTCS B IMPOU3BENCHHUIX JUTEPATypbl. llamMsATHUKH
JUTEPATYPHBIM TE€POSM NOMOTAlOT COXPAHUTh MCTOPUIO M HAcCIeaue
JUTEPATYpPHBIX MPOU3BEACHUN, a TaKKe MOTrYT OBbITh HCHOJIb30BaHBI IS
HOMYJISIPU3AlMY JIMTEPATYPbl U TOBBIIMICHUS KYyJIbTYpPHOTO YpPOBHS OOIIECTBa.
N3ydyeHne STHUX MaMATHUKOB IIO3BOJIIET TAakKXK€ IIOHATH OOIECTBEHHBbIE U
KYJbTYpPHbIE U3MEHEHHMs, KOTOPhIE MPOUCXOAWIN B PA3IUYHbIE MCTOPUYECKHE
HEPHUOIBI.

[TaMATHMKY JTUTEPATYPHBIM T'€POSIM IIPUBJIEKAXOT BHUMAHUE KaK MECTHBIX
KUTENIEH, TaK U TYpUCcTOB. OHU CTaHOBSITCSI 00BEKTaMU UHTEPECA U IIPUTATUBAIOT
JIOAEH K JINTEpaTypHOMY HAcCJIEQUIO CTpaHbl, IOOYXJAalOT HUX YHUTaTh
IIPOU3BEICHUA, HU3y4daThb AaBTOPOB M HCCIEAOBaTh HUX TBOpYeCTBO. OHHU
IPUBJICKAIOT JIIOOUTENIEH JHUTEpaTypbl U TYPUCTOB, 3aMHTEPECOBAHHBIX B
KYyJbTYPHOM OIIBITE, IPOJABUIas KyJbTYypHbIM TypusM. Kpome Ttoro, onm
IPEIOCTABIIAIOT Y4eOHbIE BO3MOXKHOCTHU Ui CTYACHTOB, TYPUCTOB U IIUPOKOM
OOIIECTBEHHOCTH, YIIyOJsisi UX MOHUMAaHHE JTUTEPATYPhl U UCTOPHH.
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[enb pa®oOTHl O MAMITHUKAX JINTEPATYPHBIM IepOsiM 3aKII0YAeTCA B TOM,
YTOOBI UCCIIEIOBATh KYJIBTYPHOE U UICTOPUUECKOE 3HAUCHUE ITUX MaMITHUKOB, a
TaK)Ke MOHATh, KAKHE LIEHHOCTH OHM BOIUIOLIAIOT, U KaKUE€ MJIEU OHU MEePEIAIoT.
Takum 00pazom, 3TO HCCIENOBAHUE MO3BOJIMIO TIy0XKe MOHATH 3HA4YEHUE
NaMSTHUKOB JIMTEPATyPHBIM TeposM B OOIIECTBE M BBIABUTh UX pPOJb B
bopMHpOBaHUU W MOJJEPKAHUMU KyJIbTypHOTro Haciuenus. OHU  SBISIOTCS
nomnyJjisipHo  (opmMoii maMATH O JIMTEPATypHBIX MPOU3BEICHUAX M UX
nepcoHaxkax. I[laMATHUKH SBISIIOTCSA HE TOJBKO OOBEKTaAMHU KYJIbTYPHOTO
HacJeIusl, HO ¥ TOMYJISIPHBIMUA TYPUCTUUECKUMU JTOCTONPUMEUATETbHOCTIIMHU.

THE MASTER OF THE SINGING LINE:
PAINTING BY SANDRO BOTTICELLI

Asppiiea B.H., rp. UKK-123
Hayunslii pykoBoaurens aou. XKypasiesa O.C.
Kadenpa TexHomornuecknx ManimH 1 MEXaTPOHHBIX CUCTEM

Botticelli was one of the most prominent figures of the blessed era for all
artists associated with the name of Lorenzo the Magnificent. Like most of the
titans of the Renaissance, he was of humble origin and owed his creative and
career successes to his own energy, will, intelligence and talent. All this, plus his
rare charm and sense of tact, allowed the son of a tanner to enter the most select
circle of the most refined cultural and creative elite of Europe. Passionate and able
to please, Sandro finds his ideal in the image of a teenage girl inquisitively
exploring the world. Botticelli was considered a singer of refined femininity. The
artist gives all his Madonnas, like sisters, the same soulful, thinking, charmingly
irregular face.

The painting «Spring» introduces the viewer to an enchanted, magical
garden, where heroes of ancient myths dream and dance. There are large orange
fruits on the tree branches. And next to the juicy gifts of the Italian summer — the
first greenery of spring. In this garden, time stopped to capture in one moment the
eternal beauty of poetry, love, harmony. In the middle of a flowering meadow
stands Venus — the goddess of love and beauty; she is presented here as an elegant
young girl. Cupid hovers above Venus — a playful little god, he has a blindfold on
his eyes and, not seeing anything in front of him, he randomly releases a burning
arrow into space, designed to ignite someone's heart with love. To the right of
Venus are dancing her companions — the Three Graces — blond creatures in
transparent white clothes that do not hide the shape of their body, but slightly
soften it with intricately twisted folds. The messenger of the gods, Mercury, stands
near the dancing graces; he is easily recognizable by his traditional caduceus staff,
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with which, according to mythology, he could generously distribute gifts to
people, and by his winged sandals, which gave him the ability to be transported
from one place to another with lightning speed. From the depths of the thicket,
past the bent trees, the wind god Zephyr flies. This is an unusual creature with
bluish skin, blue wings and hair, wearing a cloak of the same colour. He pursues
the young nymph of the fields, Chloe. From the breath of Zephyr, flowers appear
on the nymph's lips; falling, they mix with those with which Flora is strewn. Flora
is the only one of all the characters who goes straight to the viewer, she seems to
be looking at us, but she does not see us, she 1s immersed in herself.

In this thoughtful melodic composition, where the fragile charm of the new
type of Botticelli sounded different in the exquisitely transparent images of the
dancing Graces, Venus and Flora, the artist offers thinkers and rulers his own
version of a wise and fair world order, where beauty and love reign.

GENERAL TRENDS IN MODERN FASHION:
VARIABILITY, CYCLICALITY, SEASONALITY AND PERIODICITY

brikoBa A.-A.M., Tupangozosa C.B., rp. UKK-123
Hayunslii pykoBoautenb noil. Kypasnesa O.C.
Kadenpa TexHomOrnyecknux MalmH U MEXaTPOHHBIX CUCTEM

Fashion is a phenomenon that is constantly changing and evolving in
accordance with the spirit of the times. The general trends of modern fashion
reflect the variability, cyclicality, seasonality, and periodicity in the demands and
preferences of consumers.

Today, fashionable trends are becoming increasingly unpredictable and
rapidly changing. What was popular yesterday may be considered outdated
already tomorrow. This instability is inherent not only in clothing, but also in
accessories, footwear, and hairstyles. Styles intertwine and can be inspired by past
eras or cultural traditions. One of the reasons for the variability of modern fashion
lies in the constant pursuit of designers for new and unique ideas. Each new season
brings new trends, styles, and materials.

However, a number of cyclical elements can be noticed in fashion. Styles
such as retro or vintage always find their place in the world of fashion and
continue to remain popular. They give clothing a special charm and often become
symbols of certain eras or movements. The cyclical nature of fashion allows
younger generations to experiment with outdated trends and introduce their own
touch to existing styles.

Seasonality also plays a significant role in fashion. Each new season brings
its trends and colour schemes. In summer, we see bright colors and light fabrics,
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in winter — warm coats and an emphasis on comfort. Spring and autumn offer
transitional collections, combining elements from different seasons.

Seasonality in fashion also has a periodicity. Certain trends and styles that
were popular in previous seasons make a comeback each year.

The periodicity in fashion can be linked to the renewal of designer
collections or the emergence of new technologies in the textile industry. For
example, the introduction of new materials or production methods can influence
the shape and texture of clothing.

Thus, the general trends of modern fashion reflect its variability, cyclicality,
seasonality, and periodicity. Fashion will always adapt to the changing demands
of consumers and reflect current sociocultural trends. Analyzing the common
trends of modern fashion allows us to better understand contemporary society and
its values.

OVERTONE WINDOW

I'pammna ML.E., rp. UKK-123
Hayunslii pykoBoaurens aou. XKypasiesa O.C.
Kadenpa TexHOIOrH4€CKUX MAIIMH U MEXaTPOHHBIX CUCTEM

Overtone Window — is the social theory of ideas description, defining range
of politician acceptability. It explains the mechanism of adaptation some modern
frequently negative for our society ideas and integrate them into our routine life
and take it for granted.

Let’s look through the main facts in history. Joseph Overton was an
American electrical engineer and lawyer. In the 1990s, Overton proposed a model
that made it possible to assess how certain ideas would be perceived in society.
The model was universal and allowed us to assess the range of opinions. The range
limits are the «window» that shows what most people want. Politicians, according
to Overton, are bound by these limits, because if the views of society are far from
the opinions expressed, the politician will not receive support.

According to Overton's theory, an idea goes through several stages before
it becomes socially acceptable: it grows like a seed in discourse — a collection of
texts within an ideological context — and acquires an increasing number of
supporters. The more people publicly support a previously unpopular idea and
find rational arguments for why it is acceptable and even useful, the faster it
becomes a socially approved norm.

There are incredibly many examples of how the Overton window expands.
Often, the concept of the Overton window is used to explain conspiracy theories,
up to the extremely absurd: for example, that progress on Earth is a kind of alien
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experiment. More often, they talk about the Overton window in the context of the
purposeful destruction of culture, the machinations of the shadow government or
mass manipulation of consciousness. However, in these cases, the potential of the
Overton window is overestimated: «Journalists or political analysts sometimes
refer to the Overton window as a tool for manipulating public consciousness. To
the same extent, it would be absurd to claim that gravity is needed in order to drop
pianos on people's heads» — Joseph Lehman believes.

To summarize: the Overton window concept was initially perceived as one
of the many theories of mass communications. It justified the work of analytical
centers and explained how the connotation of an idea in media or political
discourse and the attitude of society towards it can change. Later, it became a
political technology, the essence of which was to initiate discussion of any
socially important issue in the media, covering it from the polar sides. A side
effect of this concept was the justification of conspiracy theories with its help. If
we recognize the possibilities of the Overton window in this way, we will also
have to agree that the modern media user is a passive consumer of information,
incapable of critical thinking.

CREATIVE POTENTIAL OF ALEXANDER McQUEEN

3umenkoBa A.U., rp. UKK-123
Hayunslii pykoBoautens noil. Kypasnesa O.C.
Kadenpa TexHONOrHYECKUX MAlIUH U MEXAaTPOHHBIX CUCTEM

«If you left feeling nothing, then I am bad at my work», — said once
Alexander McQueen. As part of the Spring/Summer 2010 fashion season, English
designer showed his last collection called «Plato’s Atlantis», which left no one
indifferent.

Some words about McQueen's show. When it debuted on the runway in
October 2009, it was advertised as the first livestreamed fashion show. Hosted on
Nick Knight’s Show studio platform, the stream was revolutionary in that it
brought one of the most cerebral of fashion world heroes to the masses. It has also
become legendary — and maybe a bit infamous — for its promotion by Lady Gaga.
Digital fashion has come a long way since then, though 10 years later, it doesn’t
feel like humanity reached another milestone quite like it.

The collection included a combination of historical and futuristic images
that had been depicted in Atlantean mythology. McQueen’s garments themselves
were a hybridization of human and animal forms, turning snakeskins and
luminescent sequins into garments suggestive of a more evolved wardrobe that
could serve a functional purpose in the future. An excellent addition to the
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costumes were «Armadillo Shoes», which later became the trademark of
Alexander McQueen brand.

These clothes lived in harmony with nature, using its splendors as its muse.
This legacy has been carried on heroically by Sarah Burton at Alexander
McQueen, she being one of the few designers at an established brand who fights
for the preservation of craft and the importance of sustainability.

In 2010 McQueen created a runway show that imagined a better future. The
thing that sticks with viewers the most about Plato’s Atlantis are both Lady Gaga’s
beloved «armadillo» shoes and cameras spin out before the show starts, panning
over the audience. So, let’s remember that stunning and spectacular runway show
to make something beautiful for the bright future.

FASHION DIPLOMACY:
THE SOFT POWER OF STYLE ON THE GLOBAL STAGE

Hcmarunosa N.A., rp. UKK-123
Hayunslii pykoBoaurens aou. XKypasiesa O.C.
Kadenpa TexHomornuecknx MaimH 1 MEXaTPOHHBIX CUCTEM

How often do we think about what meaning carries our everyday attire?
Maybe once a year or never at all. But what if I told you that our choice of clothing
not only affects our social position and relations, but also the culture of the country
in which we live, its economic performance, its authority in the global arena? I
can prove that it is true and «soft» power of fashion can have a huge impact on
the global arena.

The ability to persuade a «soft» force is based primarily on culture, whose
attractiveness allows influencing ideology, forming opinions and preferences
without armed confrontation and using physical violence. However, despite the
fact that this force is «soft» and it contrasts quite strongly with military power, it
is realized through similar factors: the economy, politics, technology and
authority of the state.

It is no secret that behind the scenes of fashion there is a huge amount of
work and a large number of people and if you delve into the whole process of
creation, you can see its impact on industry, GDP, jobs and much more. To verify
the statement I am making, it is necessary to refer to the history of our country in
the 19th century. The development of fashion — the transition to trade in ready-
made dresses — allowed Ludwig Mandal to open 275 shops in two years in
Petersburg, make the amount of 60 million rubles, to begin construction of
shopping complexes such as «Muir and Merilis», upper and lower trading rows
(the current GUM), etc.
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The influence of the «soft» power of fashion on the policies is particularly
important in the discussion of topic. The clothing and fashion of the world are
often reflections of political opinions. Both in the case of the common people
(hippy in America in the '60s) and in the case of politicians (the image of Che
Guevara as an emblem of the struggle for revolution or the image of Vladimir
Putin as a symbol of stability and the standard). Clothing is also a marker of policy
(for example, a red cross of medical aid, appearing from the clothes of crusaders
or a Phrygian cap, which became a mark of French revolution of freedom).

Fashion also has a huge impact on the culture of countries and their national
identity. For example, the collection of Gosha Rubchinsky and the aesthetics of
the Gvashali brothers in 2015-17th years grew western interest in Russian fashion
and culture.

Thus, this article proves that the «soft» power of fashion seriously affects
the global arena and is an important part of it.

THE TRAGIC STORIES OF THE SITTERS

Kouetkona C.A., rp. UKK-123
Hayunslii pykoBoautens noil. Kypasnesa O.C.
Kadenpa TexHomornuyecknux MalmH U MEXaTPOHHBIX CUCTEM

We see hundreds of works of art, including great portraits. Have you ever
wondered what kind of girl is portrayed so tenderly or perhaps mysteriously?
What is definitely rarely thought about is the fates of the personalities on the
colorful canvases.

The story of Jeanne Ebuterne. 19-year-old Jeanne was brought up in a well-
to-do and strict family. Passionate about art, in 1917 she meets Modigliani.
Amadeo Modigliani is a 33-year-old emotionally closed artist with an amoral
lifestyle, whose work is not accepted by society. The interest was mutual: Jeanne
seemed the ideal model for the artist, Amadeo was attracted to the girl as a person.
Amadeo painted her portraits with empty eye sockets and said: «I will paint your
eyes when I know your soul». Jeanne was special in his worthless life, an image
he would not change for the sake of their family. Even with the arrival of their
first child, alcohol, cheating and sleepovers outside his home remained in his life.
Jeanne's second pregnancy prompted Amadeo to write a receipt with a
commitment to marry her. But it was too late, developed because of the terrible
lifestyle disease takes over: endless attacks of tuberculosis, forced to move to
another city for treatment. Everything fell on Jeanne all at once: the care of her
beloved, the lack of money, raising a child alone. He cannot stand it. At the
beginning of 1920, Amadeo leaves this world. Jeanne does not want to believe,
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does not want to reconcile and imagine her life without him. Being nine months
pregnant, blinded by grief, she takes a step into the void behind the window frame.

Millais' «Ophelia» was the last creation for the famous sitter Elizabeth
Siddal. When the mesmerizing secret landscape was already prescribed, and the
«water bed» was ready for the character of the plot of the painting, John Millais
proceeds to the most delicate image on the canvas — the drowned girl. The bath in
which Elizabeth posed was heated by candles. Over time, of course, they went
out, and the water gradually cooled. When her limbs were already icy cold, there
were a couple of strokes left before the work was finished. Elizabeth endured.
While the artwork was being completed, Elizabeth's body became hypothermic,
greatly affecting the sitter's health. Instant pneumonia set in. Treatment proved
unsuccessful. And despite hopes, Elizabeth Siddal died. Frighteningly beautiful
creation of Millais has a second name «The death of Opheliay.

BAPUATUBHOCTDb UKOHOIT'PA®PUU
OBPA3A «<BOI'OMATEPDH TPOEPYYHUILIA»

Ab6naypanosa K.U., rp. CKU-122
Hayunslii pykoBoauTenb cT. npen. Muxaitnosa C.1.
Kadenpa O6uiero u ciaBsHCKOro UCKYCCTBO3HAHUS

O6pa3 boromarepu Tpoepyuuiipl MPEACTABIISECT coboit
ukoHorpaduueckuii tun boxbeit Matepu «Opurutpusi», ¢ MuajgeHueMm Ha
MPABOM PYKE U JNOTOJIHUTEIBHOU ITPABOM PYKOM B HUYKHEW YACTHU UKOHBI.

Hctoputo mpoucxoxaeHus uzodpaxenuss boromarepm B pamkax
ukoHorpaduu Tpoepyuuiipl MOXKHO pa3fenuTh Ha ABa Tuna. C MepBbIM THIIOM
CBSI3BIBAIOT UCTOPHIO U3 KaHOHUYECKOTOo npeaanus o0 Moanne Jlamackune. Pyka
MOJKET OBITh HEMPOCTO MPUIIOKEHA K UKOHE, a OBITh HEMOCPEICTBEHHO YacCThIO
caMoro OKJaJa M Takxke Hu300paxkarbcs Ha camoil ukone. Ilpu sTomM oOHa
OTIMYAaeTCs OT PpPyK boromarepu nBETOM, pasMEpoOM WIM OACSHHUEM,
IIPEANOJIOKUTEIIBHO CUMBOJIM3UPYST HcLeneHHyl0 pyKy Hoanna Jlamackuna.
OnHako, B JPEBHEMINIMX JKUTHSAX CBSITOTO HET YNOMHMHAHWS O BOTHMBHOM
cepeOpsiHoit pyke. CuMTaercs,, yTo MOJOOHAs BEpCUsI MPOUCXOKACHUS MKOHBI
ObLJIa pacripoCTpaHeHa JIUIIL BO BTOpoit nojioBuHe XIX B.

K opurunanbHOl HKOHE M3 XWJIAaHAAPCKOTO MOHACThIps Ha AdoHe
NPUJIOKEH OKJIa W cepedpsiHas pyka, BwimojHeHHble B XIX B. Ha mpopucu
MKOHBI 0€3 OKJ1a/la 00OHApYKUBAETCS CIE/ OT U300PAKEHUS COBEPIIEHHO PYTOi
PYKH, KEHCKOW. MOXKHO NPEANOJIOKUTh, YTO M3HAYAJIBHO Ha XWIAHAAPCKON
MKOHE TPEThs pyKa HE MMeJla OTHOIIEeHus K napy Moanna /lamackuHa.
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[TosicHuTh 3TO M300paKeHUE MOKET BTOPOM THI, CBSI3aHHBIN C Bepcuei
MOSIBJICHUS TPEThEH PYKH, H3IOKEHHOM MUTPONOIUTOM AQOHCKOW TOpbI
Jleontuem. CoriiacHO 3TOMY MpPEIAHUIO, BO BpPEMsI HAMKMCAHUSI MUKOHBI PyKa
gyJecHbIM 00pa3oM cama mposiBuiIach Ha jgocke. Cumtaercs, 4YTO
IIEpBOHAYAJIbHAS PyKa HA OPUTHHAJIE NKOHBI CBSI3aHA C 3TUM NPEJAHUEM.

Co BTOpbIM THUIOM H300pakKeHUs] CBs3aHa HapoAHass QOJbKIOpHAs
TpaaAMLMsl  TOJKOBAaHUA  MPOMCXOXKACHHS  HKOHOorpapuu  boromarepu
«Tpoepyunubl»y. Ha Takux cnuckax TpeTbsd pyKa NPUHAIJIEKUT UMEHHO CAMOM
boxnbelr Martepu. C 3Toil TpaauuMen CBA3BIBAIOT HECKOJIBKO JIET€HJ, COIJIACHO
KoTopbIM boxkbss Matepb nipocut bora o TpeTbeli pyke, 1isl TOTO YTOOBI IEPEUTH
peky. CiieryeT OTMETHTB, YTO 3T BEPCUU MOSBUIUCH UCKIIFOUUTENBHO C LIENbIO
00BSCHEHMsI TOSBIICHUSI TAKOTO 00pa3a boroMmarepu, a He SBISIOTCS MPUUUHOM
nosiBJIeHUs1 3To mroHorpaduu. O6pa3 boromarepu Tpoepyuullbl moaBepraics
MHOXXECTBY HMHTEPIPETAii WU W3MEHEHUN HWKOHOTpaduu, B 3aBHCUMOCTH OT
pacpOCTPAHEHUS TOM UM NUHOW BEPCHUU €€ ITPOUCXOKICHHUS.

NCKAKEHUSA B APXUTEKTYPE HUKOJBCKOI'O COBOPA
B MOXKXAUCKE: BOITPOCBI PECTABPALIUHU

Anppeesa I[1.A., rp. CKU-221
Hayunslii pykoBoautenb noi. Konénkona A K.
Kadenpa O61m1ero u ciaBsHCKOT0 UCKYCCTBO3HAHUS

CrpourensctBo Hukonbckoro cobopa B Moxaiicke (co00p Takke UMeeT
Ha3Banne HoBo-Hukonbckuil) muo ¢ 1802 mo 1814 rr. ABTop mnpoekta
JONO/JINHHO HEW3BEeCTEH. [IpeanosnoKuTenbHO, TIIABHBIM — ApXUTEKTOPOM
aBisicss  Anexkce Hukutmu bakapeB — mocnepoBarens IIKoJbI Marses
®énoponua KazakoBa. 3qaHue BEICTPOEHO B CTHIIE PYCCKOM HEOTOTUKH.

Co BpeMeHH TOCTPOMKHM AapXUTEKTYpHbIA MaMITHHK IpeTepriesn
MHOXXECTBO IIOHOBJIEHMM M pecTaBpauuii. B pesynprare nepBoHadalbHBIC
3aMbICe]l, KOHCTPYKIMS, CHMBOJHKA, U B IEJIOM BHEIIHUWA BHUJ cobopa
3HAYUTEIILHO UCKA3WINCh.

B 1942 r. o6Bamuics OoraTto JAEKOPUPOBaHHBIM KymoJsi-poToHaa. Ilo
HEU3BECTHBIM IPUYMHAM PEKOHCTPYHpPOBaTb €ro HE CTajd, 3aMEHHUB Ha
YEeTBIPEXCKATHYIO KpPBIIy. DTO Cpa3y paspyLIMJIO apXUTEKTYPHYIO FapMOHHIO,
3/1aHHE MOTEPSIIO CYTh CBOEH KOMIIO3ULIUU — IISATUIIABUE, MHOTOYPOBHEBOCTD W,
B 1I€JIOM, JIOTUYECKH 3aBEpLICHHYIO0 (opMmy Kopalis. TpaauuuoHHoe s
PYCCKOr0 XpamMOBOIO 3044E€CTBA IIATHUIIIABHE IMOAYEPKUBAIO IOJAYUHEHHOCTH
roTudeckux (HopM KaHOHUYECKOW KOHCTPYKIIMHU MPaBOCIaBHOTO xpama. Gopma
KOpaOJIsl TaK)Ke UMENa CUMBOJIMYECKOE 3HAUCHUE, 3HAMEHYSI COOO0I0 IIEPKOBb KaK
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KOBUET JyIsl criaceHus. Pocmmcu ¢ m300pakeHUSIMUA CBSITHIX, PACIIOIOKEHHBIC
CHapy>Xyd B HUIIIAX BTOPOTO sApyca, YHHUTOXmiu. Ceiidyac Ha WX MECTe CIIOH
KpacHOW Kkpacku. Pocmmcum xopomo BumHbl Ha ctaphix ¢otorpadusx C.M.
[Tpoxynuna-I'opckoro. [1o cBUIETENHCTBY COBPEMEHHUKOB, OHH TPECTABIISIIH
coboii o0Opaser; BIWUSHHUS CBETCKOM IIIKOJIBI JKMBOMMCHA W JOTIOJTHSUTH
XyJ10’)KeCTBEHHBIN 00pa3 cobopa.

OxHa mepBOro dTaka MOJHOCTHIO 3aMypOBaH, yOpaiu 9achkl C BEPXHETO
sipyca KOJIOKOJIbHU, CKOJIOJIA T€OMETPUIECKIE YKPAIICHHsI C TTIOPTAIOB, HEKOT1a
UTPABIINE BAXKHYIO CHUMBOJIMYECKYIO POJIb B APXUTEKTYpPE PYCCKON HEOTOTHKH.

BHyTpu cobopa COXpaHMIM dYacTh OpHUTHHAJIBHOW KIIAOKA  HaJ
BHYTpEHHUMU nopTasiaMu. OcTaabHbIe TOBEPXHOCTH OIITYKATYPECHBI.

O6mk  Hwukombckoro cobOopa KapAWHAIBHO HWCKAXKEH BCICACTBUE
HETPAMOTHBIX PECTaBPAllMOHHBIX padoT. 37aHUE TOTEPSUI0 HE TOJBKO
CUMBOJIMYECKYI0, HO ¥ KOHCTPYKTHBHYIO JIOTHKY. 3ajJada pecTaBparopa
3aKJIF0YAETCS HE TOJIBKO B (DOpMaIbHOM COXpaHEHWU NMAaMSTHUKA apXUTEKTYPHI,
HO U B COXpPaHEHWHU TIEPBOHAYATIHLHOTO 3aMbIC/Ia U TAPMOHHHU BCEX AJIEMEHTOB
ApPXUTEKTYPHOW KoMMO3UIMu. HeoOXonuMo TakKe COCTaBISITH IOAPOOHBIC
OTYETHl O TPOBEACHHBIX BMEIIATEIBCTBAX, YTO BAXHO ISl Oymaymux
WCCJICIOBAaHUIA U BOCCTAHOBUTEIBHBIX PaboT.

APEBHEPYCCKHUE MOTHUBbI
B PAHHEM TBOPYECTBE B.B. KAHIUMHCKOI'O:
NCTOPUA U3YHEHUSA BOITPOCA

Annponosa H.C., rp. CKU-120
Hayunbii pyxkoBogurens nou. Mumauésa 1.B.
Kadenpa OO6miero u ciaBsHCKOTO UCKYCCTBO3HAHUS

Crout, B mepByI oOudepeab, OTMETUTh PabOThl COBETCKHX M PYCCKUX
UCKYCCTBOBEJIOB, CTaBUBIIMX IMeEpel cOo0OW 3amady OCBETUTh MHOrooOpaszue
JPEBHEPYCCKUX MOTUBOB B JKuBomrcH U rpaduke Bacumms Kanauackoro.

B knure U. AponoBa «Kanguuckuit. Mctoku. 1866-1907» (2010 r.)
NOJIPOOHO PACCMOTPEHO BJIMSHUE PYCCKOTO MOJIEpHAa Ha TBOPYECTBO PAHHETO
KannuHckoro, TroBOpUTCS O €ro TiayOOKO CHMBOJIMYECKOM XapakTepe.
Momnorpaduto B.C. Typuuna «Kannunckuii B Poccun» (2005 r.) u MmoHOorpaduro
A K. Axumonua «Kanguuckuit» (2019 r.) oO0beauHSECT XPOHOJIOTHUYECKHUI
MOJIXO/: JaHHbIE aBTOPHI JAIOT 0030p BCEX MEPUOJOB TBOPYECTBA MacCTepa,
Onmarogaps ueMy MOKHO MPOCJIEIUTh TpaHCPOPMAIUIO TPEBHEPYCCKUX 00pa3oB
B paborax pasHbIX romoB. B Takmx paborax H.b. ABTOHOMOBOI#, Kak
«KannuHckuil U xyjaoxkecTBeHHas ku3Hb Poccun Havana 1910-x rogos» (2000
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r.), a Takke B coBMectHOi pabore c JI.B. CapabwbsnoBbiM «Bacumuit
Kannuackuii» (1994 r.), mpenacraBiieH aHaiu3 CTUIMCTHYECKUX BapHALMiA
oOpa3oB JlpeBueii Pycu: Oorateipeit, HapeBeH, CKa304HbIX TOPOI0B U PUPOTHBIX
neizaxeil. Coopuuk « Muororpanusiii Mmup Kanguuackoro» (1999 r.), B koTopslit
Bonum crarb H.b. ABToHOMOBO#, /[.B. CapabwsinoBa, B.C. Typuuna, M.A.
becconosoit, [Ix.0. boynTa u 1pyrux aBTopoB, 3aTparuBaeT TaKue BOIIPOCHI, KaK
KOJUIEKIIMOHUpOBaHUe KaHAMHCKUM pyccKoro j1yOka, BJIOXHOBEHUE PYCCKUMU
UKOHaMH, BO3ACHCTBUE HAa MOJOJAOr0 XYAOXHHKAa OPHAMEHTUPOBAHHOTO
UHTEpPbEpa pyCCKOU HU30BbI.

AmMepukaHckas uccienoBarenbHunia I1. Beiicc nummer o0 wuHTEpece
KaHauHCKOrO K IIaMaHu3My U SI3bIYECKMM IPEACTABICHUSAM, UYTO HAaXOIUT
OTKJIMK U B TpyJax B. bapaesa, aBropa kxuuru «/Ipeso Kanguuckux» (1991 r.).
EBponetickue uccnenonarenu (T. bemnuno, A. bosu, X. J[t0XTUHT), onupasch Ha
ouorpaduyeckuii METo, BUAAT B paHHEM TBopuecTBe KaHAanHCKOrO riy0Ookue
HAI[MOHAJIbHbIE KOPHU U OOJIBILIOE BIUSAHUE ATHOTPAQUUECKUX TTOE3/IOK.

PaboThl mpuBeIEHHBIX BBIIIE aBTOPOB MO3BOJISIIOT TOCMOTPETh HA paHHEe
TBOpUECTBO KaHJIMHCKOrO ¢ pa3sHbIX TOYEK 3PEHUS, IPOBOAS MMAPAIIETN MEXITY
paboTamu JaHHOTO XyJ0’KHUKA U IPYTUMHU MacTepaMu 3II0XH, KaK pyCCKUMU, TaK
Y €BpOIEHCKUMH. [[peBHEpYCCKHE MOTHBBI B )KUBOIIUCH U rpaduke KanauHckoro
CIIEyeT paccMaTpuBaTh B IIMPOKOM HMCTOPUKO-XYIOKECTBEHHOM KOHTEKCTE,
IpUBJIEKAsl pa3HOOOPA3HBIE IO CBOEMY COAEPKAHUIO HICTOUHUKH.

3KCHNPECCUOHUCTUYECKUM ONBIT
PAHHUX ABAHI'APIUCTOB U EI'O BJIMAHUE
HA OTEYECTBEHHYIO )KUBOIIMCbH 1920-1930 rr.

becconosa K.M., rp. CKH-120
Hayunsii pyxkoBogurens nou. Mumauésa 1.B.
Kadenpa OO61miero u ciaBsHCKOTO NCKYCCTBO3HAHUS

I[To muenuto psinma uccinenonarenein (E.b. Mypuna, I'.I'. Ilocmenos),
AKCHPECCUOHUCTUYECKAS JIMHUS €BPOIIEMCKOro aBaHrap/ia He oKa3all 3aMETHOTO
BJIMSAHUS HA OTEYECTBEHHYIO JKMBONUCh. lIpencraBisieTcs Bce ke, 4YTO H
TBOpuecTBO MactepoB «byOHOBOro Banera», U, TMO3JHEE, XYI0KHUKOB
oObenuHeHus «MaxkoBel», OOHapyXHBaeT B ce0e OUYEBHUIHbBIE CO3BYUMS
HEMEILIKOMY JKCIIPECCHOHU3MY .

XyA0KECTBEHHAs] ~ JesATeIbHOCTh  oOmiectBa  «byOHOBBIM  BayeT»
CTAHOBUTCS BAXHOW TOYKOW CONPSKEHHUSI OTEYECTBEHHOTO W  3aIlaJHOro
uckyccta B 1911-1917 rr., uro otmevatot B cBoux uccienoBanusax B.C. Typuun
u 10.I1. Mapkun. [Ipu sToM sKcTipeccnoHn3M MacTepoB «byOHOBOTO BaneTay —
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3TO, CKOpee, MHTYUTUBHAs TeHAeHIuA. B 1920-x oHa cMeHsIeTCSl TATOTEHUEM K
peanucTudecko popme, B CO3ByYHH C (POPMUPYIOLIUMCS COBETCKUM
HCKYCCTBOM.

B 370 5k€ Bpemsi co31a10TCsl HOBBIE XY 10°KECTBEHHbIE 00bEMHEHUSI, CPEIU
Hux — «Makosen» (1921-1926 rr.). Ero yd4acTHHKHM CTpEeMATCS SIBUTb
COBPEMEHHUKAM «PEIUTHO3HYI0 CYIIHOCTh MOMJIMHHOTO XyaoxHuka» (/.B.
CapaObsiHOB).

Ho B mepuox 1910-x rr. tBopueckass manepa B.H. Uekpwiruna, A.B.
[lleuenko, H.B. Cunesyo6ona, JI.®. Keruna, H.M. UepHsbilieBa u ap. TOJIBKO
dbopmupoBanack, B TOM YUCJE U B PE3yJbTaTe aKTUBHOTO YYacTHsl B BbICTABKaX
«byOHOBOrO Basietay, «OCIMHOrO XBOoCcTay U «MHumieHm». ITo 0OHAPYKUBAETCS
B IIUTHPOBAHUU CIOKETHBIX W (POPMaIbHBIX DJIEMEHTOB CTapIIMX KOJUIET, B
UCIIOJIb30BaHUU PYOJEHHOIO KOHTYpa, OTCHUIAIOIIETO K MpuéMaM TpaBiOphl, B
CONOJYMHEHUU IPOCTPAHCTBA IOPTPETUPYEMOMY.

B BblIEnEpeYnCcIeHHOM OIIYTUMO M CO3BYYHE PEHICHUSM HEMEUKUX
XYJI0)KHUKOB-IKCIIPECCUOHUCTOB  Tpynnbsl  «Moct»  (1905-1913  rr.),
aKIICHTUPOBABIIIMX BHUMAHHE HA OCTPOTE MHUPOBOCHPUATUS XYI0KHUKA,
NICUXOJIOTUYECKHUX OLYIICHUSIX MOJEIH.

ITo3guee, B 1920-1930-X IT. B pEIUTHO3HBIX CIIEHAX, NIEW3aKe U MMOPTPETE,
B KUBOIIUCU U Tpaduke XyT0KHUKU «MakoBIa» CTPEMUJIUCh K Iepenadye He
IIPOCTO IICUXOJIOTUYECKU 3a0CTPEHHBIX, HO U 3K3aJbTUPOBAHHBIX COCTOSHHH,
COXpaHsisi  SMOLMOHAJIIBHOE  HANPSKEHWE U CTPEMIICHHE  BBIPA3UTh
XYI0KECTBEHHOE «sD», IIpUcyIiee uckycctry 1910-x rr.

OBJIOKKH KYPHAJIA
«THE SATURDAY EVENING POST» JIZK.K. JEMEHIEKEPA:
«KOMMEPYECKHNUN» PEAJIU3M JIIOXHU AP JTEKO

Bypmuctposa A., rp. CKU-123
Hayunsiit pyxkoBogurens nou. Mumauésa 1.B.
Kadenpa OO61miero u ciaBsHCKOTO NCKYCCTBO3HAHUS

Apt aeko (ot dpaniy3ckoro art déco, «JI€KOpaTUBHOE HCKYCCTBO») —
CTWJIb, B TMEPUOJ TOCJIE€ NMEPBON MHUPOBOM BOWHBI OTYACTU JIMHUIO MOJIEPHA,
HACJIEAYIOIUA HEKOTOPbIE €ro MPUHIUIBI. DTO HCKYCCTBO, TATOTEIOIIEE K
JNEKOPaTUBHOCTH, HO, OJJHOBPEMEHHO, K OIMpPEACICHHON MUHUMAIUCTUYHOCTU U
YCJIOBHOCTH, B  pa3HOM CTENEHH  YYMTHIBABIIEE OMNbBIT  aBaHTapja.
«KoMmmepueckuii peanusm» B JaHHOW CTaThe — 3TO CTPEMJICHHE OTOOpa)xaTh
[EHHOCTHU KalUTAIUCTUYECKOTO COIIMyMa B PEATUCTHUECKON MaHepe.

161



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

[Ipu pa3paboTke KOMMO3UIMHM MEYATHBIX OOJIOKEK XypHana «Saturday
Evening Post» amepukanckuii xygoxuuk Jlxxozed K. Jlelienaexep obparancs k
YKUBONMCHU MacyoM. [Iucan mumpoknMu, IIIOTHBIMM, CJIETKA «T€OMETPUYHBIMU
Ma3KaMH, ICHO OYepUHrBasi TPEXMEpHYI0 GUTYp U yAaYHO coueTasi €€ co CBETIION
IUIOCKOCTHIO (hoHa. CTHIT MILTIOCTPATOpa Ha MPOTSHKEHUH MEPBBIX NECATHICTUI
XX B. TIIperepreBall  ONPEICICHHbIE H3MEHEHUs. BHawane  cBoero
cotpynuuuectBa ¢ «Saturday Evening Posty JlelieHnekep HCIOIb30Bal
PEUMYILIECTBEHHO CEpble, YepHbIE€ W KpacHbI€ 1IBETAa, MHOTJA C J00aBJICHUEM
JKEJITOTO, OPaHKEBOro wiu 3eneHoro. I[locine mnepBo MUPOBOM BOWHBI B
00J105KKaX MPUCYTCTBYET OOJIBIIIE LIBETOB, KPACOK, SIPKOCTU. B 11€510M BO3pacTaeT
BBIPA3UTENBHOCTh M JEKOPAaTUBHOCTb,  yCWJIMBAETCS  JETalU3allus,
MHOT'OLIBETHOCTb.

Cpenu o6noxek, BbimonHeHHbIX JIxozepom K. Jlehienaexepom s
«Saturday Evening Post», MOXHO TMONBITaTbCA BBIICTUTh HECKOJIBKO
TEMATUYECKHUX TPYIIIL.

Boennas temaTtnka cBO€oOpa3HO OTpa)k€Ha B €ro WIUIIOCTPALUAX. 371ECh
HET CWIBHBIX TMEpeXuBaHUM, HaapbiBa. OH  «o0O3HauaeT»  BOIiHY,
«CUMBOJM3UPYET» €€, C YMEPEHHBIM ONTUMHU3MOM M BEpPOM B CTOMKOCTH
rpaxaad. Majplll — TEMaTUHYECKUM TEPOM €IIE OJHOU T'PYIIIbl WUIUTHOCTPALIUK
Jleitenaexepa. OH HEpEaAKO MOSIBISIETCS HA 00JIOKKAX, CBA3AHHBIX C KAKUMH-TO
BOKHBIMU TOJUTHUYECKUMHU COOBITUAMH. BIlonHE BO3MOXHO, UTO BBEJCHHE
TAKOro TMEpPCOHa)ka ObLI CIMOCOOOM CHSATHh HANpPsDKEHUE C  ONpeeTIeHHBIX
cutyanui. B panHux cuienkax y JlelieHaekepa 4acTo MOKHO YBUJETh 3a0aBHbBIC
WM SMOIMOHAIIBHO OKpAIlIEHHbIE 3MM30/bl KU3HU OOBIYHBIX aMepuKaHileB. B
Oonee mo3gHUX paboTax yKe€ HET TaKOro MNPUONMKEHHUS K KU3HU IPOCTHIX
rpaxkaaH. 37ech U300paxeHa cKopee ujeanbHas KapTHHKA, TaK CKa3aTh, TJISTHEI
U TJIAMYP.

rOPOJl B PAHHEM TBOPYECTBE T.A. MABPUHOM B 1920-1940 rr.

Kosznosa E.A., rp. CKU-122
Hayunslit pykoBoautens joi. JloopoBonnckas B.E.
Kadenpa O6uiero u ciiaBsHCKOro MCKYCCTBO3HAHUS

Tatessna AnexkceeBHa Maspuna (1900-1996 rr.) poaunace B HuxHem
Hogropojie B Muorogernou cembe. E€ oren, Anekceit iBanoBuu Jlebenen, Obu1
npenojaBaresieM M TiMcareineMm, a Martb, AnHactacus IlerpoBna JleGenena,
MIPOUCXOIUIIA U3 IBOPSHCKOTO posia MaBpHHBIX U Takke paboTaja mpernojaBaja
B HIDKETOPOJICKOM YUHIIUIIIE.
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Xynoxuuna odyyanace B0 BXYTEMACe y P.P. ®anbka, I'.B. ®enoposa
u H.B. Cunesy6oBa. [Tocie okoHUaHUS MACTEPCKUX CTalla YICHOM IPpYIbI « 13y,
OCHOBaTeJSIMH KOTOpoil OpuT Bnanmumup AnexceeBny MunameBckuii, Jlanumn
Bbopucosuu [lapan (Paitxman) u Huxonait BacunbeBuu Ky3pMmuH. Y4acTHUKH
IPYIIBI CYUTAIIM, YTO XYyIOKHHUK JOJDKEH CTPEMUTHCS NIEPEAATH BIIEUYATICHUE OT
HaTypbl 4Yepe3 AT WM HAOPOCOK, KOTOPHIE B CBOIO OYEpENb JOJDKHBI
paccMaTpuBaTbCsd KAK CAMOCTOSATEIBHOE 3aKOHYEHHOE mpousBeacHue. OHu
XOTeNH MNPUOIU3NUTBCA K TOW JIETKOCTH, KOTOpas CBOWCTBEHHA >KMBOIIMCHU
UMIIPECCUOHUCTOB. VIMEHHO MO3TOMY YYAaCTHHMKHU TPYIIbl HE IPHUBETCTBOBAJIM
HATypPaJIUCTUYHOCTb.

MagpuHa ObUIa BJOXHOBJIEHA (PPAHIly3CKUM MMIIpecCHOHU3MOM. ['opof,
KaK OJTHA U3 TEM UMIIPECCUOHUCTOB, IIPUBJIEKAET Xy I0KHHUILY, HO PEIIAET OHA 3Ty
TEMY B 3HAYUTEIBHON CTEIIEHU I10-CBOEMY.

Ha npumepe pabotsr «Cyxapea Oamss» (1930 r.) MOXHO HArJISIAHO
YBUJIETh, HACKOJIbKO CBOEOOpa3Ha €€ MaHepa MucaTh apXUTekTypy. Ilecouno-
po3oBaras OamiHs, TEeMHO-Cepble Ty4H, cyeTta u TpeBora Ha CyxapeBcKoi
IIONIaM  M3-3a  HEMOTOAbl, JIOWaAW M  TpaMBaW  CO3Aal0T  o0pa3
0€30CTaHOBOYHOTO JBMXKEHHsI, MpHCyliero 3Ttoil yactu MockBbl. Kaprtune
nepesacT HEOOBIKHOBEHHYO SKCIPECCHUI0, IPUCYIILYIO TOPOLY.

Busl ropooB Obu1H 01HOM U3 TH0OMMBIX TeM T.A. MaBpunoii. B no3aauit
HepUoJ CBOE TBOpuecTBa el Obul co3naH uuki «llyTu-moporm», B KOTOpbIM
IIPEICTABIICHBl BUJBI CTAphIX PYCCKHUX ropoaoB. Ho um B paHHeM TBOpUYeCTBeE
OpUCYTCTBYET 00pa3 ropoja. XyJIOKHUIA CTPEMUIIACh COXPAaHUTh KpacoTy
APXUTEKTYPHBIX LIEIEBPOB CTOJIMIBI, OOACH pa3pylICHUs MaMATHUKOB. B atux
paborax T.A. MaBpuHOW 4yBCTBYIOTCS apOMAaT BPEMEHH. XYIOKHHUIIA CO3/1aja
CBOCOOPA3HYIO JIETOMUCH TaMATHUKOB MOCKBBI, TOPOJa «COPOKA COPOKOBY.

OBPA3 T'OPOJIA B PAHHUX KAPTUHAX E.B. YECTHSAKOBA:
IHOUCKU ABTOPCKOT'O CTHJIA

Bbonpaps A.C., rp. CK-221
Hayunslit pykoBoautens joi. JloopoBonnckas B.E.
Kadenpa O6uiero u ciiaBsHCKOro UCKYCCTBO3HAHUS

B nexabpe 1899 r. Ebum BacunseBuu Uectnsikos (1874-1961 rr.) npuexan
B [letepOypr noiryuars npodeccuoHaabHOE XYA0KECTBEHHOE 00pa3oBaHue. Ero
nenaroramu Obutn I'.I'. MsicoenoB u JI.A. IllepOunoBckuii B ctyaun M.K.
Tenumesoi; .M. Topoxxuukos, H.A. bpynu u f1.®. [luonrnuuckuii B Beicuiem
XyI0KECTBEHHOM yuwmiuile npu Axagemuu xynoxects; X.H. CkopHsSKOB B
KazaHckoM Xy10’)KECTBEHHOM LIKOJIE.
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OrpomMHOe BIMSHHE Ha €ro TOHWCKH AaBTOPCKOTO CTWJIS OKasaja
«TeHuIIeBcKas OpaTusi». Monojble CTyAUMIBI BMECTE XOIMJIM Ha BBICTABKH,
KOHIIEPTHI U JIEKLWH, OJarogaps 4eMy BJOXHOBIISITUCH HHTEPECHBIMU 00pa3zaMu,
CTIJIIMA W HaNpaBJICHUSIMHU, KOTOPHIE B JajJbHEHIIEM HCIOJIB30BaJIM B CBOUX
TBOPYECKUX IKCIIEPUMEHTAX.

HccnenoBanue tBopuecTBa Eduma BacunpeBuya OCIOXKHEHO TEM, 4TO
OOJBIIMHCTBO pabOT JUIIEHBl TOYHOW JaTUpoBkU. Cpeau NpOU3BENEHUH,
co3nanHbiX YecTHAkoBbIM B IletepOypre, u3BecTHa cepusi akBapelsel, KoTopas
IPEIOJIOKUTEIBHO WILTIOCTPUPYET €ro poMaH «Mapko beccuacTHelit»y. Ota
cepus HAlMCaHAa B HEXAPAKTEPHOM I XyJIOKHHUKA MaHEpe: OHa OTIMYaeTCs
YETKOW MPEPHIBUCTON JTMHUEH, BBITSHYTHIMU (PUIypaMH, 000OIIEHUEM 3aJHETO
IUTaHa, 4YTO OOBSCHSETCS IMEPHUOJOM IOHMCKOB WHAMBHUAYAJIbHON TBOPUECKOMN
maHepbl. Cxoa B UCIIOJIHEHUH € 3TOW Cepuell MILTIOCTpaluid Takasi paboTa, Kak
«Y TearpanpHOrO noxwse3na». Ha pucynke nox HasBanumem «Ha ropoackoi
yJIMLE» BIEPBbIE MOXHO YBHUICTh (HOPMUPYIOMIUNUCA KPECThSIHCKHM THIIAX
YecTHAKOBA.

Panane paborei Eduma BacunpeBnya YecTHsSKOBA HMEIOT CXOXKee
IUTACTUYECKOE M KOJIOPUCTUYECKOE pEIICHHE: H3SIIHbIE (DUTYPBI MEPCOHAXKEH
UMEIOT JIETKUH 10 HAXKUMY U JIBUKEHUIO KOHTYp, CO3atoluil 3 (HeKT KUBOTo
TpENeTaHusl; OHM HaIMCAaHbl B IAaCTEIbHOM LIBETOBOM ramme, oObEIMHEHHOMN
o0LIMM cepoBaTO-KENTbIM IOJATOHOM. biaronmapss 3ToMy Mbl BHJIUM HEKUH
CKa304HbIN ropof. [ist camMoro xyJoKHUKa CUTyalMs WHasg. JTO HEKas MeurTa,
CYILLECTBYIOIIAsl HAsABY, MECTO, I'/I€ BO3MOXEH TBOPYECKHUI SKCIEPUMEHT U €T0
oOcyxnaenne. Ho cam XyJIOXKHHUK 4YyBCTBYeT ce0si B TOpOJE UYKUM.
OKCIIEpUMEHTBI, KOTOpbIE Tpe[IaraeT €My COBPEMEHHOE MCKYCCTBO HE
YAOBJIETBOPSIOT €ro, OH HE HAaXOAMUT JJIs ce0s MOAXOIAIEH «(PopMyIIbD)
nepesayn AeMCTBUTEIBHOCTH, CBOEIO CTUJISI U PELIaeT MCKaTh €ro B JIEPEBHE,
UATH CBOUM IIyTEM «K cepAalam» 3puteneid. braromapst aTomy pemieHuo oH U
chopmupoBai cBoit cTiiib B [11abG10BckoM T0OpOBOTFHOM 3aTOUEHUH.

KOJUJIEKIUS BOCTOUYHBIX TKAHEMH ILU. IIYKWHA
N EE MECTO B POHJE I'UM

BacuibeBa A.A., rp. CKHU-222
Hayunslit pykoBoautens joi. JloopoBonbckas B.E.
Kadenpa O6miero u ciiaBsHCKOro UCKYCCTBO3HAHUS

Nurepec k kynbrype Bocroka y IL.M. llykuna nossuica B 1880-x rr.,

KOI'JIa OH OKa3ajcs B MEpPCUACKHUX psanax Hukeropoiackon spMapkd B MOMCKax
KOBpOB s Aoma. Ilo3xke, 3Has €ro MHTEpec K BOCTOYHBIM papUTETaM, €ro
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3HAKOMBIE CIIELMAJILHO NPUBO3KIIA EMY CTapUHHBIE BOocTOYHbIE Bemu. Cam [1€rp
HMBaHOBUY criENUAIBHO MOCEIIAN NEPCUNICKUE SIPMApPKH, €31WI B AHTUKBapPHBIE
canonbl CtamOyina, Ctokronbpma u [lapuxa. brarogaps ycunusim Biagensiia u
NOMOIIM €ro 3HAaKOMbBIX, BOCTOYHas Kojulekuus coOpanus [LU. Hlykuna
IIOCTEIIEHHO CIIOKUIIACH.

B xomnexuuu Illykuna oco6oe Mmecto 3annmarotT Tkanu Upana u Typiumu.
Buoumanue K HHM CBA3aHO C oOOpa3oBaHMEeM M NpodecCHOHATBLHON
NEeATENIbHOCThIO KoJulekinoHnepa. Ero otmom Obin M.B. Illykun, Bnagenerr
oymarotkankoid manydaxtypel. Cam Ilerp MBanoBuu monyuusn oOpas3oBaHHe,
CBS3aHHOE C MPOM3BOJCTBOM TKaHEW, MO 3aBEpPUIEHUH KOTOPOro paboTall B
ToproBom nome Abenbcaopda u Maiiepa B bepnune, a 3arem Tpyauics Ha
TKarkoil ¢adbpuke CaBena u bappans B Jluone. [lapamiensHo ¢ 3TUM MerieHAT
M3y4ajl TEOPHIO ITPOU3BOICTBA MIEIKOBBIX TKAHEH.

HNpanckue TKaHU OTIIMHAINCH CBOEW HM3BICKAHHOCTBHIO. VM CBOMCTBEHHBI
pPacCTUTEIbHBIC MOTUBBI: U300paKEHUS TBO3IUK, TIOJIBIIAHOB, HAPIIMCCOB, UPHUCA,
THAIlMHTA, IWAIIOBHHUKA, a TAaKXK€ HEXKHBIA TOH: TOJyOOi, OJI€IHO-PO30BHIH,
CBETJIO-CUHHM, CBETJIO-3€JCHBIA, C MIATKHM OJECKOM MeTalimueckoil Hutu. Ha
UX XYyJI0’KeCTBEHHOE 0(hOpMIICHIE OKa3alia BIMSHHUE MePCUICKasi MUHUATIOPA.

Typeukue atnacel, 6apxathl, anTadacbl OTINYAIOTCA JEKOPATUBHOCTBIO U
SAPKOCTBIO Kpacok. Kak 1 B MpaHCKHX TKaHSX, B HUX IPeo01aiaeT pacTUTEIIbHbBIN
OpPHAMEHT, HO y30p KpyIIHEE M HAacChIIIEHHEE IO LBETy. YacTto BcTpeyaercs
OpHAMEHT B BUJE JBCHAAATH KOHEYHBIX 3BE€3/] U PACITyCTUBIINXCSA TBO3AUK. UeM
KpynHee ObLT y30p, TEM JI0POXKE [IEHUIACh TKaHb.

Komnekumsi Boctounbix Tkanedt IL.M. IllykmHa cocTaBuwia OCHOBY
coOpanust mpuBo3HbIX TKaHed [MIMa, B koTopyro Takxke Bxoaut «CobOpanue
pycckoit crapunby H.JI. [IlaGensckoit n koutekiuu PymsHiieBckoro u Boenno-
uctopuueckoro myseeB. B 2005 r. B my3ee Oblia opraHu3oBaHa BBICTaBKa
«JIrobutenssm pycckoii crapunbl. Benukuit menenat Poccun IIérp MBanoBud
Mlykun», a B 2015 1. BbIMylIeHa KHHUra-KaTajJor ¢ oOpa3llaMu TKaHEH H3
cobpanus [lerpa iBanoBuua Illykuna.
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ABTOHIOPTPET B PUCYHKAX B.M. BACHEIIOBA 1873 r.
N B. 1. CYPUKOBA 1874 r.:
MCTOPUYECKHWH U IICUXOJOTMYECKHAN ACTIEKThI

Bockpecenckas ., rp. CKHU-123
Hayunsiii pykoBoautens noiu. Mumauésa 1.B.
Kadenpa O61m1ero u ciaBsHCKOT0 UCKYCCTBO3HAHUS

Ha MOMEHT BbINIOJIHEHHS JaHHBIX aBTONOPTPETOB 00a XyJ0KHUKA
npoxoaunu oOydenne B IlerepOyprckoit Axamemun xynosxkectB. s
aKaIeMUYECKOTO PHUCYHKA XapaKTEPHO CTPEMJIEHHME K TOYHOCTH KOHTYPOB H
0e3yKOpU3HEHHOW ITpuxoBKe. HecMoTps Ha 3TO, B PHUCYHKax MOJOIBIX
XYJOKHUKOB OILILyTHUM HEKOTOPBIM MOMEHT HaOpOCOYHOCTH, HE3aBEPILICHHOCTH.
[Tocne oxonuanus AxamemMuu o00a XyJOKHHKAa TMPUMKHYT K JBHKEHHUIO
NEPEIBIIKHUKOB, KOTOPBIE J0 ONPENEIEHHOTO MOMEHTA IPOTHUBOIIOCTABISIIM
ce0st akaJieMUcTaMm.

B.M. Bachernos, BeIpocIinii B C€Mbe OETHOTO CEIHCKOTO CBSIICHHUKA,
OTIIUYAJICS, IO BOCTIOMUHAHUSM COBPEMEHHUKOB, TPYI0JIIO0HUEM, MBITINBOCTHIO
yMa U HEKOTOpo# 3acTteHunBocThio. Tak, M. Kpamckomy, yuurento BacHenona,
IPUIKUCHIBAIOT CJI0Ba, OOPAILIEHHbIE K MOJIOJIOMY XYA0XKHUKY: «['01y0umK, B Bac
HEYBEPEHHOCTH Ha TPOUX, M OHA BaM XKUTh MemaeT. CMenee OybTe, ep3ye. .. ».
Bnpouewm, ckpoMHOCTh HE Metania BacHenoBy pa3padbaTbiBaTh WHANBUY AJIbHBIN
ctunb. B «Aptomoprere» 1873 r., emé OIUM3KOM IO MaHEpPE HMCIIOJIHEHUS K
aKaIEeMUYECKOM TpagulLIMH, aKKypaTHbIM, YETKMM IITpUXOM BacHeloB nenaer
aKLIEHT Ha 4yepTax JHIa, MOAYEPKHUBAs €ro CTPYKTYypy M IPONOPLUH, HO HE
IPOPHUCOBBIBACT Ok Ay U (oH. Bo B3risae Xyd0KHUK OCTABIAET HEKOTOPYIO
3alyMYHBOCTb, CJIOBHO 33JJa€T BOIIPOC caMmoMy cele.

B.U. CypukoB mnpoucxonuna W3 3HATHOTO pPOJa CHUOMPCKHUX Ka3aKoB.
CypoBOCTbh Ka3a4bero BOCIUTAHUS, KECTOKOCTh HPABOB U BMECTE C TEM KPacoTa
HEOOBATHON MPpUPOIbl CHOMPHU BBHIKOBAJIM MOITHBIM TEMIEPAMEHT XY0KHUKA.
«Harypa ctpacTHasi, xuBasi, ¢ TIyOOKUM IpaMaTU3MOM...» — nucan o Hém .
Penun. ABronoptpert BbinoJiHeH B 1874 r., korna CyprukoB rOTOBUJI JUILIOMHYHO
paboTy. PHCYHOK BBITJISIIUT >KUBOIMMCHBIM W OoJjiee OOOOIIEHHBIM, YE€M Y
BachenoBa, 3a CYET aKTMBHOM PACTYIIEBKH, MPEBPAIIAIOIICH IITPUX B IISTHO,
4Yepe3 3TO HEMOCPEACTBEHHO BBIPAXKAETCA CTHUXUUHOCTh HATYpPbl XYJIOMKHUKA.
Barnsng y CypukoBa cierka HaXMYpPEHHbIH, B3BOJHOBAaHHBIA, CO3/1a€TCS
BIIEYATIICHHUE, YTO CTYACHT KyAa-TO TOPOIUTCSI.

[Ipeacrasnsiercs, yTo *aHp aBronoprpera aisi BacHenosa nu CypukoBa —
coco0 pednekcun, W pabOTHl HECcyT B cebe cienpl HaMEpPEeHHOU
«HE3aBEpLUICHHOCTH». MaHepa ucnonHeHus He oauHakoBa: B.M. Bacuenos,
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NpHJIaBas 3HA4YCHUE MITPUXOBKE, OCTAaHABIMBACT BHUMAHUE Ha YepTax JIUIA, a
B.. Cypukos 3anedatiieBaet ce0s 6osiee 00001eHHO, paboTast I THOM.

BJMUSHUE NMEJATOTMYECKOM AEATEJABHOCTH
A.B. KY3HEIIOBA HA ®OPMUPOBAHUE COBETCKOMU HIKOJIbI
INPOMBIIIVIEHHOI'O 30/THECTBA

Homuunckas J[.A., rp. CKI-120
Hayunslii pykoBoautenb noi. Konénkona A K.
Kadenpa O611ero u ciaBsHCKOT0 UCKYCCTBO3HAHUS

Hecmotps Ha 10, uTo apxurekTop A.B. Ky3HenoB ocTaBui 3aMETHBIN CIIE]
B ApPXUTEKTYpE 3MOXH MOJEpPHA M KOHCTPYKTHBU3MA U MOXKET CUUTATHCS
OCHOBATEJIEM COBETCKOM IIKOJIbI HPOMBIIIIIEHHOTO 304€CTBA, €T0 TBOPUYECTBY HE
MOCBSIIIIEHO HU OJTHOTO CEPbE3HOTO UCCIIEIOBAHMUS.

B nopeBomOIMOHHBIE TOABI, €LI€ OO0 Hadyajga CBOEW CTPOUTEIBHOM
npakTuk, Ky3HemoB paboTaJi B MaCTEPCKHX BEAYIIMX apXUTEKTOPOB
MockoBckoro mojepHa — JI.H. Kekymea u @.0. llexrtens. B ero noctporikax
nepBbIX ABYX AecaTuiaeTit XX B. SBHO MPOCIEKUBAIOTCS 4YEPThl OyIyIIero
KOHCTpyKTHUBHU3MA 1920-X IT.

Bo mHorowm BiustHue A.B. Ky3HenoBa Ha pa3BUTHE PyCCKOW apXUTEKTYPbI
00yCJIOBJIGHO €ro aKTHMBHOW MpPEnoJaBaTeIbCKOW NESITeIbHOCTH, KOTOPYIO OH
Hayai B cteHax MiMniepaTopckoro MockoBckoro TexHHUECKOro yuuiuiia (1mocie
peBooruu MockoBckoe Briciiee Texunueckoe Yuunuine — MBTY) B 1907 r.
(mo apyrum ucrounukam 1911 r. unm 1913 r.). B 1918 r. no ero uHuiMaTuBe
3/1eCh CO3MAETCS WHKCHEPHO-CTPOUTEIBHBIM (PAKyJIbTET W apXUTEKTYPHOE
ornenenue; B 1922 r. oH Bo3mmaBmsieT (HaOpPUUYHO-3aBOJICKOE OTIICTICHUE.
[IpenogaBatenssiMu Ha HOBBIM (akynpTeT Ky3HENOB mpuriamaer BeIyIIux
CIIELIMAIINCTOB CBOETO BpeMeHH. YdeHuku KysHemoBa cTaHyT aBTOpaMu
KpyHHENIMX HHAYyCcTpruanbHbiX coopyxennii CCCP.

B 1926-1928 rr. Ky3He10B BO IlilaBe aBTOPCKUX KOJJIEKTUBOB, COCTOSIITUX
u3 rpynn ero ydenukoB (JI.LH. Meinbman, B.SI. Mosuan, I'.5l. MoBuan, b.B.
['mankoB, A.C. ®ucenko, I'.I'. Kapincen, 1.C. Hukonaes) 3anumMarscs co3gaHuem
KPYIIHBIX aHcaMOJiel, OOBCAMHSBIIMX YYEOHBIC, JXKHWJIbIE W Ja00OpaTOPHO-
AKCIIepUMEHTANIbHBIE Kopityca. 1o [TAT Y, MTHU u BOU.

B nawane 1930-x rr. Ky3HenoB 3aHMMaeT JOJDKHOCTh —JE€KaHa
apxutekTypHoro otaenenuss MAPXU, rae OyaeT npenoiaBaTh A0 KOHIIA KU3HH.
B »3TOT K€ BpEeMEHHOW MEepHOoJl apXUTEKTOpP MOJHOCThIO 3aKaHUYMBAET
MPAKTUYECKYI0 CTPOUTEIBHYIO JESITeIbHOCTh. BO3MOXHO, MMEHHO C 3TUM
CBA3aHO OTCYTCTBHE HHTepeca K Ky3HELOBy B COBpEMEHHOH Hayke (0 ero
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kojuiere B.A. BecHuHe, 3aHMMAaBLIErocs NPAKTUYECKUM CTPOUTEIBCTBOM H
nocie 1930-x rr., HamMcaHO JOCTAaTOYHO MHOrO). IIpuumMHBI TpekpalleHus
CTPOUTEIBHON NPAKTUKH JOTIOJJIMHHO HEU3BECTHBI, HO CKOPEE BCETO, CBSI3aHBI C
NOJINTUYECKUM KJIMMAaTOM TOTO BpeMeHH. JKepTBamMH NEPBBIX BOJH PENPECCHIA
4aCTO CTAHOBHWJIMCH MPEACTABUTENHN TEXHUYECKON U HAYYHON MHTEUIMTEHUUHU, U
MHorue koseru Kysnenosa Obuin ¢purypantamu aena [Ipomnapruu.

CHUMBO.JIMKA IPABOCJABHOM APXUTEKTYPBI
HA ITPUMEPE TPOUIIKOTI'O XPAMA-KOPABJISL
B IMTOCEJIKE IIVIECKOBO

Epemuna C.B., rp. CKU-123
Hayunslii pykoBoautens gou. Konénkona A K.
Kadenpa OO6miero u ciaBsHCKOTO UCKYCCTBO3HAHUS

IIpy onucanny U aHaIM3€ JAHHOTO APXUTEKTYPHOIO NMAaMATHHUKA CIELYET
Hauatb C (Qopmbl 37aHMs, BBIOpaHHOW co3jxareneM mpoekra Bukropom
Brnagumuposudem 3axapoBsiM. OOpaliasich K APEBHUM TPAJULIUSAM, aPXUTEKTOP
MOHSUT, YTO XpaM JOJKEH ObITh «110JJ00€H KOpadiito», U B TAHHOW NOCTPOIKE Ta
peKoMeH1alus Obliia BOILIONIEHA OYKBaJIbHO.

OO6pa3 kopabisis B MpaBOCIaBUU CHUMBOJU3UPYET, C OIAHOU CTOPOHBI,
YEJIOBEYECKYIO JKU3Hb U €€ CKUTAHUS B «IIyYHHE MOPS AKUTEHUCKOTO», a C APYTOM,
Kopabiib — 3TO cracuTelbHbIM KoBuer LlepkBu, 3ammra U MNPUOEKHILE OT
«TPEXOBHOTO mortomna». HecMOTpsi Ha HEKOTOpPBIE pPA3IMYUS B TOJKOBAaHMSX,
KOpaljb — 3TO YTO-TO OTPa)XJACHHOE OT «Oepera ThbMBbI U CMEPTW», BEAylIee B
[HapctBo Hebecnoe. «Hoc kopabis» mMMeeT 3aBeplUIeHHE B BUIE TPYOSIIETo
anrena. B ormimuume oT mKoHOrpaduu, Bocxosuiel kK BocbMoM rinaBe Kuuru
Arnokanuricuca, 37€Ch aHreJl BOCIPUHUMAETCA, KaK IMPEABECTHUK HAIEXKIbI,
CBETJION PaJioCTH, a TAKKe Kak «cuMBOJI Poccuu, crpemsineiics B Oyayiiee», 9To
OTMEYAeT CaM apXUTEKTOP.

Ecnu roBoputh 0 11BETOBOI MAIUTPE Xpama, TO CTOUT OOPATUTh BHUMAHHE
Ha 3€JIEHYI0 JBYXCKaTHYIO Kpbilly. BpiOOp LBeTa cBSi3aH € TeM, 4YTO IS
npa3aHuKoB CaToro Jlyxa u Tpoulibl XxapakTepeH UMEHHO 3€JICHbIN, TaK KaK OH
SBJIIETCSI COUYETAHUEM TOJy0Oro M >KelToro, «3Hamenyomumx yxa Cpstoro u
bora Csina, ['ocnioga namero Mucycay. Takxe cuMBon3npyroT CeaTyro Tpouity
TpH KynoJia. OHU K€ CO3/1al0T BIEYATIIEHHE MayT Ha KopaoJie.

BHyTpenHee mpocTpaHCTBO Xpama JIOBOJBHO IPOCTOE H3-32 TOrO, YTO
CTEHBI OTJEJaHbl BArOHKOW, HO MMEHHO 3Ta «IIPOCTOTa» CO3JAET OIIYIIECHHE
HAaxO0JIeHUs BHYTpH KoBuera. [Iosibl xpama crenansl U3 NpUPOAHOTO MUHEpaa
LIYHTUTA, KOTOPBIA OYEHb MOX0K Ha MPAMOpP CBOMMHU IepennBaMu. MpamopHas
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MHKpPYyCTalMs I0Ja B XpUCTHAHCKOM apxuTekType Kuesckon Pycu mmena cBoe
UCTOJIKOBaHUE: «ITO Obul MO0 palCcKui Jyr ¢ [BeTaMH, JUOO OKeaH,
OMBIBAIOLIUI 3EMITIO, IIMPOKUE U3TUOAIOLINECS JICHTHI y30pa aCCOLUUPOBAIIUCH
¢ Mopmanom». Torga cumBonmka rmona, Kak OK€aHa, KaK HeJlb3s JIy4Ile OAXOAUT
JUISL TAHHOM LEPKBH.

B 3akmtoueHue xouercss oOpaTUTh BHMMAaHME Ha BIIMCAHHOCTb Xpama B
OKPY’KAIOIYI0 CpEly: XpaM pacIOJIOKEH PSAOM C JIECOM, YTO IMOAYEPKHBAECT
Oenu3Hy camoro (acajaa, 3eJeHas Kpblllla TakKe HEOOBIKHOBEHHO KpacHBO
NEPEKIINKAETCS ¢ XBOMHBIMU JE€PEBBSIMU, @ TOIYObIE Yachl C YUCTHIM HEOOM.

CTHWIMCTUYECKHUE OCOBEHHOCTHA
MOCKOBCKOM APXUTEKTYPBI HAUAJIA XX Beka
HA NIPUMEPE JOXOJAHbIX TOMOB JI.H. KEKYHIEBA

Epmakosa H.M., rp. CKI1-120
Hayunslii pykoBoautens gou. Konénkona A.K.
Kadenpa OO6miero u ciaBsHCKOTO NCKYCCTBO3HAHUS

MockoBckass apxuTekTypa Havyana XX B. XapakTEepU3yeTcs psAIoM
CTUJIMCTUYECKUX 0COOEHHOCTEM, KOTOPBIE OTPAKAIOT ABOJIIOLIUIO
apXUTEKTYPHBIX TEHACHIUN TOr0 BpeMeHH. OCOOEHHO ATO XapaKTepHO AJis padoT
apxutekropa JI.H. Kekyena.

Bo-nepprix, JleB HuxomaeBuu KekyiieB ocoboe BHUMaHHE YCNSICT
GyHKIMOHAJIBHOMY Hayally. OJTO TPOSBISAETCS B MCIOJB30BAaHUU HOBBIX
TEXHOJIOTUH, CTPOUTEIBHBIX MATEPUAJIOB, @ TAKKE B CTPEMJIEHUH K CO3JAHHIO
3JTaHUN, KOTOPbIC ObUTA ObI HE TOJBKO ICTETHYECKHU MPHUBJICKATEIHHBIMU, HO H
GyHKIIMOHATBHO 3((HEKTUBHBIMHU.

Bo-BTOpBIX, B IECHTPE BHUMAaHUs MacTepa OKA3bIBAIOTCS KOHCTPYKUHUS U
dbopma 31anus. MOKHO Ha3BaTh 3TO MPEATEUCH KOHCTPYKTUBU3MA, TIOCKOJIbKY B
paborax KekymeBa MOXHO yBHUAETh SpPKHE MPUMEPHI HCIOJIb30BAHUS
reoMeTpuyecknx (OpM H JUHUW, YTO TPHUAAECT BHEIIHEMY BHUIY IOCTPOCK
JUHAMUYHOCTh. MIHTEpECHO, YTO OH TOTOB padOTaTh HE TOJIBKO C 3JIEMEHTaMU
3apOXKIAOIIETOCS KOHCTPYKTMBH3Ma, HO M C DJJIEMEHTAMH ApXUTEKTYPbI
MPOIIUIBIX BEKOB, HAIIPUMEP, TOTUKH, POMAHCKOI'O0 UCKYCCTBA U KIACCULIU3MA.

SpkuMu mpuMepaMu BbIIIECKAa3aHHOTO ABJAOTCA Jloxomueii nom M.II1.
Ncakosa Ha [Ipeuncrenke, 28 u noxoansiil 1oM A. M. KekyieBoit Ha OCTOXEHKE,
17. HecMoTpst Ha TO, YTO AOXOAHBIE JOMa KakK THUIl CTPOCHHS MOAPA3yMEBAIOT
OOJBIIYIO ATAXXHOCTH U OOJIBITYIO TUIOMIAIb KUJIBIX MMOMEIIEeHUH, 1oM McakoBa
OTJIMYAETCS 0OCOOCHHOW MacmTaOHOCThIO. HecMOTps Ha TO, YTO MATUITAKHOE
3IaHUE 3aHUMAET HEPETYJAPHBIM YyYAaCTOK 3€MJIA M IUIAH €r0 HECUMMETPHUYEH,
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BeIxoAsmui Ha [Ipedncrenky ¢acan, HAOOOPOT, OTYETIMBO CUMMETPUYCH, YTO
MOTYEPKUBAIOT OOKOBBIE 3pPKEPhl M PACIOJIOXKEHHBIE IO LEHTPY Oobliue
CABOCHHBIE OKHA C OAJTKOHAMH M KPYTJIO€ OKHO B LICHTPE MO KAPHU30M. 3/1aHUE
yKpalamT METaJUIMYECKUe OKOHHBIE paMbl PAa3HOTO PHCYHKA, MacKapOHBI,
BOJIHOOOpa3HbI KapHU3 Hamojo0ue Ko3blpbka. brarogapsa takoit peiabepHOCTH
co31aéTcs urpa cBeTa U TeHH.

Hom KekymieBoit Ha OCTOXKEHKE MPENCTaBISIET OO0 HECUMMETPUYHOE
3/laHue, YTO TUIIMYHO JJi1 TBopuecTBa KekylieBa, 0JlHaKO HEXapakTEpHO AJIs
JNOXOIHBIX JA0MOB. IIpaBasg cTopoHa BbIFE€/IEHA OAJTKOHOM W aTTHUKOM C
MOHOTpaMMO#l BiajenblieB. LleHTpasibHag 4acTh BblAeseHa apkou. C JneBoit
CTOPOHBI IIPUCTPOEH NOXOAHBIA 1oM uvaeroproBua B.M. I'pssHoBa aBTOpCTBa
Kekymesa npu yuactuu C.C. lymnmana, cioBHO npoaospkaromuil gacan 6onee
paHHEW MOCTPOMKH.

) HAPOJHBIA KOCTIOM
B MEJIKOH IIVIACTHKE JYJEBCKOI'O ®AP®OPOBOI'O 3ABOJA

3abonotHas T.A., rp. CKM1-221
Hayunslit pykoBoautens joi. JloopoBonnckas B.E.
Kadenpa O6uiero u ciiaBsHCKOro UCKYCCTBO3HAHUS

B 1950-1970-x romax B uueosnorun Coperckoro Coroza Tema Ipy>KObI
MEXIy HapoJaMu COIO3HBIX pEecnyOJMK W C HapoJaMu 3apyOeKHBIX CTpaH
3aHMMaJla BakHOEe MecTo. dDecTuBaM, MEXKIyHApPOIHbIE BCTPEUYH, TBOPUYECKHUE
KOMaH/JMPOBKM BIOXHOBIISIM JIyJIEBCKUX MAacCTEpOB AKTUBHO OOpamaThCs K
TEMaTHKE, CBSI3aHHOW C M300paXeHUEM MpeCTaBUTENIeH pa3HbIX HapoAoB. [Ipu
aHalin3e UX paboT MBI MOKEM BBISIBUTH Pa3HOOOpa3ue MOAX0A0B B BOILJIOIIECHUH
YepT HAIlMOHAJIBHON CaMOOBITHOCTH B (pap(hOpOBBIX CKYJIBNTYpPaX.

Paccmorpum  cratyatkm u3 cepur  «COBETCKHE COLUAIMCTUYECKUE
peciyOJIMK», BBIMYIIEHHOW K MOcieBOoeHHOMY OTKpbiTHI0O BCXB. ®urypsi
MPEACTABISIOT CO0OM JAEBYNMIEK B HApOJHBIX KOCTIOMaxXx. WX KOCTIOMBI —
ayTEeHTUYHbIE 00pa3lbl HAPOJHOM OJIEXKbl, U3TOTOBJIEHHBIE C HEBEPOSTHOU
THIATEILHOCTHIO. ['0JIOBHBIE YOOpHI, 00YBb, IIBETOBBIC pelieHHUs (papPpopoBhIX
KOCTIOMOB W KaxKJasi MX JeTallb OTPa¥arT 3THOrPapUYECKylO0 pPealbHOCTb,
NOTpyas HAC B MUP TPAIULIUH.

Opnnako He Bce paboThl PapOpUCTOB CIEAYIOT ATOMY HaIpaBJCHHUIO.
BTopoii moaxon, nepexoaHbIi, IpeacTaBiIseT co00i yIPOIEHHOE H300pakeHUE
HapOJHBIX KOCTIOMOB, TJI€ MOJYEPKUBAIOTCS KIFOUEBBIE JJIEMEHTHl H
xapaktepHbie neranu. Ha npumepe n3o0paxxeHUs] CKa30YHBIX CIOKETOB U OoJiee
OPUMUTUBHBIX ~ (UTYpOK B  HAPOJHBIX KOCTIOMAaxX MbI BHIUM, Kak
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ATHOTPa)UUHOCTh OTXOJUT HAa BTOPOH IUIAH, MPEJOCTABIsAs MacTepaM CBOOOIY
UHTEepIpeTanuu 00pazoB. M300paxeHHsT KOCTIOMOB CTAaHOBATCA —Ooiiee
000011IEeHHBIMHU, HO TIPU 3TOM COXPAHSIOT CBOIO Y3HABAEMOCTb.

Tperuit monxon B M300pakK€HUU HAIMOHAIBHBIX KOCTIOMOB MOKHO
YBUAECTh B CEPUM H300paXCHUM HApOAHBIX TaHIEB. B 3THUX CKyJbOTYypax
Ba)KHBIMH aCIIEKTaMHU SIBJIIFOTCS IPOCTOTA U CTEPEOTUITHBIC HJIEMEHTHI, KOTOpPhIE
MO3BOJISIIOT HAM ONPEAeNUTh HAIlMOHAIBHYIO MPUHAUICKHOCTh. V300paxkeHue
HApOJHBIX KOCTIOMOB B pPa0OTax yIpOILEHO, MEHee [eTaJu3UpOBaHO, HO
CTEPEOTUIIHBIEC AJIEMEHTHl BBIPAXKEHBI spue. Takoll TOAXOA TOMOTaeT
HOJYEPKHYTh YHUKAJIBHOCTH U KPACOTY Ka)/10i HallMOHAIBHOM TpaIuIiK Yepes
HaMBHOCTH U YMOIMOHATBHOCTb UCIIOJTHEHUSI.

Takum o0pa3zom, B MenkoW TmacTuke mynéBckoro (apdopa Tema
HAI[MOHAJBHOTO KOCTIOMa PACKpPBIBAETCS MO-pa3HOMY, OT HpeaeiIbHOMN
THOTpahUUECKOl TOYHOCTU 1O HCIOJNB30BAHUS CTEPEOTUIIHBIX 3JIEMEHTOB.
Baxxno ormeTuTh pazHooOpa3ue Mmoaxo10B U HHTEPIPETALUi, KOTOPbIE ACNAI0T
KaXXJ0€ NPOU3BEJCHUE YHHKAIbHBIM M OTPAXKAIOIIUM MHOTOTPAHHBIA MHUD
KyJbTYPHOTO HaCJIEeusl.

AHTHUYHBIE CIOKETHI B JEKOPE KOIITCKUX TKAHEM
HA ITPUMEPE MEJJAJIBOHA
C N3OBPA’KEHUEM A®POJIUTHI U OPOTA
N3 COBPAHUSA I'OCYJAPCTBEHHOI'O OPMHUTAXA

3aBannHa B.O., rp. CKU-122
Hayunslii pykoBoautens gou. Konénkona A K.
Kadenpa OO6miero u ciaBsHCKOTO NCKYCCTBO3HAHUS

Kontsl — 3T0 Ha3BaHMe IpyINIbl ETUNTAH, HCIOBEAYIOIINX XPUCTUAHCTBO.
BaxHOM 4acThI0O KONTCKOIO MCKYCCTBA SIBJISIETCSA XYHO’KECTBEHHBIM TEKCTHUIID,
I'/I€ BBITKAHBI pa3inyuHble H300paKeHUsl, OpDHAMEHTHI U CHMBOJIBI.

B nexope konrckmx TkaHeu, narupyemsix III-XII BB., MOXHO HaWTH U
AHTUYHBIC CIOKETHl, U XPUCTUAHCKUE MOTHUBBI, a TaKXe BIUsAHUA JpeBHEro
Erunta, bamwxkuaero Boctoka, apabckoro uCKyccTBa.

AHTHUYHBIE CIO’KETHI 4aCTO (PUTypUPOBAIIN B AEKOPE KONTCKUX TKaHEH, 4TO
MOKHO OOBSICHUTH CIIMSIHUEM KYJIBTOB IPEKO-PUMCKHUX M ETUIIETCKUX OOXKECTB BO
BpeMeHa IIMHU3Ma. B I'ocyiapcTtBeHHOM DpMuTake XpaHUTCS Takoil oOpaszen
paHHEN KONTCKONM TKAaHU C AHTUYHBIM CIO)KETOM — (parMeHT TYHUKH C
nzoopaxkennem Adpomutel u Opoca IV B. B Erunte ocoGenHo mounTtanm
Adponuty, 0 ueM CBUACTENBCTBYET OOJBIIOE KOJIMYECTBO €€ M300paKeHHil Ha
TkaHsax. OHa YacTO MPHUCYTCTBYeT Ha TKaHAX MNOrpedajbHOro KyJibTa Kak
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Adponuta DnutromOusi. Yacto ee n300pakaaun BMECTE C CBIHOM DPOCOM, KaK U
HA TKAaHK M3 OpMHUTaXa — 3/€Chb OH TMPOTATUBAET OOTMHE BEHOK,
CUMBOJIM3UPYIOMINI ~ OBICTPOTEUHOCTh  YEJIOBEUECKOW  JKU3HHU. B
ammHUcTHYeckoM  Erunre  o6paz AdpoauTel  OTOXKIECTBISUICS — C
npeBHeeruneTckumu Oorunsmu Mcumoii unm Xarxop. B panHexpuctuanckom
UCKyccTBE 00pa3 AQpoAUTHI CTaJl aCCOLMUPOBATHCS C OYUILEHUEM OT IPEXOB U
POKIEHUEM HOBOM IYIIH, YTO MOYKHO CBA3aTh C ObITOBaHMEM XUTHS CBATOU
ITenaren. Takum o00pa3oM, KONTCKME TKAHU C AaHTHUYHBIMH CHOKETaMU
JEMOHCTPUPYIOT HEPA3PHIBHYIO CBS3b MUPOBO33PECHHUS CPEIHEBEKOBBIX ErMITIH
C IIPEAIIECTBYOIMMH BPEMEHAMH.

OBPA3 I'OPOJIA BYIYIIETO
B COBPEMEHHBIX CTAHIIUSIX
MOCKOBCKOI'O METPONOJIUTEHA

Hcaesa M. /1., rp. CKH-120
Hayunslii pykoBoaurens gou. Konénkona A.K.
Kadenpa OO6miero u ciaBsHCKOTO NCKYCCTBO3HAHUS

ApXHUTEKTYypa U XyJ0XKECTBEHHOE O(OpMIEHHE COBPEMEHHBIX CTaHIUN
MOCKOBCKOT'O METPO HECYT B ce0€ UepThl TAKUX CTUIIEH, KaKk QyTypU3M, aBaHTap/I,
HeoOpyTalnu3M, xail-tek. JIErkue Marepuasl, OJECTAIIME TOBEPXHOCTH, METAILI
U CTEKJIO B OTJEJKE CTaHIMI CO3/1al0T 00pa3 TEXHOJOTMYHOTO MPOCTPAHCTBA,
nudposoro Oyayuiero. Eciu KOMIbIOTEpHBIE TEXHOJOTUUA — ATO HAIPABJICHHE
Oyayuiero, TO M HalOMHHAIOIIEE O HUX OOIIECTBEHHOE IPOCTPAHCTBO —
IPOCTPAHCTBO OYAYIIETO.

Ho coBpeMmeHHBIE CTaHIMM MOCKOBCKOI'O METPO HE TOJIBKO CO3JAI0T
BU3yaJbHBIH 00pa3 apxurektypbl Oynaymero. Ilpu crpoutensctBe u B
Oo(OpPMIICHUH CTAaHIUH HCHOJIb3YIOTCSA MEPEAOBHIE TEXHOJOTMH M MaTepualbl,
KOTOpBIE TAKXKE OPUEHTUPOBAHBI HAa Oy y1iiee, Ha JOJITOCPOUHYIO IKCILTYaTaI[HI0
Y aKTYaJIbHOCTh IM3alHA.

B oopmMiiennn coBpeMeHHBIX CTaHI[UH MOCKOBCKOTO METPO BaxKHA paboTa
co cBeroM. CBeT momoraer co3jaaBaTh (PyTypuCTHUECKHE 00pa3bl, KOTOpHIE
JOTIOJIHSIFOT COBPEMEHHBIE TEXHOJIOTHH B OCBEILICHHH.

Craniuu MeTpo — ropoJ MOJ 3€MJIEN: MOBBIMIAETCS PA3BETBIEHHOCTD
MOJ3EMHBIX JIMHUWA, METPONOJIUTEH CTAHOBUTCS MHOTOQYHKIHOHAIBHBIM
MPOCTPAHCTBOM. MHOTOYpPOBHEBOCTh CTAaHIMKA bDOJBIION KOJBIEBON JIMHUU
CO3MaéT BIIEYATICHHWE NOA3EMHOI0O MHOTIOJTAXHOIO 3aaHus. Pa3BerBieHue
JUHUA METPO CIOCOOCTBYET MOSBICHUIO HA3€MHBIX MEMIEXOIHBIX MEPEX0I0B B
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BUJIC TaJIepeil U HaBECOB, KOTOPbIE BHEAPSIIOTCS B TOPOACKYIO HH(PPACTPYKTYpy
¥ MEHSIOT OOJIMK TOpO/Ia.

TpancnopTHass JOCTYNHOCTb, BBICOKME CKOPOCTH — HEOThEMIIEMBIE
aTpuOyThl 0Opa3za ['opoga Oyaymiero u MpUHLIMIIBI PAOOTHI MOCKOBCKOTO METPO.
WuauBuayanbHbI MOAXO0A K O(QOPMIICHHIO CTAaHIMN MU KOHIENTYalbHOCTh
peLIeHU — COBPEMEHHBIEC TEHACHIMY B 1h3aiiHe. COBPEMEHHOCTD, aKTYJIbBHOCTh
JIA3allHa CTAaHUMK HE HMCKIIFOYAET JIOJTOCPOYHOCTH IAU3AUHEPCKUX DPEIICHUU.
HcTopuueckass NpPEeMCTBEHHOCTh B O(QOPMIIEHMM COBPEMEHHBIX CTaHLUHN
MOCKOBCKOT'O METPO IOJUEPKUBAET CBA3b C IMPOILIBIM U IBKEHUE K OyayIIeMy.

OBPA3 UCKYCHUTEJIA
B KOHTEKCTE CKYJbITYPHOI'O JEKOPA
I'OTHYECKOI'O COBOPA HEHTPAJIBHOU EBPOIIbI XIII-XIV BB.

Kamainosa P.4., rp. CKN-222
Hayunsiit pyxoBogutens npod. Bapakuna I'.B.
Kadenpa OO6miero u ciaBsHCKOTO NCKYCCTBO3HAHUS

JlanHast paboTa nocasileHa BeIsIBICHUIO cieluuku oopasza Mckycurens B
CHUCTEME CKYJIBIITYPHOIO JieKopa rotudeckux cobopoB LlentpanbHoii EBporb
XIII-XIV BB.

CkynbnTypa mepuojia TOTUKH HEPa3pbIBHO CBS3aHA C apXUTEKTypoil. B
LlentpanbHoli EBporne SpkUMU MpUMEpaMH TaKOro CHHTE3a SIBIISIIOTCA
kadenpanbHbiii cobop Ppaitdbypra, CtpacOyprckuii cobop, bazenbckuii codop,
cobop Casroro Ilerpa B Bopmce, nepkoss Cstoro Cebanpna B Hiopabepre. B
CHUCTEME JIeKOpa JaHHBIX COOOpPOB 0C000€ MECTO 3aHMMAET NEPCOHAX, HE
BCTPEUAIOLIUIICS B JAHHOM BOIUIOIIEHHHM B Apyrux cobopax Espomsl. Ero
NpUHATO Ha3biBaTh KHsizemM wupa, win HckycuTeneM, 4YTO BO MHOIOM
oTpeesieTCs UKOHOTpaduei.

Bce cratyapnbie nuzobpaxenus VckycuTens ObUTH BBIIIOJIHEHBI Ha pyOexe
XIII u XIV BB. Ha orpaHuueHHONW TeppuTopuu. IlepBrie CKyIbNTYpbl OBLTH
BhITIOTHEHBI BO Ppaitdypre, CtpacOypre u bazene (¢ 1270 o 1285 rr.). B 1300-
1330 rr. o6pa3 Mckycuresns B CKyJIbITYpPHOM BapuaHTe NOsBIsAeTCs B BopMmce u
HiopuGepre. Bce ckynbnTypbhl BKJIIOYEHBI B JEKOp MOPTAJIbHOM YacTH
BbIIIENIEPEUUCIIEHHBIX cO00pOoB. [lepconaxk nzo0OpaxaeTcs yaiie Bcero B 0opase
MY>KUYHMHBI, OJIETOTO COTJIACHO MECTHOM ropojackor Moje koHma XIII-XIV BB. B
TYHUKY, [JIATh€ U OCTPOHOCKIE Tyuin. Bonockl 10 miiedy, THIaTeIbHO YI0KEHBDI.
Mysxkckoe BorutonieHue Mckycurens Bceraa sBiasieTCsl 4acThlo HUKIa 0 MyapbIx
u Hepaszymusbix neBax. B Bopmce Mckycurens npeacraer B )keHCKOM oOpase, B
HapsJe, TaKKe COOTBETCTBYIOIIEM COBPEMEHHOM ropoiackor moxe. Ha nmne
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nerkast yneiOka. Ho uctunnoe nuno Mckycurens nepenaercs B M300paK€HUH €ro
CIUHBL: 110 OTOJICHHOMY TEJy TOJI3YT Tajbl (3MeH U kadbl). B cuity HeoObIYHOTO
XapakTepa M300paKECHHsI €€ Ha3bIBAIOT «THHUIONMICH CHUHOW». BapuaTuBHBIMU
SIBJISIFOTCSL KECTHI, 11033, aTpUOYTHI (IIEPUYATKH, IBETOK, SIOJOKO, KOpOHA WIU
nBeTouHbli BeHen). C TeyeHHMEM BpeMEHH HKOHOrpadus MOJBEPIiach
ONpeIeJICHHOMY Pa3BUTHIO, YTO MPOSIBUIIOCH B OOJIbIIEH JAeTAU3AIMU YKACHOTO
(ctiuHBI) B ymiep0 ApyruM dJeMeHTaM UKOHOTpaduu.

Pacnipoctpanenne ob6paza Mckycurtenss OrpaHUyY€HO PETHOHAIBHBIMUA U
BPEMEHHBIMU paMKaMHU. MO>KHO TOBOPUTh U O CIIOKEHHH CaMOCTOSTEIIBHOTO
MKOHOTpa(uueckoro TMNa ¢ yCTOMUMBBIMU MPU3HAKAMU: TOPOJCKON OEKIIOH,
yibIOKOM, THUomEeH cnuHoi. OOpa3 MckycuTenss HaXOAuTCS B TMOPTaIbHOM
gacTh cobopa M CBsI3aH C KEHCKUM oOpa3oM. Bce 3To mo3BossieT ckas3arb, YTO
o6pa3 Uckycurtens sBisieTcsl JIOKaTbHBIM UKOHOTPA(QUUECKUM THUIIOM.

®EHOMEH COBPEMEHHOI'O APT-MAPKETA:
MEKAY BBICTABKOU U APMAPKOU

Kamainosa P.4., rp. CKN-222
Hayunslit pykoBoautens joi. JloopoBonnckas B.E.
Kadenpa OO6uiero u ciiaBssHCKOro UCKYCCTBO3HAHUS

HanHast paboTa HocBsleHa (EHOMEHY COBPEMEHHOIO apT-MapKeTa Kak
croco0y B3aMMOJICHCTBUSI YEJIOBEKa C HCKYCCTBOM; B HEM paccMaTpUBarOTCS
BOIIPOCHl OPraHM3allMd MEpONPHUATHS, Y4YacThsd B HEM XYIO0XKHUKOB H
IIOCETUTEIICH.

OTO0p XYyHOXHUKOB IMPOUCXOIUT B PEKUME OHJIAWH, MOCETUTETH XKe
OpUXOIAT CBOOOAHO, KynuB OwuijeTsl. B momemieHuu pacrosiararoTcs
apeHJOBAaHHbIE XYI0KHUKAMU CTOJIBI, TA€ IPEAOCTABISAIOTCS BEIH, CO3IAHHBIC
JUISL IPOJIAYKH, TAKKE OPTraHU3yIOTCS 30HBI OTAbIXA U JIEKTOPHH.

IloceturenamMu MEpONPUATUN  SABIBIIOTCS  JIIOAM  BCEX  BO3PACTHBIX
KATErOpui, OCHOBHOW KOHTHHIEHT — MOJPOCTKHA U MOJIOJAEKb. JIFOau rmocemaror
N0JIOOHBIE MEPONPUATUS JUIsI COBEPIIECHUS IMOKYINOK M JIMYHOIO OOILIEHUS C
XYJI0OKHUKaMH U JTIOJbMU CO CX0KMMHU UHTEPECAMH.

XyA0KHUKY B OCHOBHOM IIPOJAIOT NIEYATHYIO MPOAYKIHMIO C aBTOPCKUMU
U300paXKEHUSIMU — Mepu: «(QaHIOMHBIN» WM «OpHIDKUHAI». Takxke 31ech
IIPOJAIOTCSI OPUTMHAIBHBIE BS3aHbIC, KEPAMUYECKUE, TEKCTWIBHBIC W3JEIIH.
VYyactue B apT-mMapkeTe sl XyA0XKHHUKA SIBISETCS Kak criocoOoM 3apaboTka u
IIPOJBUKEHNs TBOPYECTBA, TAK U UCTOYHHUKOM BIOXHOBeHHUsA. Kpome Toro, Ha
apT-MapKeTe MOKHO HAaWTH KPYIHBIX 3aKa3YMKOB B JIMIIEC U3aTEJICTB U OPEHI0B
OJICKIBL.
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ApT-MapKeT B HACTOSILIEE BPEMS SIBIIETCS HE TOJIBKO IUIOIIAAKON JUIs
IpOJaKd MPOU3BEIECHUN HCKYCCTBAa, HO U CIOCOOOM OOBEAMHEHHUS JIOACH CO
CXOXKHUMH HMHTEpecamMH. ApPT-MapKeT Kak siBIeHHE (HOPMUPYET HEpa3pbIBHYIO
CBA3b MEXAY XYIOKHHUKOM M €ro ayJUTOpUEd W IMOMOIaeT JIydlle MOHSITh €€
3aMpOoChl U MPEANOYTEHUS.

PAHHEE TBOPYECTBO K.C. IIETPOBA-BOJAKHNHA:
OCHOBHBIE TEHJAEHIINN

Kapranonsuesa A.B., rp. CKU-121
Hayunblii pykoBoautenb noi. Konénkona A K.
Kadenpa OO6miero u ciaBsHCKOTO NCKYCCTBO3HAHUS

K.C. IletpoB-BoakuH nponcxoauia u3 MaJIeHbKOT0 MPUBOJLKCKOTO TOpo/ia
XBanbIHCK. C paHHETo JETCTBA XYJ0KHUK MPOSIBISI UHTEPEC K KUBOIMUCHOCTH,
MPEANOYUTAT YHUCTHIE 1BETAa, OBUI BOCHPHHMYHMB K OKPYXAIOIMEMy MHPY, a
o0IeHre ¢ MECTHBIMHA MKOHOIHUCIIaMH-CcTapoBepamMu Auapeem Konapateraemu
Owmnmom [lapdenpryemM TOBNMHMIO Ha TMOsBIEHWE B OyaymieM o00pasos,
CBsI3aHHBIX ¢ MKOHomucHOM Tpamunueit. Ooyuenue K.C. IlerpoBa-Bonkuna B
[lenTpanbHOM yuunuile TeXHUYECKOro pucoBanust Oapona A.JL. I[lrturauma
(1895-1897 rr.) moMorio emy OBJIaJiecTh HaBBIKAMHU TPAMOTHOTO PHCOBAHUS,
YCBOUTH IpodeccroHaIbHBIN MoaXo K Marepuaiam, gopme. B MockoBckom
YUWIIHIIE )KUBOMUCH, BassHUA U 30a4ecTBa (1897-1904 rr.) paboThl XyH0KHUKA
OTpaXkajdu €ro 3apoXJarouieecss MacTepCcTBO, HO HE JIEMOHCTPUPOBAIH
OPUTHUHAIILHOCTH XYI0’KECTBEHHOTO PEIICHHUS, YBEPEHHOCTH B pabOTe C HATypOH.
On ucnpiThiBaN cuibHOE Biausinue B.A. CepoBa — cepeOpucTo-oxpucras ramma,
TOYHO TepeaHHas CBETOTEHEBAsi MOACIMPOBKA, U3SIIIHOCTH 00Pa30B.

[Toe3nxu B I'epmanuto (1901 r.), Aurnuto (1904 r.), Utanuto (1905 r.)
MOBJIMSJIA Ha €r0 MOHUMAaHUE €BPOMENCKOU KYIbTYpPbl, CTPEMJICHUE K aHAIU3Y
KOHKPETHOTO TMpeaMeTa N300pakeHus, TOUHOCTH Kommosuiuu u ¢opm. C Mas
1906 r. no 1908 rr. K.C. IlerpoB-Boakun minogorBopHo pabotan B Ilapuxe,
yCEpJIHBIMU 3aHUMAsICh PUCYHKOM M HaTYpHBIMHU HaOtoJleHusMu. B 310 Bpems
OH UCHBITBHIBAJI CUJIbHOE BIIMsAHKE (paHIy3ckoro cumBosucta [TtoBu ae [llaBanna
(«Qmnerus» (1906 1.), «beper» (1908 r.) u npyrue padotsl). B KoHIIe OKTIOpS
1908 r. K.C. IlerpoB-Boakun Bepuyics B Cankt-IletepOypr, riae ObICTPO JOCTUT
U3BECTHOCTHU, HEOJHOKPATHO YYacTBYs B BBICTABKaX, €ro padOThl BBI3bIBAIM
MOJIOKUTENbHBIN  pe3oHaHc. Ilepuon TtBopuectBa ¢ 1910 mo 1915 rr.
XapaKkTepU3yeTcsl JOCTHKEHUEM €AMHCTBA B KOMIIO3UILIUK C TTIOMOIIBIO TTOJHOTO
NOAYMHEHUS  IUIACTUYECKHX,  KOJOPUCTUYUECKUX  CPEIACTB  KOHKPETHOM
BHEBpeMEeHHOU wuzaeu, ¢unocopckoit mpicnu (Hanpumep, «Con» 1910 r1.).
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XyH0KHUK OTOIIENI OT MPSIMOTO BJIMSIHUS CUMBOJIM3Ma W BHOBBH OOpaTHIICA K
paHee YCBOEHHOM Tpaauluu JpeBHepycckoil »kupomucu. K 1917 r. MoxHO
TOBOPHUTH 00 OKOHYaHWN MHOTOJIETHUX XY0’KECTBEHHBIX MIOMCKOB.

Taxum oGpazom, TBopuecTBo K.C. IletpoBa-Bonkuna ucneitano Ha cede
BIIMSHUE CaMbIX MPOTUBOPEUYMBBIX HJEH — OT TPAXKIAHCKOTO KPUTHUUYECKOTO
peanus3Ma MepeaBUKHUKOB 10 EBPONCUCKUX HalpaBieHUM kKoHIA XIX — Havama
XX B.

MY3EN POCCUMCKOI'O TOCYJAPCTBEHHOI'O YHUBEPCUTETA
uM. A.H. KOCBII'MHA:
ITPOBJIEMA ®OPMHUPOBAHUA
IKCITIO3NIUOHHOI'O IMTPOCTPAHCTBA

Makcaes .M., rp. CKH-120
Hayunsiii pykoBoaurens aou. KOnun M.B.
Kadenpa Ucropuu u punocoduu

Ha 6a3e nByx dakynpTeToB — KOo)keBeHHOTO 13 MXTU nm. Menneneesa u
KO>KEBEHHOT'0-00YBHOTO OTJEJIEHHUS TEXHOJOoTH4ecKoro ¢akyiprera nz MIUHX
uM. [InexanoBa — Obu1 0Opa3oBaH [loNMMTEXHUYECKUM WHCTUTYT KOXEBEHHOM
MIPOMBIIIIEHHOCTH, 103Ke peoprann3oBad B MI'YIT. TekCTWIbHbIA UHCTUTYT
uM. A.H. Kocbkiruna — Boiciiee yueOHoe 3aBe/ieHre B MOCKBE, CyIlIeCTBOBABIIIEE
B 1919-2012 rr. OHo ObL10 peoprann3oBano myTéM npucoeaunenust kK MI'YJIT B
Ka4yeCcTBE CTPYKTypHOro nojpasaenenus. B 2015 r. k MI'Y T npucoeamuuiuch
['ocymapcTBeHHass  KjaccU4ecKas  akajaemMus HUMEHM  MauMoHHaa |
['ocynapcTBeHHas akanemMus CIaBIHCKOUW KYJIbTYPHI.

[To mpuumHe OOBEAMHEHHWS HECKOJBKUX OTAENbHBIX BY30B B onuH
BO3HHUKJIAa HEOOXOAMMOCTh B My3ee OO0IIei UCTOpur Bcex moppasaeneHuit PI'Y
uM. A.H. Koceirmna. My3eil cOOCTBEHHOW WCTOpUHM B YHUBEPCUTETE HIPACT
KJIFOUEBYIO POJIb B COXPAHEHHUH U Iepeaade KyJbTypHOTo Hacienus. OH CIyXKUT
VCTOYHUKOM BJOXHOBCHMS Il CTYJICHTOB W MPENOAABATEIICH, MO3BOJISS UM
Jy4llle TOHSITh UCTOPUYECKUE KOHTEKCTHI U 3HAaueHHs. KpoMe TOro, oH MOXer
SBJIATHCSI MECTOM JJisi MPOBEACHHUS HAYUYHBIX MCCIIEJOBAaHUN W MyOJIUYHBIX
JICKIIWH.

DKCIHO3UIMS My3€s1 UICTOPUU YHUBEPCUTETA JOJKHA CIEA0BATh PUHIIUITY
XPOHOJIOTUYECKOTO pPa3BUTHS, HauMHAs C OCHOBAHUS YHHMBEPCUTETA U
3aKaHYMBasi COBPEMEHHBIMU JIOCTHKECHUSAMHU. BaKHbBIMU acnekTamu SBISIOTCS
JEMOHCTpAIHS KJIFOYEBBIX MOMEHTOB B HWCTOPUM YHHBEPCHUTETa, OCOOEHHO
BOXHBIX COOBITUH, M3MEHEHHWU B Y4e€OHOM IMporiecce, OTPAKEHUE DPa3BUTHUS
HAyYHBIX HAMPABJICHUH, 3HAYMMOCTH BKJIa/1a HHCTUTYTOB B MPO(ECCHOHATBHYIO
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U OOIIECTBEHHYIO U3Hb CTPaHBbI. DKCIIO3WIIMS JIOJDKHA OBITH OpraHW30BaHa
TakuM 00pa3oM, 4YTOOBI TMOCETUTEINM MOTJIH JIETKO TOHSATH HCTOPHUYCCKUI
KOHTEKCT U BJIMSHUE YHUBEPCUTETA HA Pa3BUTHE HAyKHu W oOpa3oBaHusa. Kpome
TOr0, CJIEAYET AaKIEHTHUPOBaTh BHUMAaHWE HA JIMYHOCTAX, KOTOPBIE CJeJaliv
CEepBhE3HBIN BKJIAJ B Pa3BUTHE YHHUBEPCUTETA, W Ha €ro POJbh B OOIIECTBE H
KYJIbTYpE.

Takum o6pazom, B PI'Y um. A.H. KoceirnHa cymiecTByeT odeBHIHAS
HE0OXOJAMMOCTb B CO3JJaHUU MY3€si COOCTBEHHOW MCTOPUU, TOCTPOEHHON BOKPYT
XPOHOJIOTHYECKOTO Pa3BUTHSI KAXKIOTO U3 MOIPa3ICIICHUM.

XYJAOKECTBEHHBIE OCOBEHHOCTH
I'PA®UKU MOCKBbBI U IETEPBYPI'A 1920-x ronos
HA ITPUMEPE UCKYCCTBA 9KCJIMBPUCA

Martrokuna T.C., rp. CKHU-120
Hayunbii pyxkoBogurens nou. Mumauésa 1.B.
Kadenpa OO61miero u ciaBsHCKOTO NCKYCCTBO3HAHUS

B nauane XX Beka B Poccun uccienoBarenu [.B. Domun u M.®@. Kucenes
BBIJICJISIIOT JIBE€ OCHOBHBIE IIKOJIBI rpaduku. [lerepOyprekue xymoxHuku 1920-x,
B IEPBYIO OYEpE]lb, MPABONPEEMHUKU XYJI0KECTBEHHOTO 00benuHeHus «Mup
uckycctBa». [10/100HBIN OpUEHTHUP aKTyaJeH W JJIi MOCKBHYEH, HO KJIFOUEBOM
durypoii 31ech crtaHoBuTcs B.A. ®aBopckuii, BO TIJaBy yIJia CTaBSIIUM
KOMITO3UIIMOHHYIO LEIBHOCTh MTpou3BeeHus. ['paduk yaensst ocoboe BHUMaHKE
TEXHUKE TPABIOPHI Ha JEPEBE, CTPEMSCH PACKPBITH BCE €€ XYJ/I0’KECTBEHHBIE
BO3MOXXHOCTH. Hanbosee HarmsiiHO pa3inuyaust IBYX IIKOJ MOXKHO PacCMOTPETh
Ha TIPUMEpPEe MCKYCCTBA IKCIMOpHCA, TaK KaK Mablii popMat rpaduku tpedyeT
OT XYJI0’KHUKOB JIJAKOHUYHOT'O BBIPAKEHUS MPUHIIUIIOB CBOEH HIKOJIBI.

Jlenunrpasckue 3xkcnuopuckl 1920-X rr. XapakTepusyrTcs, Kak MpaBuio,
HEMPEPHIBHOCTRI0O W ITUTABHOCTHIO JIMHWHM, PHUCYIOIMIEH al0puc OOBeKTa,
WCITOJIb30BAHUEM PACTUTEIHHOTO OpPHAMEHTA, 3aJIUBKOW (UTYpP, CO3MArOIIei
KOHTpacT 6es1oro u yepHoro. PUCYHOK 37ech Tpeo0iiaaeT Hajl TEXHUKOM, O YeM
TOBOPUT U BBIOOp LIMHKOTpaduu, KOTOpasi HE MPEACTaBISET LIEHHOCTU caMa 10
cebe, HO criocoOHa mepeaarh Ha Oymary BCHO M3SIIIIHOCTh MUPHUCKYCHUYECKOTO
pucynka. K rpadukam-skcnubpucuctam 3TOW MIKOJbI MOXHO oTHectu JI.JI.
bymena, C.B. Yexonuna, 3.®. ['omep6axa u B.A. MunaiieBckoro.

MockoBckasi 1mikona rpaduKoB OTIMYaiach o0co00W JOOOBBIO K
kcmwtorpadun. Mactepa craBmwin paboTy ¢ MaTepHaiOM HapaBHE, a WHOTJA H
BbIIIe prcyHKa. OCHOBHBIEC TpadUUECKre OCOOCHHOCTH HANPSIMYIO BBITEKAIHU U3
BO3MOKHOCTEH TEXHUKHU IPaBIOPHI HA IEPEBE — TEOMETPUIHOCTH (POPM, aKTHBHOE
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IPUMEHEHHE IITPUXa HEe TOJIBKO Ui NepeJayd TeHH, HO U JABM)KCHUS 00BEKTa.
Ecmu paGoter B.A. ®aBopckoro u I1.51. [TaBnmHOBa MOTIIM OBITH CO3BYYHBI
IIPUMHUTHBY, 10-AOPEPOBCKON IPaBIOpE U MOUCKaM aBaHrapaa, o M.H. [1aBnosa
u M.B. Maropun co3gaBanu SKCIUOPUCHI B HEOKJIACCHMYECKOM CTHIIE,
CTPEMIINCH K PEATMCTUYHOCTH, & HE K HOBATOpCKOoM ctunm3auui. [TapamiensHo
C MOCKOBCKMMH KcujorpadaMu CyIIECTBOBAIM XYJIOKHUKU, YbE TBOPYECTBO
OJIM3KO K HAcleIuI0 MHUPHUCKYCHUKOB, OJHAKO, B €ro «MOCKOBCKOI»
nepepaborke. B runkorpadun padoranu H.I1. ®deodunakros, .M. Murpoxus,
A.K. Tloxapckuii 1 H.C. bom-I'puropreBa. OCHOBHBIMH OCOOCHHOCTSIMU HX
paboT SABISIOTCS JIETKOCTh TIEPOBOIO PUCYHKA U MPEPBHIBUCTBHIA IMITPUX,
HAIOJHSAIOIINN KOMIIO3ULIUIO CBETOM U BO3LYXOM.

AEPEBAAHHOE ITATPOBOE 30J4YECTBO
KAK OCHOBHOU UCTOYHUK CO3JAHUA OBPA3A
JAPEBHEPYCCKHUX KAMEHHBIX ITATPOBbBIX XPAMOB

Moszxkepuna A.W., rp. CKHU-122
Hayunslii pykoBoaurens gou. Konénkosa A K.
Kagdenpa O6miero u ci1aBsHCKOTO UCKYCCTBO3HAHUS

[IlaTpoBOE€  3044ECTBO  SIBISETCA YHUKAJIBHBIM  HANPABICHUEM B
ApXUTEKTYpEe, OHO HE HMEET MHPOBBIX aHAJIOTOB U IPEACTABIAECT COOOM
BeIIMYailliee JOCTHKEHUE PyCCKUX MacTepoB. CyIlecTBYeT HECKOJIBKO TEOPUH O
resesnuce (GopM JPEBHEPYCCKOTO KaMEHHOro IaTpoBoro xpama. CambiMu
pPacCIpOCTPAHEHHBIMU  SIBIAIOTCA ~ «TOTHYECKasH»  TEOpHUsA, «POMAHCKas»,
«BOCTOYHAS», a TAKXKE TEOPHs, KOTOpas BUAUT MPOOOpPa3OM KaMEHHOTO IIaTpa
JIEPEBSIHHOE 30714€CTBO. BriepBhie OHa Oblla BBHICKAa3aHA PYCCKUM HCTOPUKOM
N.E. 3abenunsiM B koHIIe XIX B. B HacTosmee BpeMs oHa noiepKaHa TAaKUMU
UCTOpUKaMu apXUTeKTypsl, kak B.B. KaBenbmaxep u C.B. 3arpaeBckuii.

IlepBble momemmmue A0 HAIMX JHEM APEBHEPYCCKHE LIATPOBBIE XPaMbl
natupyroress XVI B., 10 3TOro mepuoaa Mbl MOXKEM JHMUIb INPEAIonaraTtb HUX
IPUCYTCTBUE B apXUTEKTypHOM oOnuke Pycu. B monb3y 3T0il rumoressl
CBUJICTEIBCTBYIOT JIETOIIMCH, B KOTOPBIX T'OBOPUTCSA O LIEPKBAX — «BBEPX Ha
JIEPEBSIHOE JIETI0», a TAK)KE apXUTEKTypHble (DOHBI MKOH, HalpuMep, Liatep B
ukoHe «Baenenue Bo xpam» (XIV B.) Tpowurkoi nepksu norocra Kpuoe Ha
CeBepHoit  JlBuHe. IloATBEp)KIE€HHMEM THUIIOTE3bl MOXKET TaKXKE CIIYy)KUTh
YCTOMYMBOCTh HApOJHOM TPAJAULHMHA — B OTOM Cllydac JCpPEBSHHBIC IIATPbI
nepkBeit XVII-XVIII BB. Moriu noBTOpsATH 60J€€e paHHHE 00pa3libl.

Camoii npoctoit u nenecooOpasHoit popMoi MOKPHITHS BOCBMUTPAHHOTO
cpyba sBisics marep. JlepeBsiHHas maTpoBas KOHCTPYKLHS OYEHb JIeTKa B
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CTPOUTENIbCTBE, HE TPEOYET THKENbIX MHKEHEPHBIX pacyeToB. OOBIUHO HIATEP
pyOunu u3 8 OpeBeH, KOTOPBIE CBEICHBI B O0IIEH BEpXHEH TOUKe, 00pa3ys pedpa
marpa. Ero ngenmanu riiyxum, OTAENsSS OT BHYTPEHHErO IMPOCTPAHCTBA Xpama
HOTOJIKOM — «HEOOM». B KaMEHHOM e CTpOUTENLCTBE, HAPOTHB, 3Ta Popma
JOCTAaTOYHO TPyAHA B CTPOUTENBCTBE, SBIIETCSA TSKEJICUIIEW WHKXEHEPHON
3amadei. M3 xaMHS ropa3fo mpolle BO3BECTH KPUBOJUHEWHBIM Kymoy. Takum
00pa3zoM, yuTs CJIOKHOCTb MHKEHEPHOU 3a/1auyd MOCTPONKHM KaMEHHOTO I1aTpa,
MO>KHO TOBOPUTH O CUMBOJINYECKOM 3HAUYEHUHU €r0 (POPMBI.

B s1nioxy paHHero xpucTuaHcTBa, KOT1a CKIIabIBaJIMCh OCHOBBI IEPKOBHOMN
aApXUTEKTYPbl U HX CAKPAJIbHBIX CMBICI, XpaM BOCIHPUHUMAJICA KaK CHMBOJI
O0XECTBEHHBIX CHJI, YIPABISIOUIUX MUPOM, a MEPEKPHIBABIINNA €ro KyIoJ Kak
MecCTO npedbIBaHus 00KecTBa — HEOOCBO/I, OTOXKIECTBISBLINIICS C TPOCTEPTHIM
HaJ| MUPOM IIATPOM. YCTPEMJIEHHOCTh XpamMa BBEPX TAaKK€ CHUMBOJU3ZHPYET
HeOECHBII KOHYC MMyTH K bory, cTpemiieHue 0TopBaThCsi OT 3€MHBIX TATOT, MECTO
COEITMHEHUS 3€MHOTO C HEOECHBIM.

HOCTAJIBI'MYECKUE UHTOHAIINN
B NOCJIEPEBOJJIIOLIIMOHHBIX ITEN3AKAX K.A. KOPOBUHA

Mopozosa E.O., rp. CKI1-120
Hayunslii pykoBoautenb noi. Konénkona A K.
Kadenpa O611ero u ciaBsHCKOT0 UCKYCCTBO3HAHUS

PeBomronua 1917 r. cunbHo nonusiia Ha )xu3Hb K.A. KopoBuna. Criacasich
oT rosiofga B Mockge, oH efieT B TBEpCKYI0 TYOSPHHIO U IOCETSETCS HEAAICKO OT
ozepa Yiomiusa. B 1922 r. xygoxuHuk mnokugaer Poccuio mnpu JTOBOJBHO
3araJlouHbIX OOCTOSITENHCTBAX. PEBOMIONUS HE MEHSET XYI0KECTBEHHOTO
npunnuna K.A. KopoBuna — B m1000 cuTyanuu, B JI00OM HAaCTPOSHUU U C
JF0O0BIMU 4yBCTBaMHU 00paIaThCs K MPUPOJIE.

B mepuon mo otrwe3na m3 Poccum B paboTax — 3TO CBETJasi COJIHEUHAsS
noroja, roiay0oe HeOO, SpKue, TeIUIbIe 1BeTa BeCEHHEe-IeTHUX aHe. [leizaxu
U3JTy4aroT a0CONIOTHBIA TOKOM M HUYTO B HHUX HE OTCBHUIAET K JIMYHBIM
nepexxuBaHusIM XynoxkHuka. B stor ke nepuon K.A. KopoBun oOpamiaercst k
U300pKEHUIO TEMHOTO BPEMEHHU CYTOK, B KOTOPBIX XOJIOJHbBIE LIBETA — OTTEHKH
CHUHEr0, YePHOT0, KOPUYHEBOTO, 3aMOJHSIOT OOJbIIEe MPOCTPAHCTBO MOJIOTHA U
COYETAIOTCS CO CBETOM OT JIYHBI, JJAMIIAJIbl HJIA KOCTpa. XYAOKHUK OoOpaliaercs
K MOTHMBY, KOTJIa CTapblii JCHb yXKE€ YyIIEJ, a HOBBIM €€ He Hadaiucsa. M ato
MTHOBEHHE CUJIBHO MEPEKIIMKAETCA C TEM, UTO YYBCTBYET XYJOXKHUK B CBSI3U C
PEBOJIFOLIUEN.
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B smurpanun K.A. KopoBuH 1o mamMsaTH nuimeT Opupony NOKMHYTOH
CTpaHbl, HaJeNsIsl €€ HeKOW CHUMBOJMYHOCTHIO, HAMOJHsIS oOpa3aMu, KOTOpbIE
acCOLMUPYIOTCS  y XyAokHUKa ¢ Poccuei. Tak MNOABISAIOTCA KapTUHBI,
M300paxarolve pyccKyro 3uMy, Mpa3IHUYHbBIC TYJISHUS, TPOUKY Jomaaei. Itu
o0pa3bl HECKOJIBKO yTPUPOBAHHBIE, MPEYBEINYCHHbIE, KaK OYyATO XYIOKHUKY
OUEHb XOYETCS I0Ka3aTh, YTO 3TO UMEHHO Poccust u Huuero Oosblie. B atux
nensaxax K.A. KopoBHH OTXOIHT OT CBOEH dKCIIPECCUBHOM MaHEPBI, IOTOMY YTO
OHM IIepefal0T HE JKUBOE BIICYATICHHE OT IPUPOJBI, a BOCIOMHHAaHUS,
OLLYILIEHUs, BOCCO3AAaHHbIE ¢ 0CO00H TIIATENbHOCTHIO. M3-3a 3TOrO0 Ma3ok u
[[BETA CTAHOBATCS 00JI€€ CIIOKOMHbBIE, OABIISAIOTCS YETKAsk KOMIIO3UIIMS, OO0JIbLIE
TOHAJIBHBIX IIEPEXOJIOB.

B smurpanmmnonssix padoTax XyJIOKHHUK oOpamiaercss K emé OaHOMY
HOBOMY CIOJKETY: JIOAM (COJAaThl, KPECThsIHE, OXOTHUKH), COOHMpAIOLIUECs y
kocTpa. [Ipu BHemHeN cTaTUYHOCTH, 3TU PabOTHl HECIIOKOWHBI — TEMHBIH Jiec,
MpauHoe He0O, JiyHa U MOPBIB BETpa, KOTOPBIA YHOCUT JbIM OT OTHS. 37€Ch Ke
IOSIBJIAETCS MOTUB MY3BIKHA, HApOJHOW IIECHU, KOTOPYIO MCIOJHSIOT JIIOAH
BOKPYT KOCTpA, CBETALIETOCS TEIJIBIM MATKMM CBETOM IIOCPEAM MpPaka — BCE ITO
0TOOpaKaeT TOCKY XyAOKHHUKA 110 POJUHE M BOCTIOMUHAHMSI O HEH. A BETpEHHAS
norozaa moria accouuuponarbes y K.A. KopoBuHa ¢ BETpoM IepeMeH, HeCy MU
0€eCIIOKOICTBO U Tpareuio.

BUKTOPUAHCKASA CKA3OYHAS ’KUBOIIMCH U EE BJIUSAHUE
HA KHUKHYIO NJUVIIOCTPAIIUIO PYBEXA XIX-XX BB.

Mocuna A.A., rp. CK1-123
Hayunbiit pyxkoBogurens nou. Mumauésa 1.B.
Kadenpa OO61miero u ciaBsHCKOTO UCKYCCTBO3HAHUS

BukTtopuanckas ckazouHas *HBOIHUCH — OCO0OO€ SIBIIEHHE B HCKYCCTBE
Anrmum XIX B. E€ repoun — BomnmieOHbIe cymiecTBa U3 (HOIBKIOPA U aBTOPCKOTO
BOOOpaXeHUs, a TAK)KE )KUBOTHBIC, BEyIIHe ceOsl Cka30uHbIM 00pa3om. OaHIM
U3 APKUX MPEICTABUTEIEH TEYEHUS MOXKHO Ha3BaTh J[koHa Puiypkepanpaa.
Macrep He noiayyui npo(ecCHOHaNBHOTO XYI0KECTBEHHOTO 00pa3oBaHusl, HO
PETrYyJISIPHO BBICTaBIUICS B JOHAOHCKOM KOposieBCKOW akaaeMuu XyJIOXKECTB.
HamonHeHHble Maccoil TIIATENbHO MPOPa0OTaHHBIX JeTanei, HalmucCaHHbIE
SAPKUMHM KpackaMu KapTHUHbI U pUCYHKH DUIUDKepaibia U300paxaroT >KU3Hb
KPOIIIEUHBIX BOJIIIEOHBIX CYIIECTB, OACTBHIX B OACKIY M3 PACTECHUN: MaIblii
HapoJel NUPYeT, OXOTUTCS, OTABIXAET U AK€ YMUPAET.

K koHnmy BuKTOpHMAaHCKOM »3M0XH TpaJWlMM CKA30YHOW IKUBOIHUCH
HACJEeNyT MacTepa KHWKHOM wumoctpauuu. Cpenn HUx — Aptyp Pakxewm,
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IPOWJUTFOCTPUPOBABLINN MHOKECTBO IPOU3BEACHUN aHTVIMMCKON KIACCUYECKOU
JNEeTCKOM nureparypsl. B nmimmoctpanusax k ckaske k.M. bappu «Ilutep II3n B
Kencunrronckom Cany» oH n300pakaeT MaIoCTH U TaHIIbl CKa30YHOTO HAPO/ILa,
KOTOPBIM JHEM IPSAYETCS OT JIOJEU B KOPHAX JIEPEBBEB, & HOUBIO YCTPaMBACT
Becelible OaIbl.

O6a xynoxnuka, @Ouiypkepanba U PakxeM, mnpencraBiasior e
KPOILEYHBIMU CYLIECTBAMHU, MPSUYLIUMUCS CPEAM LIBETOB U TPaB, U300paxaroT
HEKOTOpBIE CIEHBI M3 MX XU3HM M OTMEYAarOT HEOJHO3HAYHBIE OTHOILCHHUS
MaJIeHbKOTO0 Hapojua ¢ nruuamu. Mx oOpa3el MOTyT OBbITh HEXHBIMH U
04YapoBaTEIbHBIMHU, & MOTYT HECTH B c€0€ JIEMEHT TPEBOIU, OBITh MPAUHBIMU U
Jnaxe 3ioBelMMU. KapTWHBI MacioM M akBapenbHO-TyalleBble KOMIIO3ULUU
duTipKEpanpaa, TAKKE Kak M IOJAKPAIICHHBIE aKBapesbl0 PUCYHKH Pakxema,
OTHIOJIb HE UTHOPUPYIOT ONIACHOCTH, UCXOIAIIEH OT BOJIIEOHBIX CO3IaHUM.

Opnako ectb W paznuuud. «MHUKpoOMUP» LBETOB H PacTeHUU
dutipkepanpaa OTAMYEH OT Oojiee COpa3MEpPHBIX JIOASM MapKOB M JIECOB
Pakxema. Ouiypkepanba MHUPE 0XBATHIBACT KPYT 3aHATUN (eil: 3TO MOTYT ObITh
CBaJbObI, BOWHBI U JIaXK€ MOXOPOHBI. B oTinuune ot 01HOO0OPa3HO MUIOBUTHBIX
BUKTOPHAHCKHUX TepoeB DUTIDKepaipia, BONMIEOHbIN Hapoaen Pakxema ueTko
paslesieH Ha Ipaluo3HbIX (hel-geBouek M ropaszno Oosiee KapUKAaTypHBIX, C
OPUYYIJIMBO  MCKQKEHHBIMU  IPONOPLHUAMH,  CTApOOOpaA3HbIX  JIECHBIX
oburateneil. Kaptunpel @uiypkepanbia HaMCaHbl IPKUMU KpackaMu, y Pakxema
TOHA 00Jiee MPUTITYIIEHHbIE, METAHXOJINYHbIE.

AIMOHCKASA KCHJIOT'PA®UA
B OKCIIO3UIIUU 'OCYJAPCTBEHHOI'O MY3ES BOCTOKA

[Tamkosa M.C., rp. CKU-123
Hayunbii pyxkoBogurens nou. Mumauésa 1.B.
Kadenpa OO6miero u ciaBsHCKOTO NCKYCCTBO3HAHUS

Ctunb ykué-3 BO3HUK BMecTe C (OpPMHUpPOBAHHEM TpPaBIOPbl Kak
CaMOCTOSTEJILHOTO BUJa MCKyccTBa B Smonun B niepuos Tokyrasa (1603-1868
rr.). CHauana TepMHMH HCHOJB30BAJICA Il 0003HAUYeHUsS] «OpPEHHOTrO,
U3MEHUYHMBOTO MUpa» B AyXe OyAJIUHCKOTO MUPOBO33PEHUS, MO3KE MPUOOPEN
HECKOJIbKO HHOW CMBICJIOBOM OTTEHOK, CJIyKa O00O03HaueHHeM Mupa
MOBCEHEBHOM KM3HU TOPOKaHUHA.

['paBropbl yKHE-3 MOJIOKUIM HAYaJl0 COOPAHUIO SITOHCKOTO HMCKYCCTBa
MockoBckoro I'ocynapcreennoro Myses Bocroka (I'MB), u no ceii aeHb OHH
COCTaBJIISIIOT OOJIBIIYIO YaCTh AMOHCKOTO pa3jiena My3eHHbIX (POHJIOB.

181



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

Cobpanuu simoHckux kcunorpaduii 'MB HacunTbIBaeT OKOJIO TPEX THICAY
JUCTOB, a B ero ocHoBy Jerna koyuekmnusi K.®. HekpacoBa, kotopasi Oblia
KyIuieHa y Hero B oktsa0pe 1918 r. Bompoc o e€ nmpuobperenuu s Mmysest Obl1
paccMOTpPEH Ha 3acelaHud TMOJO0TAENa HAIMOHAJIBHOrOo My3eifHoro ¢GoHaa.
OgHUM K3 HEMHOTHX HEJOCTAaTKOB KOJUIEKUHMH MOXHO CYECTh HECKOJIBKO
CIIy4yallHBIM XapakTep noAOOpKU Kcuiiorpaduii, YT0 KOMIIEHCUPYETCS IIUPOKOM
MPE/ICTABICHHOCTHIO PA3JIMYHBIX XKaHPOB YKUE-3. HekoTopoe nmpencrasienue 06
ATOM JA€T W IOCTOSIHHAsE My3€WHas SKCHO3uLUs My3es. J(eMOHCTpHupyroTCs,
Cpeau MpOYMX, TPABIOPBI, CO3JAHHBIE TAKMUMH HM3BECTHBIMU MacTE€paMH, Kak
Kamycuko Xokycaii u Ytarapa Xupocurs.

B anpbomax rpaBupoBaHHBIX puUCyHKOB («Manra)» Kamycuko Xokycait
CO3/1aJ1 SHLUUKIIONEINI0 CTapoil SIMoHMN B KapTUHKAX, H300paxkasi Kak TepoeB U
OOroB, TaK ¥ MPUPO.TY, OBITOBBIC CIICHEI.

Oco0eHHO HEeOObIYHO, Ha €BPOIEHCKUI B3I «HE PEATUCTUYHO» aBTOP
«Manrm» n300paxai CIOHOB (XHUIIHbIE KOTTH, pa3Mep KUBOTHOr0). Ho cioHbI B
SAnonnn Obut IUKOBUHKOW. «berymmit turpy w3 Tou xe «MaHrm» B
IPEJICTaBICHHOM pa3BOpPOTE CKopee B «monére», yem B Oere. OH Oyaro Obl
oKa3zajcs B leHTpe Oypu. A Orarogaps HECKOJIbKO (DaHTa3MMHBIM — OTPOMHBIM —
KOITSM Ha MEpEJHEW Jiane W KIbIKY Ha JIMLE, TUTP HAIIOMUHAET CBUPENOE
6oxxectBo dyn0 Méo.

VYrtaraBa Xupocurs, B OTJANYHUE OT NPEAIIECTBEHHUKA, CTPEMUJICS IEPEATh
B IIEH3aXe OMNpPENEIEHHOE HACTPOCHUE, OIMUCATh «IICHUXOJIOTUYECKUN MOPTPET»
MECTHOCTH, COYETasi B HEM JUHAMUKY U HEMOABUKHOCTb. JTa UHAUBUIYyaJIbHAs
yepTa MacTepa 3aMeTHa YK€ B €ro IepBOM 3HAMEHUTOM CepuifHOM pabote
«IIatenecat Tpu cranuuu Tokaijgo». OIUH U3 JMCTOB CEpUM MPEACTABIEH B
DKCHO3ULIAH MYy3esl.

®OPMUPOBAHUE CTHUJISA HAJI'POBUI
PYCCKOI'O KPUMHMHAJIA

[Tnackuna T.C., rp. CKH1-120
Hayunslit pykoBoautens joi. Jlooposonnckas B.E.
Kadenpa OO6uiero u ciiaBsHCKOro UCKYCCTBO3HAHUS

[ToxopoHHast KyJibTypa SBISIETCS OTPAXXEHUEM KYJIBTYPHO-OBITOBOTO
KoHTeKcTa cBoero BpeMenu. C XV B., 0o/ BAUSHUEM I'YMaHUCTUYECKUX TEUEHUH,
NOCTENEHHO  (OPMHUpPYETCS  €BPONEUCKUU  pUTYyalbHBIM  PErjJaMeHT W
HENPOU3BOJIBHO OH aKIEHTHUPYET COIMaIbHOE paccioeHue B oOmiectBe. B
MTOXOPOHHOU c(epe BBIACISICTCS «IMOAPAKATEIbCKUID acleKT (HU3IMINX CIOEB
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oOmiecTBa BBICIINM), KOTOPBI OCOOEHHO SIPKO pacKpbIBae€TCs Ha MpHUMEpe
Haarpobwmii pycckoro kpumunana 1990-x rr.

PernameHTUpOBaHHBIE TEPATBINYECKUE TMOXOPOHBI OBUIM JTOCTYITHBI
naneko He BceM. [loaTomy eBpomeiickoe Menkoe ABOPSHCTBO M OypiKyas3us
IPOBOIMIIU CBOM MTOXOPOHHBIE 0OPSIbl HE3AKOHHO, HE COOJI0Ias MIPEeANrCaHus,
HO, TJIABHOE — MPHUIECPKUBAACH caMoro (hakTa JOCTONHBIX apUCTOKPATHUYECKUX
noxopoH. Cama ujiess «JI0CTOMHBIX MOXOPOH» Haubojee SIPKO pa3BUBAETCS BO
BTOpOM mosioBuHE XIX B., KOrga mOXOPOHHOE JEJI0 MpPEBpallacTCsi B
KOMMEPUYECKYI0 HHAYCTPHUIO, & CAMH ITOXOPOHBI POJCTBEHHUKOB — B OJHO U3
IJIABHBIX COOBITUN B JKM3HU JKHUBBIX YJICHOB ceMbH. Husiiue ciom Bc€ ocTpee
OIYHIAIOT MOTPEOHOCTh oOecrneyuTh cebe U CBOMM OJM3KUM TE€ CaMble
«JIOCTOMHBIE TOXOPOHBD), COOTBETCTBYIOIIME HMX IPEACTABICHUSIM O HOPME.
Pepomtonust 1917 r. orpaHuuuMBaeT NOMNBITKA CAMOYTBEPXKICHHS Uepe3
yBEeKOBeurBaHue namsaTu. KpecT, kak OJTHOTUITHBIM BapuaHT — 3alpelieH, U Ha
CMEHY €My MPUXOJUT UMEHHAs TabJnyKa, a 3aTeM U Tabnnuka ¢ ¢poTorpaduei.
OnHako TOXOpPOHBI  OOBIYHBIX  JIIOJEH OPUCHTUPYIOTCS HA  TIBINIHBIC
CTaHJIapTU3UPOBAHHBIE TMOXOPOHBI TOCYAApPCTBEHHBIX M BOCHHBIX JICSITENCH.
VIMEHHO OHM CTaHOBSITCS CBOCOOPA3HBIM «HACATIOM», K KOTOPOMY JOJDKHBI
CTPEMUTHCS TPOCTHIE FPAXKIAHE.

HepeanuzoBanHasi noOXOpOHHAs UHAMBHUAYIM3alus pa3pemaercs B 1990-
€ IT., KOTOPbIE OTKPBLJIM HOBBIE MOTPEOUTENHCKUE BO3ZMOXHOCTH. ITO XOPOILIO
BUJIHO B HAJTrPOOHBIX MaMSATHUKAX KPUMHHAJIUTETA: TMTAHTOMAHUS (KOPHAMHU
yxoisuiass K TaMsATHUKaM TeposiM M BOXISAM), OTKpBITas JI€MOHCTpaIus
MaTepUAIbHOTO JIOCTAaTKa, YPE3MEPHBIM peanu3M, HENOAXOIALIUN IEKOp,
TUNepOOSIU3M U CTUIMCTUYECKAsi HECOTIAaCOBAHHOCTh: BCE 3TO OTIMYUTEIHHBIC
YepThl «TBOPUYECKOTO IIOMCKAa» 3aKa3uWMKa, KOTOPBIM 3ajajcs LEeJIbl0 C
JIOCTOMHCTBOM yBEKOBEUHUTH TMaMsiTh 00 YCONIIEM © MNPUOOIMIUTHCS K
«QIUTAPHONW» CTOPOHE MOXOPOH, OMUPAsCh HA COOCTBEHHBIN XYI0KECTBEHHBIM
BKyc.  BrIpalOareiBaeTcs  CBO€OOpa3HbIH  CTWJIb, KOTOPOMY  HYKHO
COOTBETCTBOBATh. JTO MO-CBOEMY YHHMKAJIBHBIN Ciy4yail oOMupiieHus oOpasna
«JIOCTOMHBIX TIOXOPOH» U KYJIbTYpPbl HAATPOOHOTO NMAMATHHKA.
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TEXHOJIOI'UM BU3YAJIM3AIIUUA YYEBHOI'O KOHTEHTA
IO PYCCKOMY ®OJIBKJIOPY
B PAMKAX OHJIAWTH-KYPCA

[Tonomapesa T.B., rp. SMATI'-I1/1-123
Hayunslit pykoBoautens joi. Jlooposonbckas B.E.
Kadenpa O6uiero u ciaBsHCKOro UCKYCCTBO3HAHUS

JlaHHO€ wHcclieqoOBaHUE MOCBSIIEHO BOMPOCY BU3yalIM3alMUd y4eOHOTO
KOHTEHTA 10 pyccKkoMy (OJIBKIOPY B paMKax pa3padaTeiBaeMoro B cpene Moodle
OHJIalH-Kypca «MecTo pycckoro (oiabKiopa B HCTOPUYECKOM U COBPEMEHHOM
COLMOKYJBTYPHOM IIpocTpaHcTBe Poccum». lLlenmeBon aynuropuen Kypca
SBJISIOTCS, TNPEXKIE BCEro, T'yYMAaHUTAPUM, & TAKKE BCE HHTEPECYIOLIUECS
BONPOCaMH HapoOJHOW KyJbTyphl. llenp Kkypca cocTouT B (QOpMHUpOBaHUU
KOMIUIEKCHOTO ~ TIPEJCTAaBJICHUA O PYCCKOM (ONbKIOpe Kak SBICHUU
TPAJULIMOHHOW U COBPEMEHHOM KYJIBTYPHI.

Kypc cocrout n3 Tpex TemMaTHYEeCKHMX MOAYJEH C COAepXkKauuMmcs B
HUXOOJBIIIM O00BEMOM TEOPETHYECKOW HWH(OpMAIUU, KOTOpas HYXKIACTCS B
CTPYKTYPHU3aLMM W BU3YAIU3ALUWH IS JIY4YIIEr0 yCBOEHHUS, YTO OT3bIBACTC
IPUHIIMIIAM MYJIBTUMOJAIBHON Melaroruki. BusyanbHblil yueOHbI KOHTEHT B
pa3pabaThiBaEMOM Kypce TMpeACTaBieH Mpe3eHTalusIMu, uHdorpapukamu,
MEHTaJbHBIMM  KapTaMu, JICHAMHIOM U  pa3pabaThIBaeTCs  aBTOPOM
CaMOCTOSITENIbHO. ba30oBbI BU3yaJbHbIM KOHTEHT — IpE3eHTaluu. BakxHbIM
HIOAHCOM SIBJISIETCSI COOMIOAEHUE CTHIIMCTUUECKOTO €IMHCTBA BCEX MPE3CHTALINM
Kypca.

MeHTabHBIE  KapThl IPUMEHSIOTCS NPU  U3YYEHHM  BApHUAHTOB
cuctemMaruzanuu Goipkiopa. B meHTpe kapThl MOMemaeTcsi OCHOBHOE MOHATHE,
HanpUMep, TPAAUIMOHHBINA (POJIBKIIOP, OT KOTOPOTO OTXOAT HAMOJHSIOUINE 3TO
MOHSTHE KOMIIOHEHTBI, )KaHPbI (POIBKIIOpA.

WNndorpaduka kypca mpencraBieHa ABymMs BUaaMu. [lepBbiit coaepKuT
OCHOBHYI0 MH(GOpPMAIUIO 0 Kypce WM MOAYJE U CTPYKTYPHO COCTOUT M3 TPeX
4acTel, YTO COOTBETCTBYET MOPAIKOBOMY CIEAOBAHUIO TEM BHYTPH OTAEIIBHOTO
MH(OPMAIMOHHO-CO/IepKATeNbHOrO OJoka. BTopoil BuA HENocpeaCTBEHHO
CBS3aH C HMH(MOPMATUBHBIM MACCHBOM Kypca U MOKET HCIOJIb30BaThCS IS
IIPEACTABIICHUS KIIFOUEBBIX UJIEW UCCIIEIOBATENIEH U T.II.

Nudorpapukn u MeHTalbHbIE KapThl MOTYT HCIIONb30BAaThCA Kak
OTZIeNIbHAs BU3yallbHAs €IMHMIIA B BUE dJIeMeHTa Kypca «Daitm» (popmar jpg.),
TaK ¥ OBbITh UHTETPUPOBAHHBIMH B MPE3EHTALIMIO, IEMOHCTPUPYEMYIO CHHXPOHHO
C COOTBETCTBYIOLIEN BUACOJIEKIMEN. Bce NCIOIb30BaHHbIE B KypPCE BU3yalIbHBIC
MaTepHualbl YMECTHO XpaHUTh B aneMeHTe «llanka» B CipaBoOYHOM MOJyJIE.
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CchuUIKy Ha JICHIWHT 1IeJIeCO00pa3HO pa3MeNIaTh B MPUBETCTBEHHOM YaCTH
Kypca, TaKk KaKk OH BKIIOYAaeT B Ce0f O3HAKOMUTEIbHYIO HH(POPMAIHUIO O
COAEpkKaHNM, IEIU U 3aJa4ax, UEJICBOU ayAUTOPUU OHJIAH-KypCa.

CHEHUYECKUE OBPA3bI B OCKU3AX JIbBA BAKCTA
I «PYCCKHUX BAJIETOB»

[Ipozoposa B.E., rp. CKI-120
Hayunsiit pykoBoauTtens npod. Bapakuna I'.B.
Kadenpa O6uiero u ciaBsHCKOro UCKYCCTBO3HAHUS

JleB bakcT, 0nMH U3 KIIIOYEBBIX XYNOKHHUKOB TEAaTPaIbHOM AHTPEIPU3bI
«Pycckue ce3onn» Ceprest [srunesa, 3aHUMaCs pa3paOOTKON CLIEHUYECKOTO
opopmiieHuss Oanera, TMpPU STOM 0CO0O€ BHUMAHHE YIETss TeaTpajbHBIM
KOCTIOMaM.

[Ipu ananmuze scku3oB JIpBa bakcra K cleHndeckuM oOpa3zaM MOKHO
BBIJICTIUTh CHEAYIOIIME TEMAaTHUYECKUE LUKIBL: BOCTOYHBIM, AHTUYHBIM H
esponeiickuii. Becero bakct odopmun mis Cepres JlsruneBa yeTwipe ce30Ha
«Pycckux 6anetoB» — ¢ 1909 o 1914 rog.

B nepBoM ce3one XynoxHUK opopmuin O6anetsl «Kieonatpa» u «Crsias
KpacaBula». B acku3ax KOCTIOMOB bakcT OyATO pEKOHCTPYMPYET BpeMs, K
KOTOPOMY OTHOCSITCSI NEPCOHAXHU. OCKH3 KocTiomMa Kieomarpel coCTOUT u3
TPaJAMIIMOHHOIO €TUIIETCKOTO OJESHUS, PACIUMCAHHOIO KPYIIHBIMU Kpyramu —
JPEBHEETUIIETCKUM OpPHAMEHTOM. B Oanere BcTpedaroTCsl MHOTOLIBETHBIE
KOCTIOMBI, BMECTE C 3TUM OTCYTCTBYIOT KOHTPACTHBIE COYETAHUS W YMCTHIC
1[BETA.

Bo Bropom ce3one JleB bakct npunsin ydactue B opopmiieHuu 6aneroB
«KapnaBan», «lllexepazama», «Kap nruna», «OpueHTaIMM». OCKHU3BI
BOCTOYHOTO IIMKJIA BTOPOI'O C€30HA OTJIMYAIOTCS MEHbIIIEE KPACOYHOU FaMMOM, B
HUX OBUIM HCHOJB30BAaHbl KOHTPACTHBIE COYETAHMS SPKUX LBETOB: CHHETO C
KPAaCHBIM M KEJTBIM, CHHETO C JKEJITBIM U 3eseHbIM. lIpociexnBaercsa crporoe
coOmoaeHne 1BeToBoro purMa. OpHako dcku3bl K Oanery «KapHaBai»
OTJIMYAIOTCSI CIEP>)KAHHOCTBIO, OOJbIIEH TI'€OMETPUYHOCTBIO B O(POPMIICHHUU.
[lenbto xynokHMKa OblIO Bocco3nare smnoxy P. Illymana u Hemenkoro
POMaHTHU3MA, JIETKYH0 UPOHUIO U CECHTUMEHTAIIBHOCTD.

B TpeTheM U 4eTBEpTOM CE30HAX HaubOosee SIPKO ObLIM IPECTaBICHbI
oanetsl «baboukny, «Hapruce», «Cunnit 6ory, «Tamapay, «ladauc u Xiaos»,
«Ilocnenonynennpiii otapix ¢aBHa». CTOUT OTMETUTH, UYTO BCE ICKHU3BI
IIPEACTABIAIOT IT'E€POEB B JMHAMUKE, ITIOMOTAIOT B IIEpeade UX XapakTepoB U
TemnepaMmenTa. bakct crpemuiicsa nepeaats cBob6oay aBmkenus. Tak, beotuiiku
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u3 Oanera «Hapuwuccy», mpencTaBieHHbIE B MSATKOM HHUCIHAJAIONIEM OJIESHUMU,
OyATO 3aCTHUIN B MPBIKKE.

Jles bBakct co3maBasi 3CKU3BI, KOTOpbIE HE OBUIM HCKIIOYUTEIBHO
npukiagaeiMu - pabotamu.  Kommosumusi,  mpopaboTka — getaned U
KOJIOPDUCTUYECKOE  pEUICHHE TMO3BOJSIOT TOBOPUTH O HHUX, Kak o
CaMOCTOSATEJIbHBIX POU3BEICHUSIX.

BJIMSTHUE KHUKHOHN I'PA®UKHU HA JETCKHH DKCJIUBPUC
HA IPUMEPE PABOT JI.1. MUTPOXHWHA 1910-1920 rr.

CagenbeBa A.U., rp. CKH-120
Hayunslii pykoBoautens npen. Jlunnaitnmaa E.C.
Kadenpa OO6miero u ciaBsHCKOTO NCKYCCTBO3HAHUS

B uctopuu coBerckoro sxcimOprca Mbl MOKEM Ha3BaTh HE TaK YK MHOTO
XYJIO)KHUKOB, 3aHUMAIOMINXCS TOJBKO OSTUM BHJIOM TI€YaTHOW Tpadukwy.
BonbIIMHCTBO XK€ CO3/1aBaji KHUXKHBIE 3HAKU NEPUOJAMYECKH, HUHOTAA IS
perieHusl ompeneeHHbIX 3amad. ManodopmaTHo rpaduKe TPHUCYITH CBOU
3aKOHOMEPHOCTH: OHA MOXET HOCUTh OOOOIIEHHBIA XapakTep, IpU 3TOM ObITh
THIATEIBHO U TOHKO MPOpadoTaHa C TEXHUYECKON CTOPOHBHI.

OgHuM M3 MEpPBBIX PYCCKUX XYJIOKHUKOB-TpaUKOB, OOpAaTUBIIMX K
JneTckoMy 3Kcnuopucy, oeu1 Jmutpuit UcunopoBuy Mutpoxun. Ero mepsbrit
ONBIT B TIOJIHOLICHHOM O(QOPMIICHHMH KHHUTU OTHOCUTCS K 1912 1. XynoxHuka
npurianmarT opOpMHUTh HECKOJIbKO 1eTckuX KHUT «Ilogapounoii cepum» (1906-
1918 rr.) M.H. Kne6ens. MicrounnkaMu ero BJOXHOBEHHUS 371€Ch MOYKHO Ha3BaTh
JIB€ TeMbl: BOCcTOuHasi cka3ka («bapxa», «Manenbkuii Myk») u eBporeickoe
cpenneBekoBbe («KyOox»). Ilpuemsl, BeipaOoTaHHbIE B JaHHON cepuu, OyayT
WCITOJIB30BATHCS XYA0KHUKOM B JJATBHEHIIIEM HE TOJIBKO B KHUKHOM rpaduke, HO
u B skcimOpucax (A.A. babkuna u Tomu Karana). Tak 00J0KKH W KHUIKHBIC
3HaKH 4acTo O(GOpPMIIEHBI CTPOroil rpaMyHON paMKOH, JEKOpAaTUBHAs 4YacCTh
npeobiaaeT HajJg TEKCTOM, BCE 3JEMEHTHl 00pa3yloT BMECTE TapMOHUYHOE
COUYeTaHue JIMHUI U TSATEH, a Tpaduueckre 00pas3bl TOUHBI U PEATTMCTUYHBL, U B
TO 7K€ BPEMS CKa304YHBI, YCIIOBHBI.

OO6mee pa3Butre KHUKHOM rpadhuku Mutpoxuna B 1920-x uaeT no nytu
MIOCTENEHHOTO MPEO0JIEHUSI MUPUCKYCHUYECKUX Tpaauuuid. CoepxKaTeabHbIE,
«WUTIOCTPaTUBHBIE» pEUIeHUS] KHUI HAayMHAIOT MpeBalupoBaTh Haja Oosee
nekopatuBHbIMU. Ha o0noxke «3o0motoro xyka» (1922 r.) Xya0XKHUK CO37aeT
KOMITO3HUILIMIO W3 MAJEHbKUX PHUCYHKOB, OKpY’KamolMx 3arjaBue. Crnenys 3a
pa3BEpPThIBAHUEM ClOXKETa, MUTPOXUH WJUIIOCTPUPYET €r0 TJIABHBIE MOMEHTHI,
n300paxkaeT yIOMHHAEMbIE B TEKCTE MPEAMETHI. Takke HCIONIHEHa 00JI0KKa
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«Kpatkoit ucropun yenosedectBa» ['. Yamica (1924 r.), HeOoNbIINE PUCYHKH
3[1eCh XapaKTEePU3YIOT Pa3BUTHE YEIIOBEKA, M ACTCKUM dKkcimopuc A.A. babkunHa
(1919 1.). HoBoit muist XynoxHMKa rpaduyeckoit popMoit CTAHOBUTCS CBOOOIHBIH,
HE MPETEHAYIOLINI Ha CMBICIIOBYIO 3aKOHUEHHOCTh HAOPOCOK.

B 3akiouenue xouercs cka3aTh, YTO IpU paboTe Haja IKCAMOpPHCAMH U
00JIO’)KKaMHU KHHUT XYAOXHHUK HCIOJb3YyEeT MPUEMBI LITPUXOBOIO PHUCYHKA C
CHWIyATHbIMM  3ainuBkamMu. CrTpemuBHIMIICS B  IEpBYK0  Ouyepelb  He
WUTIOCTPUPOBATh, a yKpallarb KHUTY, MHUTPOXUH U SKCIMOPUC CTPEMUTHCS
IIPEBPATUTH B INIOCKOCTHOE, IPaQMueCKH BHIPAZUTEIBHOE YKPAIIEHNE KHUTH.

3APYBE/KHASA INTPAKTUKA
AJAIITAIIMHA TPOMBIINIVIEHHBIX 30H
B KPEATUBBIHBIE IPOCTPAHCTBA B CTUJIE JIO®T
BO BTOPOI IOJIOBUHE XX B.

CasenweBa C. /1., rp. CKU-221
Hayunsiit pyxoBogutens npod. Bapakuna I'.B.
Kadenpa OO61miero u ciaBsHCKOTO UCKYCCTBO3HAHUS

3a0pollleHHbIe UHAYCTpUAIbHbIE 3/1aHHSI MEHSIOT CBOE IMEpPBOHAYAILHOE
HA3HAUYEHUE U CTAHOBATCS LIEHTpaMu Nputskenus moaei. [logoOHas mpakTuka
3apoAuiiach eule B cepeque XX Beka 3a pyOeom, U TaMIATHUKHU 3TOT0 BpEMEHU
HanOoJiee UHTEPECHBI Kak o0paslibl (OPMUPOBAHUS MEPBBIX APT-IIPOCTPAHCTB.
[lens 3TOro wucciieqoBaHUS — NPOAHATUZUPOBATH 3aPYOECIKHYIO TPAKTHKY
aJanTauy MPOMBIIUICHHBIX 30H B KPEAaTUBHBIE MPOCTPAHCTBA B CEPEAMHE U
BTOPOM NOJIOBUHE XX B.

B 1940-x romax B Hero-Mopke, Ha MaHX3TTeHe BIEpBbIC UepIauHbIE
MOMEILEHUS ¥ POMBILUICHHBIE 30HbBI CTAJIM TPE0OPa30BbIBATH B OOIIECTBEHHbBIE
npoctpancTBa. C pa3BUTHEM B POCTOM TOPOI0B (pabpHKH CTaM BEIHOCUTHCS HA
OKpauHy, a OpoIlIEeHHBIE 3/1aHUs B TOpOJie MyCcTOBaIM. M3-3a 3TOr0 BIACTH CTalU
claBaThb MX B apeHAy 3a HeOoJblIMe JeHbI'H. B Takoro popa momemnieHus
3aCeIsUIUCh XYJI0KHUKHU, OTKPBIBABIIKE 3€Ch raJeper, MaCTEPCKHUE.

MBI MOXEM TPOCIEAUTh 3TO Ha cieayromux npumepax. B 1960-e roawl
[peICTaBUTENb MOM-apTa DHIU YOpPXO0J MCKaJ MOMEIICHHUE JJIi MaCTepCKOU U
BbIOpas 3/manue ObIBIed nuiamHor (adpuku Ha ManxastreHe. I[IpocTpaHcTBO
MPEACTABISLIO cOO0W KiyO, amapTaMeHThl, KHHO- M XYJI0)KECTBEHHYIO CTYIUHU.
«The Wapping Project» Haxoauiics B ObIBIICH THAPOIIEKTPOCTaHINY B JIoHI0HE
c 1993 roma. B HeM mpoBOIMINCH pa3HbIe BBICTABKH, Mep(HOpPMAHCHI U ObLI
pasmemieH pectopan. IIpoctpancTBo Firgfabriken pacmonaraercs B 3maHum
OBIBIIMX OPYXEHHOrO M JaKOKPACOYHOTO 3aB0/10B B CToKroapme. OHO CO3/1aHO
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B 1995 romy B pe3yabTare COTPYAHUYECTBA ACCOLMALMM  IIBEJICKUX
apXUTEKTOPOB, KoMIaHuu Beckers u rpymnmbl Xyg0XHUKOB. B IByX OCHOBHBIX
3ajax MPOBOMASTCA PA3IMYHBIE MEPOIPUSTHS, BBICTABKH, O€CE/Ibl, CEMUHAPBHI,
MOCBSIIIIEHHBIE COBPEMEHHOMY UCKYCCTBY.

OcHOBHBIE OCOOCHHOCTH HMHTEPHEPOB TaKWX IOMEUICHU: OOJIbIINe
OTKPBITBIE MPOCTPAHCTBA, BHICOKUE MOTOJIKM U MAHOPAMHBIE OKHA, OTCYTCTBHE
BHYTPEHHHUX TEPETOPOJOK, KUPIUYHbIE U OCTOHHBIE CTEHBI, TPYyObl, OaJIKu, HE
MO/IBEPTaBIINECS U3MEHEHUSIM.

dakropamMu ajanTaldd TPOMBIIUICHHBIX 3JaHUM B My3€H U Tallepeu
CTaJIM: IpeKpalieHre GyHKIMOHUPOBAHUS MPOMBIIUICHHBIX 30H, TOMCK HOBBIX
JIEUIEBBIX U HEOOBIYHBIX IUJIOMIAJO0K /Ui BHICTABOK M «MECT B3aUMOJACHCTBUN U
BIEYATIICHUIN.

OCOBEHHOCTHU UHTEPIIPETAIINU OBPA3A ME®UCTO®EJIA
B PYCCKOM NCKYCCTBE

CenesneBa A.IL., rp. CKU-120
Hayunsriit pyxoBogutens gou. Jloopososnbsckas B.E.
Kagdenpa O6miero u ciaBsHCKOTO UCKYCCTBO3HAHUS

B pycckom wuckycctBe o0paz3 Meductodens, 3aMMCTBOBaHHBIA U3
HEMEUKOro (oJIbKJIOpa, MPEXIe BCEro M3 HAPOJHON KHUTH, W JIMTEPATYpHI,
MOJY4YWJI YHUKAJIbHYI0 HMHTEPOPETALMIO, OTPAKAOUIYID KYJIbTYpHBIE H
ucropuueckrue ocobenHoctu Poccuun. Pycckue mnucarenu, KOMIIO3UTOPHI U
XYJIOKHUKH HCIIOJIb30BAJIM ATOT 00Opa3 sl BBIPAKEHHUS CBOMX B3IJISAOB Ha
npupony nobpa u 3na, penauruto u odmectBo. Camu xe oOpaspl Daycra u
MeducTtodens SBISIOTCS CBOETO poAa KyJIbTYpPHBIMU CUMBOJIAMH, KOTOPHIE, TI0
BeIpaxxeHuto FO. JloTMana, «puXoAsT U3 MPOLLIOTO U YXOIAT B OyayIiee», a ux
B3aMMOOTHOIIICHHS CTAJId CBOEro pojia Meradopoil BeIOOpa MexAy J00pOM H
3JI0M.

O6pa3z Meducrodenss B pPycCKOM HCKyCCTBE HE OBUT HACTOJBKO
NOMYJIIPHBIM, KaK B 3aIlaJJHOEBPOINECUCKUX CTpaHaX, OJHAKO €ro M300paskeHUs
BCErla 0YeHb CaMOOBITHBIE U OTOOPAXKAIOT Pa3HOOOpa3Ke B3IIISAI0B XYA0KHUKOB
Ha JIeMOHa 3:a. J[Ji1 MHOTHUX pyCCKUX aBTOPOB co3flaHue oopaza Meducrodens
OBLIO CBsI3aHO HE CTOJbKO ¢ Tpareauer M.B. I'ete, ckonbko ¢ omepoit [llapins
['yHo, kotopast Obul HeoOblHaitHO momyJisipHa B Poccun B CBA3M C TEM, 4TO
riaBHy0 naptuto B Her ucnonHsur O.U. Hlansanua. UMeHHO m03TOMY OJHUMU U3
nepBbIx 00pa3zoB Meducrodens B pycCKOM HCKYCCTBE ObUTH 3CKU3bI KOCTIOMOB
k oniepe ['yHo u moptpetst @.U. Hlansnuua B 3Tom o6pase (K.A. Koposun, A. 4.
['onoBun, B.JI. IlomenoB). M.M. AHTakonbCKHH cO31al  CKYJIbOTYpPY
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Meducrodens B mporuBoBec 006pa3zy Xpucra. Y CKyJBITOpPA 3TO HE CTOIBKO
OJIMIIETBOPEHUE 3714, CKOJIBKOOOpPa3 COMHEHMI, MYyAPOCTH, OIyCTOIIEHHOCTH U
ckericuca. Cam CKyJBNTOp MHCAT O TOM, YTO OH MOYEPIHYJ CBOEro
Medectodpens we w3 ITere, a u3 pgeicTBUTEnbHOW Ku3HH. He mapom
COBPEMEHHUKHU BUJIEIN B HEM 00pa3 BeKa, yTPaTUBIIETO Bepy B 100PO.

Pycckas xkHmkHas WToCcTparust oOpatuiack kK odpasy Meductodens B
1838 r., korja BbIlLIa IepBask MyOJUKaIMs KHUTH Ha pPyCCKOM s3bIKe. JIOBOIBHO
JI0JITO WILTIOCTPALMSMU K MepeBojaM ObLIM 3amnaaHble rpaBiopbl. Hanpumep, k
nepesoay A. dera, mzpanHomy A.D. Mapkcom npuiaraioch 24 rpaBrOpbI
OnrenbOepra 3eibeprua. Jlump k cepeauHe XX B. MOSBIACTCS KHUKHAS
WUIIOCTPALMST ~ PYCCKUX  XYJOXHUKOB,  OJIHAKO, OHM  3HAYUTEIBHO
IEPEOCMBICIISIOT 00pa3bl MO3MBI, 100aBisis Meducrodento KoMUIeCKre YepThl,
Yero y MX €BpOIEHCKHX KOJIJIET MpakTHUecKu He Halmomaercs. B pycckoit
Tpanuuuu Meducrodensb ckopee OTyX COMHEHHUs, CHJIa, KOTOpas CIOCOOHa Ha
NOHMMAaHHE W JaXe COYYBCTBHE, YTO HE CBOICTBEHHO 3TOMy oO0Opa3y B
3aI1aTHOEBPOINENCKOM UCKYCCTBE.

APT-KOJIJIABOPAILIUSA
KAK CIIOCOB IONYJAPUSAIIUN HCKYCCTBA

Copokuna /[.C., rp. CKI1-221
Hayunbiii pykoBoautens noiu. Mummauésa 1.B.
Kadenpa O611ero u ciaBsHCKOTO UCKYCCTBO3HAHUS

B mannoit paborte popmat apT-kosuraboparuy paccMaTpruBaeTCsl Kak OJIMH
U3 COBPEMCHHBIX HWHCTPYMEHTOB TMOMYJSPU3ANNA HMCKYCCTBA MY3€IMU H
XYyJIO)KECTBEHHBIMH TajiepesiMu. ApT-koimtaboparusi — ¢GopMar KpeaTHBHOTO
napTHEpCTBa B chepe KyIbTypbl W HMCKYCCTBA C IIEJIBIO TPOJBHKCHUS
cobctBeHHBIX OpeHgoB. Kommanmm 3amHTEpecOoBaHbl B TIOMCKE TOYEK
COTIPUKOCHOBEHHMSI C ayJUTOpHEH, a My3€H U Trajeper MOoJydaroT (PUHAHCOBYIO
MOJICP)KKY W TOMYJISIPU3UPYIOT HE TOJBKO KOHKPETHBIE BBICTABKH, HO H
UCKYCCTBO B II€JIOM; TOJy4YaloT BO3MOXKHOCTh 3aMHTEPECOBATh HCKYCCTBOM
OOJIBIIIEE YHCIIO JTFOJIEH.

CymiecTByIoT Koymabopamnun OM3HEC-UCKYCCTBO M UCKYCCTBO-HCKYCCTBO,
MBI PACCMOTPUM TIepBbIi ThTl. OHU MOTYT MPUHUMATh pa3Hbie (HOPMBI, OJTHA U3
CaMbIX TOMYJSAPHBIX — TPOU3BOACTBO PEKIAMHO-CYBEHUPHON MPOIYKIIUU.
3amagHbie My3€eH 9acTO COTPYAHUYAIOT C TIOMyJIApHbIMU OpeHaamu: Zara u Prado
museum, JIlyBp u LancOme. [ToMUMO KOJIIEKIIMN OAEXKIbl, BHUMAHUE K 3TUM
KOJUTa0OpaIysiM TIPUBJICKANIA SIpKasi peKJIaMHas KaMITaHHUS.
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B Poccun ToXe OCyIIECTBISIOTCA MOJOOHOTO poOJa B3aUMOJEHUCTBUS.
Komnaboparust 'MW um. A.C. IlymkuHa, Kak OpraHu3atopa BBICTaBKHU
«LIBeThI, 0B, My3bIKAJIbHBIE MHCTPYMEHTHI B UTAIBSIHCKOW )KUBOIMCHU 3MOXH
0apokKo» U ceTH cynepMmapkeToB BkycBuin crana cBoeoOpa3HbIM «XHTOM» dTOM
BECHBI, HO MHEHUS O HEM CIIOKWINCh HEOAHO3HAuUHble. BKycBuun BelmycTrmm
NPOAYKIMIO B HOBOW YHNAKOBKE C HM300paXEHUSMU KAPTHUH, OTKPBITKH C
peuenTamMy M packpacky 0 MOTHBaM IOJIOTEH. BUTpUHBI MarasmHoB yKpacwuiv
dbparMeHTaMu HaTIOPMOPTOB, MPOBEIH AKLUIO ISl TOCETUTENEH My3€esl: CTOSIIIIUM
B OYEPEAU MpEIJIaraim yai.

Yacto mnpoucxoauT KoJutabopaiusi My3eeB W OpeHIOB  OJEKIBbI.
TpeThsikoBckas ranepes Bbimyckana kosuiekuuu ¢ Sela, Befree 1 TBOE — kak
yCHElIHbIE, TaK U HE BHOJIHE opuruHaibHble. TBOE Takke HeJaBHO BBIITYCTHI
KOJUIEKIIUIO OJEXKAbI BMECTE C My3€€M COBPEMEHHOI0O UCKyccTBa Erarta.

IIpencraBiieHHbIE MTHULIMATUBBI HAXOAATCS B 30HE IIEPECEUCHUSI UHTEPECOB
OpeHna u chepsl KyJIbTYphl, U MBI MOXKEM Ha3BaTh uX dddextuBHbIMU. OTHAKO
pacrnpocTpaHeHHe TOJOOHBIX HMHUIIMATUB PHUCKYET COJMM3UTH HMCKYCCTBO C
kuTtyeM. BaxxHo mnpopaboTath KOHIEMIHIO apT-KOJU1adopaiuu, JOCTOWHO
BOIUIOTUTB UJCI0 U PEAM30BATh KAYECTBEHHYIO PEKJIAMHYIO CTPATETHIO, MHAYE
U3 COTPYJIHHUYECTBA MOYKET MOJYYUTHCSI COMHUTEIBHBIA MO CBOEH LIEHHOCTU H
JIayK€ BYJIbrapHBIN MPOEKT.

NCTOPUKHN UCKYCCTBA U UCTOPUKHU KYJIbTYPhbI
O PEHOMEHE «PEIIOPTAXKHOCTHN»

Touwnmun P.O., rp. CKI-120
Hayunbiit pyxkoBogurens nou. Mumauésa 1.B.
Kadenpa OO61miero u ciaBsHCKOTO UCKYCCTBO3HAHUS

DEHOMEH «PENOPTAKHOCTH» M PEHOPTAKHBIE JIEMEHTHI B TBOPYECTBE
XyZIOKHUKOB BTOPOU IOonoBUHBI XIX B. 3aTparnBajuch KaKk OTEYECTBEHHBIMU,
Tak M 3apyOeXHbIMU uccienoBatenssMu. OIHAKO B MOJ€ 3pEHUS aBTOPOB
NOMAJAI0T  pa3jIMyHble  acleKThl  JAHHOrO  ()EHOMEHa,  KOTOpbIe
UHTEPIIPETUPYIOTCST B pa3HOM Kirode. B paborax 1o HUCTOPUM PYCCKOH
wutroctpanuu u rpaduku (A.D. Kopoctun, JI.M. Tapacos, K.C. Ky3pmunckwuit)
3TOT (PEHOMEH 3aTparuBaeTcs B CBS3M C OMMCAHUEM JKU3HU U JIEATEIbHOCTH
XYJO’)KHUKOB. Pernoprax onuchIBaeTCs Kak 3alleyaT/ICHHbIA ¢ HATYypbl (hparMeHT
JNEHCTBUTENBHOCTH, OTJIMYAIOIIMNCA NPABAMBOCTBIO M IIOJHOTOM mepeaauu
coObITuii. PenopraxkHas niuttoctpaiys mo Oosblieii yacTu BbINagaeT u3 pokyca
BHUMaHUSl HCTOPUM KYPHAJIUCTUKU, KOTOpass OOJIbIIe COCPEJOTOUYECHHA Ha
NOJIMTUYECKUX KypHanmax. OmnocpenoBaHHo kacaercs 3toll Tembl  A.C.
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BopoHkesnu, naBasi onpenencHue WIUIIOCTPUPOBAHHBIX €KEHEIAEIbHUKOB KaK
tuna wusnanus, a tawke J.H. Yaymanckmii, oOpaTuBIIMII BHUMaHuE Ha
rpaduueckuii penoprax, Kak 4acTb UCTOPUU HWIUTIOCTPUPOBAHHBIX U3/IaHUM.

B coBpemenHoM otedyecTBeHHOM HCKyccTtBo3HaHmn A.H. Kack
OPEeIPUHUMAIUCH TOMBITKA KJIACCU(UIIMPOBATh >KypHAJIbHYIO Tpapuky u
onpenenuTs cnenuduky kaxaoro tuna. 3.1, [lIBen paccMaTpuBaia Bu3yajabHbIe
JIOKYMEHThl BOEHHBIX WJIM ATHOTpaUUYECKUX OHKCIECIULIUNA dYepe3 MNpu3My
(UKIIMOHAILHOTO B3MVIsSIIa XYJOKHUKA HAa M300paKeHUE peaibHbIX COOBITUN U
MecT. B pamkax wuccienoBaHuss TBOPYECTBA OTIEIBHBIX XYJIOXKHUKOB H
CoJIepaHusl OTACJbHBIX KYPHAJIOB PENOpPTaX aHanu3upyercs B padorax A.H.
AunekceeBor u O.B. KouykoBoil.

3apyOeKHble HCCIIEOBAHUS PEMOPTAKHOCTH «CIBUHYTBI», CKOpEe, B
KYJIbTYPOJIOTMYECKOE II0JIE, KOTOPOE CeHYyac ONPENENAETCS COBPEMEHHBIM
IIOHMMAHUEM TPAHUI] «BU3YaJbHBIX HCCIECIOBAHMI». B 4MCI0 caMbIX Ba)KHBIX
uccnenosarenei Bxorar K. Yorepc, C. ®okc, C. Mapkosuil.

B coBeTCKOM MCKYCCTBOBEIYECKOM AUCKYPCE KypHAIbHASA WIUTIOCTPALINS,
B OTJIMYUE OT KHWKHOW, He OblUIa NMpEeAMETOM IMPHUCTAIBLHOTO H3ydeHus. B
COBPEMEHHOM POCCHUWCKOW HAyKe MPEeANPUHUMAIOTCS HCCICAOBAHUSA TIO
OTJIENIbHBIM BOINpPOCaM, MPUHAJISKAIIUM K 00JIacTH penopraxa. 3apyOeHbie
MCCIIEJOBAHUSI COCPEAOTOUYEHBI HA ONPEACIICHUN POJIM PENOPTEPA B CIOKEHUH
)KypHamucTuku B XIX B., a TaKK€ M3MEHCHUAX B UUTATEIBCKOM W, B ILIEJIOM,
BU3yaJbHOUN KYJIBTYpE.

IBETOYHBIE CUMBOJIbI BOTOMATEPH
B 3AITATHOEBPOIIEMCKOM CPEJHEBEKOBOM UCKYCCTBE

Uynkosa I1.B., rp. CKU-222
Hayunsiit pyxoBogutens npod. Bapakuna I'.B.
Kadenpa OO6miero u ciaBsHCKOTO NCKYCCTBO3HAHUS

B cpenneBexoBoii kynbrype 3amamHoii EBpombr 06pa3 boromatepu
MOJY4YMJI MHTEPECHENNIEE BOIUIOLUIEHUE YEpPE3 LBETOYHYH) CHMBOJIMKY, YTO
yKa3bIBa€T HE TOJIbKO Ha PEJIMTHO3Hble KOPHH, HO M Ha OoJjiee JIpeBHUE,
HapoaHble. [[BETOUHBIE CHMBOJBI JIsl CPEJHEBEKOBOIO YEJOBEKA CIYKWIH
BoruiomeHueM E€ cBsTocTu, a Takke MeTadhOpHUUECKUM SI3bIKOM, OTPaKaBIIMM
pasiMyHbIe acreKkThl 0oxxecTBeHHOCTU [leBbl Mapuu.

N3o0paxenre boropoauiisl yepes3 BETOUYHbBIE CUMBOJIbI — JIUJIUIO U PO3Y —
B CpPEIHEBEKOBOW HWKOHOTpauu oTpaxaeT €€ UYHCTOTy, HEMOPOYHOCTh, H
CUMBOJIM3UPYET BEPY, HATCKY U JTFOOOBb.
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B cpenHeBEKOBOM IIEPKOBHOM APXUTEKTYpE LIBETOYHBIE Y30pbl M
OpPHAMEHTHI CIIy’KUJIM BBIPKEHHEM IIOKJIOHEHMS W nouuTaHus boromarepw,
CHUMBOJIM3HPYSI €€ CBATOCTb U IyXOBHOCTh. Po3eTounoe okHo cobopa Hotp-/lam
B IllapTpe, n3obOpaxkaroniee boropoauiy ¢ MianeHiiem, SIBISETCS MPUMEPOM
UCIIOJIb30BAaHUSl IIBETOYHBIX MOTHBOB KaK CIOCOOA IMOKJIOHEHUS CBATHIHE U
CO3JIaHHS OLYUIEHUS MPUCYTCTBUS bOoropoauibl B XpaMOBOM MPOCTPAHCTBE.

B penurnosnoii ckynbntype CpeaHEBEKOBbSI UCIIOIb30BAHUE LIBETOUHBIX
y30pOB M HM300pakeHHil 1[BETOB ObLIO pacmpocTpaHeHo. OHO CIyX uiao st
nepefayn JyXOBHBIX W CHMBOJIMYECKHMX AacIEKTOB CBATOCTH boromarepu.
[Ipumepamu Takux MpoOM3BeACHUN sBISAOTCA penbed Jlyku nemna Po66bua
«Magonna ¢ MnageHueM W aHrelamu», TIO€ JWIUU  CHMBOJIM3UPYIOT
HenopouHocTh JleBbl Mapuu, u crarysa «ManoHHa ¢ po30i», NPUNIKCHIBAEMAs
[Teetpo nu JxxoBanuu Tenecko, rne MnaneHnen n300paxk€H, TBITAIOIINMCS B3SITh
OYKETHK PO3.

B cpenneBexkoBOM KHM)KHOW MUHHMATIOPE LIBETOYHBIE Y30PbI M U3BICKAHHBIE
yKpatieHusi, ocooeHHo B TypuHO-MuiaHCKOM 4acocioBe, JO0OABISUIA 3CTETUKY
U KpacoTy OMOJIEHCKUM TeKcTaM, MOAUYEPKUBAs BAXKHOCTh CIOKETOB, CBSI3aHHBIX
¢ boropomunen. Takue nDpPOU3BEACHHS, KaK ONHUCAHHBIE CTPAHULBI C
nzo0paxenussmu  «brnarosemenus», «bpaka JleBoi Mapun», «Poxnecta
XpucroBay u «bnarod BecTH IacTyxam», OTpa)Xaiud >XU3Hb U HCTOPHUIO
Boropoauiipl, ykpaiias MOJIUTBEHHUKH U OUOIENCKHE TEKCTHI.

B 3anagHOEBpONENCKOM CPEIHEBEKOBOM MCKYCCTBE LIBETOYHBIE CUMBOJIBI
B H300pakeHusix boropoauiibl HE TOJBKO yKpaliajid, HO U Heclu B cebe
JyXOBHBbIE M CUMBOJMYECKUE 3HAUYECHMS, PACKpbIBasl TallHbl JEBCTBEHHOCTH,
MaTEpUHCKOW JIOOBM U Oyaromath. OTH CHMBOJIBI TPHIABAIA  00pasy
Boromarepu GorarcTBo u riyOuHy, OTpaxasi BBICOKHE Uealbl BEPhI, YUCTOTHI U
MUJIOCEP/IUS U TIOMOTast MepelaTh PETUTU03HbIe YOSKICHHS Yepe3 HCKYCCTBO.

AYXOBHOE HAYAJIO
B MOPCKUX ITEN3AKAX N.K. AUBA3ZOBCKOI'O

[Iesenkuna B./I., rp. CKH1-120
Hayunslii pykoBoautenb noi. Konénkona A K.
Kadenpa O611ero u ciaBsHCKOTO UCKYCCTBO3HAHUS

B coBpeMeHHOM Mupe, cTpemsiieMcsi K rodanu3anuu, 0COOEHHO BaKHO
TOBOPUTH O JYXOBHOCTHM M HAMOJIHATH €H0 TBOPYECTBO YEJIOBEKA, MOCKOJBKY
U poBU3aIHS OKPYKAIOLIEH Cpelibl Bce MHTCHCUBHEE MOTPYXKAET €ro B HEKUM
BakyyM. B kaptunax M.K. AliBa30BCKOro AyXOBHasl HAamOJHEHHOCTb BHJIHA
JI0OCTaTOYHO SIPKO, Onarojgaps HMCIONb30BaHHIO OMOIEeHcKkuX U (pusmocodckux
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CIOXKETOB. XYJIO)KHUK OBbLJT BEPYIOIINM YEJIIOBEKOM, YTO OKA3bIBAJIO BIMSHHUE Ha
CIO’KETBI €0 KapTHH, ABJBUIOCH €T0 YXOBHBIM BEKTOPOM.

YacThIM CIO’KETOM MapHH XYI0KHUKA SBIISIETCS MPOTHUBOCTOSIHUE KOPaOs
u Oymytomero Mopsi. O6pa3 kopabisi HamOoJiee YacTO BCTPEYAIONIUKHCS B
XPUCTHAHCKOM  KYJIbTYpE CHMBOJ. XPHUCTHAHCKas AapXUTEKTypa 4YacTo
UCIIOJIb30Baa 00pa3 Kopalisi Kak CUMBOJI criaceHus. [IpuMepom ciyXut xpam
KuonavanwsHoit Tpouirsl B [11€ckoBe, KOTOPHIM CUMBOJIM3UPYET obeay Poccuun
HaJ HamoneoHoM M OyKBaJIbHO BBIpa)KaeT CIIACEHUE 4eoBedeckoil aymu. B
kaptuHax M.K. AiiBa30BcKOro Kopadiib — 3TO CIIAaCeHUE AYIIHU, CIOBHO 1IEPKOBb B
[1néckoBe, a MOpe — 3TO KU3HBb CO BCEMU €€ OMacHOCTAMU. OCOOEHHO SPKO 3Ty
KOHLIETIMIO WJUTIOCTPUPYET KapTuHa «/leBsaTeiii Bam». Jlromm crpemarcs kK
CIIACEHUIO, HO MOPE, OJMUETBOPSIOLIEE KU3Hb B €€ PA3JIMYHBIX NPOSBICHUSX,
roTOBO pa30yIlieBaTbcs BHOBb M MOTONUTH MOPSAKOB. CKBO3b TEMHBIE TYy4YHd
IIPOHUKAIOT JIyYH CBETA, CAMBOJIM3UPYIOLINE HAJEKY HA CIIACEHHUE.

B pabore «Xaoc. CoTBOopeHue Mupa» XyAOKHHK MPOUIUTIOCTPUPOBAI
cnoBa u3 Kuurm Beitusa: «3emns xe Obuia Oe3BHIHA M IyCTa, U ThMa HaJ
oesgqHoro, wu Jlyx boxwuii Hocwics  Ham  Bojow».  KoHmenmwus
JyXOBHOCTUBBIPAXKEHA 4Yepe3 IPOTUBOCTOSIHME TBOpLA €O 3IbIMU CUJIAMH, —
TE€MHas Ty4a CJIOBHO IbITAETCs 3aCIOHUTH cBeT Co3mares.

Croxer kapTuHbl «BceMUpHBI MOTON» AKIEHTUPYET TEMY Kaphbl
HeOecHOM: TpeuHblid yenoBek OeccuieH nepen cruxuend. CormacHo Kuure
beitust, Co3narens yBUIET B MUPE BCAKOE 3710 U PELIMI BCE )KMBOE Ha CyIIIE
UCTPeOUTh M JaTh HA4YaJI0 HOBOMY MHUPY, HO OCTaBUThH mpasenHuka Hos ¢ ero
ceMbEil. JIeBas yacThb MOJIOTHA OCBELIEHA COJHIEM, CaMa KapTUHA MPEICTaBIeHa
B TEIUIBIX CBETJIBIX TOHAxX. TeM campIM aBTOp NEpenacT HAAEKIy Ha CIACEHHE
monen. M.K. AiBa30BCKUM TOBOPHUII, YTO «BCEMUPHBINA ITOTON €CTh JIyYILIEE €r0
IIPOU3BEACHUE.

KapTuHbl Xy10KHUKA HAIIOJIHEHBI MBICIIIMA O TOM, YTO YEJIOBEK — YacCTh
npupojibl, coznanHoi borom. MIMenHo mMope Hambojee TOYHO WUILTIOCTPUPYET
3aMbICEN XyA0KHHMKA, U, COOTBETCTBEHHO, TyXOBHOE HA4YaJIO €ro TBOPUYECTBA.

BJIMSAHUE SIMIOHCKOM KYJbTYPhI
HA KUBOIINCbH M.A. BOJIOLLINMHA

[IIesuonra JI.A., rp. CKH1-120
Hayunslii pykoBoautenb noi. Konénkosa A K.
Kadenpa O611ero u ciaBsHCKOTO UCKYCCTBO3HAHUS
Tema akBapeneiit M.A. BosnommrHa — roro-soctouHas 4yacte KpbsiMa uiam

Kummepus. B neitzaxax yraapiBatorcs nanamadtel Kapa-/lara, Ho B peanbHOM

193



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

nanamadTe aOCOMIOTHO TOYHBIX COOTBETCTBUMM HeT. Bomommu mnumer He
KOHKPETHYIO MPHUPOIY, a €€ uaero — KuMmepus kak JMK 3eMIIM «CBATOU M
JIPEBHUI», B CBOEM BEJIMYNHU BJIOXHOBIISIOIIUHN YEJIOBEKA.

J171s1 BOCTOYHOM KyJIBTYpPbl CBOMCTBEHHO HAJIWYUE HAJIIMCEW HA PUCYHKAX,
COBMAJAIONIUX C JAKOHHUYHBIM H300paKCHHEM U BbBI3BIBAIOUINX a/IeKBaTHbBIC
MEPEKUBAHUS — HA aKkBapeisax BosomumHa TakKe BCTPEYAKOTCS CTUXOTBOPHBIE
CTPOUYKH, OOBEAMHEHHBIE OOIIMM HACTPOCHUEM C Mei3akeM. Bo3MOXKHBIM
VMCTOYHUK aKBapEJIbHBIX HAJIIUCEN — XalKy, 1JIsI KOTOPOTO XapaKTEPHbI TOYHOCTh
00pa3oB, KpaTKOCThb, A3EH-OYIAUICKOE yMEHUE BHJAETh B MaJlOM BEIHUKOE.
[Togo6Ho xynoxuukam Haxra, simoHckue rpaduky co3gaBaiv JIAKOHUYHBIE
I'PABIOPHI, CBA3aHHBIE KOMIIO3ULIMOHHO U 10 CMBICIY C XalKy. BojommHa poaHuT
C KJIACCUYECKMMH SMOHCKHMH XYJOKHUKAMHU CTPEMIIEHUE BBIICINTH OCHOBHBIE
3pUTEIIbHBIC BICYATICHUS.

Kak 1 y nanpHEBOCTOYHBIX MAacTEpOB, B aKkBapensx BosommHa BaxxHOE
MECTO 3aHMMAET CMMBOJIMKA LIBETA, HO y SANOHIEB OHA BOCXOAUT K KUTAHCKOU
KOCMOJIOTMYECKOM MOJEIN IPUPOJIBI, 4 Y PYCCKOIO XyAO0KHUKA — K NKOHOITUCH.

Bo mHorux meizaxxax BojommHa, mogo0HO SIMOHCKUM H300pa)KEHUSM,
rOpbl OTKPBIBAIOTCS B30PY C JaJbHEH TOYKHU 3pEeHMs, KaKk Obl OXBaThIBAIOIIEH
B3TJISIIOM «KOCMUYECKYIO» OecrnpenenbHocTh. LlenTpanbhbiii o0pa3 Kapa-/lara
IPE/ICTAET B pa3HOE BpeMs CYTOK, oo0H0 Xokycato u ero ®yazu. Ho B otinuuue
oT XoKycas, 111 Koroporo Oy13u — CUMBOJI CTpaHbl, €€ HAlMOHAIbHAs CBSITBIHS,
ropHble  BepmMHbl KpbIMa  OJIMLIETBOPSIIOT  JPEBHOCTh, BEYHOCTh. B
CTUXOTBOPHBIX HAJANHUCAX BOJOMIMH 4YacTO yKa3blBAET Ha ATy JAPEBHOCTD,
HaIlpuMep, CPaBHUBAS FOPbI C APEBHETPEUECKUMU TUTaHAMH.

HarnsipHen simoHCKOE BIIMSIHME INPEICTABICHO B TaKUX IPOU3BEICHMSX,
kak «Cunue rops» (1918 r.), ¢ XapakTepHbIM «KaJpUpPOBAHUEM» KOMIIO3ULUH,
HapOYUTON CpPE3aHHOCTHIO JEpeBa, MPOJOJDKAIOIIEIO CBOE BOOOpakaemoe
JBUKEHHE 3a Tpeneinamu Oymaru, uin «JIyHasid Buxpb» (1926 r.), rae obnaka
KITyOsITCS, Kak Ha meikax mkojel Hanra. Crnemys 3a STOHCKOM TpaauIueH,
XYJOKHUK YacTO BBIJICISIET CTBOJI OCHOBHOTO OOBEKTA, IPH KOTOPOM OCTaIbHbBIE
NEpEeBbsl KaxyTcs BceroMorarenbHbiMU. CTONb K€ CO3BYYEH XapakTep
U300PAKEHUSI JTUCTBBI — «KPY>KEBHOW» CUITYIT BETBEM C MX MEJIKUMU JIUCThIMHU
MEPEKIIMKAETCS C IPUEMOM XOKYTa.
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CUHTETHYECKHUE ITPOLECCHI
B EBPOIIEVICKOM ¥ OTEYECTBEHHOM UCKYCCTBE
HAYAJIA XX Beka

[Muxynosa A./l., rp. CKI-120
Hayunsiit pykoBoauTtens npod. Bapakuna I'.B.
Kadenpa O6uiero u ciiaBsHCKOro UCKYCCTBO3HAHUS

B navane XX B. HayuHbII MUp TIPEACTaBIEH MHOTOOOpa3ueM JUCIMILIMH,
pa3lieIeHHBIX YMO3pUTEIbHBIMU Oapbepamu. [locTenenHo Bce 0osiee OUeBUIHBIM
CTAHOBHUTCS BO3BpalleHWE K IEJOCTHOM KapTuHEe MHpa. Bo3HHKaAIOT
o0beMHEHNs HA CTBIKE HAyK: OMOXUMUS, XMUMHUYECKas (U3MKa, COIHAIbHAS
ncuxoJiorus v T.1. OTHAKO CHHTETUYECKHE MPOLIECCHI TPOTEKAIN U B IIJIOCKOCTH
TYMaHUTAPHOIO 3HaHUA. TEHJEHIMS CHUHTE3a HCKYCCTB OIpPENEIseT HOBBIN
BU3YaJIbHBIN S3bIK M MEHSET (DOPMbI BOCIIPHUSTHSI XY 105KECTBEHHOTO TBOPUECTBA.

[lepen TBOpHAaMH HOBOTO IE€pHOJA BCTAaeT MpodiieMa CO3JaHUs
OpraHM30BaHHOM 3cTeTudeckoi cpensl. Tak, I'. 3emnep nmumet o popmupoBaHuu
LEJIOCTHOM M TapMOHHWYHOW IPEAMETHO-IIPOCTPAHCTBEHHOUW CpEIbl, KOTOpas
cTaja BaXHOW COCTAaBIIAKOUIEN B Pa3BUTHH MOJIEPHA.

B uckycctBe Havyasia XX B. packpbiBaeTcsi P€HOMEH CUHTE3a TBOPUYECKOTO
MIPOIIECCA U YHUBEPCAIU3M XyI0KHUKA. TeaTpanbHblil CHHTE3 UCKYCCTB SIBISIETCS
HanOoJIee HaTJIAIHBIM IPUMEPOM JAaHHOTO B3aUMOECHCTBUA.

OnHa W3 BaXXHEMIIMX NPUMET AAHHOTO IMEPUOJA — CTPEMIIEHUE IOHATH
«YEJIOBEYECKOE» Ha HOBOM ypoBHE. HMMEHHO K 4elnoBeKy OOpalleHbI
NICUXOJIOTHUECKU-METaPU3NYECKUN CUMBOJIMYECKUN TeaTrp, CHHTETUYECKas
orepa-Mu}, SCTETHUECKAs Cpeia MoJIepHa.

Ha pybexe BexoB (rtocodckne umen oOpeTaroT cBOE OTOOpakeHHE B
IIPOU3BEJEHUSAX UCKYCCTBA, a TBOPYECKAs MHTYULIHS, XyA0KECTBEHHbIE TPUEMBI
OKa3bIBAIOTCS HEPA3PHIBHO CBSI3aHBI ¢ GUIOCOPHEH.

Taxoxe, pazpabaTeiBaeTC HOBOE MOHUMAaHKUE CYIIIHOCTH MU(OB.

«Besknit Benmukui nodt, — nosarain @.8. [lennunr, — npu3BaH npeBpaTUTh
B HEUTO LIEJIOE OTKPBIBUIYIOCA €My 4YacThb MUPa M U3 €ro Marepuala CO31aTh
coOctBeHHyl0 Mudosnoruto». HoBas wmudonoruzupoBaHHas peagbHOCTb
CTAHOBUTCSl BAYKHOW COCTABJISIFONICH MPOEKTa CO3/IaHUsl YHUBEPCATIbHON (POPMBI
uckycctBa («Gesamtkunstwerk»).

Mudonornyeckuid cnoco0® MBIIUIEHUS HCIOJIb3YETCd KaK METOH s
JIOCTUKEHHUSI CUHTE3a UCKYCCTB, HAalIpUMeEp, COBMECTHbIE paboThl 1895-1896 rr.
®. Illextenss u M. BpyOenst Hajg uHTEpbepaMH KWIbIX M HapagHbIX KOMHAT
(roTmueckuii kabuHeT ocoOHsika A.B. Mopo3osa u np.).
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HccnenoBanue KIIOUYEBBIX MPOIECCOB, BIUSIOUINX HA Pa3BUTHE KYJIbTYPbI
B €BpOINEHCKOM OOIECTBE, JA€T BO3MOXXHOCTb ONPECIUTH MOHSATHE CHUHTE3a
UCKyCCTB B  IIHPOKOM  TMpeiacTaBieHuH:  uiocodus, apXUTEKTypa,
n300pa3sUTeIbHOE UCKYCCTBO U T.1.

POJIb ®JIOPOOBPA3A PO3bI B MODTHUKE M. IYUUYA
HA IPUMEPE U35PAHHBIX CTUXOTBOPEHMU
W3 LIUKJIA «CEHKE O BOJIW»

Kamuna A.P., rp. CK®-221
Hayunbiii pykoBoautesns nou. Hosoxuiios [1.M.
Kadenpa O6mieit u cnaBIHCKO#M GuIoI0oTUn

Mogan JTyumu (1874-1943 T.) — 03T cepbekoro MojepHa. OH o6oraTui
CoJlepiKaHuEe TNEH3aXHOW JHMPUKH, MpPHAAB €id 0COO0YI0 IMCHXOJOTUYHOCTh M
accouuaTUBHOCTh. [lo00HBIN 3PdeKT Mo3Ty yAaloch IOCTUYBL Onarojaps
OOMJIBHOMY HCIONB30BaHUIO (IOpO0Opa30oB, UYTO OCOOEHHO 3aMETHO B €ro
nepBoM nukie « Tenu Ha Boge» (mep. O. Komkosa; «Cenke o Bogu», 1900-2001
IT.).

N300paxxeHne npuposl U3BECTHO JIUTEPATYPE €LIE C AMOXU AHTUYHOCTH,
OIHAKO K HaCTOAIIEMY MOMEHTY (iaopooOpa3 mpeTeprieal HECKOJIbKO
Ka4ueCTBEHHBIX U3MeHeHu, 0 yeM u niuiyT C.I'. 'opbosckas, J1.0. Cepransp, JI.T'.
Kanapckas u FO.A. Mutokosa.

Hccnenyemslil UK COAEPIKUT IIECTh CTUXOTBOPEHUMN, IJI€ YIIOMUHAETCS
¢utoHuM «po3a». Ilpu aHanmm3e BBIICHWIOCH, YTO BCE MPOU3BEICHUS MOKHO
pa3douTh Ha JBe TeMaTHdeckue rpynnsl (guopooOpa3 B UYUCTOM BHIE
CUMBOJIM3HUPYIOIINNA yracanue >ku3Hu: «Yace»; (propoobdpas, cOnpsKEHHBIN C
KEHCKUM oOpazom: «3axop coiHma», «Jluctomamy, «Ilo3nanme», «Tockay,
«ITon3us»). OpHaKko, HECMOTPS Ha CBSA3b C )KEHCKUM HA4aJioM, BCSI TIOCIIEIHSS
TeMaTH4eCcKasl TAK)Ke CBOJIUTCS K MOTUBY YTaJIKa, YTO OOBSICHIECTCSA OpHUEHTALIUEH
1o3Ta Ha (PPaHIly3CKUN CUMBOJIM3M U 3CTETHKY JIeKaaaHca.

Tax, B cTuxorBopeHnu «Hacb» po3a Kak nei3axHast 1eTajb I0AYEPKUBAET
0€3BICXOJHOCTh M NpeIoNpeesieHHOCTh KoHIa. lIpomssenenue «JIucromany
SBJISIET COOOM MepexoaHbIN ITall, TOCKOJIbKY 3/1€Ch YK€ BO3HUK JKEHCKHUI 00pa3,
OJIHAKO po3a €Ile HE cTajla aTpuOyTOM T'eépOUHHU. B oCTaBIIMXCS CTUXOTBOPEHUAX
(GopooOpa3 npeacTaBiIeH B TPaJAULIMOHHOM JJIsl €BPOIEHCKON M033UM KIIIOYE —
KaK CUMBOJI )KEHIIUHBI.

Opnako, BaXHO OTMETHUTH: €CJIM MHOTHE MPEAIIECTBYIONINE aBTOPHI
CTPEMHIIMCh 3alleuaTiieTh LBETOK J0 MPAYHOro yaca crapoct, To M. yunmy
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Tr00yeTCs eciv He MEPTBBIMU PO3aMU, TO OOJIE3HEHHO JKEITHIMH, YBSIAIOIIUMH
OyTtonamu, o yem u numeT C. BuraHoBHY.

Taxum 06pa3oM, (uopoo6pas po3sl B NEPBOM MOITHYECKOM LMKiIE M.
Jlyanua ©3 KOHKPETHOTO, BEIIECTBEHHOTO o00pa3a IBETKAa KaK TaKOBOTO
(ctuxoTBOpeHne «Yackl»), MpPEIBEMIAIONICTO MPHOIKEHHE HEMHHYEMOTO
KOHIIA, TPaHC(HOPMHUPOBAJICS B TITYOOKO IMOATUYECKUI, MHOTOTPAaHHBII CHMBOII
(«ITon3mst»), TECHO CBSI3aHHBIM B XYJIOKECTBEHHOM IIPOCTPAaHCTBE aBTOpa C
Ipe/ICTaBICHUSIMH O )KEHCKOH KpacoTe.

CIIOCOBbBI CO3JAHUSA ICUXOJIOI'U3MA
B IILECE A.H. OCTPOBCKOI'O «IIOCJIEAHASA ) KEPTBA»

Bbpaysepc H.C., rp. CK®-121
Hayunslii pykoBoautens aou. 3aBenbckas [[.A.
Kadenpa OO6mieit u cnaBsHCKO#M GuIoI0TUN

ITeecbr A.H. OcTpoBcKOro, co3aareiis «pyCccKOro HallHOHAJIbHOTO T€ATpay,
UCCIIEIOBATEeNM dYallle BCEro O0O3HAYAIOT KaK COLHUAIbHBIC WM COLUAJIbHO-
MICUXOJIOTUYECKHE 32 CYET CBOMCTBEHHOM ISl HUX COLIMAJIbHOM MPOOJIEMATHUKH.
Tem He meHee, oTaenbHble No3aHUE Nbechl A.H. OCcTpOBCKOro COBpEMEHHbBIE
JUTEPATYPOBEIbI HA3BIBAIOT NICUXOJIOTUYECKUMHU, OOBICHSSA 3TO OCOOEHHOCTSIMU
pazButus neiictBus B HUX (A.W. Xypasnera, JI.M. Jlorman). B yucie takux
IpaM, HapaBHe ¢ «becnpHuIaHHULENH», HEKOTOPBIE UCCIEAOBATEIN HA3BIBAIOT U
«ITocnennroro xxeptBY» (1877 1.).

Omnpenensas yeptsl ncuxonornyeckod apamel A.H. Octposckoro, A.W.
JKypaBieBa HaspIBaeT, IpexAe BCEro, YUCTO JIpPaMaTyprHYE€CKHE IIPUEMBI
co3manus ncuxonorusma. K HUM OTHOCHUTCS OBITOBOM JHANIOT, KOTOPBIN
BCTpEUaeTCsl, M0 OOJBIICH YacTH, B HKCIO3UIUHU. TaKkoi NMPUEM HCIOJIb3YyEeTCs
aBTOPOM 4Yallle BCEro, OJHAKO BBIMNOJHAET JUIIb (YHKIUIO 3HAKOMCTBA C
IJIABHBIMH YE€PTaMHU JECUCTBYIOLINX JIMLI.

Kyna Oonee 3HAuMTENBbHBIMHU CIIy)KaT MPUEMBbI, 3auMCTBOBaHHBIE A.H.
OcCTpOBCKMM U3 MpO3bI, HAIPUMEP, CUMBOJU3M Bewel. JlpamaTypr, OJHaKo,
HEMHOTI'O MEHSIET €ro Ha3HAYEHHE: BEIllb-CHMBOJI Ba)KHA HE KaK IIPeIBECTHE Oe/Ibl,
a Kak cnoco0 M300pakeHHs] BHYTPEHHUX YYBCTB repos. Tak, u3 0oyie3HEHHOM
peakuuu FOnuu Ha HalWJEHHBI UMMOpPTENb ¢ rpoda MEepPBOro MyXa YUTATEIh
y3HaeT O COMHEHHUSX TrepouHu Hacuer [lynbumHa. 31mech oOHapyXKMBaeTcs U
BCIIOMOTaTeNbHas (PYHKIUS Juajiora: B pa3roBope JIpyr ¢ APYroM Ha BHEIIHEE
BbIpakeHHe paccTpoiicTBa FOnuu oOpaiiaioT BHUMaHuE APyTUe TePOU.

He menee BakHYIO poib B PAaCKpPBITUM BHYTPEHHETO MHUpPa NEPCOHAXKEH
UTpaeT NpHUeM, BBIBEIAEHHBIN, coocTBeHHO, A.H. OcTpoBCKUM, — yMOTYaHHUE O
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MOHATHOM. Takoil mpreM yKa3bIBaeT Ha «CYILECTBOBAHUE B MEPCOHAXKE YEPT U
CBOWCTB, HE YKJIAJIBIBAIOIIUXCS B €ro cleHuyeckyr posb» (M.C. MakeeB) u
CTPOUTCSI HAa HECOOTBETCTBMU BHEIIHUX JICCTBUUA Te€pOs €ro BHYTPEHHUM
YyBCTBaM, U3BECTHBIM UUTATEINIO, YTO YCUIIUBAET CKPBITOE MepekuBaHue. Tak,
MOMEHT BhinpaiuBanus FOnuei ieHer, ee HeeCTECTBEHHOE MOBEICHUE BMECTE C
OMHMCAaHHOW paHee MPUHIMUIINAIBLHOCTBIO TEPOMHHM YKa3blBa€T Ha 0co0oe
nepexXxuBaHUE €10 MajeHusl.

Takum o0Opazom, ncuxonorusm A.H. OcTpoBckoro cosmaercsi, Hpexe
BCEro, NpH TOMOIIM MPO3aMYECKUX TPUEMOB, a TaKXkKe MPUEMOB,
3aKJIHOYAIOIIMXCS B OTKJIOHEHUH OT TPaJAMIIMOHHBIX aMIuTya. BmecTe ¢ TeM, uncto
IpaMaTypruuyeckuil MpueM [JUajiora BBINOJHSAET JIMIb BCHOMOTaTEIbHYIO

GyHKIHIO.

NMITPECCHOHUCTHUYECKUE YEPTBI
B JINPUKE b. TACTEPHAKA: TEOPETUUYECKHWM ACITEKT

I'ycenpnukosa II.H., rp. CK®-121
Hayunsiit pyxoBogutens npod. Pagomckas T.H.
Kadenpa O6mielt u cnaBsHckon Gutogoruu

MHorue wuccienoBareny H3y4yarT JMTEPAaTYpHOE Hacjlenue Io3Ta U
npo3avka b. [lactepHaka co Touku 3peHus GpuaocopuIHOCTH €ro TBOPUECTBA, a
TaK)K€ MU pacCMaTPUBAIOTCS ayIHaIbHBIE U IIBETOBBIE KOJIbl, 00pa3bl-CUMBOJIBL,
OCOOEHHOCTH MOATUKH U T.J.

Tem He MeHee, BOPOC O HANPABIECHUU M XYJI0KECTBEHHOM OPHUEHTHUPE
CUMTAETCS OTKPBITHIM U JMCKYCCUOHHBIM, M MO3TOMY Ba)XHO HAWTH HAay4YHbBIE
paloThl, JOKA3bIBAIOIIKME HAIMYUE YEPT UMIIPECCHOHMU3MA B TBOPUECTBE IMOI3TA.
Cpenu Takux pabOT MOXXHO BbLAeNUTh MoHorpaduio O. Hukonenko u M.
Menamenko «Mmnpeccuonnsm B TBOpuectBe b. Ilactepnaka», B KOoTOpOH
aBTOPBI UCCIIETYIOT UMIIPECCUOHUCTUYECKHE YEPThI KaK B JIMPUKE, TaK U B IIPO3€
npeacrasutenst CepeOpsHOTO BeKa.

B Hacrosiuii MOMEHT HE CyLIECTBYET OOJbIION MOHOrpaguu, Kpome
Ha3BaHHOMU BBIIIIE, B KOTOPOH CTPYKTYPHO OIKCHIBAJIACh UMIIPECCUOHUCTUYECKAS
scretuka B jupuke Ilacrepnaka. Ilpu HemocTaTOYHON HM3Y4EHHOCTH BOIpOca
(xors b. IlactepHak sBHsS€TCS JAOBOJIBHO HOIMYJSIPHBIM —aBTOPOM  JUIS
UCKYCCTBOBEIUECKUX, JINTEPATYPHBIX U MEXAUCUUIUIMHAPHBIX MCCIEA0BAHUN)
CYILLIECTBYET MHOKECTBO XapaKTEPHBIX J/JISl JINTEPATYPHOIO HMIIPECCHOHHM3MA
IPUEMOB U OCOOCHHOCTEH MO3TUKH, OTMEUEHHBIX Pa3HBIMU HCCIIEOBATEIISIMHU.

B npezacraBneHHOI cTaThe OCBEIIATNCh HEKOTOPHIE U3 XapaKTEPHBIX YEePT
JUIS. UMIIPECCHOHU3MA B JIUTEpaType (OCHOBHBIE JKaHPBI, KATETOPUS BPEMEHH,
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KaTeropusi MpoCTPaHCTBA, CyOBEKTUBHOCTh TBOpPYECTBA). BbIIM paccMOTpeHbI
TaKK€ MO3UIMM MHOTHX YYEHBIX MO KaXXJI0W W3 NpuBEAEHHbIX ueptT. [ns
KaTeropuy BpeMEeHH ObUIM ucnoib30BaHbl pabotel C. bpoiitmana, W.1O.
KougpateeBoit u  HO.B. Illatuma. Kareropus mnpoctpancTBa  Oblia
poaHaJIM3UupOBaHA MPHU oMol Kanauaarckux aucceptuanuid Kum Exn Cyk u
A.I'. Macnosoii. CyowekTuBHOCTh Jupuku b. IlactrepHaka oTmedann Takue
ydensle kak FO.M. Jlorman, H.A. Maxkaposa, FO0.M. bproxanosa u 1O. JIazeOHUK.

Hacrosias paGota siBJsieTCS ONBITOM OCMBICIIEHHSI HAy4YHOTO 0a3uca 1o
BOIIPOCY HAJIMYUs UMIIPECCHOHUCTHYECKHX 4epT B jupuke b. [lacrepnaka. U,
HECMOTPST HAa MaJIOE€ OCBEIICHHE JAHHOM TEMbl B HAy4YHOM JHMCKypCE, TakKas
npo0sema SIBISETCS aKTyalbHOW Ui aKaJeMHYE€CKOr0 M3yYeHHUsI TBOPUYECKOTO
Hacienus b. [lacrepnaka.

N CATEJIBCKASA BUOTPAD®USA
KAK KJIIOY K IOHUMAHHWIO
XYIOKECTBEHHOI'O MUPA ABTOPA
HA IIPUMEPE TBOPUECKOM CYJIbBHbI JIK.P.P. TOJIKUHA

Ky3ukbsun E.IL., rp. CK®-221
Hayunsiii pykoBoautens nou. Penroknna E.B.
Kadenpa O6mieit u cnaBsHckon Qutoaoruu

BimsiHue xu3HM nucaTens Ha €ro npousBeneHus Heocnopumo. [Ipomecc
TBOpPUECTBA TECHO CBSI3aH C YKU3HEHHBIM OINBITOM aBTOpa. B ganHOU pabote
paccMOTpeHbl KitoueBbie MOMeHTHI Onorpaduu [x.P.P. Tonkuna B acnekre ux
BJIMSTHUSI HA TBOPUYECKYIO CY/IbOY MUCATEIs.

Crnenuduka TBOpuecTBa TONKMHA BO MHOTOM OOYCJIOBJIE€HA €ro
¢dunonoruueckuM 0Opa3oBaHMEM U 3HAHUEM JPEBHUX S3bIKOB. B cTanoBineHUH
MHTEepeca K JUHTBUCTHKE HEOCHOpUMaA posib MatepHu Oyayuiero nucareis. Cam
TonkuH BCHOMHHAJ, YTO HMMEHHO MaTepu OH O00s3aH CBOUM YBJICUCHUEM
¢dunonorueit, 0coOEHHO TePMAaHCKUMU SI3bIKAMU, U poMaHoM. Eliie B MIKOJIbHOM
JUTEpaTypHOM Kpyxkke «YaifHplii KiIy0 U bappoBuanckoe O0OIIECTBO»
POSIBUIIACH CIOCOOHOCTh TOJKKMHA K CO3aHUI0 HOBBIX SI3bIKOB. B/IOXHOBEHHEM
u nojiepkkoi 11 ToskuHa OblIa U ero JiroOuMast skeHa. Eff oH moCBSATUI psift
CTUXOTBOpeHUH, B yacTHOcTH, «lllarm ro6mmuHoB». CorjiacHo NpencMepTHOM
BOJIE TMCATENII HA MOTWJIBHOW IUIMTE CYIPYTrOB PSAIOM C HX HACTOSAIIMMH
MMEHaMHU, ObLTM BbICEYEHBI UMeHa repoeB «CunbManupuona» JlytusH u bepen.

OuyeHp BaxkHYIO posib B kW3HM TonkuHa ceirpana u IlepBas mupoBas
BoitHa. Cpa3y mocje OKOHYaHHs yHUBEPCUTETa OH OTIPABUIICS Ha (PPOHT U TOTan
B OutBy Ha ComMMe. DTH HECKOJIBKO MECSIIEB, CBSI3aHHBIE C TSKEIBIM OMBITOM
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00eBbIX JieicTBUH, He npouutn Ayt TonkuHa 6eccneqHo. OHUM U3 CaMBIX IPKUAX
IIPUMEPOB OTPAXKEHUS ITOrO OIBITA B XYJA0KECTBEHHOM MHUPE aBTOpPa MOYXKHO
CUMTaTh IyCTBIPb HEpen BXOoAoM B Mopaop, omucaHHbld BO «Biacrennne
Komem.

TonkuH BCIO CBOIO XHM3HB ObLT YOSKIEHHBIM KaTOJMKOM. OH HE MBICIUII
KU3HU 0€3 LIEpKBU U Jlaxe yOeIqul KE€HY-aHIJIMKAHKY MPUHATh KaTOJIUYECTBO.
ITpu 3TOM nucarenb u30erana B CBOEM TBOPUECTBE XPUCTUAHCKUX ajunto3uil. Ero
BEépa MPUCYTCTBOBaJa B IPOU3BEJACHUSAX MMIUIMIUTHO KakK TIJyOuHHas
xpuctradckas uaes. Cam TonkuH cBUIETENBCTBOBAN O TOM, 4TO «Biactenun
Konem — «B caMbIX OCHOBAHUSX PEIUTHO3HBIN KAaTOIUYECKUI TPYI.

Wtak, 1eTCTBO U IOHOCTh TOJKMHA, €r0 BOCHHBIH OIIBIT, JIFOOOBb K KEHE U
yOex)AeHHAsI PETUTHO3HOCTh OBLIIN BaXXKHBIMU (PAKTOPAMU B CTAHOBIIEHUH €0 KaK
nucaTenss M CyUIECTBEHHO MOBJIMsUIM Ha TBopuecTBO. I[lonpoOHoe u3ydeHue
KU3HEHHOTO IMyTH U c(hepbl MHTEPECOB MUCATENS MOKET IIOMOYb B MTOJIHOM Mepe
HOHSTh UJEHHO-XYI0XKECTBEHHOE CBOCOOpa3re ero TBOPUECTRA.

YEPTbBI CEHTUMEHTAJIN3MA
KAK NIPOABJIEHUE KOMUYECKOI'O
B UKJIE PACCKA30OB H.C. JIECKOBA

3AMETKH HEU3BECTHOI'O»

Mumkosen A.Jl., rp. CK®-122
Hayunblil pykoBoauTeNb 1011 3aBenbekas J[.A.
Kadenpa O6mielt u cnaBsHckon Qutoaoruu

«3aMeTKH HEU3BECTHOrO0» — IHUKI aHEKJOTHYECKHX paccka3oB. B
peanuctuueckoe nosecrsoBanre H.C. JIeckoB BBOIUT YEPThl CEHTUMEHTAIM3MA.
B nukiie aHEKJOTHYECKHX pacCKa3oB BBEIACHUE CEHTUMEHTAIBHOIO MIPAEeT
0C00YI0 pOJIb — MPHUAAET MPOU3BEICHUIO CATUPUIECKYIO KOHHOTAIIHIO.

K uepram centumenrtanuzma B TBopuectBe H.C. Jleckoa M.B. [lo3nuna
OTHOCUT  CIIEAyIOIIKe: OOpalIeHHOCTh K YYBCTBEHHOCTH, OTKPBITOCTh
HaMEpEHUI, KOMILUTMMEHTapHbIE BOCKJIMLIAHNS, MOTUBBI CEPALIA U OJTMHOYECTBA.

OOpallleHHOCTh K YyBCTBEHHOCTH BCTpeuaercs B pacckasze «O Bpene oT
YTEHUS CBETCKUX KHUT, OBIBAEMOM JIJIsl MHOTUX», TJI€ IEUCTBUE CTPOUTCS BOKPYT
HecuacTHOM JoOBU. Komuueckuit 3¢gdext gocturaercs, Omarogaps pe3Komy
nepexoay OT MEUTaHWM repost K (U3M4ecKoMy MHUpPY, a TaKKe HECOOTBETCTBHUS
BBIBOJIa  pAacCKa3zuuka  JeHUCTBUTENbHOCTH. [IpumeuarensHa u  cama
xapakrepuctuka riaaBHoro reposi, rae H.C. JleckoB npuaa€t BEICOKON CTETIEHU
YYBCTBEHHOCTH I'€posl SIPKO CATUPUUYECKUN OKpac.
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N3numiHsass 4yBCTBEHHOCTh  BCTpe4aeTrcss B pacckase <«OKeHckoe
CTPEeMJICHHE K TIOHUMAHWI0 TPUYMHSICT HampacHble OECMOKONCTBa», TJIe
HanOoJiee SAPKO TMPOSBISETCS caThpa, KOTOPOW aBTOp JoOMBaercs, Ojaromaps
pEYEBBIM KJIUINE CeHTUMEHTanu3Ma. CaTUPHUYECKU OTTEHOK MPHOOpETacT
WBJIIUITHSSL 9yBCTBEHHOCTh W B pacckaze «UyxkesemMHbIe 0OBIYaW TOJIBKO C
pa3yMEHUEM MPUMEHSITH MOKHO.

B pacckaze «YauBUTENBHBIM Claydail BCEOOIIEro  HEIOYMEHUS
npocnexuBaercss MoTuB oauHoyectBa. H.C. JleckoB HCHONB3yeT Takyro
(GYHKIMIO CEHTHMMEHTAJu3Ma KaK COYYBCTBHE TIeposiM IIPOM3BEICHHS, 3aTeM
PE3KO BBIBOIsI 00pa3bl U3 TPAaru4eCKUX B KOMUYECKHE.

B pacckaze «M3nuiHsss MatepuHCKas HEXHOCTb» HapylIaeTCsl TaKou
MIPU3HAK CEHTUMEHTAJIM3Ma KaK COOTHOILICHUE MPUPOJBI U TYyXOBHOTO. [(nanor
MEXJIY TEPOSIMA MPOUCXOAUT HA JIOHE MNPUPOJABI, HO CTPOUTCS BOKPYT
onpasnanus nperpemenni Urnarus.

[Mukn «3aMeTKH HEW3BECTHOTO» MPUOOpPETaeT SPKYI0 CATUPUICCKYIO
HAMpaBJICHHOCTh.  JTO  JIOCTUTAETCs,  Oylaromaps  pEYeBBIM  KITUIIE
CEHTUMEHTAIN3Ma, PE3KOMY IPEPHIBAHUIO CEHTUMEHTAIUCTCKON MEJIAHXOJINH,
runepOoIn3ali  YyBCTBEHHOCTH, TEPEOCMBICIICHUNA COYETAHMS «IIPUPOJIa-
YAy,

OCOBEHHOCTH XPOHOTOITA
B BOEHHOMH IMPO3E O.H. EPMAKOBA

Mypamoa A.A., rp. CK®-1198
Hayunslit pyxoBogutens npod. Pagomckas T.H.
Kadenpa O06mieit u cnaBsHCKO#M GuIoI0TUN

Kak B 3epkase, B pycCKOW JIUTEpaType, OTPaXKaIUCh HACTPOCHHS Hapo/a,
BaKHBIE MCTOPUYECKHE COOBITHS, YaCTHBIC UYEJIOBEYECKHE mepexuBanus. 1 B
ATOM KaJeHI0CKOIe TPo0IeM, Kak ObI OCOOHSIKOM, CTOUT T€Ma BOHBI.

XX BEK TOMY HE HCKIIFOYEHHE, U HA CMEHY POMAaHOB, IOBECTEN, PACCKA30B,
ctuxoB o Benukoi OtedyecTBEHHOW BOWHE B JIMTEpATypy BCTYMNAeT Tema
Adranckoii BoriHbl. B 1980-¢ rr. BoeHHass TeMa HaXOJUT OTPaKEHUE B IPO3e
nycaresieil, CTaBIIMX OYEeBUALIAMU M Yy4YacTHUKamMu adraHckoil BoHHBI (A.
Coxkouos, 2. Ilycteiaug, O. Bypkun, O. EpmakoB u ap).

B sToM noknaze Mbl pacCMOTPUM OCOOEHHOCTH XPOHOTOIIA B BOCHHOM
npo3e (cOopHuk «AdraHckue pacckasb») poccuiickoro mnucarens O.H.
EpmakoBa. IlepBoHauanbHO aBTOp OMyOJIMKOBAN paccKasbl B KypHaje «3HaMs»
B 1989 romy. COOpHHMK COAEpXHUT IIECTh PACCKa30B, NPEICTABICHHBIX B
ONPEAECICHHOM JIOTUYECKOM MOCIIEI0BATEIbHOCTH.
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IloHATHE XpOHOTONA NMOHMUMAETCS KAK B3aUMOCBS3b NPOCTPAHCTBEHHO-
BPEMEHHBIX OTHOUICHHWH, OOYCIIOBIEHHAs XYAOXKECTBEHHOM YCJIOBHOCTBIO,
AKAHPOBOM crien(UKON IPOU3BEICHUS U Xy 10)KECTBEHHBIM METOOM.

B nmkne mpocnexnBaeTcs TECHask B3aHMMOCBSA3b MEXIY XPOHOTOIIOM H
MOTHBOM O€JIOTO CHETra, 3UMBI Kak cuMBoJIa cMepTu. COOBITHS pa3BOPAUUBAIOTCS
B [IEPUOJI C PaHHEH BECHBI OAHOTO oA 10 NO3HEN OCeHH cienyromero. CmeHa
BPEMEH TI0Ja CHMBOJM3UPYET HEU30EKHBIM XOJ JKU3HHU U OpPEHHOCTh
4eJIOBEUECKOr0 CyLIeCTBOBaHUA. l3MeHEHHE XpOHOTONA HEMOCPEIACTBEHHO
BJIMSIET HA MOSIBJIEHUE U Pa3BUTHE MOTHUBA O€JI0r0 CHera U 3uMbl (Kak MeTadopbl
cMepTu U 3a0BeHMs ). Taxke B COOPHHMKE NMPOCIEKUBAETCS XPOHOTON JOPOTH,
nyTy (YXO0Jl Ha BOWHY — BOCHHbIE JIEUCTBUS — BO3BPALLEHUE IOMOM).

Peanusysa xponoron poporu, nmytu cosnjgara O.H. EpmakoB ucnosb3yer
KaJeHAapHOe, TepUenTUBHOE, CoObITHiiHOE BpeMa. llpocTpaHcTBO  *Ke
pacmupsieTcs M CyKaeTcsi, B 3aBUCUMOCTH OT IPECIEAyeMOM LEIH, aBTOP
IIOKA3bIBACT IMHAMHUKY WJIM CTATUKY, OTKPBITOE MUJIN 3aKPBITOE IPOCTPAHCTBO.

beiio oTMEueHO, UTO Ha BOWHE BpeMs 3aMeJIseTCsi, OCOOCHHO 3WMOM,
JIETOM HaIlpOTUB YCKOPSETCs, MOSIBIAETCS NUHAMUKa. BpeMs, B CBOIO ouepenp,
o0peTaeT MHOTOCJIONHOE 3HaUEHHUE, MePEIUIETasACh C IPOCTPAHCTBOM U CO37aBast
CJIOHBIE KaPTUHBI IEPEKUBAHUI U COOBITHI.

OBPA3 CAJIBEPHU U3 «MOLAPTA U CAJIBEPU» A.C. TYIIKUHA:
OCOBEHHOCTHU MPOUYTEHUS B COBPEMEHHOM KYJIbTYPE

Mopsxkosa I.®., rp. CK®-221
Hayunsiit pyxoBogutens npod. Pagomckas T.H.
Kadenpa O06mieit u cnaBsHCKO#M (UI0I0TUN

[lenb maHHOTO HWCCENOBaHUS — OTJIUYUTh HAMEPEHHO MPUYKpaIleHHBIN
CIIEHUYECKUNA BBIMBICET OT UCTOpuyeckux peannii. CyOBEeKTOM HCCIICIOBAHUS
sBisieTcst peHomeH ArTonno Canbepu. B nokmnane paccmaTpuBaroTCs HECKOIBKO
00pa3oB 1 BapuaIiii, paCKphIBAIOIINX CYOBEKT C PA3HBIX CTOPOH: UCTOPUUCCKUIMA
— peanbHbiil; Canbepu u3 Bropoi «Manenbskoit Tpareaun» A.C. [Tymkuna, 1830
r.; Cansepu u3 ¢paniry3ckoro mro3ukia «Monapt» («Mozart I’opera rock», 2009
r). AnToHno Canbepu (18 aBrycra 1750 1. — 07 mas 1825 r.) — UTaNbSIHCKHUIN U
ABCTPUMCKUKA KOMIIO3UTOP, BBIJAOIIMKCS Tienaror, aupwxep. IIpoxmarue
Canbepu — Mu@ o ero npuyactHocTd K cMepTd Mouapta. Coznanue [lymkuHbiM
Ha OCHOBE CIUIETHH POKOBOM MalieHbKOW Tpareauu. CrnycTsi IOUTH J1Ba BEKa Cy
onpasaail AHToHno Canibepu 3a OTCYTCTBUEM COCTaBa MPECTYIICHUSI.

Tparenuss A.C. Ilymikuna «Momapt u Canbepu» (1830 r.). Ilymkun
n300pa3ua  JBYX ~ KOMIIO3UTOPOB, JBa  pa3HBIX  XapakTepa, JIBE
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IPOTUBOIMOJIOXKHOCTH, ABE pa3Hble CyAbObl. JKU3HEPaJOCTHBIM M TeHUATbHBIN
Mouapt BbI3bIBaeT B TpyxkeHuke Canbepu 3aBucTb. A.C. ITylIKMH HaMepeHHO
YCUJIMBAET BHHUMAaHUE Ha PEBHOCTH, 3aBUCTH, JKEJIAHWU CJIaBbl, — CO3JAET W3
pEMECIIEHHUKA 3JI0/1€s1, PELIMBLIETOCS HA CTPALLIHBII IpeX.

Opanmy3ckuii Mro3ukn «Mormapt. Pok-omepa» («Mozart, 'opéra rock»)
ob1 cozman B 2009 rony AnsbGeprom KosHom u JloBa ATThsi. B Mio3ukie
«Mouapt. Pok-onepa» AntoHno Canbepu TnpencTaeT Kak BaXHbIM WU
MICUXOJIOTUYECKH CIIOKHBIM MEPCOHAX, KOTOPBIM MCIOJHSAET POJIb aHTAarOHUCTA
Bonspranra Amanes Mouapra. OtoT 00pa3 Caibepu OTpakaeT HE TOJBKO
TPYJIHOCTh PUHATH CBOM COOCTBEHHBIE HEYIauu, CTPEMJICHHE K CJIaBe U 001eMy
IPU3HAHUIO, HO U CTPACTh, BOCXUIIEHUE, CMUPEHHE Tepe] TeHrueM Mouapra,
HaKOHeIIl, Oe3ymue.

B npoananusupoBaHHON pok-onepe Canbepu NbITAETCS MPOTHBOCTOSATH
camomy cebe, a He MomapTy, U U300pakeHHe ToM OOPHOBI MOKA3aHO SPKO H
noJipoOHO, yero HeT B uHTeprpeTauuu llymkuHeiM ganHoro ob6pasa. Tak, B
YKa3aHHBIX MY3bIKaJbHBIX IPOU3BEACHUSAX CHUMAETCS SBHOE IMPOTHUBOCTOSHUE
NYIIKMHCKOTO KOH(IMKTa — TeHus u 3nozes. O6pa3 Canbepu mokaszan Oosee
IICUXOJIOTUYECKH CIIOKHO, U JIBYX T'€pOEB CBA3BIBAET HE TOJIBKO HENPHI3Hb, HO U
Bocxuienue Canbepu renueM Morapra.

PEIIPESEHTAIUA ®OJbK/JIOPHBIX OBPA30B
B IMTPOU3BEJEHUAX YEILICKOI'O POMAHTHU3MA

Vnanona [I.C., rp. CK®-220
Hayunsii pyxoBogurens nou. Hosoxwuiios [[.M.
Kadenpa OO6mieit u cnaBsHCKO#M (UI0I0THN

B ycioBHSX HAaIMOHAIBHOIO THETa MHOTHE SIBJIEHHS YEUICKOIO
JUTEPATYPHOrO IMpoOLecCa HOCWUIM HE3PEJIblii, HE3aBEPIICHHBIA XapakTep.
[TpumenuTensHo K 4yemickoil auteparype a0 30-x romo XIX B. aumb co
3HAYUTEIBHOM JOJIEH YCIOBHOCTH MOHO TOBOPUTH O JIMTEPATypPHBIX
HAIpPaBJICHUSX B IPUBBIYHOM CMBICIE 3TOrO CJIOBA, HO BCE XKE MOXKHO
0OHapyXUTh NpeodIafaHue B pa3HOE BPEMSI TEX WIIM UHBIX HIEHHO-TBOPUECKHUX
TeHAeHIUA. COOTBETCTBEHHO JTOMY B DPa3BUTUU JIMTEPATYpbl dSIOXU
HAI[MOHAJIbHOTO BO3POXKJICHUSI YCJIOBHO BBIPHUCOBBIBAIOTCS TPU BHYTPEHHHX
nepuoa.

IlepBplli M3 HUX NpOIIEN IOJ 3HAKOM IPOCBETUTENBHOIO JIBHIKEHUS,
O0pbOBI 32 CBETCKHI XapaKTep MBILIUICHUS, 32 Iealbl pazyma. Jluteparypa 3Toro
BPEMEHH TATOTEET K KJIACCUIIUCTUYECKUM (hOpMaM.
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Ha BTrOpOoM 3Tane, korja HalMOHAJbHASI UEA CTaja TJIaBEHCTBYIOIICH B
CO3HAHUM YEIICKOTO OOIIeCTBa, MOSIBIAIOTCS W TeHAEHUMH pomaHTu3Mma. [lo
UJCHHON HAIMPaBJICHHOCTH 3TO ObUI HAIIMOHAJIBHO-NATPUOTHUECKUNA POMAHTH3M
C KyJIbTOM HCTOPMYECKOTO MPOILIOr0 CIaBSIHCKUX HApOJOB, C MO3THU3aLUEH
0COOCHHOCTEH HAIIMOHAIBHOM JKU3HH.

Haubonee  xapakTepHbIM  SIBIEHHEM  TpPEThEro  mnepuoaa  OblI
PEBOJIIOLMOHHBIM  POMAHTH3M, CBSI3aHHBIA C 3apOKIECHUEM pPaJUKaIbHO-
JEMOKPATUYECKON HJICOJIOTUM W CTPEMJICHHUEM MEePECMOTPETh BCIO CUCTEMY
MOJIUTUYECKHUX, (GUIOCOMCKUX W ITHUYECKUX MpPEACTaBICHUN (eogaabHoro
oO11iecTBa.

N3-3a cienpuku UCTOPUYECKOTO TIEPHUOIA UCTIOIB30BaHNE (OIBKIOPHBIX
00pa30B B aBTOPCKOM JIUTEpAType SBISETCS HE XapaKTePHOU YePTOW YEIICKOTO
poMaHTH3Ma. B OCHOBHOM IIMTEpaTypHbIE JIEATEIN TOTO BPEMEHU Ipuderanu K
(bONBKIOPHON TO3THKE, YTOOBI JOKa3aTh CIOCOOHOCTHh YEMICKOTO S3bIKA K
CTUXOCJIOKEeHHIO. B 1enmom cobpanHble B TO BpeMsi (POJIBKIOPHBIE MaTepUaIbl
BBICTYNAJIM CBUJCTENBCTBOM INIyOMHBI M OOrarcrBa KyJbTypbl M HCTOPUU
YeIICKOro Hapoa.

Hemuorouuncnenubie QoabkiIopHbIe 00pa3bl, 0JJHAKO, YAAJIOCh BBISIBUTH B
OayTaIHOM TBOPYECTBE, a TaKXKE B MPOCTPAHCTBE aBTOPCKOM CKa3KW B MEPUOJ
MO3/THET0, TTOCJIEPEBOITIOIIMOHHOTO POMAHTU3MA.

CIO’)KETHO-KOMIMO3UIIMOHHBIE MTAPAJIJIEJIM POMAHOB
A. JIOMA-OTIA B ACTEKTE JIBOMHUYECTBA METPA KYKAHS
U 'APTAHBSTHA HA MATEPUAJIE TPUJIOTUHA
BJIAJUMUPA HE® DA

CazonoBa M.I'., rp. CK®-220
Hayunsii pyxoBogurens nou. Hooxwuiios [I.M.
Kadenpa OO6mieit u cnaBIHCKO#M GUI0I0TUN

N ieiHO-XyIOKECTBEHHOE ITPOCTPAHCTBO MYILKETEPCKUX POMAHOB A.
JltomMa-0TIIa HE MEpBBIA BEK HAXOJUT OTPAXKEHHE B CaMbIX Pa3HOOOpA3HBIX
dbopmMax HMHTEpPTEKCTa: OT JKpaHU3alUi 10 JUTEPATYpPHBIX MepenoxeHuid. B
OJIHOMMEHHOM CTaThe paccMaTpuBaeTCs TpaHCPOpMaLUs aPXETUITMYECKOTO
oOpaza ng'ApraHbsiHa B acleKTe «OJM3HEYHOM Tmapbh» Ha Marepuaie
WHTEPTEKCTyaIbHBIX CcBs3eil pomaHoB o [letpe Kykane B. Hedda u 3namenuToit
Tpuiioruu A. J[roma.

B teopernueckoil yactu uccienoBaHUs OblIa pacCMOTpPEHA KOHIEHIUS
«UHTEPTEKCTyaJIbHOCTH» B paboTax no cemananusy lOmuu Kpucresoii, a Taxxe
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«JIBoitHuuectBo» C.3. ArpanoBud (B coaBTopctBe ¢ CamopykoBoii U.B.), Teopus
apxerunoB E.M. Menerunckoro u nostuka pomana H.T. Peimaps.

[uxn npoussenennii Bnagumupa Hedda o Ilerpe Kykane u3z Kykans —
COBpPEMEHHAs CJIABSHCKAs MHTEPIIPETALIUS CIOKETHO-KOMITO3UIITMOHHBIX MOTHBOB
(b paHITy3CKOTO POMAHKCTA.

PaccmarpuBaemyto HaMu «OJM3HEUYHYIO Mapy» OOBEAMHSIIOT HE TOJBKO
UHTEPTEKCTyallbHblE CBA3U Tpuiioruii (nonaaanue Ilerpa Kykans Bo ®panuuro
BpemeH JlrogoBuka XIII, BcTpeua ¢ wmymkerepamu J1e TpeBuiisg), HO H
IIPEEMCTBEHHOCTh ~ KOHKPETHBIX  CHOKETHO-KOMIIO3UIIMOHHBIX  AJIEMEHTOB
IIOBECTBOBAHMUS: IPOIIAHUE C OTYMM JOMOM; IOE3[IKa KO JIBOPY 3a CIIaBOW;
nepBasi cepbe3Has Oydab; BcTpeua ¢ Hwmmepartopom (Bo (dpaHiry3ckom
«tperekcte» — ¢ Koponem); ceph€3Hoe ucbITaHWEe, B KOTOPOM T'epoi He OyaeT
MOKWHYT; 00peTeHne 100poro Apyra u coBerunka nana Boittu (oOpa3 coueraer
B cebe uepthl mobpomymHoro IlopToca m OTedecKyr0 HEXHOCTH AToca);
3aBEJIOMO MPETIYBCTBYEMOE HECHACTHE, TOCTHUTIIIEE HAIIIUX TePOEB (CIOKET OypH
¥ Ha€MHBIX JIIOJIeH oOpaliaeT Hac K MOTUBY noxuiieHus Koncranmmn).

O6pa3 Ilerpa Kykans BOCIpOHM3BOIUT KOHKPETHBIC YEPThI 3HAMEHUTOIO
J'Apranbsna. «JlutepatypHble OIM3HEIBD) MPEICTAIOT MOEIIBIO OJTHOM CYIbOBI.
I'epoe [lroma u Hedbda 00beIMHAIOT MOTHUB NPOUCXOXKIEHUS M CMEPTH,
OJIMHAKOBBIN COLMAJIBHBIN CTATYyC M CHOKETHO-KOMITO3UIIMOHHBIE JIMHUU CY€E0.

JJIEMEHTDBI TEATPA ABCYPJA
B IIBECE BAIIVIABA I'ABEJIA «IIPA3JTHUK B CAAY»

Annpocenko A.B., rp. CK®-220
Hayunsii pyxoBogurens nou. Hosoxwuiios [[.M.
Kadenpa O06mieit u cnaBsHCKO#M GUI0I0TUN

Uctoputo TepmuHa «abcypa» B ¢uimocodpun U JUTEpaType OUYEHBb
noapo6no paccmatpuBaeT O.J1. bypenuna-IlerpoBa B mpenucioBun kK COOPHHUKY
crateit «AOGcypn u Bokpyr». OHa yKa3pIBaeT HA TO, YTO CamMoO MOHSATHE OepeT
Hayasio em€ U3 aHTUyHOM  ¢umiocodpun. OnHAKO, B  MOCTOSHHBIM
JUTEPATYPOBEAUECKHUI OOMXO]T CIOBO BOIILJIO MO BIUSHUEM 3K3UCTEHIIMATIbHON
¢bunocodun u Giaronaps TeaTpaibHbIM NMPou3BeieHusIM. OCHOBATENISIMU TEaTpa
abcypna bypennna-IlerpoBa HaszsiBaeT DxkeHa Monecko n Camroansa bekkera.

HccnepoBanneM U ONpeNeieHUEM KpUTEPUEB JUTEpaTypsl abcypiaa
3anuMaiics E.B. KimoeB. B cBoeit pabore «Teopust aurepaTypbl adcypia» OH
BBIJICTISIET CJIEAYIOIIME MPU3HAKUA HAIPaBJICHUSA: TEKCT Oe3pa3iniyeH TOMY, YeM
ero HaIOJIHSIOT TOJIKOBATEIIH; «MaHnakanbHas CKpYIyJIE3HAS
CTPYKTYPUPOBAHHOCTb»; OOWJINE TIOBTOPOB; TaBToJiorhueckas pudma. B
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TEKCTOBOM MHTEPBBIO «3a04UHBIN Aompoc» caMm Bammnas ["aBen cxonHbM 00pazom
XapakTepu3yeT CBOE TBOpPYECTBO: «MHE HpPAaBUTCSA IHCATH BCAKUE KPACUBBIE
peun, B KOTOPBIX 0€3yIpeuHOM TOTUKOM 10Ka3bIBaeTCsi OECCMBICIINLIAY.

[Ibeca «Ilpa3mnuk B camy» Obuia BbIOpaHa ISl aHaiIM3a Kak IepBas
MOJIHOLIEHHAs1 caMocTosiTeNibHasi nbeca BammaBa [MaBena. C.A. IllepimaumoBa
MUIIET, 4YTO B HEH 0003HAUYMIIMCh BaKHbIE OCOOEHHOCTH JpaMaTypruu aBTOpa,
XapaKTEepHbIE MPAKTUYECKH JIJI1 BCETO €r0 TBOPUYECTBA.

OOunue MOBTOPOB — CaMblii OYEBUJIHBIA KPUTEPUM, SIBJICHHBIN B IbEcCE.
Tak, Hanpumep, nepBas pemmmka IlnyakoBoit — «Kortopeiii wyac?» B
MOCJEAYIOUIEM ruajiore noBropsercs 8 pa3. Pacnopsnurens [Inb3ak kaxapiii pas,
KOTI'/Ia OKa3bIBaeTCs y BXoJla B caj moBTopsieT ppaszy: «Hy, yto HOBoro Ha Bxoje?
Kak Oecena? Hanetoch, kneutca?». Takum o0pa3oM, BBICTpauBaeTCs HEKas
CTPYKTypa nbechl. JIMKBUAATOP M JIMKBUAATOPIIA HA ITPA3JIHUKE BEAYT HAYYHYIO
JUCKYCCHIO, 1e0aThl 10 opMe, OJIHAKO MO CYTH HE BBICKA3bIBAIOT HUYETO, YTO
UMEJO Obl XOTh KaKOM-TO CMBICI.

31ech MepemieTaloTcss U MOBTOPBI, U HEKas TaBTOJIOTMYECKas pudpma:

«MckyccTBO — BOT yaapHOe CioBO! — DTO XOpoImo, 4TO Bac TaKk 3a0OTHUT
UCKYyCcCTBO... — Ho He ciemyeT HemooueHuBath U TexHUKY! — TexHuka — BOT
yaapHoe ciioBo! — DTO XOpouio, 4YTO Bac Tak 3a00TUT TexHHKa... — Ho He

ciemyerT...» U T.1.

CrouT yHNoOMsSIHYTb, 4YTO CaM aBTOpP B CTaThiX OCMBICISIET CBOU
poU3BeNeHUs, U (POPMYIIMPYET HlIeH, 3JI0KEHHBIE B IIbecax. B cBsA3U ¢ 3TUM
TOBOPUTH O HEBO3MOKHOCTH KaKOM-TMOO0 0ObEKTUBHOMN TPAKTOBKH MOYKHO JIUIIb
ucxojs u3 uneu Ponana bapta o «cmeptu aBTOpay.

BO3JEVICTBYIOIIAS ®YHKIIVSA ONPEIEJEHUSA
B PEKJIAMHOM TEKCTE

Kyssmenko C.[., rp. CK®-123
Hayunsiit pyxoBogutens npo¢. byraesa 1.B.
Kadenpa OO6mieit u cnaBSIHCKO#M GUI0I0TUN

N3yyeHne JMHTBUCTUYECKUX AaCIIEKTOB PEKJIAMHBIX TEKCTOB AKTYyaJIbHO
JUI  COBPEMEHHOIo o0O0IlecTBa, TaK Kak HMMEHHO OJjarojaps pa3iudyHbIM
SI3IKOBBIM CPEJICTBAM, PEKJIIAMHUCTHI JIETKO CO3/Ial0T Oe3ynpedyHbIii 00pa3 ToBapa
WJI YCIIYTH U MAHUITYJIMPYIOT pa3yMOM MOKYyIaTeNeH.

JI1 pekiiaMHBIX 1EJIEN UCTIONb3YETCS MPUEM TTO3UTUBHOMN OLICHKU U 1aXKe
runepOou3anuyi KavyecTB peKjIaMupyeMoro ToBapa. Yamie Bcero oOpasbl B
pPEKIIaMHOM TEKCTE TEpeNaroTcs ¢ moMomnibio neduaunmu. VaeanpHpii 00pa3
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TOBapa WIK yCIYTH CO3AAETCA C NOMOIIBIO COUYETAHUSA UMEH NPUIIAraTEIbHbIX U
neUHATIAHN.

Briienenne npomaBaeMbIX IIPOAYKTOB CTPOUTCS HA MMPOTUBOIIOCTABICHUN
MOHATUN «XOPOIIMA — TIIOXOW», «BBITOAHBIA — HEBBITOJHBINY, «OONbIIEC —
MEHBIIIE», «HOBBIM — CTApbI», KIIPABUIbHBIN — HEIPABUJIBHBINY, «aKTyaJIbHBIN —
HEaKTyaJIbHBII», HO B PEKJIaMHOM TEKCTE UCIIOJIb3YIOTCS JIUIIb MMOJ0KUTENbHBIE
onpeneneHus: («Xopomas pekjiaMa 3acTaBliIeT CMOTpPeTh emé u  emey,
«Boironubeiit utoHb!» — «Ilokymnas — mpuoOperaenib», «MeHbllle BpEeMEHH Ha
TrOTOBKY — Ooubliiie Ha cebs», «IlIpaBunbHble Oyprepsl ot 170 p.», «YUuraiite
OoJIbIlIe aKTyaJdbHBIX M OINEPATUBHBIX HOBOCTEM»). Takxke oOpaimaeT Ha cels
BHUMaHHE MeTaopuuHbI 000pOT B pekiame KOPEHHOTro HAMHMTKAa Ha OCHOBE
MOsI0Ka «HOBBIM CIMBOYHBIN NOLENYW». JlaHHBIN TPUEM NPUIAET ONIPENCICHUIO
OKpAacKy M TEM CaMbIM IIPUBJICKAET BHUMAHNE TOTEHIMAIIBHOTO TOKYIIATEeIs.

He TOnpKO KayecTBEHHBIE IIPUIIATATENIBHBIE  MCHOJIB3YIOTCS UL
IIPOJIBMYKEHNS TOBApa WM yCIYTM HA PBIHKE, HO U OTHOCUTENbHBIE. Yalle Bcero
3Ty (DYHKLHIO BBINIOJHAIOT MpuiaraTenbHble ¢ adukcaabHO MOpdemMon —
cypdpukcom -eitm- (IlepBeiimmii aptuct Poccum). Oty QyHKIMIO Takxke
BBINIOJIHAIOT OTHOCUTEJIBHBIC IIPUJIAraTelibHblE CO 3HAYEHUEM «IIEPBEHCTBA,
O€3ynpeyHOCTH»: TJIaBHBIA, HCKIIOYUTEIbHBIN, Hauaydmuil (MuHH-MapKeT
«I'naBHbIi», Kade ¢ no3yHrom «MckitounTenbHOe OOCITYyKUBAaHUE KIMEHTOBY,
pekiiama papmanieBTrueckoit pupmbl «Harmydimii ICTOYHUK BUTAMUHA A»).

Takum 00pa3oM, HCHOJB30BaHUE OOpPA3HBIX OINMpPEACIICHUN B PEKIAMHBIX
TEKCTax CTajO0 OYEBUIAHO B HACTOsAIIEE BpeMs. MaHUIYISAUUH pPa3yMOM
noTpeOuTeNst BCE Yalle BBIMONHIIOTCA 32 CUET Pa3IUYHBIX JTMHIBUCTHYECKUX
CPEACTB U IPUEMOB, IOMOTAKOIIUX NOCTPOUTh UEPAPXUIO HA PBIHKE TOBAPOB H
ycayr. SIpkud W 3allOMMHAIOIIMMCS TEKCT, COCTABJIEHHBIM C IOMOILIBIO
runepOoIM3upOBaHHBIX 00pa3oB W MeTadop MO3BOJUT HAAOJITO yAEPKATh
KJINCHTA.

KEJIbTCKHUE U BAJUIMACKHUE CKA3AHUS
KAK OMH N3 NCTOYHHUKOB O KOPOJIE APTYPE

bensicankoa M.B., rp. CK®-123
Hayunbiii pykoBoautesns nou. Hosoxuiios J1.M.
Kadenpa O6mieit u cnaBsHckon Qutoaoruu

I"'enesuc oOpa3za kopoiisi ApTypa 10BOJIBHO CIIOKEH, TaK KaK CKJIa/IbIBaETCs
Ha OCHOBE MHOTHX UCTOYHUKOB. PaccMoTpumM Hanbosee BaKHbIE.

Mabunoruon, coopHuk Bauickux ckazanuid XIV B. bout nepeseseH c
Bajumiickux pykonucei Ilapnorroir I'ect. Camum pomeamme BaUTMKACKHUE
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pykonucu gatupytotcst XI11-XI BB, 0lHaKO TEKCT UX OBITYET, BEPOATHO, YKE HE
no3nuee XI Beka.

[IceBnoucropuueckass xponuka lansppuma Moumyrtckoro «Mcropus
Koposieii bputanum». OTO mnpo3anyeckas JIATHHCKAs KHUIA, OIMCHIBAIOIIAS
COOBITHUS KEJIBTCKOM IPEBHOCTU B XPOHOJIOTUYECKOM MOPSJKE, OHA CUUTACTCS
NEePBLIM O0(ULIHATIBHBIM MAMSTHUKOM, COJIEPKAILMM CBS3HBIE CBEJIEHUS O CyAb0e
KopoJis ApTypa.

B pacckaze «Kuiox u Onsen» ApTyp OKa3aH Kak PaBUTENb, U TIIABHOMY
repoto Kusoxy OnM3Ko€ pOJACTBO C HUM 3aMETHO IOBBILIAET PEMyTAaIHIO.
OcHOBHBIE JEUCTBUSL APTypa ONKCHIBAIOTCA B KOHIE NTOBECTBOBAHUA, KOTJa OH
IIOMOTaeT CUJION 3aBOEBATh JOYb MECTHOTO ITPABUTEIIS.

B pacckaze «Bunenme PonaGBm» wm300pakeH COH TJIABHOTO TeEpOS.
[lepconaxx ApTypa HOpHCYTCTBYET, HO HE packpbIT. CKOpee, 3TO TOJBKO
3HaKOMCTBO C HHMM U €ro MNpHUOJIMKEHHBIMH, PBILAPSIMH, POJICTBEHHUKAMHU.
OpHako NPUCYTCTBYIOT 3HAKOBBIE I IO3JHEUIIMX PBILAPCKUX POMAHOB
AMU30/bL: C KOJBIIOM M KaMHEM, 3MHM30]] UIPhl B HIaXMAThl MEXKIY ApPTYypoM H
OysHOM.

Co6opuuk «Psiiapu  Aptypa». ApTyp oOmsate GUrypupyer B BUC
npaButTens. B ckazaHuu HeT peun 00 MHOW kxeHe ApTypa, Kpome rpaduHu,
Xozsiiku (¢oHTaHa. 31aeck APTyp Takke maccuBHas (urypa. YOMHHAETCS
U3BECTHpBIE TMO3JHEE B phIllapckux pomaHax ['BenBudap u OysH. MapiuH u
Moprana He yHNOMHHAIOTCA HHU B OJHOM udacTu MaOuHorumona. B pacckase
«"epaiiHT cbiH DpOuHa» ApPTYp moka3aH OoJiee sIPKO, HO TOXKE HE KaK aKTUBHO
nercTBytoniee auio. B o6eux vactiax «BoimmeOHol apdb» ApTyp ynOMUHAETCS
IIPOCTO KaK IPAaBUTEb.

B nartunckoit «Mctopuum OpuTTOB» BaNIMHCKOro ucTopuka HenHus
COJIEP)KUTCSL TOJpOOHasi CBOJAKA KU3HU ApTypa: 3ayaTve, Opak, KOpOHaIwus,
BOCHHbIE KOH(JIMKTHI ¢ pUMIIIHaMu. Takxe ynomuHaetcs Moapen. Ilepenanst
YepThl XapakTepa KOHOr0 ApTypa, a TakKe €CTh JIeTajbHas XapaKTEepUCTHUKa
JICSTHUH.

PEKJIAMHASI MHTETPAILIMS KAK TOJIMKOIOBBIN TEKCT

Maracekuna A.B., rp. CK®-123
Hayunsiit pykoBoautens npod. byraesa 1.B.
Kadenpa O6mielt u cnaBsHckon Qutoaoruu

Poct Bu3yanbHO# nHpOpMaLK B COBPEMEHHON KOMMYHHKAIIMH MPUBEN K

Pa3BUTHUIO ITOJIMKOIOBBLIX TCKCTOB M ITOABJICHWIO HOBBIX croco0oB peain3anuu
pPeKiIaMbl C ITOMOIIBIO HeBep6aJIBHBIX CpPpCACTB. HCJ’IB HCCICOAOBaHUA:
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ONpE/CNICHUE M BBISBICHUE OCHOBHBIX IPU3HAKOB IOJIMKOJOBOIO TEKCTa B
peKIaMHOM uWHTerpanuu. Marepuan HCCIEOBaHUs: HATUBHAs peKJIaMHas
unterpanus YouTube-kanana «Anthony Uly» u3 Bumeo «OutoHM lOmnait —
KOIIMap IUIoXuX mnucareneil. OHa mepecTalia MUCATh KHUTH H3-32 MOHUX
0030poB?!».

[TonMKOIOBBIN TEKCT CONEPKUT B ceOE IJIEMEHTHI Kak BepOaJbHbIX, TaK U
HEBEpOAIbHBIX 3HAKOBBIX CHUCTEM, CBSI3b MEXKIY KOTOPBIMH  MOXET
yCTaHABJIMBATbCA B OTHOILIEHUAX B3aUMOJIONOJHEHUs (BepOajibHas 4YacTh
ONKCHIBACT HEBEPOAIBbHYI0) M B3aMMO3aBUCUMOCTH (BepOaibHasi YacTh BIIUSET Ha
UHTEpHpeTannio HeBepOanbHOi). [lpm BochnpustuM HHPOpMALMS JTyYllle
3aKperuisieTcsl B CO3HAHUM, €CIU BO3ACHCTBYET KaKk Ha BU3yasbHBIM, Tak U Ha
ayIMabHBIN KaHAJIbl BOCIIPUSTH.

PexmamnHass wHTErpamuss — METOJI NPOJBIKEHUS TOBAPOB/YCIYyT, TNpHU
KOTOPOM KOMITIaHUSl TUIATUT 32 Pa3MEIIEHUE CBOEr0 MPOJYKTa B KOHTEHTE
omorepa. Hanbonee pacnpocTpaneHa HaTUBHAS peKjiaMa, OCHOBHBIMU 3a7ja4aMHU
KOTOpPOW SIBJIAIOTCS: TIOBBIIICHHE YPOBHA JIOSUIBHOCTH K OpeHay, pocT
IPUBJIEKATETLHOCTH TOBapa/yClIyrd W BOBJEUEHUE ayAUTOPUU B MPOLECC
nokynku. CrenoBaTenbHO, IS pa3MEIlEeHUs HAaTUBHOM peKJaMbl TJIaBHOE —
OOIIIHOCTH 1IEJICBOM ayIMTOpUHU OpeHa u oyiorepa.

Ontonn IOmaii — KHWKHBIA OJiorep, 1EJeBOM ayauTOpueld KOTOPOIo
SBJIAIOTCSL MOJIOJIbIE JIEBYILKH, YTO MOATBEPKIAETCS U BHIOOPOM a3MATCKOTO
bouTe3u s pexiaMbl. [locTpoeHne aHaM3UpyeMOM pEeKIaMHOM HMHTErpaluu
MPOUCXOJIUT T10 CTAaHAAPTHOM CXeMe MpsIMOM pekiaMbl B Bujieoosiorax. C 1einbro
MPUBJICYCHUS] BHUMaHUsI DHTOHM, HAXOJSICh B KaJpe, oOpaliaercs K ay IuTOpUU
«MOM MaJIeHbKHE JTIIOOUTENH», 0003Hauas e€ MPUHAAIEKHOCTh K 0c000ii rpymie.
Jnsg npupgaHus SMOLMOHAJIBHOW OKPACKH, OH HCIIOJIB3YET pPa3rOBOPHBIC
BBIPOKCHUS («O KUTAUCKHX MYKHKaxX», «OPUIUATHHO «BCE») M HHTOHAIIUIO
Bockinianus. [Ipu ommcanuy KHUTH B Kaape MOSBISETCS caM MPOAYKT. Tak,
BepOanbHBI U HEBEpOAIbHBIN KOMIIOHEHTBI OCTAIOTCS B OJM3KON CMBICIOBOM
cBs3u. B KoHIIE mHTErpau IHTOHH, IepkKa B pyKax PeKIaMUPYEMbIe TPOTYKTHI,
TOBOPUT O BO3MOXKHOCTH UX YJIOOHOW TIOKYIIKH, HUCIOJIB3YSIT TJArojbl B
MOBEJIUTEIIbHOM HAKJIOHEHUHU, «IIpUOOpeTaiiTe, YyuTalTe W HaACIHAXKIAUTEChy.
CrnepoBaTelbHO, pEKJIaMHasg WHTErpauus SBJISETCS HOBBIM IOJUKOJOBBIM
HKAHPOM.
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CTPUM: ONPEAEJEHUE U NCTOPUSA ’KAHPA

®eponona B.A., rp. CK®-123
Hayunsiit pyxoBogutens npo¢. byraesa 1.B.
Kadenpa O06mieit u cnaBsHCKO#M (UI0I0THN

B Hacrosimiee Bpemsi HCCIEIOBAaHUN O CTPUMMHIE II0Ka OYEHb MAJO,
OTCYTCTBHE (PUKCALIMM JIAHHOTO TEPMUHA B HAyUYHBIX CJIOBApsAX 3aTpyIHSET
U3y4EHHE JTAHHOTO ()€HOMEHA. DTO CBS3aHO C TEM, UTO JAHHBIN KaHpP BO3HHK
OTHOCHUTEJILHO HEJJABHO.

Uctopus ctpumoB HaunHaeTcs ¢ 1993 roga, korjga rpynmna CTyJeHTOB U3
KeMOpH1KCKOTO yHUBEpCUTETA CMOTJIa MOJAKIIOYUTh KOMIBIOTEDP K UHTEPHET-
CETH M 3aIllyCTUTh TPAHCIISILIMIO )KUBOTO KOHIepTa rpymnmbl Severe Tire Damage.
A yxe B 1995 roay nosiBuIiICS NepBbI CEPBUC, KOTOPBIN MMO3BOJIUI CTPUMMHIY
HNoJMyuynuTh OoJbpinoe pacnpoctpaHeHue B cetd HWutepuer. Komnanus
RealNetworks  paspaboramim  RealVideo, dro mo3BONMMIO  TIPOBOIUTH
BUJICOTPAHCIALUU U 3(PPEKTUBHO 3apabaThiBaTh HA HUX. YK€ Yepe3 HECKOIBKO
JeT MOSIBWINCH ApPYyrue CTpUMHUHIOBBIE cepBuchl, Twitch, Rutube, YouTube,
HOIYJISIPHOCTh KOTOPBIX € KaX/IbIM T'OI0M yBEJINYUBACTCS.

CTpHUM U CTPUMUHT SIBJISIOTCS CBA3aHHBIMU OHATHSIMU, OJHAKO Y HUX €CTh
BaXKHasi OTIMYMTENbHas uepTra. «Ctpum» (aHri. stream — IOTOK, NpsiMast
TpPaHCIALUSA) — ATO MOTOKOBOE BHUE0, KOTOPOE TPAHCIUPYETCS B pEalbHOM
BPEMEHMU, B TO BPEMSI KaK «CTPUMMHI (AHIJL. streaming — BELIAHUE) — IIMPOKUI
TEPMHH, KOTOPBIA OMMCHIBAET TPAHCIISILIMIO PA3JIMYHBIX )KAHPOB YEPE3 CETh.

Ctpum sBIsIeTCS KaK pa3BieKaTeIbHBIM )KaHPOM, TaK U MeAnakaHpoM. Bo-
NEPBBIX, OH BKJIIOYAET 3pUTENICH TPaHCISIUKU B MPOLECC U AT BO3ZMOKHOCTh
y4acTBOBaTh B HEM, UTO J00aBIIET HHTEpEca K MPOCMATPUBAEMOMY KOHTEHTY.
Bo-BTOpBIX, 3TOT (heHOMEH BKIIIOYAeT B ceOs pa3Hble (opMaThl, OH MOXKET OBITh
pa3BieKaTeIbHBIM, 00YYaIOINM, HH()OPMALIMOHHBIM U HOBOCTHBIM.

CpaBHuBasi pa3Hble UHTEPIIPETALUU TEPMHUHA «CTPUM)», MOKHO TOHSTH,
KaKoe 3HAUYCHHE JIEKCEeMa MMEET B Pa3HbIX KOHTEKCTaX. Takue XapaKTepHbIe
O0COOEHHOCTH MOKHO BBIIEIIUTh, UCIIOJIb3Ysl CONOCTABUTENbHBIN aHAIN3 Pa3HbIX
TOJIKOBAaHUN JAHHOTO TEPMHUHA: KaHajloM Inepenauu sisiercs HTepHerT;
TpaHCIALUSA COOBITUI IPOUCXOAST B PEAIbBHOM BPEMEHU; CTPUMEP BEAET AUATIOT
co 3purensaMu. OAHON U3 CIOXKHOCTEN M3y4eHHUs CTpUMa Kak >KaHpa sBIISETCS
omnpezeneHuss (OpMbl pPEUEBOT0 B3auMoOJEHCTBUA. Bo Bpems TpaHcasuuu
3pUTENNA MOTYT 3aJaBaTh CTUMEpPY BOIPOCHI C IOMOIIbIO TEKCTOBBIX JIOHATOB,
6o B oOmem wuare. CtpuMep oOTBeuaeT Ha 3aJaHHBICE BOIPOCH B
UHAMBHUAYAJIbHOM TOpPSAKE, HO HENIb3d CKa3aTb, 4YTO OH BCTYyNaeT B
JTUAIOTUYECKYI0 KOMMYHMKAIIMIO, TaK KaK HE BCErJa 3TO B3aUMOJIECHCTBUE
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pa3BOpavMBaAETCS B MOJHOLICHHBIN Auanor, 0osiee moaxoasmas gopma pedn —
IIOJIMJIOT .

HNHTEPTEKCTYAJIBHOCTD
B KOTHUTUBHOM CTPYKTYPE CO3HAHUWS PEBEHKA

Uymnpakosa K.2., rp. CK®-1198
Hayunslii pykoBoautensb noil. [lepeBosiouanckas C.H.
Kadenpa O6mielt u cnaBsHckon Qutoaoruu

OCHOBHBIM OOBEKTOM M3yu€HHUS B HAyyHOM KOTHUTHUBHOM Mapaaurme
SBIIIETCS YEJIOBEK, €r0 CIIOCOOBI U MPOLIECCHI MO3HAHUS MUPA.

B nanHOM noknane paccmarpuBaeTcss MHTEpTeKcTeMa «Kuknmopa» u ee
OTpaXCHHE B JIMHAMUKE DPAa3BUTHS KOTHUTHBHBIX MEXaHH3MOB pebeHka (Ha
marepuaiie pomana E.W. HekpacoBoii «Kaneunna-Maneunnay).

S3pikoBas muyHOCTh (S1JI) pebenka paccMaTpuBaeTcsi B KOMMYHHKATHBHO-
JUCKYpCHUBHOM IOAXOne. ENWHMIIEH BBICIIETO YpPOBHS JUAJOTMYECKON
cnocobnoctu SJI  sgBAsSeTCS MHTEPTEKCTyaldbHOCTh. B KOHTEKCTyalbHOM
OPOCTpPaHCTBE  poMaHa  uHTepTekcrema  «Kukumopa» — obecrieumBaeT
MHOT'OCJIOITHOE IIOHMMaHUE TEKCTa, OHa 00pa3yeT BEpTHKAJIbHBIA KOHTEKCT. B
KOTHUTUBHOM CO3HAaHUM HHTEPTEKCTEMA — PENPE3CHTAHT HHIUBHUIYaJIbHOTO
YJICHEHHUs I03HAaBaEMOTO MUpa.

B cMBIcIONOpoXkI€HNH HOBOIO TEKCTa KaK MHOIOCIOHWHOro (peHoMeHa
y4acTBYET JIEKCEMa KUKMMopa. FIcTopudeckn CTpyKTypa Ca0Ba CKJIaJIbIBaIach U3
JIBYyX KOMIIOHEHTOB — KHKa- U -Mopa. CeMaHTHYecKoe CoJeprKaHHue
0OIIECIaBIHCKOTO KOPHS -MOr- — «IPOLECC YMUPAHHs»: KOPEHb CBS3bIBACT
JEKCEMY KHKMMOpA POJICTBEHHBIMU OTHOLICHUSMHM C JIEKCEMaMH KOLIMap,
MOpUTb, MoOp. HMHTerpanbHas cema ‘nyX’ JIEKCEMbl KHKMMOpPA IO3BOJSET
YCTAHOBUTh AHTOHMMHYHBIE OTHOILIEHHS C JIEKCEMOM YelOBEK: B ceme ‘ayx’
aKTyaJIM3yeTCs] KOMIIOHEHT ‘CYLIHOCTD .

dopMHUpOBaHUE HMHTEPTEKCTEMBI B Ipolecce peQeKCHH JEeTCKOTO
CO3HaHMS BbI3BAHO BHYTPEHHUM KOH(IIMKTOM «OTKPBITOCTh B TO3HAHUH MUPA <>
BpaXXI€OHOCTh MUPY B3pOCIbIX». Pe3ynbTrar KOH(INKTA — 0IUHOUECTBO pEOCHKA.
[TepBuuHO B CO3HAHMM peOEHKA COBEpLIAETCS amnnepuenius — GpoHeTuyeckas
uHTepnperanus. Jlamee TepoMHs pealn3yeT aBTOPOOPUEHTUPOBAHHYIO W
TEKCTOOPUEHTHPOBAaHHYIO CTpareruto. Ha MOAycHOM ypoBHE MEHSETCS
HIMOLIMOHAJIBHOE COCTOsIHME pedeHka: «KaTs mepeMeHumnach, cienaigach BBILIE
pOCTOM, B )KUBOTE NepecTaj KpyTuTbes 6apadban». UHTepTeKCcTyanbHbIi ypOBEHb
MO3BOJIIET FepOMHE OOBEANHUTH BCE CEMAHTUYECKUE MTPU3HAKA UHTEPTEKCTEMbI
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«Kuknmopay: «KMKHMOpBI B 3epKajie He BUAHEIOCH, KaTs OrIsiHyJ1ach U yBHUIEIIA
€€ CTOAILIECH PAIOM.

ITosBnenne Kukumopsl — 3TO pe3ysbTaT BOCHPUATHS IVIABHOM T'€POUHEN
3aTEKCTOBBIX acCOIMalMid. AKTyanu3anusi peIeKCUBHOCTU JIETCKOTO CO3HAHUS
ompezensercs uureprekcreMon «Kukumopay, npeacrasisitonieit coooit purypy
CMBICIIOBOTO C)KaTusl B TeKcTe pomaHa. OHa 0ObEIMHSAET B CO3HAHUU I€POMHU
KOTHUTUBHBIN KOMIIOHEHT U BHYTPEHHUN KOHPIUKT «S1» — «JIpyroi».

CIIOCOBBI SAA3bIKOBOM PENPE3EHTAIIMY KOTHUTHUBHOT O «51»
B ITPO3E C. 1OBJIATOBA

Kysnenosa /[.B., rp. CK®-122
Hayunslii pykoBoautens nou. IlepeBosoyanckas C.H.
Kadenpa OO6mieit u cnaBsHCKO#M GuIoI0TUN

B pamkax IHXOTOMHHM «S3BIK — pP€UYb» S3bIKOBasg U peyeBasi JUYHOCTH
BBICTYNAIOT ~ JAUXOTOMUYECKUM MPOAYKTOM:  S3bIKOBAasl JIMYHOCTh  (KakK
a0CTpaKTHBIA KOHCTPYKT) pEaM3yeTcsi B PEUEBOW JMYHOCTH (KaK peasbHOM
BOIUIOLIEHUH TMYHOCTU aBTOpa). « Tl — epcoHax, st —aBTop. Thl —MOS IpUUy/Ia.
Bce, uyto capimmmb, S nOpousHOIIy». JlaHHBIH TEKCTOBBIA (parMeHT
C. loBiatoBa BbIpakaeT IUATIOTUYHOCTh aBTOPCKOM MBICIH, €ro pedIIeKCHUIo.
CMBICIIOBOE TOJIOTHO TEKCTa PACCKa30B MOJM(POHUYHO: OHO MOCTPOEHO Ha
ONMO3UIMU BHYTPU «KOTHUTUBHOTO S» aBTOpa («S» — «He-S») u onmno3uiuu
«S» — «/lpyrue/onn». B npouiecce uccienoBanus ObUIH BbIJEIECHBI CIEAYIOIINE
KaTEropuu, 4Yepe3 KOTOPhIE MPOSIBIIIETCA «KOTHUTUBHOE f» aBTOpAa.

1. NuTeprekcTyanbHOCTh. MapKkepoM HHTEPTEKCTYaJbHOCTU SIBIISIOTCA
npereneHTapie peHomensl. B 1ukiie pacckazoB «Yemomane» C. [loBnaTtoBa
MPEACTABICHO 3HAYUTEIBHO KOJIMYECTBO NpelieAeHTHBIX UMeH (107 nexcuueckux
SAVHUI] 0003HAYAIOIINX TOJUTUYECKUX JESTeNIel, MucaTesield, XYI0KHUKOB,
My3blkaHTOB u Jap.) — Kapn Mapkce, Jlenun; Ilymkun, JlocToeBckui,
Masikosckuii, Ecennn, 3omenko, Captp, Xemunryaii, ®onkuep, [Ipyct; Mone,
Penyap, ®epnan Jlexe, [Iukacco, bax, bpurren, lllocTakoBuY; npeueneHTHbIX
BBICKA3bIBaHUH (KOHIENTYaJIbHO 3HAYMMBIN Xapaktep HOcuT snurpad: «Ho u
Takoi, Mosi Poccusi, Thl Bcex KpaeB JIopoxe MHeE...» A. bioka); npeneaeHTHas
cutyanus; 1 npeneaeHTHbIN TekeT (Llupoka ctpana most poanas B. JleGenera-
Kymaua).

2. Kareropuss smoTHBHOCTH. YUepe3 oOmnucaHuE AMOUMUN OTPAKAECTCS M
aBTOPCKOE  BOCHPUATHE  JEUCTBUTENIBHOCTH.  OTIUYUTENILHOW  YepTOu
JIOBJIATOBCKOM MpPO3bl sBIsIETCA HpoHus. Jlaxe xomnosumus «YemomaHay»
CTaHOBUTCS PUEMOM CO3/1aHUs KoMHuecKoro 3¢ dexra. JKusup B pepriekcuBHOM
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CO3HAaHMU aBTOpa (€ro KOTHUTHUBHOIO «SI») MpeacTaBieHa B pa3BEPHYTOM
metadope. JlosMUTrpaHTCKU# MEPUO] U SMUTPAHTCKUHN MTEPHOJ] XapaKTePU3YIOTCS
KAaK MPOCTPAHCTBO MEXAY ABYMs KOHLENTYaJbHBIMH TOUYKaMu: «S ormsaen
nycror yuemonan. Ha nue — Kapn Mapkc. Ha kpsimke — bpoacknit. A mexny —
npomnarias, OeclieHHas1, e IMHCTBEHHas kU3Hb». PazBepHyTas meradopa ot Kapna
Mapkca no bpojackoro, mnpeacraBisionias coOOM MHOTOCIOWHBIM TEKCT,
BMEUIAETCSl B KOHLENTYaJIbHO €MKYIO akcuojoremy demozaH. Yepes Oorarblit
npeueaeHTHbI (OH B LMKJIE paccka3oB «YemonaH» cO3/aeTcsi TPOTECKHBIN
o0Opa3 nokuHyToit Pogunsl. ITorom Beell AKU3HU paccKazuvKa CTAHOBUTCS BCETO
JMIIb OJMH YEMOJaH C Ha0OpOM HENENbIX BEUIUI] U HEJENbIX HCTOPUH,
CBSA3aHHBIX C HUMU.

PEIIPE3SEHTALINSA KOHLEIITA «IIYTb»
B IUCKYPCE H.C. 'YMUWJIEBA

Bbpaysepc H.C., rp. CK®-121
Hayunslii pykoBoautens nou. IlepeBosouanckas C.H.
Kadenpa OO6mieit u cnaBsHCKO#M (UI0I0TUN

Texctel H.C. I'ymuieBa npeAcTaBiIsiOT COO0H MHOTOCIONHBIN CMBICIIOBOM
(denomeH. CMHTE3 MHOTHX CMBICJIOB XapaKTEepPEH U Il pernpe3eHTal[Mi KOHIIETITa
«IIytb», yTO TpeOyeT IIyOOKOTr0 CEeMaHTHMYECKOro aHaiau3a. B sTtom moryr
noMoub  BbIsiBIEHHble B auckypce H.C. T'ymumiieBa  MEXTEKCTOBBIE
CEMAHTHUYECKHE CBS3H.

OcoOennocth pemnpeseHTanuu kKoHienta «Ilyte» B TBOpuectBe H.C.
['ymuneBa — TECHOE CEMAaHTHUYECKOE B3aUMOJAECHUCTBUE C  KOHUEITOM
«IIpaponunay, CX0X)ue CIOCOOBI PEMPE3CHTANNN KOTOPOTO MPHUCYTCTBYIOT BO
MHOTHX TEKCTax aBTOpa. Tak, MEKTEKCTOBbIE COOTBETCTBUSI B CTUXOTBOPECHUSIX
«Crokronem» (1917 r.) u «Caxapa» (1921 r.) no3BOJSAIOT BBIIBUTh YCTONYUBYIO
moxenb penpeseHTaru H.C. ['ymuneBsiM koH1enTa «IlyTe» yepe3 metadopy
IIOMCKA MPAPOIUHBI.

IIpu conocraBnenun cruxorBopenuit «lIpanamsare» (1917 1) wu
«Kanmona» (1920 r.) Takke oOHapyKMBAIOTCS MEXKTEKCTOBBIE CBSI3U. TEKCTHI
CXOH MO COJIEPKAHUIO: B 000MX CIIy4asiX ¢ MOMOIIBIO CXOXKUX JEKCUUYECKHUX U
CHHTAaKCHUYECKUX SI3BIKOBBIX CpPEICTB aBTOpOM OOO3HAauYeHa UjealibHas
peasbHOCTh, B KOTOPOWM CYOBEKTHI XOTAT, HO IOKAa HE MOTYT OKa3aThCA.
[TpocnexxuBaroTcs Mapajijieii U CO CTUXOTBOpeHHueM «Jlymia u teno» (1919 r.) —
dbparMeHThl JIBYX TEKCTOB COJAEP)KAT CJIOBECHBIM Pl TJIATOJBHBIX (HOpPM,
cojepxamumx cemy ‘cBer’. Kaxknas jexkcuueckas €IuHHUIIA YKa3blBa€T Ha
yTpauyeHHOE CyOBEeKTaMH MPOCTPAHCTBO, B KOTOPOE OHU CTPEMSITCS BEPHYTHCH.
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MeXTEeKCTOBbIE COOTBETCTBUSL C JAHHBIM CTUXOTBOPEHHEM PENPEZECHTUPYIOT
koHuent «IIpaponunay, coorHocsmuiics ¢ KoHuenTom «IlyTe».

Takum oOpazom, BepOamuzaumst konuenrta «llyte» B Tekcrax H.C.
['ymuneBa ocymiecTBiIsieTcsl He TOJIBKO Yepe3 KOAU(UKAINIO perpe3eHTaTUBHBIX
JIEKCEM, HO U Yepe3 CYLIECTBYIOIIME B aBTOPCKOM JIUCKYpPCE BaXKHBIE MapaJLIEIIH,
peanu3yronmecs B MEXKTEKCTOBBIX CBA3SAX LIEJIOCTHOIO XYJIOXKECTBEHHOTO
MIPOCTPAHCTBA MMO33UH.

B 3aknroyeHne BaXXKHO OTMETUTh OCOOYI0 3HAUMMOCTb MEKTEKCTOBBIX
coorBercTBUl Tmpu aHamm3e guckypca H.C. ['ymuneBa: ux BBISBICHHE
CBUJIETEIBCTBYET 00 yCTOMYMBOM Mojenu penpe3eHTanuu KoHuenta «IlyTey»
yepe3 MEXKTEKCTOBBbIE TMapajied M YKa3blBaeT Ha C(HOPMHUPOBABIIYIOCS
XYZI0KECTBEHHO-ICTETUYECKYIO TapaAuIrMy B KApTUHE MUPA aBTOPA.

JIMHTBUCTUYECKHUE OCOBEHHOCTH PYCCKOI'O POK-TEKCTA

[Tamuuna B.B., rp. CK®-1198
Hayunsii pyxkoBogurens nou. Kyzsmuna JILA.
Kadenpa O6mieit u cnaBIHCKO#M GuIoI0oTUN

Tpaguumonnsie 111 (QOJBKIOPHOTO S3bIKa TPUEMBl HAXOAST CBOE
BOILIOILICHHE B (POJK-POK TEKCTAX HA PA3IUYHBIX SI3IKOBBIX YPOBHSX.

Ha cuntakcuyeckoM ypoBHe aHadopudeckre 1 31upopruuecKrue MOBTOPHI
SBJISIIOTCSL OJHUM M3 HauOoJjiee YaCTOTHBIX MPUEMOB — OHHM MPHUAAIOT TEKCTY
JOTIOTHUTENbHYIO ~ CBSI3HOCTh, YCHJIMBAIOT BO3JCHCTBHE Ha  CIylIaTeds,
MOTYEPKHUBAIOT OMpEEICHHbIE (Ppa3bl, MOTHUBBI, 3MHU30bl. CHHTAKCUYECKUUN
napajuieIu3M TaKKe XapakTepeH g (OJIK-pOK TEKCTOB, — OH IIOMOTaeT
CO3JAaHHUI0 PUTMHYECKOTO PHUCYHKA U BBICTPAMBAHUIO KOMIIO3UIIMOHHOMN
CTPYKTYpbl. B OTIeNnbHBIX Cilydasx UMEHHO 3TOT npuéM OepeT Ha cebst ocol0yro
TekctooOpazyromyto  pysakmuio («Kpyr 3emnoit» 1p. «Troll Bends Firy,
«JI1060BB» Tp. «EXKOBBI pyKaBULIBD).

MOXHO OTMETUTH TaKX€ YacTOTYy HCIOJIb30BAHUIO MOJMCUHIETOHA: OH
MIOMOTAET BBIJACIUTh KXIyI0 U3 COCTABHBIX YacCTeH psiga OAHOPOAHBIX YJICHOB /
4acTeil CI0XKHOTO MPENJIOkKEeHUS, BBIOIHIS TaKUM 00pa3oM pa3ieiluTeIbHYIO
¢yHkuuo. Bmecte ¢ TeM MHOTOCOIO3M€ TIOMOTAET CO3JaHUIO PUTMHUKHU TEKCTa —
COIO3BI, SIBJISASCH HEYJApHOW eIUHMIIEH, 00pa3yloT uepeloBaHUE YIApHBIX U
HEyJapHBIX 3JeMeHToB. M3 camoil TpUpOABI COIO30B BBITEKAET TaKXKe
oObenuHUTENbHAS (QYHKIMS MOJUCHHIACTOHA — pa3jMyHble 3JIEMEHTHI
00BEAMHSIOTCS B €IMHOE CMBICIIOBOE 1IEJI0€.

AKTHBHOE HCITIOJIb30BaHUE (Ppa3eooru3mMoB aBTopaMu (HOJIK-pOK TEKCTOB
MOTYEPKUBACT MX OJM30CTh K HAapOJHOMY s3bIKy. CyOCTUTYIMSI 3JI€MEHTOB
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000poTa, B CBOIO OYEpE/lb, CBA3aHA KaK C XapaKTepOM COBPEMEHHOM KyJbTYpHI,
TATOTEIOLIEH K Pa3iMYHBIM MOJCPHU3ALUAM WU WUIPOBBIM MOJENSAM, TaK U C
CaMOBBIPQKEHHEM aBTOPOB — H3MEHEHHE YCTOWYHMBBIX CTPYKTYyp Hauboiee
OTYETJINBO «CUYUTHIBACTCS» CIYIIATEIIEM.

Ha nekcuyeckoM ypoBHE YacTOTHO HCIIOJBb30BaHHE apXau3MOB,
IUMHUHYTHBOB, KPaTKUX MpUJIaraTeibHbIX B (DYHKIUH TOJIHBIX, PA3rOBOPHBIX U
IPOCTOPEYHBIX JIEKCEM, CTHJIMCTHUECKH OKpAIICHHBIX (OpPM TIJarojioB M
npuiaraTelbHbIX  («JIOMAKOCs», «CTHOAIOCH», «IIOUTPATUCS»), JTEKCHYECKUX
HOBTOPOB. Vcmosb3yemble aBTOpamMu JIEKCEMbl U (OPMBI, C OJHOH CTOPOHBI,
TPAJULMOHHBI 75 (OJBKIOPHOTO $A3bIKA, C IPYroil — BOIUIOLIAIOT SIPKYIO
MHIMBUYaTbHOCTD JTUPHUUECKUX I'€POEB.

@ONK-pOK  MO3THI, HUCIHOJB3Yd OOrarcTBo  (HOJBKIOPHOTO  SI3bIKA,
BOIUIOIIAIOT €r0 B HOBBIX (hopMax.

KYJIbBTYPA HOCTMOIAEPHU3MA:
COOTHOIIEHHUE PEKJIAMBI 1 UCKYCCTBA

[Terpenko .., rp. CK®-123
Hayunslit pykoBoautens noil. Kyssmuna JLA.
Kadenpa O6mieit u cnaBsHckon Qutoaoruu

[IpyHUMOBI  MOCTMOJEpPHM3MA B  COBPEMEHHOM  pEKJIaM€  OYEHb
pacnpocTpaHEHbl U UrpaloT KIIOYEBYIO pOJib B MPUBJICUEHUU NOTpeduTeneil. B
Poccun 0cobeHHO pacnpocTpaHEHHBIM OKa3aJlOCh B3aUMOJICHCTBUE PEKIIAMBI C
JUTEPATypOU, Tak Kak Poccus TpaaullMOHHO SBIIIETCS JIUTEPATYPOLEHTPUYHON
ctpanoii. Cpenm Hambosiee pacHpOCTPAHEHHBIX NPUEMOB MOXKHO Ha3BaTh
MCIIOJIb30BaHUE NPELEICHTHBIX TEKCTOB. Tak, B HApyKHOU pEKIIaMe IOJIMMEPHOU
HIMAKJIEBKU OT KoMmaHuu Weber-Vetonitt B kauecTBe cioraHa HCHOJIb30BaHa
¢paza «KTo Ha cBeTe Bcex Oenee, BCeX IIIaCTHUHEN U pOBHEE?», B KOTOPOI JIETKO
Y3HAIOTCSl 3HAKOMBIE BCEM C JIETCTBA CTPOKHU U3 CKa3Kku «O MEpPTBOH LIAPEBHE U O
ceMu 0OTaThIPSX».

AKTHBHO HCIOJIB3YIOTCSl TpeleAeHTHbIe (PEHOMEHBbI U B COIMAIbHOU
pexname. Tak, B cBsi3u ¢ nanaemueit Covid-19 B Mockse u Cankr-IlerepOypre
OblTa pasmelneHa pekigama c wuzoOpaxenuem WM.A. bpoxackoro, koTopblit
MPU3BIBAET JIIOJIEM OCTaBATHCS JI0MA — AJUIFO3MSI HA U3BECTHOE CTUXOTBOPEHHE
noata «He Bbxou U3 KOMHATH. K 3TOMY Ipou3BeIeHNI0 00paTUIINCh U aBTOPHI
HEOOBIYHOW PEKJIAMHON KaMITaHUM POCCHICKOTO CEpBUCA MPOJAXKH M apeHIbI
HeaBKUMOCTH «IIIAH»: B IeHTpe pekiaMbl OKa3ajcs JOMAIIHUI PbDKUI KOT,
KOTOPBIN yOeKIaeT 3pUTeIiel He BhIE3KaTh U3 HEYJOOHOTO KUJIbSI.
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BaxxHOU SIBASIETCS M ATHUYECKAs COCTABIIAIOINIASI MCIIOIB30BaHUS 00pa3oB
cdepbl HCKYCCTBA B peKiiaMe, TaK KakK anelUIsus K 3HaUUMbIM ITPOU3BEICHUSM,
B YAaCTHOCTH, PYCCKOH KYJbTYypbl MOXET BbI3BATh OTPULIATEIBHYIO PEAKIIHIO
NOTEHUUANbHBIX MoKynaTtened. Tak, pa3paboraHHas Ui JU3alHEPCKOTO
marazuHa DesignBoom, mnpopatomiero yHHKaldbHBIE TPEAMETHl HHTEphEpa,
nekopa v nojapku B ExarepuHOypre, MmpoBOKalMOHHasi pekiama ObITOBBIX
npuOOpOB (COKOBBDKUMAJIKHM, MOJCTABKU JUIsl 3yOOUMCTOK M IITONOPHI) Ha
IlaKaTax, CTHJIM30BaHHBIX IO/ MPABOCIABHBIE WKOHBI, MPEJICTABISETCS HaM
TUYECKH HeAomycTuMor. Ha mpuHTax mpUCYTCTBYIOT MpSMble OTCBUIKH K
[IPaBOCJIABHOW MKOHOMUCHU: CTHJIM30BaHHBIN pudT, moanuck «Kynu u nogapm»
(mapaytens co «Crmacu U coxpaHu»), ¢paza «BO H30aBJICHHE OT MYUYCHHH B
MOWCKax TOoJapKa» (Kak OTChUIKA K MOJIMTBAM «BO M30aBlieHWE OT 0O0JIe3HU /
rojoja / 6ecoB / MbSHCTBA / MOCTUTIINX O€1 U T.[., YUTAEMBIM IIEpE]] UKOHAMM ),
n300pakeHre HUMOA U PpaACIHOJIOKEHHE CeMH 3yOOUHMCTOK Ha IUlakaTe (Kak
OTCBhUIKa K KaHOHHYecKoMy 00pa3y boxueit Marepu CemuctpenbHas).

B nanHOM mpumepe SApKO MpeacTaBlieHa CTpaTerus Aecakpain3aluu
CBAIICHHBIX 00Pa30B U CUMBOJIOB — B 3TOM TOXE OTUYETIUBO MPOSBIISIOTCS YE€PThI
MOCTMO/ICPHUCTCKOTO CO3HAHUSI.

SAA3bIKOBAS UTPA B ITIPOU3BEJIEHUAX JI. METPYIIEBCKOM

PozanoBa E. 1., rp. CK®-123
Hayunslii pykoBoautens noil. Kysemuna JLLA.
Kadenpa O6mieit u cnaBsHckon Qutoaoruu

TBopuecTBO JlromMuiibl IleTpymieBCKOM — COBPEMEHHOIO IPO3avuKa H
JpaMaTtypra — OCTaeTcsi 00bEKTOM aKTUBHOTO OOCYKJICHHS U ITUPOKOTO aHan3a
B Hay4yHOM Mupe. B HEM coyeTaroTcs TEHACHIMH Pa3HbIX XYA0KECTBEHHBIX
HaIlpaBJIEHUI: TIOCTMOIEpPHU3MA, HATYypajau3Ma, «Maru4eckoro peaiusMa» u Jip.
Urpa kak nBuraTtesb CrKeTa BaKHA JJII MOTHUBHOM U OOpa3HON CTPYKTYpbI
MOBECTBOBAHMUSA, YTO 00YCIOBIUBAET TMHIBUCTUYECKUE CPECTBA, HCIIOIb3yEMbIE
IIMCATEJIEM B CBOMX IIPOU3BEICHUAX. SI3bIKOBAsk UTPA OXBATHIBAET BCE YPOBHMU:

rpaduueckas s3bIKOBas Urpa: «A Kak XOThb Ha3bIBalach-TO KHUXKKa? —
Tenedons! ora nos. — Ota 1051, — ckazan Myx <...> Jlos1 — 310 noHATHO. [{os1 Koro-
T0. Jlos kakoro-to Ota» (BMECTO «OT a A0 5»);

poJI0Basi KOppeJsLUs CyLIECTBUTENbHBIX: BOJK IleTpoBHa, 610xa Banepux
U ap.;

MOTEHIUAJIBHBIEC CIOBA: «IAKaIKa» (K.p. OT LIAKal), «TIEHOK» (YMEHBII.
K TJ1), «<MypaBbATa» (MH.4. OT MypaBei), «HABa3E€JIMHEHHBII» («IIPOMUTAaHHBIMI
BA3EJIMHOM );
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OKKa3MOHAIU3MBI: «OTOSAO0SKATEY (OTPSAXHYTH + OsiKa), «MHISKHE) (MHBIC +
BCSAKHE); «XalKue JIoaW» (Takue, KOTOpble CKJIOHHBI K HE3aKOHHOMY
IPUCBOEHUIO YETr0-TM00, BRIPAXKaeMOMY TJIarojioM XamnaTh);

nedpaszeonoruzanus: «...Kykymonok Illypka merancs mo necy Oynb
3I0pOB, OYKBaJIbHO JIOMas JApOBa» (Cp. C y3yalbHBIM «JAelaTh 4YTO-H. TIpyoo,
PE3KO0, HEYKITIOXKE, IITyMHO);

Tpancopmarsi  (pa3eosOTU3MOB:  «..TapakaH MakcuMKa  Jaxe
OeccrIbHO TUTaKaNd JICISHBIMH clie3aMi» (BMecTo roprouumu); «Hukorma He
OTKJIaJbIBail HA 3aBTPa TO, YTO MOXKEIIb ChECTh CETOH» (BMECTO C/IENIAaTh);

HapyIICHHE COYETaeMOCTH CJIOB: «AIMETUTHBIA 3BOH» — YCHUJIMBAET
KOMUYHOCTh CHUTYAIlH U MPHUIaeT 00JIee TOUHBIM CMBICI BEICKA3bIBAHUIO;

U3MEHeHue 3HadeHust cioBa: «Hauamace Oousblasi CBHUCTOIUIACKA,
pPErHOHAJIBHBIN HAPOIHBIN TaHe» (y3yalbHOE 3HaYEHUE — pasr. 1) pa3Hy31aHHOE
MPOSIBJICHHE YET0-TH00 OTPUIIATEIBHOTO, 2) Hepa3zoepuxa, 0eCIopsA0K; B TEKCTE
IPOSIBIISIETCS OKKA3MOHAIBHOE 3HAUEHUE «TAHEIl CO CBUCTOMY);

nommcemusi: «Jluma. S OGomero 3a IlIBemuio. Crapyxa. Hwumuero, Bce
HIOTIPABUTCS;

KOMOMHAIMK pa3HbIX TUNOB: «borock, 0T ckyku pom.ru» (dbopma nmompy
nepeaaeTcs JaTHHUIICH, pa30rBasCh IPU 3TOM TOYKOU Ha 1BA KOMIIOHEHTA, OJIUH
U3 KOTOPBIX — HAITMOHATLHBINA JOMEH .I1).

CIIOCOBbI BHIPA)KEHUSI PEUEBON ATPECCUH
B COBPEMEHHbBIX ME/IMATEKCTAX

Oynan A.Jl., rp. CK®-1193
Hayunsii pyxoBogurens nou. Kyssmuna JILA.
Kadenpa O06mieit u cnaBsHCKO#M GUI0I0TUN

PeueBast arpeccusi B COBPEMEHHOM MEAUANPOCTPAHCTBE — SIBJICHUE
Ype3BbIYAaHO pacnpocTpaHéHHoe. [IposBieHne peueBor arpeccuu MpOUCXOaUT
Bo Bcex CMMU — oT mnepuoauveckux H3AaHUN 110 HMHTEpHETa. MaccoBoe
pacrnpocTpaHEHHUE OHA MOJYYNIIa U HA TEJIEBUACHUU.

Cy1iecTByeT HEMAIO CPEICTB U HHCTPYMEHTOB /I BBIPAKEHHS PEUYEBOU
arpeccuu. Yarie Bcero 3To cioBa, B3IJIsI, MUMHUKA, &KECThI, O€3€iICTBUE, TO €CTh
PaBHOYIIME U UTHOPUPOBAHUE.

CaMbIM pacnpoOCTpaHEHHBIM SIBJISIETCS MPAMOWM CHOCOO BBIpAKEHUS
peyeBOil arpeccum — JEKCHYECKHE CpelcTBa (OLIEHOYHAs, MPOCTOpEYHas,
WHBEKTHBHAs, KaprOHHAsl JIEKCUKA U Jp.): «MEeHTbI-Mapoaepbl 000KpaIH KepTB
aBuakatactpodsl B [lepmu» (http://www kp.ru/daily/24178/388570/).
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Emé omHum cpenctBoM BBIpaXEHHs PEUYEBON arpeccuu, OCOOCHHO B
UHTEPHET-KOMMEHTAPHSIX, SABIACTCA NMPUEM HABELUMBAHUA SAPJBIKOB — KpaTKas
OTPULIATEIILHO-OLICHOYHAs ~ XapaKTEpPUCTHKAa  YEJOBEKa  WJIM  SIBJICHUS,
JUCKPEIUTUPYIOLIAs TaHHYIO TUYHOCTH (SIBJIEHUE) B OOLIECTBEHHOM CO3HAHMU.
Hampumep: mnmOepacTbl, OuBaHHBIA KpUTUK, JHMMOH, KIOYyH 3€JICHCKHIA,
MaiJIaHyThli, HABAIIBHUCTHI, COPOCATA, HETBOMHALIKH, Ypa-NaTPUOTHI U JIP.

[upokoe pacrpocTpaHEHue B MEJIMATEKCTAX MOy YHIIN
CJI0BOOOpAa30BaTeNIbHbIE HEOJOTU3MbI, KOTOPbIE WIPalOT BAXHYIO pPOJb B
MIPOSIBJIEHUH SKCIIPECCHUH, OLIEHKU U peUeBOM arpeccuu. Tak, nceBIOHOMUHALUH
Jlom6a6Be u Jlyranjma WCHONB3YHOTCS aBTOPOM ISl Ha3biBaHWs JlOoHEKOH u
Jlyranckoii o0nacTei, UMIMIMTHO BbIpaxkasi 3HaU€HHE OTCTAJIOCTH, OEHOCTH U
OecrepCeKTUBHOCTU ATUX TEPPUTOPHI IS )KU3HU.

Ecnu npsimast peueBasi arpeccusi B MEIMATEKCTaX BBIPAXKAETCS C IOMOLIbIO
0Cc000M JIEKCUKH, HECylIeH B ce0e HEraTUBHYIO HH(POPMAIHIO, TO C BHISIBICHUEM
HEenpsIMOM BepOaJbHON arpecCuu MOTYT BOSHUKHYThH OMPECIEHHbBIE TPYTHOCTH.
B sTOM citywae quisi BBIpaKEHUs HENPSIMOM PEYEBOM arpecCHM HMCIOJIb3YIOTCS
JTUCKYpCUBHBIE  cpelncTBa  (NIPOBOKALIMOHHOE — oOmienue,  Mertadopa,
dbpazeonoru3mel, UpoHUs, capkazMm W T.4.). Cm. mpumep: «OmHAKO CTaIH
OYEepEeAHBIM “NYLICYHBIM MSICOM~ B pPyKaxX HAIIMX CBETOYEH IAEMOKpaTUU —
ONIO3ULIMOHEPOB. .. ».

Kpome TOro, AOBOJIBHO YacTO KypHAJIUCThl M YYAaCTHUKH HHTEPHET-
KOMMYHHUKAIIMM PEYEBYI0 arpecCUi0 BBIPAKAOT INPU INOMOIIM AJUTIO3UA H
MPELEIECHTHBIX TEKCTOB C OTPULIATENIbHOW CEMAaHTUKOM, CPABHEHUH C OJMO3HBIMH
UCTOPUYECKMMHU  JIMYHOCTAMM W HEMOTHBUPOBAHHOIO  HCIOJb30BaHUS
WHOSI3bIYHOM JIEKCUKH.

CIOCOBbI ITOBBIITEHUA MOTUBALIUA
Y AETEN MJUTAJILIETIO IKOJIBHOI'O BO3PACTA
HA BAHATUAX PYCCKUM CHEHUYECKHUM TAHIEM

Amnypeesa K.1., rp. CX1-123
Hayunbiii pykoBoautens nou. byteuikuna E.1.
Kadenpa Ilenaroruxku 6anera

[Tepen memarorom-xopeorpadoM, KOTOPBIA XOUYET COXPAHUTh KOJIJICKTHB,
CTOUT TMEpBOOYEpETHAs 3aJada — TMOJJACPKUBATH IMOCTOSHHYIO MOTHBAIUIO
pebeHKa K 3aHATHIM Xopeorpaduen.

briBatOT pasHbie BUIBI TOBBHIIICHUS MOTHBAIMH, JAaBaiTe C BaMU HX
obcyaum. BeimenuM criocoObl MOTHBAIHMH, OTHOCSIIAECS K 1 Tpymme: cBOOOHOE
JBIDKEHUE TI0J] HOBYIO MY3BIKY CpPEIICTBAMH PYCCKOTO TaHIA; TBWKCHUE IO
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HOBYIO MY3BIKYy IO 33JaHUIO, HalpUMep, KpyXach B OCEHHEM BHXPE WIH
pa3iuBasCh BECEHHUM pPYy4YbeM; MOAOOp PEOCHKOM TaHILIEBAJILHOTO oOpa3a Ha
TOTOBYIO MY3BIKY U TOTOBBIE JIBUKCHUS; COYMHEHUE KOMOWHAIMI U JTIOZ0B Ha
TOTOBYIO MY3BIKY; MacTep -KJIacChl OT ACHCTBYIOIIUX apPTUCTOB -HCIIOJHUTEICH
HapOJIHOTO TaHIA.

Boiienum crocoObl MOTHBALIMKU, OTHOCALIMECS KO 2 TPYyMIe: COYMHEHHUE
JeTbMU 3ara/IoK, 3al(QpoBBIBAIOLINX IBMKEHUS TaHIIa, KOMOUHAIIUH, ATPUOYTHI
TaHIlAa W T.0.; COBMECTHOE IIOCEIICHHE KOHIIEPTOB TOCYJIapPCTBEHHBIX
KOJIJIGKTMBOB HAapOIHOIO TaHIA, MOC]e — OOCYXIECHUE, aHaJIN3 Ha PETETHIINH;
TBOPYECKHE BCTPEUHU JIETCKOTO KOJJICKTHBA TaHIIA C JEHCTBYIOIIMMHU apTHCTaMU-
UCTIOJIHUTEJISIMU HAPOTHOTO TaHIIA.

[TomBomst UTOTH, MOKHO CKa3aTh, YTO Ha IyTH K OOMIEW JJs Iejarora,
peOeHKa U poaUTeINsl eI MPHOOIIEHUsT 00YUaIOLIEroCs K UCKYCCTBY PYCCKOTO
TaHIIA, CTOMT Ba)KHAs 3ajada MOBBIMICHUSI MOTHBAWMU oOydaromerocs. W s
pelieHusT 3TOW 3aJa4ll €CTh JCHCTBEHHBIC, MPOBEPEHHBIC YXU3HBIO (OIBITOM
JIETCKUX XOpeorpauIecKux KOJUIEKTUBOB) METO/IBI.

PA3BUTHUE COBPEMEHHOI'O TAHIIA B POCCUH

Bep6osckas C.I1., rp. CXU-123
Hayunblil pykoBoauTENb CT. Ipen. 3aunHckas E.H.
Kadenpa Ilenaroruku 6anera

PasButne  coBpemeHHoro TaHna B Poccum  xapakrepusyercs
WCIIOJb30BAaHUEM HETPAJMLMOHHBIX TEXHUK M NOAXOAOB K JIBHKEHHIO,
HKCIIEPUMEHTAMHU C MPOCTPAHCTBOM, PUTMOM U MY3bIKO. COBpEMEHHBIN TaHELl
OTIYaeTcs CBOOOIHOM (HOPMOH, BBIPA3UTEIBLHOCTHIO U aKIIEHTOM Ha 3MOIMH U
TEXHUKY JBHKCHHUM, IPUBJICKAasi BHUMAHUE IIUPOKOU ayIuTOpuu. TaHen MoJepH,
BO3HUKIINK B Hauyane XX BeKa, TaKKe CTPEMHUTCS K TBOPUECKOM CBOOOIE U
dunocoduu, MEHSIOLIEH JKU3Hb.

Aicenopa JlyHKaH chIrpasa 3HAQYUTENBHYIO POJb B pPa3BUTUU TaHLA
MOJEPH, IPEACTABIISIL €ro Kak MCKYCCTBO, a HE IPOCTO pasBicdyeHue. Ee
BBICTYIUIEHUs B Poccun B Hagasle XX BeKa OKa3ajau 3HAYUTEIILHOE BIMSHUE Ha
pycckuit 6anet. B Poccun coBpemMeHHBbIN TaHel] Hayal pa3BUBaThCs B 80-€ rojpl
OPOLUIOr0 Beka mnocie nepectpoiku. Jleonun SxoOcoH M mnemaroru U3
JIOHTOHCKOM HIKOJIBI COBPEMEHHOI'O TAaHIA BHECIM 3HAYUTENBHBINA BKIAJI B TO
HalpaBJICHUE U OOYUYMWJIM POCCUMCKUX IENAaroroB M TAHLOPOB KIACCUYECKUM
npo(decCHOHATBEHBIM TEXHUKAM.

Ompra Ilona — ogHa U3 KITIOYEBBIX (UTYP B POCCHIICKOM COBPEMEHHOM
tanie. OHa coznana YensOMHCKUI TeaTp COBPEMEHHOTO TaHIla, KOTOPBIM cTan
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U3BECTEH HE TOJBKO B Poccun, HO W 3a €€ mpelnenamMu, Y4dacTBys B
MHOTOUYHCJICHHBIX (DECTUBANAX U MOJTydas MPECTUKHBIC HATPaIbl.

Anekcannp IOpeeBuu IlenensieB, Anexcanap Kykun u EBrenuii
AnekceeBud [landmioB — n3zBecTHbIe poccuiickue xopeorpadsnl, paboTaronue B
pa3nuuHBIX JKaHpax TaHma. OHHU CO3JaNM MHOXECTBO XOpeorpapuuecKux
MIPOU3BEJCHUH, MOTYUUIIM MHOKECTBO HArpaJl M Npu3HaHui kak B Poccun, Tak u
3a pyoexom. Kaxaplil U3 HUX UMEeT CBOM YHUKAJIbHBINA CTUJTb U BKJIAJ] B PA3BUTHE
COBPEMEHHOI0 TaHIla U TaHll-TeaTpa. Hukonait Bacunsesuu Orpsi3koB u TatbsiHa
baraHoBa — spkue MOpeACTaBUTENM POCCHUUCKON COBpPEMEHHOM Xopeorpadum,
KOTOpbIE BHECIM 3HAYMTENIbHBIA BKJIAJ B PAa3BUTHE 3TOrO HAMPABICHUA H
IPOJIOJKAIOT TBOPYECKH paldoTaTh B 3TOM obOsiactu. VX paboThl OTIIMYAIOTCS
OPUTHHAJIHOCTHIO, TAJaHTOM U TPO(ECCHOHATU3MOM, IMPUBJIEKas BHHUMaHUE
nyOJIMKY M MpU3HAHUE Kojuler. briarogaps TakuM TagaHTIMBBIM Xopeorpadam,
coBpeMeHHBIM TaHeny B Poccum craHoBUTCS Bce Oosee MOMYJSPHBIM U
npuoOpeTaeT HOBbIe (POPMBI U HATIPABJICHHUS.

3APOXIEHHUE U PASBBUTHUE XUII-XOII TAHIIA B POCCUHA

Boiina H./I., rp. CXHU-123
Hayunblii pykoBoauTelNb CT. npen. 3aunHckas E.H.
Kadenpa Ilenaroruku 6anera

Xun-xon (Hip-hop) — omHo wu3 0Oojee HM3BECTHBIX HAINpaBICHUN B
MOJIOJIEXKHOW TaHIEBAJIbHON KyJbType. OH COEIUHSET B c€0€ MEIOIUYHYI0 U
PUTMHYHYIO OCHOBBI, BKJIIOYas TPIOKH, NMPBDKKHM M BMECTE C TE€M IIJIaBHBIC,
CJIa)KEHHBIE JIBUKCHHUS.

CBO10 UCTOPHUIO BOBHUKHOBEHUS XUII-XOI TaHel| Hayal em€ B 1967 rony B
IOxHOM BpoHKCE — 0HOM M3 caMbIX HEGIATOMOTYYHEIX paiionos Hero-Mopka.
CBoe Ha3BaHUE 3TOT TaHel noiay4yusi B 1974 rogy Onaromapst numxero Adpuke
bambaarree. [l o0o3HaUeHHs TaHIA OH B35 CJIOBa U3 apOAMEPUKAHCKOTO
JUAJIEKTa, TNI€ «XHUID HCIOJIb3YeTCs Al 0003HAYeHHs] PYK M HOT, a «XOID)
03HAYAET «IIPBIFaThy.

B Poccun xun-xon Havas nosiBiAtbes B 80-X rojgax, HO OKOHYATEJBHO
oopMuIIICA KaK CaMOCTOSITEIbHOE HAIIPABJIEHUE TaHIlA OH TOJIbKO B 90-x, Korja
B CTpaHE Hayajl CTPEMUTENILHO HAOUpaTh 000POTHI PIIL.

Ha cerogusmnuii 1eHs Xxun-xom Tasel B Poccun — 310 001IKMpHOE SBJICHUE,
UMEIOLIEe MHOXKECTBO rpaHed u (opm peanuzauuid. C OAHOH CTOPOHBI, 3TO
YeMIHOHAThl, (ecTuBanu, OaTTIbl, TJe KaXKIbIH MOXKET I0Ka3aTh CBOM
noreHuuan. C papyroil — 3TO TaHILEBalbHBIE NEp(POpPMAHCHl, B KOTOPBIX
3aKJIaJIbIBACTCS TITYOOKHI CMBICT M 3aTParuBaloTCsA COLUalbHbIe TpobieMbl. C

220



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

TPETbEW, 3T0 KOMMEPUECKHU BUJ JEATEIbHOCTH: MBI YaCTO BUJIUM B pEKjame U
KJIUNax, Kak KpPacHUBO JBHUTalOTCA TaHLOPbL. JTO U OJaroTBOPUTEIBHOCTH B
dopmate ¢remMoO0B U MpoBeACHUs OECIUIaTHBIX MacTep-kiaccoB. Hakower,
3TO OHu3HEC, KOTOPBIA TMOJB3YEeTCSd OrPOMHOM MOMYJISIPHOCTBIO. OTKphITHE
TAHIEBAIbHBIX IIKOJI U CTYJUH SIBISIETCA OY€Hb MPUOBUIBHBIM JIEJIOM.

POJIb HAPOJHOT'O TAHIIA }
B COXPAHEHMHU KYJbTYPHBIX TPAJIULIMIA

Kapnentok M.A., rp. CXH1-123
Hayunbiii pykoBoautens nou. byteuikuna E..
Kadenpa Ilenaroruku 6anera

Tanen Havan 3apoXIaTbCi HMMEHHO B HApOJE, €r0 BO3HHUKHOBCHHE
HEPA3pbIBHO CBS3aHO C MUCTOPHEH 4YEIOBEUECKON KyIbTypbl. B mepBOOBITHBIX
IJIEMEHAX JIOAM HAaYMHAJIM MOHUMATh APYr Jpyra € IIOMOIIbIO JBHKCHUH,
KECTOB M SMOIIMI B CBOMX OOPSAIOBBIX, TPYJAOBBIX, OXOTHUYBUX TaHIax. CTOUT
CKazaTb W IIpO HApPOAHBIE TYJSAHMUS, KyJda CbE3KAJIUCh PA3IUYHBIC
HAllMOHAJIBHOCTU. TaHell NPHUHOCUI JIOASAM BECEIbE W DHEPIHMIO, a TaKXKe
NIOKa3bIBaJl 0COOEHHOCTH KaJ10I'0 HapoJia: XapakTep, ObIT, KyJIbTypy U HCTOPUIO.
VX MHIMBUAYaJIbHOCTh OYEHB LIEHUIIACH, 3aKPEIUIUIACH B HICTOPUH, IIEPEIABasCh
U3 IIOKOJICHMS B IIOKOJIEHHE, W OCTABJsUIa CBOM Clle[l B KyJbType. TaHIbI
OTJINYAJIMCh JIEKCUKOM, MAHEPON MCIOJHEHUS, KOCTIOMOM M HaCTPOEHUEM. JTO
MO>KHO YBUJIETh Ha IIPUMEPE PETHOHAIBHBIX TaHLEB Hapo10B Poccum.

CeBep oTiIMHAETCs CypOBBIM KJIMMAaTOM, IIO3TOMY JUISl HETO XapaKTepHa
TeIuIas oie’ka 1 0oJiee CIOKOWMHBIE TaHIIbl, OCHOBaHHbBIE Ha 00psanax. B manepe
UCIIOJTHEHUS! BBIJCIISETCS YyBCTBO COOCTBEHHOTO JOCTOMHCTBA, a JIBUYKEHUS B
OCHOBHOM CTeJIOIIMecs 1Mo noiy. HamoHanbHbI KOCTIOM OOBIYHO J€alcs U3
OJICHBUX, JIMCBUX M  TECHOBBIX IIKyp, OOIIMBAiCS MEXOBBIMH U
OpPHAMEHTAJILHBIMHU I10JIOCAMHU B KaYECTBE YKPAIICHUS.

B eBponenckon 4acTM MMENM IIMPOKOE PACHPOCTPAHEHUE KaAPWIA M
xopoBosl. [losBisieTcst pa3HOOOpasne NBUKEHUN — ApoOH, IPUCSIKH, BPALLIEHUS
U pa3IMYHBbIE TPIOKU M3-32 COPEBHOBATEIBHOIO JyXa TOPOACKMX Jroaeil. M3
KOCTIOMOB Yy JIEBYIIEK ObliM capadaHbl U O1y3KH, KOKOIITHUKH Pa3IMYHbIX (GOpM,
Ha HOrax — Ty(}au, OOTMHOYKM WM CallOKKH. Y MYXYMH — 3TO pyodaxa,
IIOJIOSCAaHHAsl KYIIAKOM M Callord Ha Horax. KoCTIOMBI yKpalaauce JICHTaMH,
TE€CbMOM, BBIIIMBKON C OPHAMEHTAaMHU, CBOMCTBEHHBIMU KAJKJIOMY PETHOHY.

Hns Cubupu XxapakTepHa TaHIIEBaJbHAs KyJbTypa, OCHOBAaHHAs Ha
TpaHcOpMali CTAPUHHBIX PYCCKHUX IUIICOK M XOpPOBOJOB, 3aBE3EHHBIX
NepeceNICHIIaMi W3 Pa3HbIX oOyacteid eBpomeickor yactu Poccuu. B Hux
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BHOCWJINCh M3MEHEHUS M3-3a CYpOBBIX IPUPOIHBIX YCIOBHU peruoHa. Termas
OJIeXk/1a M TsKeNas 00yBb IPUBEIH K MOSBICHUIO CIIEIUATIBLHOTO I11ara ¢ Kabiyka,
pa3zHOOOpa3HBIX MEIKUX APOOEH, MPAKTUIECKH MOJTHOMY OTCYTCTBHUIO MPBIKKOB.
Taxxe NoSIBUINCH MaJICHbKHUE XOPOBO/IbI, KOTOPbIE MOXKHO OBLJIO BOJUTH B U30aX.
CoxpaHnsisi TpaIuUuyd B HApOAHOM TAaHIIE, JIIOJU MOTYT JEIUTHCS CBOEH
KyJIbTYpOH 3a IpeJeaMy PETMOHa UK CTPaHBbl, YTOOBI IIOKa3aTh HACKOJIBKO.

OCOBEHHOCTH ®OPMHPOBAHMNAA
IHOJOXEHHUU U IBUKEHUU PYK
B PYCCKOM HAPOJHOM TAHIE

Muxaitnosa C.M., rp. CXU-123
Hayunsii pyxoBogurens nou. byreuikuna E.H.
Kadenpa Ilenaroruku 6anera

Pycckuii Ceep. CreneHHble, CIOKOHHbIE IUIACKU. [lojokeHHs pyk:
OIyIICHHBIE BJOJb TYJOBHINA; PyKHU B OOKHU; PYKH, CIOKEHHBIE «KAJTAUHMKOM),
IIMPOKO OTKPBITBIE B CTOPOHY. B 1yaTe: «1OJ JIOKTH», «IIECTBUEY», KIIOJABEILY
KO3€eJIKay, «Ha 1ieunkw». [Ilane nexana Ha neqax, a pyKu, COTHYTbIE€ B JIOKTSX,
TBUIBHOM CTOPOHOM JaJOHU IPUAEPKUBAIM €ro npu HakiaoHax. [lmaTtouex
JIEpKaIi 32 OJMH KOHEIl WIN 3a CEPEIMHY, MHOTJA ITOJAHMMAs €ro Ha YPOBEHb
rima3, crubas Jsokorb. OOmactu ueHTpanbHOW Poccum Bhnutamum B cebs
OCOOEHHOCTH CEBEPHBIX XOPOBOJIOB U F0KHOM TUIACKH. OCHOBHBIE MOJIOKEHUS U
JBUKEHMSI PYK: Ha NOSACE JIaIOHbI0, COOpaHHbIE B KYJIAUOK; CKPEIICHHBIE JIaJIOHU
Y Ha IPyJId; BpalllaTeJIbHbIE JBUKEHUE OT KUCTH, JIOKTSI, TUIEYa; «3alebl» B Iape;
nOBOPOTHI 1moja pykod. B IOxkHOpycckux o0mactsx BBUAY TEIJIOTO KiIMMaTa
KOCTIOM HE€ CKOBBIBAJI JBMKEHHsI, YTO O0OYCIOBUIIO pa3HOOOpa3ue ABIKEHUU U
NOJIOKEHUH pyK. X MOKHO pa3/ieuTh Ha TPU YPOBHS: HUXKE I105ICA, HA YPOBHE
rpyad, B mojoxkeHuu Beimie mied. B cBoém Tpyne O.H. KusA3eBa omnumcana
JBIKEHUS M TOJIOKEHUS PYK B TaHuax Ypana: «IlapeHp, BbIXOIsd Ha TaHeL,
JIeNaeT KPYrOBYIO MPOXOAKY, pacupaBiisisi Ipylb W PACKPbIBAs PYyKH, Kak
KPBUIBS...OT BCETO 3TOT0O CO3AETCs BIEYATIEHUE 00JIbIION (PU3HMUECKON CUIIBDY.
VY neBymek IBUXKEHHS OOjee CKpPOMHBIE, a IOJIOKEHUE PYK «OKPYIJIEHHOE,
JKEHCTBEHHOE, IIOBECTBOBATEIbHOE». I ypaJIbCKOTO PYCCKOro TaHIA
XapaKTEPHBI: «CBEYKA», «3aMOK», «3aXaTble KyJIadyKu», IOKAYMBAHUE JIOKTIMU,
IPUILEIKUBAHUE NTAJIbLIAMMU.

OO6mue ueptsl. [IpunogHATOE MOJIOKEHHE PYK y MY>KUMH, aMIUIUTyZa
JNBWKEHUW, CWJIa M IIMPOTa, KaK CHMBOJ YIAlIH W JIOBKOCTU; HEXHOCTh U
MSITKOCTh B UCIIOJIHEHWH >KEHCKOW MapTuu JJIA nepenaur o0pa3oB JIeOEayIIKY,
peuku. J[eBuuui neperusic OTanyaincs 3a10poM U UTPUBOCTHIO. [lonoxenue pyk
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B Tape TMOKa3blBaJlM B3aWMMOOTHOIICHUS. B  XOpoBoje MPUCYTCTBYET
MEPETUIETCHNUE PYK, YTO JOKA3bIBACT APy KECTBEHHBIC OTHOIIICHHUS.

Teopernyeckas OCHOBa BBICTYIAET MOIIHBIM KapKacoM JIsl yUY€HUKA U
npenogaBarens. l[lomoraer moOuThCs Oolee TOYHOTO WCIIOJIHEHHS, BHECTH
UTPOBOU DJIEMEHT B YPOK M MIPUBUTH MHTEPEC K U3YUCHHUIO KYJIbTYPhI. 3aBIAICTh
JIOBEpHEM YYEHHKOB MOKHO JIUIIb OOBSICHSISI CBOM TPEOOBAHMUS, TOKA3bIBasI, YTO
KaXXIbIH 2JIEMEHT HE BO3HUK Ha ITyCTOM MECTE, 2 IMEET CBOIO UCTOPHIO, & TIOTOMY
U olpeieNIEHHbIC TPEOOBAHUS K HCIIOTHEHUIO.

TAHIEBAJIBHBIE ITPUEMbI KJIACCHYECKOI'O TAHIIA
HA YPOKAX COBPEMEHHOHU XOPEOI'PADUN

Ponmreiin C.O., rp. CXU-123
Hayunslii pykoBoauTens cT. npern. 3aunHckas E.H.
Kadenpa [lenaroruku 6anera

CoBpemenHas xopeorpadus sSBISETCS OAHUM U3 CaMbIX JUHAMHYHBIX U
pa3Ho00pa3HbIX HallpaBieHUl B Mupe TaHa. OHa 00beANHSIET B ce0e 3JIEMEHTHI
Pa3JIMYHBIX CTUJIEN U TEXHUK, BKIKOYas KJACCUYECKUI TaHELl.

Hcrnonps30BaHne TaHLEBAJIBHBIX IPUEMOB KJIACCHYECKOIO TaHIA Ha ypOKax
COBPEMEHHOU Xopeorpaduu sSBISETCS BaKHBIM aCLIEKTOM I pPa3BUTHS TEXHUKU
TAHLIOPOB U CO3JIaHUs BBIPA3UTEIIBHBIX U YMOLIMOHAIIBHBIX TIOCTaHOBOK.

bnarogapss kmaccuyeckoMmy TaHIy (GOpMUpYETCsS HJcallbHas OCaHKa,
BbIpa0aThlBa€T TIMOKOCTb, IUIACTUYHOCTb, TAHLEBAJIbHOCTb, IPOUCXOIUT
pa3BUTHE KOOPAMHALIMM, IPU KOTOPOM B AAJBHEHIIEM TaHLOPY, U3yYUBILIEMY
KJIACCUYECKHM TaHell, MOIBIACTHO JII000€ TaHIEBAIbHOE HAIPaBICHHE.

Kiraccuuecknil TaHeln npeajara€T CTpOryr CUCTEMY I03 M JBH)KCHUH,
KOTOpbIe TpeOyIOT TOYHOCTH U KOHTposii. OH mpuydaeT K TUCLUIUIMHE,
OTBETCTBEHHOCTH, BBIHOCIIMBOCTH, APTUCTU3MY U LIEJICYCTPEMIIEHHOCTH - BCE ITO
BaXXHO JUI Pa3BUTHSA TAHIOpAa M €ro TEXHUKU. A COBpeMEHHasi xopeorpadus
XapaKTepu3yeTcs: pasHooOpa3ueM CTUJICH W HampaBiIeHWH, OJHAKO BCE OHU
MMEIOT B CBOEH OCHOBE KJlaccudeckuid TaHel. Co34ar0TCsl HOBbIE TEXHUKH, TAHEI]
CTaHOBUTCA Oojiee  BbIPA3UTEIbHBIM, IUIACTUYHBIM, TE€OMETPUYHBIM U
OMOLIMOHAJIBHBIM.

KoMOnHMpOBaHUE KJIACCUUECKHUX U COBPEMEHHBIX TAaHLIEBAIbHBIX IPUEMOB
IIO3BOJISIET TAHILIOPaM BBIPA3UTh CBOK WMHIMBUIYAJIBHOCTh U CTHJIb, KOTOPBIC
IIO3BOJISIFOT PACUIMPUTH I'PaHULBl TPAJULIUOHHOTO IMOHUMAHMS TAHIEBAJIbHOTO
MUCKYCCTBAa M IIPUBHOCUT CBEXECTb M OPUIMHAIBHOCTH B BBICTYIUICHMUS,
CIOCOOCTBYET Pa3BUTHIO MY3bIKAIbHOCTH U PUTMUYHOCTH Y TAHIIOPOB.
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Hcnonp3oBaHre TaHUIEBAJIbHBIX IPHUEMOB KJIIACCHUECKOT0 TaHLIa HA YPOKax
COBpPEMEHHOI xopeorpaduu — BaXKHbIN (HaKTOp pa3BUTHUS TAHIOPOB U CO3/IAHUS
BBIPA3UTEIBHBIX W 3MOLMOHAJIBHBIX IMOCTAaHOBOK. OHM IIOMOrarT pa3BHUTh
TE€XHHUKY, THOKOCTb, AJIETAHTHOCTh M MY3bIKAJIbHOCTh Y TAHILIOPOB, MO3BOJISIOT
BBIPA3UTh CBOI0 HWHIAMBUIYAJIBHOCTh M CTHJIb, COXPAaHUB NP 3TOM €€
YHUKAJIbHOCTh U SKCIIEPUMEHTAIIBHBIN XapakTep.

OTPAKEHUE HAPOJHOM XOPEOI' PA®UU
B KNIACCHYECKHUX BAJIETAX

Crenanumienko FO.B., rp. CX1-123
Hayunsii pyxkoBogurens nou. byreuikuna E. .
Kadenpa Ilenaroruku 6anera

Haponueiil 1 kitlaccuuecknid TaHell — JBa PA3HbIX HAIPABIICHUSA, HO OHHU
MEPEIUIETAIOTCS U B3AMMHO BJIMSIOT APYT HA JIpyra.

Haponnprii Tanenm B KIACCHYECKMX Oale€THBIX CHEKTAKISIX —Havall
nosBIsAThC B XIX Beke, Korma KOMITO3UTOPHI H  Xopeorpadbl Hayaaw
MCIOJIb30BaTh HAPOIHBIEC TAHIBI U MY3bIKY B CBOMX IIPOU3BEICHUSX.

OnHuM U3 MEpBBIX OAJIETOB, B KOTOPOM OBLIIM HUCIOJb30BAaHBI HAPOIHBIC
TaHI1bl, 06U «Ku3ens» Anonbda Anana, moctaBieHHbIN B 1841 rony.

bosibioe BIMsIHME HaA Pa3BUTHE HAPOJHOIO TaHIA B KJIACCHUYECKHUX
OaJIETHBIX CIEKTAKIAX OKaszan pycckuil xopeorpad Mapuyc Iletuna. On
MIPUYMbIBAJ TUBEPTUCMEHTHI HACEKOMBIX, IIBETOB, CJIACTEH, HEOSCHBIX CBETUII U
JTa)K€ UTPAJIBHBIX KapT.

B nocnepyromue roabl HapOOHBIM TaHEl CTAaHOBWJCS Bce Ooiee
MOMYJIIPHBIM, W Xopeorpadbl Hadaau o0pamarbcss K HAPOAHOU KYJIbType IS
CO37aHUsl HOBBIX OaneToB. HapomHble TaHIBI CTadu XapaKTePHBIMU U ObUIH
HEOTHEMJIEMOH YaCThIO KJIACCUYECKHUX 0aeToB, B X uncie 0anet «ll{eaxkyHamKy»
Ilerpa Minbuua YalikoBckoro. B Hero BXoawiM Takue AUBEPTUCMEHTHI, KaK
«cmanckun Ttaneny, «Boctounwli TaHeny, «Kuranckui Ttaneny, «Pycckuii
TaHely, «DpaHiy3ckuil TaHeIy. 3aBepIaeTcs AMBEPTUCMEHT 0011l Ko10M BCcex
TaHIIeB, POPMUPYS OIIYIICHUE €TUHON KOMITO3UIIUU U TIOJITOTAaBINBAs 3PUTENS K
JaJbHEUIIIEMY Pa3BUTUIO COOBITHUM.

Hapoaublii TaHen 4YacTo HCMOJB30BAJCAd B KJIACCUYECKOM OajeTHOM
CIIEKTaKJIC KaK IMBEPTUCMEHT HaunHas ¢ 17-18 Beka, To ecTh Kak pa3HOOOpa3Hoe
pa3BIICUCHUE WJIM BCTABHOM 3JIEMEHT, KOTOPBIMA MPUIAET CIEKTAKIIO KOJOPUT U
KUBOCTh. Hapomnpie TaHIbl B OaynieTe ObUTM BKJIFOYCHBI B CIIEKTAKIb B BUIE
OTHETHHBIX HOMEPOB, KOTOPBICE OOBIYHO SIBISUTHCH 3allOMHUHAIOIIAMHUCS |
3aJJOPHBIMU, WJIK KaK YaCTh MACCOBBIX CLEH, IJIE MHOTO TAHLOPOB BBICTYIAIOT
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BMecTe. HapoaHbIi TaHel urpaeT 3HaYUTEIbHYIO POJb B MUpPE KIACCHYECKOTO
Oanera, BIOXHOBISISI xopeorpadoB HAa CO3JaHWE HOBBIX MPOU3BEICHHN U
npuaBas CIIEKTAKISIM YHHUKAIbHBIA KOJOPUT. DJIEMEHTHl HAPOJIHBIX TAHIICB
oOoramator OajeTHOE MCKYCCTBO, Jeias ero Oojee pa3HOOOpa3HbIM U
NpUBJICKaTeNbHBIM ISl 3puTeneil. CoeMHEeHUEe TPaaUuIUil U COBPEMEHHOCTH
TI03BOJISIET COXPAHUTh KPACOTY M DJIETAHTHOCTH KJIACCUYECKOTO OaieTa, Mpy TOM
NpuIaBas eMy HOBBIC, OTTCHKH.

HaponHblii TaHel yBelIUYMBAeT KyJIbTypHOE OOTaTcTBO M pa3HOOOpasue
KJIacCUUecKoro Oaiera, fenasi ero 0oJjiee JOCTYIHBIM U IPHUBIICKATSIBHBIM LIS
3pHUTeNeH, U BHOCS CBOM BKJIaJl B pa3BUTHE 3TOTO UCKYCCTBA.

3HAYEHMUE YPOKA KJTACCUYECKOI'O TAHLA
B ®OPMHUPOBAHUU MY3bBIKAJIBHOCTH U BBIPASUTEJIBHOCTHU
Y BYAYHIUX APTUCTOB BAJIETA

BacunbeBa A.C., rp.CXH-122
Hayunsiii pykoBoaurens aou. Cmenkosckas E.B.
Kadenpa Ilenaroruku 6anera

My3bIKanbHOCTh U BBIPA3UTENBHOCTD JJI apTUCTA OalieTa sIBJSETCS OJJHUM
U3 HaubOoJee BaXKHBIX CIEHUYECKHMX KauecTB. B cBs3u ¢ 3TuM, mpoueccy
0o0y4yeHHMs] KJIaCCUYECKOMY TaHIly TNpHUcylla OCOOEHHas IelIaroruyeckast
METO/IMKA, HalpaBlICHHAas Ha COTJACOBAHHOCTh JIBMJKEHHMSI C MY3BIKOM.
TBopueckass UHANBUIYAJTbHOCTh UCIIOJIHUTENSI HAUMHAET MPOSBISATHCS C MEPBBIX
roJI0B 00y4eHHsI KJIACCUYECKOMY TaHILy, TJIe €€ POCT UIET BMECTE C Pa3BUTHUEM
TEXHUKU JBUKEHUI. DMOLMOHAJIbHAS BBIPA3UTEIIBHOCTh NPEANOIaraeT HaJIuunue
TEMIEPAMEHTa, OIPEJEICHHbIX KAayeCTB XapakTepa, AapTUCTUYHOCTH, a
JIBUTaTeJIbHAs BEIPA3UTEIIbHOCTh CKIIAbIBAECTCS U3 TEXHUYHOCTHU UCTIONHEHUA. C
MOMOIIBI0O TPAMOTHOTO HCHOJHEHHS JIBUOKEHUM, MOMOIHSAEMBIX >KECTaMu H
MUMHUKOW TAHUOBIIUKKA TEPEAAl0T 3pUTENII0 HE TOJBKO MBICIH, YYBCTBA,
MIEPEKUBAHUS TEPOEB, HO U CAMO COJIEPKAHUE TAHIIEBAJILHOT'O MPOU3BEICHHUSI.

Kakum Obl ypoBHEM HMCHOJHUTEIHCKOIO MacTepCcTBa HE BIAJEN apTHUCT
Oasiera, 3aBOpaKMBAaTh W BOCXHUIIATH 3puUTeNied OyAeT TOT, 4yel TaHel] MMEET
0CO0YI0 BBIPA3UTEINBHOCTh U YyBCTBEHHOCTb.

YMeHue ciymath My3bIKaJIbHYIO TEMY BO BpeMsl CHIIbHEHIIero Qpu3u-
YECKOTO U HEPBHOT'O HAIPSKEHUSI CBUACTEIbCTBYET 00 MCTMHHOM MacTEpCTBE
TAaHLOBILIMKA. Y MEHHE CIIyIIaTh MY3bIKY B LIEJIOM — €€ PUTM, TEMY U UHTOHAIIUU
— HEoOXOJMMO BOCHUTHIBATH TOCIICIOBATEIIPHO, CBOEBPEMEHHO TEPEXOMasi OT
MPOCTOTO K CJIOKHOMY Ha MPOTSDKCHHUH BCETO Kypca 00y4YeHUsST KIIACCUYECKOMY
TaHIly, YYUThIBAsA BO3PACT YUCHUKA, €r0 3HAHUS U XapaKTep YIPaKHEHHUS.

225



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

HactaBHuk M ero KaXqoJHEBHAas MeETOJAuYecKass padoTa, MpaBUIIbHOE
COCTaBlieHUE KOMOWHAIMI, pa3yMHOE paclpeaesicHue Harpy3KH Ha CHUCTEMbI
OpraHM3Ma M BEpHO JaHHasl yCTaHOBKa Ha paboTy, CHOCOOHBI HE TOJIBKO Pa3BUTh
IPUPOAHBIE JAHHBIE YUEHHUKA, HO U MOKA3aTh UX C HAWIyYIIEH IPOrPECCUBHOM
CTOPOHBI B CBOEM pa3BUTHUU. boraras My3bIKaJbHas KyJbTypa, BBICOKOE
TEXHUYECKOE MAacTepCTBO, MY3bIKAJIbHOCTb, AMOIMOHAIBHOCTh, JYyXOBHAas
HAIlOJIHEHHOCTh U BJOXHOBJIEHHOCTb — OJHU U3 TE€X KPUTEPUEB, KOTOpHIE
MO3BOJIAT OyAyIlIEMy apTUCTy OajneTa JOCTUTHYTh MOJJIMHHO TBOPUYECKUX BBICOT,
MOMOTYT CO3/1aTh TTyOOKO XYA0KECTBEHHbI 00pa3 U B MOJIHON Mepe Mepeaarhb
YyBCTBAa M SMOIMU TMOCPEACTBOM TaHla. llegaror Ho/keH Y4YUTh HE TOJIBKO
TEXHUKE, HO M aKTepCKOMY MacTepCTBY, KOTOpPOE IoJipazyMeBaeT co0oi
aKTEPCKUM KECT, KUBOE MY3bIKAIBHO-IUIACTHYECKOE JIBIXaHUE TaHLA, KOTOPOE
3aTeM Ha cleHe OyJeT mnpeBpamiarbcs B MoOrydee, IACHCTBEHHOE CpPENICTBO
BBIPAKEHUSI.

NMHHOBALIMOHHBIE METO/bI
HPENNIOJABATEJBCKOU AEATEJIBHOCTHU
HA YPOKAX XOPEOI'PA®UH

BacuwibeBa A.A., rp. CX-122
Hayunsiit pykoBoauTtens npod. Ycanora H.C.
Kadenpa Ilenaroruxku 6anera

WMHHOBaIsi — 3TO CYIIECTBEHHBIM SJEMEHT pa3BUTHA O0Opa3oBaHUS,
BBIPKAIOIIMICS B TEHACHITUSAX HAKOIJICHUS W BUIOM3MEHEHHS Pa3HOOOPA3HBIX
WHUIIMATAB ¥ HOBOBBEJEHUU B 00pa3oBaTtelbHOM IMpocTpaHcTBe. llemsmu
WHHOBAIMOHHBIX TIEAArOTMYEeCKMX METOJOB B TMIPEMNOJIaBaHUM xopeorpadum
SIBJISIFOTCSI: PACHIMPEHHE UAMa30Ha MOJydyaeMol AeThMU WH(OpPMAIUU 332 CUET
BHEJIPEHUS B yUEOHBIH mporiecc 00iee MUPOKOro CIeKTpa y4eOHOTo MaTepuania;
pOCT MOTHBAIlMM JETE 3a CYET BHEAPEHUS B Mporecc OOydeHUS
xopeorpaduueckoMy HCKYyCCTBY y4eOHOro MaTephajlia OTIUYHOTO  OT
TPaIUIIMOHHBIX, OOJIee MHTEPECHOTO M HACHIIIICHHOTO, OCHOBAaHHOTO Ha TECHOMN
CBSI3M TEOPUU C TIPAKTUKOM.

Texnomorus oO0yueHUss B coTpyaHHYecTBe. JlaHHAs TEXHOJIOTHS
npeanonaraeT oO0ydeHHWe B MallbX rpynmnax. [maBHas wupes oOydeHUs B
COTPYJIHHYECTBE — YYHTHCSI BMECTE, a HE MPOCTO TOMOTaTh IpYyTr IpPyTy,
OCO3HABaTh CBOM YCIIEXH U yCIIEXU TOBAPUIIICH.

Texnonorus mpoekTHOro o0yueHus. Vcrnonp3oBaHue METO/Ia MPOCKTOB B
oOydeHNM XOpeorpauvecKuM AUCIUIUIMHAM — CPEICTBO, CIOCOOHOE
obecreunTh BBICOKYIO 3(PGEKTHBHOCTh ACTETUYECKOTO BOCTHUTAHHS, BEIb
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TJIaBHAST OCOOCHHOCTh IPOCKTHOW JEATEIBHOCTH — OCYIIECTBICHHE €€ B
IPOCTPAHCTBE BO3MOXKHOCTEH, TJi¢ KaKHue-TMO0O TOTOBBIE PEIICHUs W3HAYAIBLHO
HE OmOpeleneHbl U Tpedyercs TMOUCK, a A3TO MpoOyxknaer QaHTa3MIo,
NIO3HABATEIbHYI0 W TBOPYECKYIO aKTUBHOCTH 3aHUMAIOUIMXCS, ITOBBIMIACT
CaMOCTOSTEIIEHOCTD MBIIIUICHUSI.

TexHosnorust 35eKTpoHHOro OO0yuyeHHs. VIcronb30BaHME TEXHOJOTHI B
mpolecce  MpernojaBaHusi  xopeorpaduu  CTajJo  XapaKTepHOW  yepToi
COBPEMEHHOCTH, HEOOXOIMMOHN Ui MaTepUabHO-TEXHUYECKOTO OCHAILICHUS
paboTbl  xopeorpaduyeckoro  KoJuleKTHBa.  KiroueBble — MpenMylecTBa
TEXHOJIOTUI AJIEKTPOHHOIO 0Oy4eHHUsi B Xopeorpaduu: co3AaHue YCIOBHMA IS
CaMOCTOSATEJILHOTO, JIOTIOJIHUTENIFHOTO M CMEIIAHHOTO O0pa30BaHMsS; TaKUM
o0pa3oM, Ha 3aHATHAX MO XOpeorpaduu MOTYT aKTUBHO NMPHUMEHSTHCS MHOTHE
COBPEMEHHBIC 00pa30oBaTeNIbHBIE TEXHOJIOTUU, HO KAXKAAass M3 HUX IOJydaeT
ocoboe TMpeloMIIEHHE B COOTBETCTBUE CO CHEHMPHUKON paboThl B
xopeorpaduuecKkoM KOJIIICKTUBE.

©®OPMHUPOBAHUE OCAHKH
MOCPEACTBOM 3AHATUU KIACCHYECKHUM TAHLHEM

Bonxkosa E.O., rp. CXU-122
Hayunslit pykoBoautensb noi. Cmenkosckas E.B.
Kadenpa Ilenaroruku 6anera

Knaccuueckuii TaHel sIBISAETCS HEMPEB30MIEHHON CUCTEMOM 7151 pa3BUTHUSA
YEeJIOBEUECKOT0 OpraHuW3Ma, Npu3HaHHOW BO Bcem wmupe. OH dopmupyeT
UJCaTbHYI0 OCAaHKy (IIOCTENEHHO HCHPABISAS HEKOTOPhIE HCKPUBJIEHUS
MO3BOHOYHHKA 33 CUET MPABWIHHONW PaOOTHI Ha/l MBIIIICYHBIM KOPCETOM).

B Hame coBpeMEHHOE BpeMs YBEIMYWIOCH KOJHMYECTBO YEIIOBEK,
CTpaIalOINX HAPYHICHUSIMA OCAHKH, YTO CO3/aéT MPOOJIEMHYIO CUTYaIUIO CO
3I0POBBEM TOKOJICHHS B Iel0M. [loTeHIManmbHO HEOIArONmpUSTHBIA MPOTHO3,
CBSI3aHHBIN C MOCIEACTBUAMH HapyIICHUH OCAHKHU, PAHO WM MO3THO 00epHETCS
CHIDKCHHEM  (YHKIIMOHAJIBHBIX BO3MOXKHOCTEH Bcero opranuzma. Jlis
BBIPAOOTKH MPABUILHON OCaHKH, B OCOOCHHOCTH OajeTHOM, 1151 hOPMUPOBAHUS
y 4YeJIOBEKa CIIOCOOHOCTH IMPaBUJIBLHO COIJIACOBBIBATH JBMIKCHHS YacTed Tera,
00JIbIIIOE 3HAYCHUE UMEET KOOPAUHAIIMY MBIIICUHON JEATCIIbHOCTH.

IToctaHoBKa KopIyca, He SIBISETCS BpOXKAEHHOM, a BhIpaOaThIBaeTCs Ha
NPOTSHKEHUU JIONTUX JIET, B Mpolecce OOydYeHHsT W CTAHOBJICHHWS TaHIIOpa.
[[Iupokoe pacmpocTpaHEHUE TOJYYIJI TEPMHUH «OajeTHash OCaHKa», KOTOpas
SIBJIISICTCS UJICaJIbHOM OCAHKOM.
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OOyuenune xopeorpadum TpenCTaBIsIeT COOOW  yIpaBIsIEeMbId U
MHOTOTPaHHBIN Tporiecc. Ero MoXKHO pa3fe/nTh Ha HECKOJIBKO 3TAaIlOB.

Ha nepBoHavampsHOM 3Tanie 00y4YeHHUS TAKHMM BEIYIIHM 3BECHOM SIBIISICTCS
(dbopMUpOBaHHE IPABMIILHON OCAHKH.

[{enp memarormueckoro BO3ICHCTBUS Ha BTOPOM dTare: (pOpMUPOBaHUE
JMHAMUYCCKOH MOJICIIM TPABWIBHOM OCAaHKM B YCJIOBUSAX BBIOJHEHHUS
yIpaKHEHUH KJIACCHUECKOTO SK3epCHUca B IICHTPE 3aJia.

[lenb memarormyeckoro BO3ACHCTBUS HA TPEThEM JTare: COXPaHCHUS
NPaBUJILHON OCAHKH B Pa3IMYHBIX YCIOBHSX JCATEIBHOCTH.

[ToHsATHE OCAHKU — 3TO TOHATHE KPACUBOTO M TAPMOHHYECKU PA3BUTOTO
yenoBeka. Ee ¢opmMupoBaHHe — SBISCTCS OJHUM W3 BAKHBIX DJIEMEHTOB B
BOCIIMTAHWY TAHIIOBIIUKA, KAK TAPMOHWYHO PA3BUTOTO MHIWBUIyyMa. MIMEHHO
nejarory-xopeorpady, padoTaromemMy ¢ rpymnimamMu HaYMHAIONUX,, TIPEICTOUT Ta
OTBETCTBEHHAS M KPOIIOTJIMBAs Pab0Ta 1O IMOCTAHOBKE TEJIa, PYyK U HOT OYYIIETo
taHopa. OT rpaMOTHOTO, TPABMIIBHOTO TIOJIX0/Ia YYUTEIIS 3aBUCHT JaTbHEHIIIAsA
cynp0a IOHBIX TAHIIOPOB.

XYJOKECTBEHHOE O®OPMJIEHUE
XOPEOTPAONUYECKOI'O HOMEPA:
HUCITOJIb30OBAHUE TEXHUYECKHUX CPEACTB
JJIA PEAVIM3AIIUA XY O KECTBEHHBIX TBOPYECKHUX 3A/IAY

NBanos C.10., rp. CXU-122
Hayunsiii pykoBoautens nou. byteuikuna E..
Kadenpa Ilenaroruku 6anera

XynoxecTBeHHOE Oo(opmileHne Xopeorpaduyeckoro HoMepa HE MeHee
Ba)XHO, Ye€M caMa rnoctaHoBka. [lopoii moxo npoaymannoe odpopmieHre HoMepa
MOJKET IIPUBECTHU K HEy1aye, K HETPUSATHIO €Tr0 My OIUKOM.

3anymbiBasi HOMEp, OaneTMencTepy CTOUT 00sI3aTENIbHO 3ayMaThCsl, Kak
oH Oyzaet opopmiieH. OCHOBHBIE COCTABIIAIONINE 0(OPMIICHHS HOMEpa — KOCTIOM,
I'pUM, JE€KOPAIIH, CBET.

Koctiom ponroe Bpems, Kak M JAEKOpalMd ObLI OCHOBHBIM CIIOCOOOM
odopmIieHus1 Xopeorpaduueckoro Npou3BeieHus. AKceccyapbl BXOIAT B COCTaB
KOCTIOMa 1 pab0TalOT Ha pacKphITHE 00pa3a, a He 7Sl yKpalIeHHUs.

B xopeorpaduu MoxkeT npuMeHsieTcst 001Ini MOJIOI0M TPUM, OH yKpalIaeT
JUI0, JenaeT ero 0ojiee BBIPA3UTENbHBIM TPU CLEHUYECKOM OCBELICHUH,
nomMoraer BOCHpHUATHIO. C NOMOIIBIO HETO MOJAYEPKHUBAIOTCS HALMOHAJIbHBIE
0COOEHHOCTH (TJ1a3a, CKyJIbl, HOC, pOT). I'prM MO3BOJIAET MOJYEPKHYTH BO3PACT
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(crapueckuii), XapakTep ACHCTBYIONIMX JHI[ (0OpOTa, JTOOOIBITCTBO, 3JI0CTh,
KOBapCTBO).

Tpebyrotest 11t co3nanust 00cTaHOBKU U atMocepsl AeiicTus. U3numiHe
YBJIEKAThCSI UMU HE CTOUT, OJTHAKO €CJIM OHU BCE e €CTh, OHM JIOJKHBI pad0TaTh,
a He OBITb OTHENIbHBIM MpenMeToM. Jlekopaluu He JOJHKHBI OBITH CIHIIKOM
SPKUMH, YTOOBI HE OTBJIEKATh BHUMAHUE 3PUTEII. Y MEJIO IOCTABUTH CBET — OJ[HA
U3 TJIABHBIX NPEIINOCHUIOK Ay ycnexa Homepa. CreHorpadus Kak MCKYCCTBO
o opMJIIEHHUS CLIEHBI JaeT BO3MOKHOCTb MOTPY3UThCS B aTMOc(hepy 1elCTBUS Ha
cueHe. C mpuUxoJOM B >KHU3Hb COBPEMEHHBIX TEXHOJIOTHM, BO3MOXHOCTH
cueHorpaduu 3HAYUTEIBHO paclIMpwiich. Eciu paHblie cBETOM YIpaBisiiu
BPYUHYIO, TO ceiluyac 3TO Bc€ ympaBisieTcss ¢ Kommbiorepa. lIpumenenue
BUJICONIPOCKIIMM HMJIM CBETOAMOAHOIO SKpaHa SIBISETCS OJHUM M3 JIyUIIHX
IpUEMOB B clleHOTpadguu u obecrmeunBaeT OBICTPYIO CMEHY JAeKopanuii 0e3
JIOTIOJIHUTEIBHBIX 3aTparT.

Bce Oonpmie HaOWparOT MOMYJNSAPHOCTh MIOY C  HUCHOJIB30BAaHUEM
BUJICONIPOCKIIMK UM 3KpaHoB. OHM MOTYT OBITh 3aJ€MCTBOBAaHbI Kak Ha
IPOTSKEHUH BCETO MIOY KaK 3JIEMEHT ClieHOTpaduu, TaK U TOJIBKO B HECKOJIBKUX
HOMEpax.

TAHIIEBAJIBHAS TEPAIIUA
KAK METO/I IICUXOKOPPEKIIUHN JINMYHOCTH

Kymukosa JI.I'., rp. CXU-122
Hayunslit pykoBoauTtens npod. Ycanora H.C.
Kadenpa Ilenaroruxu 6anera

TanneBanpHas Tepanus — CUXOTEPANEBTUYECKOE MUCIOJIb30BAaHUE TaHLA
KaK IpolLiecca, ClIOCOOCTBYIOIIET0 HHTETPallMi YMOLIMOHAIBHOTO U (PU3UYECKOTO
cocrosiHusl nu4HOCTH. [lpumensiercss B paboTre ¢ JIOJbMH, HMEIOIIUMU
IMOLIMOHAJIbHBIE PACCTPOICTBA U HapylIeHHUs OOIeHus. Buasl TaHIeBaIbHON
TE€panuu: UWHIWMBHIyalbHas, JAWaJHas, TrpynnoBas. TeXHUKM Tepanuu:
CIIOHTaHHbIN, HECTPYKTYPUPOBAHHBIN, KPYTOBOM TaHEL.

PykoBoguTenb  co3maeT  OOCTAaHOBKY — CIIOKOWCTBHSI U JIOBEpHA,
MO3BOJISIONIYI0 YYaCTHUKAM UCCJIEIOBAaTh ce0d U JIPYTUX, a TAKXKE OTPa)kKaeT U
pPa3BUBAET CIOHTAHHBIE JABUKECHHSI YYACTHUKOB IpymIbl. [IpomomKuTeIpHOCTD
3aHgatus: 40-50 munyt. KonumuectBo denoBek B rpymme: 5-12 4enoBek.
TanueBanbHas Tepanus B padote ¢ nerbmu ¢ OB3.

Crnoxxnoct OPMHUPOBAHUS SMOIMOHATBHO-TUYHOCTHBIX U COLUAIBHO-
aNalTUBHBIX  TPOLECCOB, ONPEACNSAIOT HEOOXOAMMOCTh  OKa3aHUs UM
CBOEBPEMEHHON ICUXOJOr0-MEeIarornyecKoi IMOMOIIM C  HCIOJb30BAHHE
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3p¢dekTuBHbIX apT-TexHoJorui. CymecTByeT 4 TEXHOJOTHH: apT-Tepamnus,
ApaMaTrepaniieli,  TaHLEBaJIbHO-IABUIaTEIbHOM  TEpanued,  My3bIKaJIbHON
Teparmen.

B pa6ote ¢ nerbmu ¢ OB3 BaxkHbI: HEMIPUHY X ACHHAs aTMOC(epa, SMIATHs,
OJIHOBPEMEHHO PALMOHAIBHOE aHAIU3UpYHollee MblnuieHre. OJHO U3 TJIaBHBIX
KayeCTB — CIIOCOOHOCTh YCTaHOBUTh C peOEHKOM KOHTAakT. Bo3zielcTBys Ha ero
KOMIIEHCATOPHBIE BO3MOKHOCTH, MO)KHO CTUMYJIMPOBAaTh aKTUBHOCTh PEOEHKA,
YCKOPUTH IPOLIECC COUUANBbHON afanTtauuu. B paboTe mMpOKO UCHOIB3YIOTCS
UT'POBBIE METO/IbI, CIOCOOCTBYIOILIME MOAJEPKAHUIO Y I€TEN MHTEpeca K TaHILy,
IPUJIAIOT YUEOHO-BOCIIUTATEIBLHOMY MPOLIECCY IPUBJIEKATENbHYIO (hOpMY.

B nponecce o0yuenus aereit ¢ OB3 nucnonb3yores clieqyromue METOIbIL:
CJIOBOCOMPOBOXK/EHUE, «BoBIeKatonui nokasy» (C.J1. PyaHesa), «onepexarominii
nokas3» (A.W. bypenuna).

HenpepriBHas cMeHa pPUTMOB, PUCYHKOB M JBMXXEHHM HeCyT B cebe
OONBIION 3apsA] TepaneBTUPYIOIIUX CBOMCTB. JlBuraTtenbHas aKTUBHOCTD
CHUMAaeT SMOLMOHAIIBHOE HAIPSIKEHUE W 3KHMBl Yy JETEl M B3pPOCIHbIX.
TaHueBanpHasg Tepanusi CTPEMHUTCS JAaTh KaXKIOMYy «IIALMEHTY» pPEan30BaTh
CBOM OULIYILEHUS Yepe3 B3aUMOJICHCTBUE C OKPYKAIOIIUM MUPOM MO CPEICTBAM
JIBUKECHU.

ANKATAJ TEXHOJIOTI'MA 21 BEKA
KAK HCTOYHHMK HOBBIX UJIEM B CHEHOI'PA®UH

Cyxosa C.1., rp. CXN-122
Hayunslii pykoBoauTens cT. npern. 3aunHckas E.H.
Kadenpa Ilenaroruku 6anera

CymiecTBOBaHHME COBPEMEHHOTO 00mecTBa TecHO cBsizaHo ¢ [T-
TEXHOJIOTHSMH. JTO OTOOpakaeTcsi Ha TIOBCETHEBHOW JKW3HU, HayKe,
00pa3oBaHuM, M1 KOHEYHO ATO HE OCTABIISIET UCKYCCTBO M MAacCCOBYIO KYJbTYpPY B
ctopone. LludppoBuzanns 00beKTOB UCKYCCTBA, TIOKYMEHTAJILHOE 3areyaTiieHue
KOHIIEPTOB M CHEKTAKJICH, a TAK)KE MCIOJIb30BAHNE KOMIIBIOTEPHBIX TEXHOJIOTHIA
B CO3/IaHMM TOTO WJIM MHOTO IJIOJAa YEJIOBEUECKOTO0 TBOPUYECTBA-OT MY3bIKU JI0
KUBOIMCH, OT KMHO JI0 TeaTpa Jenaer obmectBo 21 Beka yHUKalbHbIM Ha
pEeAMETHI KyJIbTYPHOTO HACIIEAMS.

[Tpumepom MHHOBAIMOHHOTO UCIIOJIb30BAHUS TEXHUYECKOTO
000py1I0BaHUS MOKHO Ha3BaTh COBEPILIEHCTBOBAaHKE led-npoKeKTOpOB, KOTOpHIE
OTJIMYAIOTCA BBICOKOU SIPKOCThIO M IMHAMUYHOCTBIO MPU PA3IIMYHBIX BapUALUSAX
JIBU>KEHUSI CBETA 10 CIICHE.
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Ha ceromusimiamii 1eHb pa3pabOTaHbl  CIENUAIBHBIE POTPAMMBI
YIIPaBJIEHUS] MPOEKIMEN, MO3BOJISIONIME CO30AaBaTh BU3YaJbHBIC KAapTHUHBI BO
BpeMs jeiicTBa B pexxnme live. Hekotopbie mporpamMmbl paboTaroOT ¢ TOMOIIBIO
3aJlaHHON (OPMYJIBI, HO €CTh YK€ U TaKHe, KOTOPBIC IMOICTPAUBAIOTCS IO
JIBUKEHHS YEITOBEKA.

NMeHHO B 310Xy AWAKUTAT TEXHOJIOTUN TPOU3O0IIO AKTUBHOE BHEAPEHUE
AJIIEKTPOHHON MY3bIKH B COBpEMEHHBIE MTOcTaHOBKU. OHa Havasia GUrypupoBarth
HE TOJIKO B (popMaTax KOMMEPUECKHUX II0Y, HO U B T€aTpe

besycnoBHO, BakHOW yepTOMl, OTIMYArOUIEH CIeHOTpadri0 HAaIIero
BPEMEHU OT IMPOIJIOro, SBJISIETCS KOMIbIOTEpHas Tpaduka, HCHoib3yeMas B
JEKOpalusaX. JTO TMOJYYWIIO OTACIbHOE Ha3BaHHWE «MannuHry. C MOMOIIbIO
naHHOTO d(dexTa MOKHO YBUIETh CHHTE3 MPUBBIYHOTO HAM HCIIOJIB30BaHUS
JEKOpaIMU C TUIKUTAII TEXHOJIOTUSIMU. 3PUTEIIb TEPSET NPUBBIYHOE OLTLYIIICHUE
CLIEHBI ¥ TTOJTHOCTBIO MTOTPYKAETCS B APYTOW, BUPTYaJIbHBIA MUD.

Takum 0OpazoM, 0TXOJ] OT MPUBBEIYHOTO, BHEPEHIE HOBBIX HJICH, paHEee HE
3HAKOMBIX, MO3BOJISIET 3PUTEIII0 HA4YaTh MBICIUTh HHAYE€, SMOLMOHAIBHO M
JIYyXOBHO pPAacTH NOCPEACTBOM BHU3YaJbHOTO W ayJIHAIBHOTO BOCIHPHUATHS
JICVUCTBUTEIBLHOCTH.

AYTEHTUYHBINA TAHEIl AUCEJIOPHI [YHKAH
U EI'O HACJIEJIUE

®enopumnna U.1O., rp. CXM-122
Hayunblii pykoBoauTeNb CT. Ipen. 3aunHckas E.H.
Kadenpa Ilenaroruku 6anera

Aincenopa JlyHkan —  aMepUKaHCKas  TaHLOBIIWIIA-HOBATOPIIA,
OCHOBOIIOJIO’KHHIIA CBOOOHOTO TaHIA. Alicemopa  3auMThIBajach
[lTontenrayspom u Hunme. Ee nHTEpECcOBano HE NMpUAYyMBIBAHHE HOBBIX 1A, a
CO3JIJaHHE HOBOTO YEJIOBEKA, HOBOTO MHUPOOIIYLIEHUS — JIETKOTO, PagOCTHOIO,
nuoHucuiickoro. MckyccrBo  JlyHKaH —OKpecTHSIM  «CBOOOAHBIM». M3-3a
OTCYTCTBHsI TEXHHYECKOIO M CTHJIEBOI'O €IMHCTBA TJIABHBIM KPUTEPUEM IS
OLICHKM COBPEMEHHOI'O TaHIIA CTaJIa MPOBO3IVIAICHHAs JlyHKaH U €€ 3pUTEIIMU
«ayTEeHTUYHOCTbY». [lbITasich MpUOIU3NTECA K ayTEHTUYHOCTH, Alicenopa u ee
IOCJIEI0BATENN HMCKAJIW Pa3HbIe METOJbl, CPEAM HMX: ONM30CTh K IPUPOJIE,
UCIIOJIb30BAHUE CEPBE3HOM KIIACCHYECKOW MY3bIKM, IPOSBICHUE B TAaHIIC
WH/IMBU1yaJIbHOCTH, COOTBETCTBUE TAHIIA OOJIUKY UEIOBEKA.

Coznanmne metoja oOyudeHuUs, TpeHaXka WJIM KaHOHa Alicejopa cuMTasa
U3MEHOU Iyxy cBoOomgHoro Tanma. OHa Takke KyJIbTUBHpOBana Mud 00
OTCYTCTBHH y Hee (PopMalIbHOM Xopeorpaduueckoil MoAroTOBKH BO UMS APYTOTO
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muga — 06 ayrenTnyHocTH. [[03TOMY OHa CKpBIBajia, YTO 3aHUMAJIACh OaJIEeTHBHIM
CTaHKOM, a TaK’K€ TMMHACTUKOMU.

Poccuiickne nocnenoBarenu [[yHKaH Hadany €34UTh B LIKOIY, KOTOPOU
pykoBoamia Onu3ader ynkan B Hapmmranre. Cpenu Hux — Dimna PaGenek,
Bepa Maiia, Jlionmuna PaGenex. MHOrue M3 HUX OTKPBUIM CBOM COOCTBEHHBIE
HIKOJIBI M TMPOJOJIKAIM HMCCIEeI0OBaTh CBOOOJHBIM TaHel. OJHOW M3 TIABHBIX
nocienoBareneit Aicenopsl Obuta Mpma JlyHkan — ojHa W3 IIeCTH HamOoJiee
TaJaHTJIMBBIX YYeHUI] KOkl JlyHkaH B ['epManuu, KoTopble ObUIH y10YEPEHbI
Aiicenopoil. Upma nomoraina Aliceope OTKpbITh KOy B Poccuu, 1oaroe Bpems
TaM MpenojaBaia, €34uja C YYCHHIIAMU Ha TacTpoJiM, a IOCIE TOro, Kak
3aKkoHuYMJIa paboTtath B Poccum u yexana B CIIA, To Bioxuia MHOToe st
coxpaHeHus Hacienusa Aucenops! JlyHkaH.

CoBpeMeHHBIH TaHEel cTapaeTcs )KUTh MO 3aBeTaM ANCeI0Pbl — IOCTOSHHO
TPAHCLIEHAUPYS CBOM T'PAaHMIIBL, JOMasi KAHOH U TYT K€ co3fasas. Tak Alcenopa
JyHkan, ee Tanen u Quiocodus, SBIAIOTCA OJHOM U3 BaXKHEUIINX CTYIEHEH
pa3BUTHUSL COBPEMEHHOTO TaHIla, 6€3 KOTOPOi OH HE CTal Obl TAKUM, KAKUM MBI
3HAEM €ero cemyac.

TEXHHMKA FLYING LOW:
BO3HUKHOBEHMUE, PASBUTHE,
POHUITOCODPUA, IBUKEHYECKASA CUCTEMA

®omenko 3.B., rp. CXU-122
Hayunblii pykoBoauTENb CT. Iipen. 3aunHckas E.H.
Kadenpa Ilenaroruku 6anera

Flying low, ¢ anrmmiickoro — Hu3kuii mosier. Ha kiaccax mo TexHHKE
«HU3KOTO T0JIETa» OCHOBHOMW yIOp JIefaeTcs Ha paboTy TaHLIOPaA C TIOJIOM.

OcHoBarenem 3Toii TexHuKH siBisieTcs [[aBua 3amOpano. [loayuus TpaBMy
CTOIbI, OH KCIOJb30BAI TMOJYYEHHBIH OMNBIT JJS Pa3BUTUS COOCTBEHHOM
TaHIEBAIbHON TEXHUKHU. 3aMOpPaHO 33yMbIBAJICS 00 OTHOIICHUHU Tella K 3eMIIE.
PsinoMm ¢ HuM B 3a1e 3aHMMalICs KaHATOXOJIel U MacTep KyHr-¢y. HaGmrogas atot
pa3UTENbHBINA KOHTPACT CKOPOCTU U 3aMeJIIeHUs, 3aMOpaHo BKJIIOYAJ 3TO B CBOU
ynpaxkHeHus. KOHTakT ¢ moJjioM, coueTaHue IWHAMUKU U CTAaTUKH, 3P EKT
«MOJIETa» MPHU IEPEMEIICHUN B MPOCTPAHCTBE, CAMO HMCKYCCTBO IEPEMEILATH
«IIEHTP» — BCE ATO MOMOTJIO BCTaTh éMy Ha HOru. Tak Obula OCHOBaHa TEXHUKA
«flying low».

Ha ocHOBe mpOCTBIX JBUKEHUECKUX KOMOMHAIMM, COEIUHEHHBIX C
JIBIXaHUEM, CKOPOCTBIO M OCBOOOYKIACHHEM HSHEPTUH BCErO Teja MPOUCXOIUT
paboTa MO AaKTUBU3ALMU LEHTpa W nepudepun, HaXOIATCS MaKCUMaIbHO
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¢ pekTHBHBIE CIOCOOBI yXOJa B IIOJ M BBIpACTaHHMS M3 HEro. AKIICHT Ha
CKEJIETHYIO CTPYKTYpY MOMOTaeT TaHIIOpaM JIy4Ill€ OIIYIaTh U OCO3HABATH TEJIO.

B Hauajne ypoka y4eHMKH OIIYIIAIOT CBOE TEJIO B MOJOXKEHUU CcTOsl. OHU
COCIMHSIIOT TIEJIOCTHOE BOCIIPUSATHE CBOETO Tela, OpMUPYST B HEM B3aUMOCBSI3H,
C OKPY’KaIOIIUM IIPOCTPAHCTBOM: BO3YXOM, ITOJIOM, d3HEpTrHen apyrux. Korna Bel
CTOUTE — BCE NPOCTPAHCTBO CTOUT BMECTE€ C BaMU. IJTO COCTOSHHE ITOKOS
B3pBIBAETCS OETOM M MEepEeMEIICHHNEM OTHOCUTENIBHO JIPYT Apyra, nepederanuem
BIIEpE/I, HA3a/1, U3 CTOPOHBI B CTOPOHY, OYATO CO3/1aBasi TAHIICBAIBHYIO MTAyTHHY.
Bw1 1BUTaeTech — npoCTPaHCTBO JIBUTACTCS.

Cnupayu B HallleM TeJie ke cyliecTByroT, Hanpumep JAHK, u ata Texnuka
OCHOBaHa Ha WX TEJECHOM IMOUCKE. UTOOBI OTBICKATh 3TH CIIHUPATIU, YUCHUKH
HaXOJST CBOM LIEHTP U HAIPAaBIISIIOT JBUKEHUSI KOHEUHOCTEW OT LIEHTpA.

3aHATHS OTON TEXHUKUA HE3aMEHUMBI JJIS1 OBJIQ/ICHHS HAaBBIKAMH KOHTAKTa
C MOJIOM, HAJTAXKUBAHUSI CBSI3€M MEXK]1y LICHTPOM TE€JIa U KOHEUHOCTSMU, PA3BUTHUS
JTUHAMUKH 32 CYET MCTOJIB30BAHMS PACCIA0ICHHS M €CTECTBEHHBIX MPUHITUIIOB
JBH>KCHUS: JIbIXaHUsl, UHEPLIUU Beca, U30JISIIUSA, CIUPAIbHOCTh, NEPETEKAHUE,
najicHue U T.J. 3aHSITH TOCTPOEHBI HA OCBOOOXKICHHUH 32)KUMOB TeJia, KOTOPOE,
YPOK 332 YPOKOM, TEPSET CBOIO 3aKOCTEHEIIOCTh U MPUOOPETAET IIACTUIHOCTD, &
TaKke CIOCOOCTBYIOT YJIYUIIEHHUIO TPOCTPAHCTBEHHOT'O BOCIIPUATHS TaHIIOPA.

Takum 00pa3om, MBI pa3BUBAEM UL SKOHOMUYHO-OEPEKHOr0, HO
3 (PEKTUBHOTO HCIIOJIL30BAHUS TEJIIECHOM CTPYKTYphl M OCO3HAHHUS ceOsl B
JBH)KCHUU.

MMPOUCXOKIAEHUE TAHIHEBAJIBHOI'O HCKYCCTBA
HA KABKA3E

[TaBnoxos P.P., rp. CXU-122
Hayunsii pyxkoBogurens nou. byreuikuna E.H.
Kadenpa Ilenaroruku 6anera

Tanupel Ha KaBkasze SBIAIOTCS HEOTHEMIIEMOM YacThIO KYJBTYPbI 3TOTO
permoHa, O0raToro CBOeWd HCTOpHUEH W MHOTrooOpa3ueM S3THUYECKUX TPYIIIL.
[IpoucxosxieHre TaHIEBAIBHOTO MCKyccTBa Ha KaBkasze TECHO CBSI3aHO C €ro
MHOT'OHAITMOHATBHBIM COCTaBOM, a TaKXe HCTOPUUYECKUMHU, PEIUTHO3HBIMU U
COITMOKYJILTYPHBIMU (haKTOpaMHu.

Uctopus tanuneB Ha KaBkase HacuuThIBaeT ThIcs4eneTus. JlpeBHue
00psi/ibl, CBA3aHHBIC C MOKJIOHEHUEM IIpUpPoJie, OboraM, U ayxaM IMPEIKOB, YaCTO
BKJIFOYAJIK B ce€0s TaHIIbI KaK CII0co0 OOIIEHUS C BEICIIMMH CHJIaMH. DTHUYECKHE
rpymmbl KaBkaza pa3BuBaii CBOM COOCTBEHHBIE TPATUITMOHHBIC TAHITBI, KOTOPHIE
OTpaXkaJIu X KyJbTYypHOE Haclieue, o0bdan, 1 00pas KuU3HH.
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KaBka3 Bcernia OblT MEpeKpEeCTKOM Pa3IMYHBIX KYJIbTYpP U IUBHIN3ALMiA. B
TE€YEHUE BEKOB Pa3INYHbIE UMIIEPUU U HAPOIbl OKa3bIBAJIN BIUSHUE HA KYJIbTYPY
u Tpaaunuu Kaskasa.

Tpamumuonnsie Tanubpl Ha KaBkase MMEIOT TTyOOKHIl CHMBOJUYECKHIA
cmpici. OHM OTpa)kalOT Ba)KHbIE COOBITUS W OObIUaW, a TaKXKe MepefaroT
UCTOPUYECKHUE U MU(DOIOTHUECKUE CIOKETHI.

Ceronnst TpaguuuoHHble TaHlbl KaBkasa IPONOIDKAIOT pa3sBUBATHCS U
IpUCIIOCaOIUBATBC 10 BIMSHUEM COBPEMEHHOCTH. TaHIBl CUMTAIOTCA HE
TOJIBKO YacTbhIO KYJIbTYPHOIO HACJIEAMs, HO U CPEIACTBOM CaMOBBIPAKECHUS U
TBOpUYecTBa MoJionexu Kaskasa.

Tanupr Ha KaBkasze mpeacTaBisilOT CcOOOW YHHUKAJIBHOE COUYETaHUE
TpaJUIUU U COBPEMEHHOCTH, UX KOPHHU YXOJIAT B TNTyOMHY BEKOB, a UX 3HAUCHUE
Y 3HaYMMOCTb IIPOJIOJKAIOT COXPAHSATHCSA U PAa3BUBATHCSA B COBPEMEHHOM MUDE.
DTO UCKYCCTBO HE TOJIBKO yKpallaeT KyJbTypy KaBkaza, HO U CIy’KUT MOLIHBIM
UHCTPYMEHTOM JUISl COXPAaHEHHsI KYJBTYPHOIO HACIEIUsl W YKPEIUICHHUS
COLMOKYJIBTYPHOU UACHTUYHOCTHU 3TOTO YHUKAJIIBHOTO PETUOHA.

CHEHUYECKAS UHTEPIIPETALIUA
TAHIEBAJIBHOI'O ®OJIBKJIOPA

[[Iuranosa FO.B., rp. CXM-122
Hayunbiii pykoBoautens nou. byteuikuna E..
Kadenpa Ilenaroruku 6anera

OpnuM 13 HanboJiee PACIIPOCTPAHEHHBIX U BETUYAUIINX COCTABIISIOIINX
HAllMOHAJIBHOW KyJIbTYpPbl Ha CErOJHSIUHUN JIEHb CUMUTAETCS TaHLEBaJbHBIM
dompkop. OH Bomen B ymnoTpeOneHue emé B cepeauHe 19 Beka wu
NEPBOHAYAJIBHO O3HAYAJI «HAPOIAHBIE 3HAHUS.

Ero spuaiimmm npenctaBUTENIEM SIBISAETCS HApPOJIHBIM TaHEL, OOWH W3
CaMbIX JPEBHUX U MAaCCOBBIX BUJIOB UCKYCCTBA. B HEM OTpakaroTcs coluaabHbIe
U 3CTETHUYECKUE HUJICaNIbl JI0O0T0 Hapoaa, €ro UCTOPHs, TPYAOBas NEATEIbHOCTh
Ha MPOTSUKEHUM MHOIMX BEKOB, JKU3HEHHBINM YKJIaJ, ObIT, HpaBbl, oObluau,
XapaxkTep.

HecMmotps Ha TO, 4TO TEpMUH «(OJIBKIIOP» NOABUICA B 19 Beke, nepBbIMU
po(heCCUOHATIBHBIMA HCIOJHUTENIMA PYCCKOTO (POJIBKIOPHOTO TaHIA ObLIN
CKOMOpPOXHU. MIMEHHO OHM NOANEPKUBAIM TPAJULUU B HCIOJIHEHUM IUIACKH,
COBEPIICHCTBOBAJIM TEXHUKY HCIIOJIHEHHsI, COUMHSIM LIENIbIE IUIICKU, a CaMoe
BaYKHOE MOJJEPKUBAIIA TPAJULIMHU B UCTIOJHEHUH.

OpauH U3 BapUaHTOB CLIEHUYECKOM UHTEPIIPETAlNU (POIBKIOPHOTO TaHIIA —
ctiunn3anus. Co3iaHue CHEHUYECKOro XOopeorpaguueckoro mporu3BeieHus, HO B
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CTHUJIE HAPOJHOTO IEPBOMCTOYHHKA, C UCIIOJIBb30BAHUEM ITOJIMHHBIX JBUKEHUN U
XapaKTEPHBIX AJIEMEHTOB KOMIIO3MLIMM. 3J€Ch 3HAHUE IEPBOMCTOYHHKA
HE00XO0IMMO, OHO TI03BOJISIET CO3/1aTh HOBOE IPOU3BEICHUE.

Emé oamH w3 METOO0B HApOAHOM MHTEPHNPETAMHd — METOJ
XYJ0’)KECTBEHHOTO HCTOJKOBaHUS M THiepenadya (OJIbKIOPHOTO MaTepuana,
KOTOPBI HE JOIYCKAaeT »JKJIEKTUYECKOIO0 CMELIEHWS B OJHOM TaHIIE
XopeorpauuecKkux JIBUKEHUMN, CBOMCTBEHHBIX Pa3HbIM HAllMOHAIbHBIM TaHIIAM.
OTO NOHATHE — HAPOIHO-CLICHUYECKUI TaHELl.

K cuennueckoil MHTEpIpeTauy 00paIalIuch U BEJIUMKUE MacTepa pPyCcCKOn
HapoaHoi xopeorpaduu T.A. Ycrunona, M.A. Moucees, H.C. Haaexauna, B.M.
3axapoB. Mmu goarue roasl codbupaics, uzydaicss U oOpaldaTeIBalIC pPyCCKUH
TaHIEBAIbHBIN (OJBKIOP, OOpeTas HOBYIO JKH3Hb HE TOJBKO B paMKax
CLIEHMYECKOH IUIOIIAIKH, HO U B CEPALIAX 3PUTEIEH.

@DONBKIOPHBIA TaHEI SBISETCS OAHOM M3 BAXKHBIX (POPM COXpaHEHUS U
Nepeavyr HAKOIJIEHHOTO COLMAIBHOIO OMbITA, AYXOBHOM KYJIBTYPbl OT OJHOIO
nokojieHus: Kk apyromy. CerogHss HeoOXxonuMa coBpeMeHHass o0paldoTka
GOoNBKIOPHOTO MaTepuaja Kak pe3yJbTaTa IOMCKa HOBBIX METOJIOB,
npUOIIDKAIOMIMX HAC K TOHMMAHHUIO HApOJHOM KYJbTYphl M OKpY’Karouei
JNEHUCTBUTEIILHOCTH.

HEOKJIACCHUYECKASA XOPEOT'PA®USA U HOBATOPCTBO
BAJIETOB /K. BAIAHYUHA

Onosa UK., rp. CXN-122
Hayunsriit pyxoBogutens npo¢. Ycanosa H.C.
Kadenpa Ilenaroruku 6anera

B XX Beke Hapsgy ¢ GonbIIMM pa3HOOOpa3veM HOBBIX HAIpPaBICHUHN B
xopeorpadun pa3BUTHE TOJYYHJI HEOKJIaccuueckuii Oanet. Heokmaccuueckuit
TaHEI] OCHOBAaH Ha AakKaJeMHYEeCKOM CTHJIE KJIACCHYeCKoro Oanera.
[IpencraBuTeny 3TOrO0 HANpaBICHUS CTPEMIUIUCH HE OTOMTH OT akajgeMHu3Ma, a
UCIIOJIb30BAaTh €0, 1aTh eMy OoJibliiee pa3HOOOpa3ue U CBOOOAY, HO IMPUHIIMIIBI
CaMoro akaJeMU4YECKOro TaHIa, «KJIAaCCUYECKYIO IIKOJIY» OHM BOCIIPUHUMAIH HE
KaKk OrpaHMYEHHs, a Kak (yHJAMEHT, JaloLU{ TAHLOBUIMKAM OoJblIne
BO3MOXXHOCTH. OJHUM M3 OCHOBATEJIEH, «OTLOM» HEOKJIACCHUECKOro Oaera
cran Jxopmx bananunH.

banaHuMH Kak MCIONHUTENDL U XOopeorpad ObLI OUEHb MY3bIKAJIEH U YMEI
UHTEPIIPETUPOBATh B TaHIE JIOOYI0 MY3BIKY, a HE TOJBKO «JIaHCAHTHYIOY,
«yAOOHYIO» JUIS TaHLIA: B €r0 paboTax Jr00ast My3blKa CTAHOBUTCS TaHIIEBAIbHOM.
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Bamanunn ymeeT ciblmaTh KKy AeTallb, HE OCTABUTh 0€3 BHUMAaHUS HU OJIUH
MY3bIKaJIbHbIN aKIICHT.

banermeiictep yacTo oTKa3bIBaJCs OT padysIbl B CBOMX MPOU3BEICHUSX, HO
HE BCe ero OaJIeThl OJJMHAKOBO «OeccrokeTHhIey». Hannune croskeTa He SIBJISIETCS
st banmanumHa 00s13aTeIbHBIM YCIIOBUEM, TAaK)KE KaK M €r0 OTCYTCTBHUE, TTPOCTO
KaK XyJIO’)KHUK OH KOHILIEHTpUpOoBaJics Ha ApyroM. Cam OajeTMencTep He 00w,
KOTJIa €r0 MPOM3BEICHUs Ha3bIBAIU «a0CTPAKTHBIMUY) W TOBOPHJI, YTO «ECIU Ha
CLICHE MIPUCYTCTBYIOT MY KYMHA U )KCHIIUHA — 3TO YK€ CIOKETY.

bamanunH g0cTaTOYHO paHO MPOSBHII ceOsi Kak Xopeorpad. bombiioe
BJIMSTHUE HA HEro OKasall OMbIT yuacTus B «Pycckux ce3oHax», HO HE 0cIadiio u
BIIMSIHUE aKaJIeMHYECKOIo OajeTa M KJIaCCHYECKOro HACJIeIUsl — HAIIPOTHUB, EMY
yAaJIOCh BBIBECTH OaJieT Ha HOBBI YPOBEHB, HOBBIMH CPEJICTBAMH MOTUYEPKHYTh
KpacoTy KJIACCHUKH, pa3HOOOpa3uTh €€ MpHU TIOMOIIM OPHUTHHAIBHBIX HE
aKaJIeMUYECKHUX JIEMEHTOB U IEPEX0/I0B, UTO JIeTAET TaHel[ 00Jiee KOHTPACTHBIM.
MHOIUM KJIAaCCHYECKHM JIBIMDKEHHSIM J00aBisieTcss 0oJiee «TMMHACTHYECKUI)
XapakTep, B JydTaX BCTPEUAIOTCS TMOYTH aKpoOaTWdecKWe TMOIAepKKu. B
JKEHCKUX IMapTUSAX OTPOMHOE BHUMAHHUE YJECICHO MAJIBIIEBON TEXHUKE, HA HEU
OCHOBaHO MHOKECTBO «TPIOKOB» banmanunHa. banepune, HCIIONMHAIOMIEH TaKyrO
xopeorpaduio, HEOOXO0AUMO OTJIMYHOE BJIAJICHUE MMEHHO MEJIKOM TEXHUKOM,
«OBICTpBIC HOTWY, OTpEIeSICHHas: COOPaHHOCTb.

OdopmiieHre HEOKIIACCUUECKUX 0aJIeTOB KaK MPaBUI0 MUHUMAIMCTUYHO.
['1aBHBIM BIOXHOBEHHEM sl Xopeorpada ocTaércsi caMo TEJIO TAHIIOBIIHMKA U
€ro JBW)XEHHS, KOTOPBIE TMOJHOCTHIO 3aIOJIHAIOT MY3bIKY, CTAHOBITCS C HEH
CJIMHBIM IICJIBIM.

BU3YAJIBHOE BOCIIPUATHUE
KAK OCHOBHOM METO/JI U3YUEHHUS MATEPHUAJIA
HA YPOKAX XOPEOI'PA®UMN:
NPEMMYIECTBA U ITIEPCIIEKTHUBbI

Boponynuna A.A., rp. CXU-120
Hayunsiit pykoBoauTtens npod. Ycanora H.C.
Kadenpa Ilenaroruku 6anera

Nudopmanus B chepe xopeorpaduu He mepecTaeT NeperaBaTbCcs M3
MOKOJICHHSI B TIOKOJICHHE TOCPEJCTBOM I0Ka3a — «W3 HOT B HOru». MMeHHO
BU3YaJIbHBIN c11oco0 nepeaayr nHGOpMaIMK O3BOJIUI HAM COXPAHUTD IIEIEBPHI
MHUPOBOTO OQJIETHOTO MCKYCCTBA, TAHITHI MPOIUIBIX BPEMEH, a TOTOMY OCTaJICS
OTHUM W3 OCHOBHBIX METOAOB oOydeHus TaHiy. OTcCioga BBITEKAeT
IpEeNoioKeHre: 0e3 HarJsIHOTO MpuMepa XopeorpadaM JOBOIBHO CIIOKHO
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U3y4yaTh TMPEUIOKEHHBIM MaTepuan, TaK KaK WX JeATeIbHOCTh U OOyYCHHE
OCHOBaHBI HAa BU3yaJIbHOM BOCIPHUATHN HH(POPMAIIHH.

BusyanbpHOe BoCIpusiTue — 3T0 0/iHa U3 (POPM BOCIPHUATHS, COBOKYITHOCTh
MPOIIECCOB TIOCTPOCHUSI 3PUTEIBHOrO o0pa3za okpyxkatomero wmupa. OHO
0COOEHHO Pa3BHUTO Yy XOpeorpadoB, TaKk KaK pa3bsCHIET NMPaBUIA UCIOJHCHHUS
xopeorpaduueckux 53JEMEHTOB; TO03BOJISIET CO3JaTh AaCCOLMATUBHBIN ps/,
Onaroyapss KOTOpPOMY HCIIOJHUTENb HMMEET BO3MOXKHOCTh IIpolle, ObIcTpee
3allOMHHUTHh HEOOXOUMBIH JIEKCUUECKUI MaTepHuall, PUCYHKH TaHIla U T.[.

OTO0 J0Ka3blBaeT HCCIEAOBAaHUE HEHPOKOTHUTUBHOIO KOHTPOJSL B
BOCIIPUSTUU W HCIOJHEHUM TaHIA Moja pykoBoacTBoM binesunra b., Kambo-
Mepuno b., Kpocc 3.C., Nona K., Xouum Ix., CruBenc K. JIx, pe3ynbTarsl
KOTOPOTO  TIOKa3bIBAlOT, 4YTO OOyYEHHE  TaHIEBAILHOMY  JBHIKECHUIO
NEePBOHAYAILHO HAa OCHOBE HAOMIO/IeHUs OoJjiee TOJIE3HO, YeM C TOMOIIBIO
CJIOBECHBIX MHCTPYKLINH.

Bcem  BhimenepedncieHHBIM — OOyCJIaBIMBAETCS  HEOOXOIMMOCTh
BHEJIPEHUSI B TMPOIECChI OOYyYEHHUS BHUACOMATEPUATIOB ISl xopeorpadoB —
METOJMYECKUX BUICOMOCOOMM, T/ie OyIeT HArsiAHO HM3JI0’KeHa HEoO0XOoIuMast
uHpopMaIus.

TakoBoi crana ujaes crapran-nmpoekTa (BBITYCKHOW KBau()UKAIIMOHHOM
pabotsl) «Meroauueckoe Buaeonocodue no aucuumimae «crtopuko-0bIToBOM
TaHel»». B HeM Mbl TMoOcCTapaiuch JACTAIBHO U3JIOXKHUTh MaTepuasl [0
HUCTOPUYECKUM TaHIAM, OMHUPAsCh Ha METOJ IOKa3a B KaueCTBE OCHOBHOI'O B
npoiiecce 00yueHust xopeorpados.

Takum 00pa3oM, METOAMYECKHI BHAEOMAaTepUan SBISETCS XOPOUIUM
JOTIOJTHEHUEM K YpOKaM Tiefiarora-xopeorpada, Tak Kak BU3yajabHOE BOCIIPHUSITHE
s xopeorpaoB — OCHOBHOM BCIIOMOTATENbHBI METOJ B H3YyYE€HUU U
3allOMUHAHMM HOBOTO  Marepuajga, ¢  MOXET UCIHOJIb30BaThCA  JUIS
CaMOCTOSITEIIbHOTO N3YUYEHUSI.

HHPOBJIEMbBI TPABMATHU3MA
B MTPOLHECCE PEIIETULIMU U OBYYEHUSA XOPEOI'PA®UEN:
HPEAYNPEXJIEHUE U ITPOPUITAKTUKA

Copokuna B.A., rp. CIIb-121
Hayunsiit pykoBoauTtens npod. Ycanora H.C.
Kadenpa Ilenaroruxku 6anera

TpebGoBaHus K YpOBHIO TaHIEBAILHON TEXHUKH TOJ[ OT T0jJa MOCTOSHHO

BO3pacTalOT MpPsIMO MPOMOPIUOHATBFHO pAacTeT M IMpolieMa TpaBMaTu3Ma
3a00JIeBaHUI OTIOPHO-IBUTAaTEIBHOTO amapara.
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CymiecTByIoOT JABEe TIpynmbel HamOojee pachHpOCTPaHEHHBIX MPUUYHH
BO3HUKHOBEHHUSI TpaBM M 3a00JIEBaHUN OMOPHO-ABUTATEIbHOIO ammapara y
UCIIOJTHUTEIIEH: OPraHU3allHOHHO-TEXHUYECKUE, TIelarOTHIYECKHeE.

Opranu3alnOHHO-TEXHUYECKUE MPUUYUHBL: HEIOCTATKH TEXHUYECKOTO
COCTOSIHMSl TAHLEBAJbHOW IJIOUIAJIKK; TE€perpy3ka 3aJioB; HEAOCTaTOYHOE
oOecrieueHne CrieKTaKiIen qyonepamMu; yactas CMeHa apTHEpa; HEPaBHOMEPHOE
pacrpeneseHue Harpy3oK B TpyTIIe.

K meparormueckum NmpuUYMHAM OTHOCSTCS HEAOCTATOYHBIA KOHTPOJIb CO
CTOPOHBI MIE€]arora U perneTUTopa 3a NPaBUIbHBIM UCIIOJTHEHUEM 1103 U IBHKEHHUN
BO BpeMsl dK3epcHuca M PENeTHIMHA; HECOOTBETCTBHE HArpy3KH (U3NYECKOMY
Pa3BUTHIO U MOATOTOBJIEHHOCTH MOJIOJIOTO, TOJBKO YTO MPHUIIEIIErO B TeaTp
apTUCTa; HapylLIeHHE MPUHIUIIA HHINBUAYaIbHOTO MOAX0/1a BO BpeMsi SK3epcuca
WIA PENeTUINH K apTUCTaM, y KOTOPBIX ObUI JUIMTENbHBINA MEepephiB B paboTe;
ype3MepHasi JUIMTEIbHOCTb PENEeTHIIN; OTCYyTCTBHE KOHTPOJIA Iejaarora 3a
IIPOBEJICHUEM «Pa30rpeBay Mepe]l BHICTYIUICHUEM.

OcHOBHBIE aCHEKThI MPEAYNPEKIACHHUS U MPOPHIAKTUKN TpaBMaTU3Ma: B
nporecce OOy4YeHHsl MOAXOAWUTh HWHAMBHAYAIbHO K YYEHHKaM C Y4YETOM
(U3MONIOTMYECKOTO CTPOCHHUSA, (PU3NYECKOTO PAa3BUTUS M MOJATOTOBICHHOCTH
KaXJ10T0; IUIaHUPOBATh YPOK HJIM PEMETHIMIO, Yepeaysl Harpy3Kd C OTIBIXOM;
npuydaTh K «pa3orpeBy» Kak 005S3aTEJbHOMY 3JEMEHTY MOATOTOBKHU Tela K
YPOKY WJIM BBICTYIUICHUIO; COCTaBJIssl YPOKH M IUIaHBI PENETULINH, YYUTHIBATH
SIBJICHUS JCTPEHUPOBAHHOCTU TOCJE KAaHUKYJI; BBICTPaWBaTh Y4eOHBIA IUIaH C
y4€TOM MUHUMAJIBHOTO pa3pblBa MEXIY CeMecTpamMH (TBOpYECKHE Jareps,
racTPOJIbHBIE TOE3KU U T.J.); 3aHUMAThCS TPEHAXXOM BO BpPEMS racTpOJIbHBIX
MOE3/I0K; BECTU PAa3bSICHUTEIbHYIO pabOTy C Y4YEHHUKaMH, BOCIHUTHIBATH Yy
YUEHUKOB CO3HATEJIbHOE, OTBETCTBEHHOE, OEpPEe)KHOE OTHOUIEHHE K CBOEMY
3I0pPOBBIO; YUHMTHIBATh BO3PACTHBIE OCOOCHHOCTH MCIIOJHUTEIEH: KaK FOHBIN
BO3PACT, TAK U 3PEJIbIN.

PA3BBUTUE ®OPU3NYECKUX JAHHBIX
N ITOBBIINEHUE UCITOJIHUTEJIBCKOT'O MACTEPCTBA
MOJPOCTKOB HA 3AHSATUSX XOPEOTPA®UEN
C IPUMEHEHUEM HECTAHAAPTHOI'O UHBEHTAPS

3wpi0una I1.A., rp. SMAT-XU-122
Hayunsriit pykoBoauTtens npod. Hukutun B.1O.
Kadenpa Ilenaroruku 6anera
Kax u3BecTHO, 1J1s1 MCTIOMHEHUS JTF000T0 X0peorpaduueckoro JTBUKEHUS,

KOMIIO3MIIMM OYCHb BaXXHBI (bHBI/II-IeCKI/Ie JaHHBIC, CIIOCOOHOCTH M KadyecTBa
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HOJIPOCTKOB: BBITSHYTasl CTOMA, BHIBOPOTHOCTh, TMOKOCTh, CLIEHUYECKUH IIar,
aneBauus. Bce 3T KadecTBa MOXKHO AaKTHBHO pPAa3BUBAaTh IOCPEICTBOM
UCIIOJIb30BAaHUSl HECTAHJAPTHOTO MHBEHTapsA. Pa3HooOpasHbie, peryJsipHble
YIIPaXHEHNs C THBEHTAPEM HCHOJIHAKOTCS CTOS, CHJIS, JIEXKA HA KUBOTE U CIIMHE,
Y HampaplieHbl HA YKPEIUIEHUE MBIIII] CIIUHBI, OPIOIIHOTO IMpecca, BHyTPEHHEH
IpyNIbl MBI O€ep, @ TAKKE PEaKCALUIO CBSI30K FOJIEHOCTOIHBIX, KOJIEHHBIX
U Ta300elpeHHBIX CcycTaBOB. KOMIUIEKC YIPa)KHEHUH C HUCHOJIb30BAHUEM
HECTaHJAPTHOI'O HHBEHTaps NOJOMpAeTcs € YYETOM 3apaHee HM3BECTHBIX
¢u3znyeckux JaHHBIX M crnocoOHocTed mnoapocTkoB. K HecTtanmapTHOMY
MHBEHTAPI0, MOXXHO OTHECTH MAacCCaXXHbl€ MSAYMKHM, BAJIHUK, TMMHACTHYECKUE
PE3UHKH, KYOUKH JJIs1 pPACTSKKHU, YTSKEIUTEIH, CKaKalIKi, OalaHCHUpB U T. 1.

PasorpeB. B npanHbBIN pasnenn BXONAT yHpPaKHEHWs, HAIpaBJICHHBIC Ha
MOJATOTOBKY TeJa K JalbHEHIIeH (HU3n4ecKkoi Harpy3ke. Tak e UCIOIb3YI0TCS
YIIPaXXHEHHUsI Ha IPABUIIbHOE UCII0JIb30BAHME AbIXaHUA. KOMIUIEKC U1 pa3BUTHUSA
HEPBHOM CHCTEMBI BKJIIOYAaeT B ce0s pa3iMyHble YIpakKHEHUs Ha OalaHc,
KOOPAMHALMIO C HMCIOJIb30BAHMEM PA3JIMYHBIX Pa3IpaKUTEIEH aHAJIU3aTOPOB,
9TO TO3BOJIsIeT Oosnee 3((HEKTUBHO BKIIOYUTH TOJOBHOM MO3T M HEPBHYIO
CUCTEMY.

OcHOBHasl 4acTh: PU3NYECKUE YNPAKHEHUS U PACTSAKKA, HAIIPABJICHHBIE
Ha pa3BuTME (U3MYECKUX JaHHBIX Yyyauleroca. B 31Ol wacTu ypoka
3aJIeiCTBOBaHAa HEPBHAs CHUCTEMA MTOJIPOCTKA /ISl TOTO, YTOObI OH HAy4MJICS caM
MaKCHMajJbHO OIPaHWYUTh (PU3NYECKOE BO3ACHCTBUE Ha OOJIE3HEHHOE
pacTspkeHHe Mbll. B mporecce MOAOOHBIX 3aHATUH € UCIIOJIB30BAHUEM
HECTaHJIAPTHOI'O HWHBEHTaps IOAPOCTOK IIO3HAET ce0s, pacKphIBa€T CBOU
CKpBITbIE (PU3UYECKHE BO3MOXKHOCTH, YUHUTCS MPEOAOJeBaTh (U3UYECKUE U
TEXHUKO-UCIIOJHUTENIbCKHE TpyAHOCTH. OH QopMHUpyeTCss U Kak TaHLOp-
UCIOJTHUTENIb, M KaK JHMYHOCTb, OOJaJaomias pa3BUTBIM ACTETHUUYECKUM U
XYJ0’KECTBEHHBIM BKYCOM, HMMEIOIAsl Ba)KHbIE€ HABBIKM OyAyIIeld YCHEIIHON
paboOThl: YMEHHE CIIaXEHHO pabdoTaTh B KOJUIGKTHBE, yYMEHHE CIyllaTb U
YIIPaBIATh CBOMM TEJIOM, YMEHUE KOHTPOJIMPOBATH CBOM SMOLIMHA U HACTPOCHHE.

PA3JIMYMSL B ObIIUX U CHENHAJIBHBIX CIHOCOBHOCTSX
Y AETEU MJIAJJHIETI'O IIKOJIBHOI'O BO3PACTA

Keitm A.O., rp. SMAT'-XU-123
Hayunsriit pykoBoauTtens npod. Hukurun B.1O.

Kadenpa Ilenaroruku 6anera

JIByM y4YeHUKaM IeJaror JaeT OJHO U To ke 3aaaHue. OJHAKO OJMH
YYEHUK YK€ YEPE3 HEIEII0 YCIICIIHO BBINOIHACT €ro, a IPYyroM U 4epe3 Mecsi
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nenaet omuoOKu. PazHuily B TOCTHXKEHUAX JIF000H menaror B HOJOOHBIX CIIydasix
OTHECET K Pa3InYUsIM B CIIOCOOHOCTSIX.

OOmuMu  SBIAIOTCS  CHOCOOHOCTM K OOy4YEHHIO, YMCTBEHHBIE H
CIIOCOOHOCTH K TpyAy. JlaHHBIE cTOCOOHOCTH peOCHKA Pa3BUBAIOTCS B CEMbE U B
JETCKOM caly BO BpeMs JBHUIaTelIbHOW, WIPOBOW, MNPOLYKTHBHOM,
KOMMYHUKATHUBHOW,  TpPyIOBOH M  [O3HABaTEIbHO-UCCIEAOBATEIIbCKOM
NEeSATETbHOCTH.

[log cnenuanbHBIMU TMOHUMAIOT CIHOCOOHOCTH, KOTOPbIE OTYETIIMBO
MPOSIBIISIIOTCS B OT/IEIbHBIX CHEIMATbHBIX 00JIACTAX JEATEIbHOCTH (CIOPTUBHOM,
MY3bIKaJIbHOM,  CIIEHHYeCKOM, xopeorpaduueckod u T.4.) PaszButuio
CIIeIMAIBHBIX CITIOCOOHOCTEN pedeHKa HEOOX0AUMO YALIATh 0CO00e BHUMAHUE U
BBIICTISITH OTACIIBHOE BPEMS IS UX Pa3BUTHSL.

Jiis o0yuenust xopeorpadpuyeckiuM UCKYCCTBOM YUEHUK JOJDKEH 001a/1aTh
BHEIIHUMH U BHYTPEHHUMH CLIOCOOHOCTSIMU. AOGCOJIOTHBIN I11ar, BHIBOPOTHOCTD,
rUOKOCTh U MOJIBEM — 3TO OOJIbLIAs PEAKOCTh. bhIBaeT, 4TO YTO-TO HEMHOTO «HE
notaruBaeT» 10 Kpurepus. OAHAKO, €CTh METOJIUKH, KOTOpbIE MO3BOJSIOT
Pa3BUTH U YIYUIIUTh T€ WK UHBIE CIOCOOHOCTH.

Ho 3a uckimiodeHneM BHEIIHUX (U3NYECKUX M ICTETHUECKHX KayecTB
yAaeTcsl ONpEeAeNUTh JIMIIb HEKOTOpble BHYTpPEHHHE crocoOHocTu. U nmumib B
npoiiecce 00y4eHUs MOKHO BBISIBUTh TaKM€ MPUPOJIHbIE KaYeCTBA KaK: MamsTh,
BHHUMAaHHE, SMOLMOHAIBHOCTb, KOOPAUHALIMS, MY3bIKAIbHOCTb, BBIHOCIMBOCTD U
KOMMYHUKATHUBHOCTb.

Pa3Butre mamsaTu y pebeHkKa B JOMIKOJILHOM BO3pPAcTe XapaKTepU3yeTcs
NOCTENEHHbIM  TEPEXOJAOM  OT  HEMPOU3BOJBHOIO K  MPOU3BOJIBLHOMY
3aroMuHaHuio. [loMHMO MBIIIEYHON TaMsATH, Pa3BUBAIOTCS TakXke oOpa3Has
naMsTh, CIOBECHO-JIOTUYECKask MaMSATh U SMOIIMOHAJIbHAS TAMSITh.

OdeHb BaXHBIM B TCHUXOJOTHUYECKOM Pa3BUTHUU JTAHHOW TPYMIIBI JETeH
ABIIAIOTCS. SMOIMH, a TaKXe Pa3BUTHE SMOLMOHAIBHO-IMYHOCTHOU chephl B
EJIOM.

VUMITPOBU3AIIAA KAK METOJI IOCTAHOBOYHOM PABOTHI

Orypuosa A.C., rp. SMAI'-XI1-123
Hayunsiit pykoBoauTtens npod. Hukutun B.1O.
Kadenpa Ilenaroruku 6anera

WmnpoBu3zamysi  SIBJISETCS  UCCIEAOBATCILCKAM — TBOPYECTBOM B
XopeorpapruuecKoM UCKYCCTBE, KOTOPOE CO3JAeTCs B MIPOLIECCE UCTIOTHEHUS HITH
B IPOIIECCE €r0 CO3/aHusl, TJIe UMIIPOBU3AINS CTAHOBUTCS C OJHON CTOPOHBI,
IPUEMOM TBOPYECTBA, a C IPYTroil — 00ydeHnEM MacTepCTBYy xopeorpada.

240



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

NmMnpoBu3zaius 3aj10k€Ha B OCHOBY MPUPOJbI TAHIIEBATBLHOTO UCKYCCTBA.
Ona BBICTYyMaeT KaK NPHUHIMI CO3JaHUS XOpeorpaduyecKoro MPOU3BEICHUS
(TOCTAaHOBKM TaHIIA) WJIM KaK MPHUHIMI CO3[aHUs Xopeorpadudeckoro odpasa
(MCTIOTHUTENBCKOTO HCKYCCTBA). B cBomx paboTax HWMIIPOBU3AIMIO YaCTO
ucnosb3oBanu Mepc Kannunrem, Ctus Ilakcron, Oxan Haxapus.

I'maBHOW OCOOEHHOCTHIO U 3aJlauel WMMIIPOBH3ALIMM B TOCTAHOBOYHOM
paboTe ABIAETCS CO3/aHrEe MHIUBUAYAIBHOTO si3bIKa IBUKeHUU. [locTaHOBKa He
JIOJDKHA OBITh MOX0KEHW Ha APyrue HU JIEKCUKOH, HU XapaKTepOM.

OOBEKTOM  HCCIIEIOBaHMS  SIBJSICTCS MMIPOBH3alMsl U POJIb B
MOCTAaHOBOYHOM pabore xopeorpada. IIpeamer ucciaegoBaHus: MUIACTHYECKAS
uMnpoBu3anus. Llens paboThl: ucciaeqoBaHWEe OCOOCHHOCTEM M BO3MOXKHOCTEH
UMIIPOBU3AIMA TIPU  TIOCTAHOBOYHOW paboTe HajJ  XopeorpaduyecKum
MpOU3BEACHUEM. 3aJauM: H3YYUTh MOHSTUE HMIIPOBHU3ALIUS; PACCMOTPETh H
03HAKOMHUTCS C XopeorpadaMu, KOTOPBIE UCTIOIB3YIOT UMITPOBU3AIIAIO KaK METO/
MMOCTAaHOBOYHOW pPabOThI, OMpPENEINTh OCOOEHHOCTH ITOCTAHOBKH HOMEPOB,
OCHOBaHHBIX HAa UMIIPOBU3ALIUH.

METO/IUKA OBYYEHUSA COBPEMEHHOMY TAHIY
B CUCTEME JOIIOJHUTEJBHOI'O OBPA3OBAHUA

Caynenko B.IO., rp. SMAT'-XH-123
Hayunsiit pykoBoauTtens npod. Hukutun B.1O.
Kadenpa Ilenaroruxku 6anera

CoBpeMeHHBIN  TaHel  sBIE€TCA  Haumbojee  BOCTPEOOBAHHBIM
HaIpaBJIEHUEM Xopeorpaduiyeckoro HCKyccTBa. MHTepec K COBPEMEHHOMY
TaHIy MTOCTOSIHHO PacTeT, B OCOOCHHOCTH y JETe W MOJIOJIEKH, TaK KaK uepe3
COBPEMEHHYIO Xopeorpaduio MOXHO CaMOBBIPAXATbCs, MPUMEHsSI HOBbBIE
JBUKEHUSI, PUTMbI, MAHEPHI UCTIOJIHEHUS. TaHIlys, 4eloBeK NPHoOpeTaeT HEKYIO
cBoOoly. B TaHue poxaaroTcs He3aypsiiHble CIIOCOOHOCTH, O KOTOPBIX YEJIOBEK
U HE TOoNO3peBal. Y IIOJICH, 3aHUMAIOUIMXCA Xopeorpaduein, MOsBIsSETCS
npaBUjbHAsA OCaHKa, HOpMaiMu3yeTcsi (U3MYecKoe 370pOBbE, Tak Kak
YKPEIUISIFOTCS. MBILIIBI BCETO Tela, yJIy4IIaeTcsi HACTPOCHHE M MOSBIISETCS
MO3UTUBHBIN MOIXO/ K KU3HHU.

Bce cymecTtByromme METOAMKH OOy4Y€HHs] COBPEMEHHOMY TaHIy YxKe
pa3paboTaHbl, ONUCaHbBl M YCHEIIHO MPHUMEHSIOTCS, HO, HECMOTpS Ha 3TO,
xopeorpadpl HAYyT B HOTY CO BPEMEHEM WU TIBITAIOTCS YCOBEPIICHCTBOBAThH
TpaJUIMOHHBIE METOJUKH BHEAPEHUEM B HUX HMH(OPMALMOHHBIX TEXHOJOTHH.
HeobOxomumo MopaepHu3alusi, pa3BUTHE HA HOBOM YPOBHE HCIOJHUTEIBCKHX
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HaBBIKOB B COBPEMCHHOH Xopeorpadum B CHCTEME JIONOJHUTEIHHOTO
obOpa3oBaHws.

[IpumeHeHne  METOOUK  OOydYeHHsS  COBPEMEHHOMY  TaHIy B
JIOTIOJTHUTEIPHOM ~ OOpa3oBaHWM C  HWCIOJb30BaHUEM  HH(POPMAIIMOHHBIX
TEXHOJIOTHA TIO3BOJIIET JaTh YIIYOJICHHOE H3YYCHHE YXKE CYIICCTBYIOIIMX
HaBBIKOB COBPEMEHHOM X0opeorpaduu, COBEPIICHCTBOBAHHS HOBBIX KOMOWHAIIHIA
npu paboTe C pas3IMyHBIMU CTWISIMH JDKA30BOTO TaHIAa M TaHIA MOJCPH,
0TpabOTKY TEXHUYECKH CJIOXKHBIX 3JICMCHTOB COBPEMEHHOTO TaHI[a, TAKUMHU KaK
aKpoOAaTUYECKUE TPIOKH, BPAICHUS M MPBDKKH, a TAKXKE Pa3BUTHE HABBIKOB
TaHIIeBAJIbHOW UMITPOBH3AIINY.

OCHOBBI KITACCUYECKOI'O TAHIIA
KAK CPEACTBO ®OPMHUPOBAHUA
NCHOJHUTEJBCKOI'O MACTEPCTBA
B CUCTEME INIPEAITPO®ECCHOHAJIBHOT'O OBPA3OBAHMUSA

Koponesa A.C., rp. 3SMATI'-XU-122
Hayunsiit pyxoBogutens npod. Hukutun B.1O.
Kadenpa Ilenaroruxku 6anera

B cucreme npeanpodeccroHaIbHOTO 00pa30BaHUs KIACCHYECKUI TaHeI
urpaer ocoOyro poJib, SBISACH (YHAAMEHTOM JUIS IOATOTOBKH OyAyIIUX
podeCCHOHANIBHBIX TaHIIOBIIMKOB. OBIaICHHE OCHOBAMHM KJIACCHYECKOTO TaHIIa
HE TOJBKO pa3BUBaET (U3UYCCKUE JIAHHBIC 00YUYarOIINXCs, HO U POopMHUPYET UX
UCITOJTHUTEIICKOE MacTePCTBO.

HcnonHUTENbCKOE MACTEPCTBO TAHIIOBIIMKA — 3TO KOMIUIEKC HABHIKOB,
3HAHWN M YMEHUH, HEOOXOIMMBIX JIJIs BOILIONICHUSI XYI0’KECTBEHHOTO 00pa3a B
taHie. K OCHOBHBIM KOMIIOHEHTaM HMCTIOTHUTEIHCKOTO MAaCTEPCTBA OTHOCSITCS:
TEXHHKA TaHIA: BlIaJcHuE 0a30BbIMH ABIKEHUSIMH U IMO3UIASIMU KJIaCCUYECKOTO
TaHIla, YUCTOTAa WCIOJHEHUS, KOOPIWHAIWS JBWKCHUN, UyBCTBO pPUTMA U
MY3bIKaJIbHOCTh; (PU3HWYecKkass MOATOTOBKA: BBIHOCIMBOCTh, CHJIa, THOKOCTH;
OMOIMOHAJIbHAS BBIPA3UTEIBLHOCTD: CIIOCOOHOCTD IIEPeIaBaTh UyBCTBA U AIMOIIMH
yepe3 TaHEI, apTHCTH3M; MY3bIKaJbHOCTh: YYBCTBO PHUTMAa, ITOHUMAaHUE H
WHTEPIpETalns MY3bIKH; apTHCTU3M: yYMCHHE IICPEBOILIONIATHCS, CO3/1aBaTh
00pa3 Ha CIIEeHE.

Knaccuuecknii TaHel[ — 3T0 OCHOBa JUIsl JTr000TO TaHIOBHMKA. OH y4HT
JTUCIUILINHE, BBIHOCIMBOCTH, KOOPJWHAIIMM JIBMOKCHHH, MY3BIKAJIBHOCTH,
BbIpaszuTenbHOCTH. Kiaccuueckuii TaHerl (OpPMHpPYET NPaBHIBHYIO OCaHKY,
YKPEIUISET MBIIIIIBI ¥ CBSI3KHU, Pa3BUBAET YyBCTBO PUTMA U MY3bIKAJIbHBIN CITyX.
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[lenenanpaBieHHOE HCIONb30BAHUE KIACCMYECKOIO TaHIIA B YYEOHOM
mpoiecce  TO3BOJSIET  MOATOTOBUTh — yYalIMXCA K JTallbHEUIIEMY
npoecCHOHATLHOMY Pa3BUTHIO B 00JacTH xopeorpaduu. s 3Toro BakHO
MO/IJICP)KUBATh M PA3BUBATh CUCTEMY KOHKYPCOB U (PECTHUBAJICH KIACCHYECKOTO
TaHIIA.

OCHOBBI KJIACCHYECKOTO TaHIIA — 3TO HE MPOCTO HAOOp yIpakHEHUH. ITO
CUCTeMa, KOTopash T[OMOTaeT ydYalluMCS pPa3BUTh BCE  KOMIIOHEHTHI
UCTIOTHUTENCKOTO MacTepcTBa. OBiIaieHNe OCHOBAMH KJIACCUYECKOTO TaHIa —
ATO KJIIOY K YCIIeXy B J1t000# cepe xopeorpaduu.

P®OPMHUPOBAHMUE ITPOT'PAMMbI OBYYEHU
B IIOBUTEJBCKOM XOPEOI'PA®PNUYECKOM KOJJIEKTUBE
C UCITIOJIB3OBAHHUEM KOMIUVIEKCHOTI'O IOAXOJA

CraposepoBa A.A., rp. SMAT'-X11-122
Hayunsriit pyxoBogutens npod. Hukutun B.1O.
Kadenpa Ilenaroruku 6anera

be3 cniennanbHo pazpaboTaHHOM MporpamMmbl 00ydeHUsl, 0€3 MTPUMEHEHUs
CHUCTEMHOTO IMOAX0Aa B OOy4YeHHM JeTeil xopeorpaduu, Meaaroruyeckas
NEeATEIbHOCTh B JIIOOMTEIIbCKOM  KOJUIGKTUBE He OyleT J10CTaTOYHO
s extuBHor. Kaxaplii memaror o0si3aH oOpamaTbCs K y4eOHOMY IUIaHY H
oOpasoBarenbHOM mporpamme. [Iporpamma oOydeHHss B TOM WJIM HWHOM
KOJUIGKTUBE Bcerga co3maéress ¢ y4€ToM OCOOEHHOCTEW JeATEeIbHOCTH
KOHKPETHOTO  KOJUIGKTHMBAa  —  YYHUTBIBa€TCS  BO3pacT  YyYallUXcs
Xopeorpauueckoro KOUIeKTHBA, KOJTMYECTBO YacOB, KOTOPOE yUalluecs MOTYT
MOCBSIATh 3aHATUAM Xopeorpadueit, (u3nueckrue BO3MOXKHOCTU JAETed U
[peAnogaraéMblii KOHEYHbIA pe3ynbTaT (1eb, K KOTOPOU CTPEMSATCA MEJAroru 1
yyariuecs).

[Iporpamma o00y4yeHuss B  TaHIEBAILHOM  KOJJICKTUBE, KOTOpas
pa3pabaThIBaeTCsl TEAAroroM Iepe] HadaJioM Y4eOHOTro rojma, 005S3aTelbHO
COJIEpKUT B cebe 1Lenu M 3aJadyd, a Takke BKIIOYAeT B cebe KaJeHAapHO-
TEMaTUYECKUM IUJIaH, HEOOXOIMMbIM JIi KOHKPETH3alMh HU3y4aeMoro
Matepuana. Takxke HeoOXoaumo (ukcupoBaTh METOAbI, (OPMBI U
neJaroruyeckue MpuémMbl, KOTOPHIMU MPEINOJIOKUTENBHO OyIET MOJIb30BaTHCS
nejaror Ha CBOUX 3aHATHUSX. Takum 00pa3oM, CHEUUaTbHO CO3/IaHHAs
nporpamMma OOy4YeHHUs B JIOOMTEIHCKOM KOJUJIEKTHBE — IUIaH, KOTOPOTO HAJO
IPUJIEPKUBATBCA; CTPYKTypa, MO3BOJSIONIAs MEAAarory JOOUTHCS BBICOKHUX
pE3yIbTaTOB B O0yUCHHUH.

243



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

KommekcHpii  monxon ¢GopMuUpOBaHUS OPOrpaMMbl  OOy4YeHHS B
JTFOOUTENHCKOM xopeorpaduueckom KOJUJIEKTHBE 3aKJII0YaeTcs B
Pa3HOCTOPOHHOCTU 3TOW MPOTPaMMBI IO CPEACTBOM BKIIIOUEHHUSI B HEE pa3HBIX
xopeorpaguueckux — IUCHUIUIMH. KOMIUIEKCHBIM  MOAXON  Mpesrnojaraer
aKIEHTUPOBAHUE HA OJTHOBPEMEHHOM OXBATE€ BCEX ACIIEKTOB XOpeorpaduueckoro
UCKYCCTBa, I03TOMY, B Ipolecce padoThl HajJ MporpaMMoil oOydeHHs ¢
NpYMEHEHHEM KOMIUJIEKCHOTO M0/1X0/1a, HE0OX0IMMO YYUTHIBATh OCOOCHHOCTHU U
3aKOHOMEPHOCTH POrpaMM IO KIaCCHYECKOMY TaHILy, HApOJIHO-CIICHUYECKOMY,
COBPEMEHHOMY TaHI[aM, a TAKXKE IPOTrPaMMBbI II0 pUTMHKE, THMHACTUKE U IPYTUM
CMEKHBIM JUCLUUIUINHAM.

Kaxnplii memaror-xopeorpad cTpeMHTCS K Kau€CTBEHHOMY DPa3BUTHIO
(bu3NYECKUX TaHHBIX U ICTETUYECKUX KAYeCTB CBOMX MOOINEYHBIX. briaromaps
KOMIUIEKCHOMY  moaxoay  (GOpMUpOBaHHSA  MPOrpaMMbl  OOy4YeHHsS B
JTIOOUTENHCKOM XOpeorpaduyecKoM KOJUIEKTHBE CTAaHET BO3MOXHBIM BBIXOJ Ha
KauyeCTBEHHO HOBBIM YPOBEHb B CHCTEME Xopeorpaduueckoro oOpa3zoBaHHs B
paMKax JIOOUTENbCKOrO KOJJIEKTUBA.

OCHOBHBIE TEXHUKHU KOHTEMIIOPAPH IDHC

UynakoBa A.B., rp. SMAT'-XHN-122
Hayunsriit pykoBoauTtens npod. Hukutun B.1O.
Kadenpa Ilenaroruxku 6anera

KonteMnopapu n3HC — 3TO HalpaBieHUE Xopeorpaduueckoro UCKyccTBa,
OCHOBHBIM «pabOuuM MaTepHanom» KOToporo, siBisieTcs: Teiao. OHO He uMeeT
KaKUX-1100 3a(UKCUPOBAHHBIX U MOCTOSHHBIX JBKEHUI, BCEr/1a HAXOAUTCS B
JMHAMHKE, B TIOMCKU HOBBIX (opM B TaHIle. B Hacrosiiee BpeMs CyLIECTBYET
MHO>KECTBO TE€XHHMK KOHTeMmopapu A3Hc. OHM Opaiu CBOE Hayalo U3 TEXHHUK
TaHIla MojepH. Hampumep, HOBbIE TEXHMKM OCHOBaHbl Ha TEXHUKE DEIU3,
poaoHavanbHUKaMH KoTopoit siBisitorcest Jopuc Xomdpu u Xoce JIumoH, Takxke
texHuka M. I'pam, JI. Xoprona, M. KanHuHrxsm u ap.

J»Bun 3amOpaHo sBiIsieTcs ocHoBaresieM TexXHUkU «Flying low», B OCHOBY
CBOEH TEXHUKHU OH MOJIOKUJI IPUHIUIT B3aUMOCBSA3H 3€MJIU U TeJla, T.€ KaK TAHIIOP
MOKET Mepe/IBUraThCs, CONMpPHUKAcaThCs C MoJIoM. 3aMOpaHo pa3paboTan CBOM
CTWJIb U BKJIIOYWJI YNpPaKHEHUS U3 KyH-Qy B CcBOMl TpeHax. MIMEHHO Takum
o0pa3om OblIa ocHOBaHa TexHUKa «flying low», T.e. TeXHUKA HU3KOTO IMOJETA.
DTO TeXHHUKa BKJIIOYAET B ce€0s1 pabOTy C MMOJIOM, CHHXPOHU3ZUPYETCS C AJCHUEM,
IpOe3I0M, MEPEMEIICHUEM IO ToTy. Bo Bpemsi KOHTaKTa ¢ MOJIOM U MoJbeMa
TEJNO TAHIOBIIMKA M30aBIsIeTCs OT 3aKHUMOB, OHO «IBIIUT». TexHuKa
BbIpa0aThIBAET CKOPOCTh M KOHTPACT ABMKCHMH. TaHLOBIIMK TOJKEH B OJHY

244



Moaoablie YUY€HbI¢ — MHHOBAIITHOHHOMY Pa3BUTHIO o01ecTBa _ |

CEeKYHJly Hampsdb, a MOTOM PE3KO pacciabuTh cBo¢ Tenmo. Kaxkmoe mBmkeHue
UCIIOJIHSETCS Yepe3 CHUpalib, CKPYUYMBAHUE BCETO MO3BOHOYHUKA, YTO MTO3BOJISIET
MPaBUIILHO OMYyCKAThCA U MOJHUMATHCS, 6€3 KaKX-TH00 TPaBM.

OmHuM W3 caMbBIX HW3BECTHBIX XOpeorpad)oB COBPEMEHHOCTH SIBISICTCS
Oxan Haxapun. B U3paurne, Tak 1 3a €ro npejeiaMu OH MOJIHSUI COBPEMEHHBIM
TaHell Ha BbICOKUW ypoBeHb. Meton O. Haxapuna Oa3zupyercss Ha uaee o
BO3BpAlICHUN K IMPUPOJE 4YEJIOBEKAa, HA PACKPBITUE TBOPYECKHX PECYPCOB
yejioBedyecKko Ayiu u Tena. Texuuka «['aray, koropyro paspadoran O. Haxapun
HEJb3 Ha3BaTh TOJIBKO TEXHUKOM, 3TO METOJ WM MOAXO0/, KOTOPbIN Oa3zupyercs
Ha WHTETPaTUBHOW-COMATHYECKOM KOHUENIMUU JBWkeHus. «l'ara» — 23T10
Oecco3HaTellbHOE Hauyajo, KOTOpOE MOBTOPSAET 3BYKH Majblllla, COBCEM HE
YMEIOIIEro rOBOPUTH U HE OTAAroero oT4€r cBouM nectBusm. O. Haxapun 3a
OCHOBY CBOEH MeTOJIMKE OepET 00pa3 M JEKCUKY KUBOTHBIX. DTO MPUOIMKCHHE
K Ha4aJly ¥ IPUPO/IE ABJISIETCA OJHUM U3 OCHOBHBIX MPUHITUIIOB TAHUII3BIIIOAHb.

HAPOJHO-CIIEHUYECKHN TAHEI]
B CUCTEME CPEJHEI'O
HNPOPECCHUOHAJIBHOI'O OBPA30OBAHUA

Uepnpiauena O.B., rp. 3SMAT-XU-122
Hayunsriit pykoBoauTtens npod. Hukutun B.1O.
Kadenpa Ilenaroruku 6anera

Xopeorpapuueckoe MCKYCCTBO B Halled CTpaHE IpPEACTaBIsET cO0Oi
BBICOKOKBJIM()UIIMPOBAHHOE XYA0KECTBEHHOE OOpa3oBaHHE, MeAarornyeckue
Tpaauuu B Xopeorpaduu, CHOCOOCTBYIOUIME MOIJACPKUBATh JOCTOMHBIN
YPOBEHB B IIE€AATOrHYECKOM U HUCTIOJHUTEIBCKOM MAaCTEPCTBE.

Xopeorpagpudeckoe 00pa3oBaHHE — ATO LEJCHANPABICHHBIA MPOLIECC
BOCIUTAHUA U OO0yuYeHHUs XopeorpapuuyeckoMy HCKYCCTBY, B HHTEpecax
rocyJapcTBa, OOIIECTBA, YEJOBEKAa, COMPOBOXKAAIONINN  KOHCTaTaIuen
JOCTUKEHHS TPaXXTAaHMHOM YCTaHOBJIEHHBIX T'OCYAapCTBOM 00pa30oBaTeNIbHBIX
YPOBHEHU.

«HapogHo-cueHnueckuii TaHel» — CHCTeMa 3HAaHWW, MCTOPUYECKHU
CJIOKMBIIASICS COBOKYIIHOCTb CIELU(PUUECKUX CPEICTB M METOJOB CHUCTEMBbI
KJIACCUYECKOI0 XOpeorpauyeckoro HMCKycCTBa — SIBISETCS JIHUCLUUIUIMHON
negarorudeckoii. OHa packphIBaeT IIUPOKHE BO3MOXKHOCTH M ISl OCBOCHMS
TEXHUKH, U JUIsI SMOLMOHAIBHOIO PA3BUTHSA AKTEPCKHUX JAaHHBIX U IIHPOKO
00pa30BBIBACT, 3HAKOMSI C HAIMOHAJIHHOW IJACTHUECKOM U MY3bIKAIbHON
KyJIbTypol HapoaoB wmupa. ONbBIT menaroru4eckod padoThl  MO3BOJSET
COBEpPLICHCTBOBATh METOAMKY IPENOJAaBAHUSA W HAXOAUTb WHIWBUILYAJIbHBIC
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MeJJarOTHYEeCKUe  pPeIIeHUs, C TIOMOMIbI0  KOTOPBIX  OyaeTr  pacTd
mpodecCHoHaTbHOE MAaCTEPCTBO U yIIyUIIAThCS TEXHUKA UCIIOTHUTEIIS HAPOTHO-
CIICHUYECKOT'O TaHIIA.

B kaxnaom ropome Poccum Ha CErofHSIIIHUM MOMEHT €CTh MHOXECTBO
pa3MuYHBIX 3aBEACHUM CpPETHEro Mpo(ecCHOHAIBHOTO XOpeorpapuueckoro
o0yueHUs] — TEXHUKYMBbI, KOJUIe/KM, Yyuwiuiia. Ha »artame cpemHero
CIIeIMAIBHOTO 00pa30BaHMsl, MOJITOTOBKA KBATU(UIIMPOBAHHBIX CIICIIMAIUCTOB B
chepe xopeorpaguyeckoro UCKyccTBa, B OyyIIeM MOBBIIIAET KOHKYPEHTHOCTh
Ha phIHKE TpyaAa U 3PGHEKTUBHOCTH B TPOPECCUOHATILHON JIEATEILHOCTH.

CBSI3b IOKOJIEHUI U ITEPEJJAYA TPAIUIU
OT YUUTEJISI K YUEHUKY B BAJIETE

[Mamapenko H.H., rp. SMAT'-XU-122
Hayunsriit pyxoBogutens npod. Hukutun B.1O.
Kadenpa Ilenaroruku 6anera

Tpamguuuu HacienoBaHUs IEJAaroru4eckoro MacTepcTBa B Oanere
CKJIQJIbIBJINCh BEKaMH. YHUKAJIBHOCTD U IIPEEMCTBEHHOCTh B
xopeorpaduueckoM 00pa3oBaHMM W HMCKYCCTBE KJIACCHUYECKOrO  TaHL@A
dbopmupoBanuch, HauumHas ¢ XVII Beka. Kaxmgoe mokoJieHHE apTHUCTOB
BOCIIPUHMMAJIO OT IIEAAroroB TEXHUYECKHE, AKTEPCKHUE, IICUXOJOTHYECKHE
TpeOOBaHUS K CTAHOBJICHUIO TAaHIIOBIIMKA B OaJeTe.

PaccmoTpum npeeMCTBEHHOCTh EAArOrH4eCKOro MacTeEPCTBA HAa IPUMEPE
«uenoykn» yunrenb-yuyeHuk: H.M. Tapacos — I1.A. IlecroB — H.M. Huckapunse.

H.N. TapacoB — oquH U3 caMmbIX pKHUX negaroros-mactepon XX Beka. Ero
METOAMYECKAs CHCTEMa OCHOBBIBAJIACH HA JIyYIIUX JOCTHKEHUSAX MOCKOBCKOU H
netepOyprckoid  xopeorpapudeckux MmKoJd. OTiIMuYUTeNbHas YepTa  ero
NEJarOTUKM — TECHAasd CBA3b TEXHUKUM M AaKTEPCKOM BBIPA3ZUTEIBHOCTH,
BOCIIHTAHHUE HE TOJBKO MPOPECCHOHATBHOIO apTUCTa Oanera, HO U BOCIIUTAHUE
OCO3HaHHOM jauuHocTH. Kpome TOro, ero (yHIaMEHTalbHBIA TPYI
«Knaccuueckuit tanen. IlIkosla My’>KCKOrO HCIIOJIHUTENIBCTBA» IO CEH JICHb
SBJIIETCS YUEOHUKOM JUIs [1€Jar0roB KJIACCUYECKOI0 TaHIla 110 BCEMY MUDPY.

IT.A. IlecToB ObUI B IEPBOM BBIITYCKE Kypca ME1aroru4eckoro OTAEICHUsS
kadenpel xopeorpapuu I'MTHUCa mon pykooactBom H.M. Tapacoma. CraB
IIeAaroromM, OH MpoROJDKMI Tpaauuuu TapacoBa B 00J1aCTH MYXCKOTO TaHLA.
IT.A. IlecToB ocTajics B MaMsTH MOKOJEHUI KaK OYE€Hb CTPOIH, BHYIIAOIIHIA
CTpax, 3aMKHYThIi negaror. OCHOBa €ro METOJUKH — UHAUBUIYAJIbHBIN TOAXO0M
K PAcKpBITHIO TajlaHTa, OECKOHEYHash M3HypHUTellbHas paboTa B Kjacce U
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HENPEPBIBHBIN TMOKMCK COBEpPLICHCTBA JHUHUKW MU TaHua. CucreMaTU3UpOBau
neparorndyeckyro pabory IILA. IlectoBa ero ywenuku WM. Kysumemo m H.
[Muckapunze B kaure «lllectp 3Kx3aMEHAIIMOHHBIX YPOKOB KJIACCUYECKOTO TaHIIA
[1.A. ITecroBa». H.M. [luckapunse siBisetcst BoIMyCKHUKOM Kypca [lectoBa 1992
roga. OcHOBOH ero paboThl MO BOCIUTAaHUIO apTHUcTa Oajera sBISETCS
COXpaHEHUE TPaJULUN MPOLUIOro, YBaKEHUE K YUUTENSIM, COYETaHUE JYUIINX
JOCTUKEHUM MOCKOBCKOW M NETepOyprckoi OaleTHBIX IIKOJI, HENpEepbIBHAS
CBsI3b IIOKOJICHUH B UCKYCCTBE KJIACCUYECKOr0 TaHLIA.

[legarornueckoe Hacieaue BEIMKUX IE€JaroroB Oanera akTyallbHO U B
Hamu JHU. CTpYKTypHpOBaHHAs CUCTEMA YPOKOB M TPEOOBAHUN K UCIIOJHEHUIO
MOKET OBITh HCIIOJIb30BAHA IMOCIEAYIOIIMMH MOKOJIEHUAMM JJIsl CTAHOBJICHUS
y4e0HO-BOCHUTATEIHHOTO MPOoIIecca 0 00YUEHHIO KITACCUYECKOMY TaHILY.

9KOJIOTHYECKHE BbI30BbI K COBPEMEHHOM KYJIbTYPE

Jlenymmna A.A., rp. CKK-123
Hayunsiii pyxkoBogurens cT. npen. bepecuena XK. A.
Kadenpa CnaBsiHOBeIeHUS U KYJIBTYpPOJIOTUN

DKOJIOTUYECKHE BBI30BBI — 3TO OOIIMPHBIN CMHUCOK MpobiieM, K Haubosee
U3BECTHBIM M OCTPO CTOSIIMM MbI MOYKEM OTHECTH 3arpsisHeHHe MUpOBOro
OKe€aHa, BBIpYOKYy JIeCOB, M3MEHEHHME KJIMMAaTa, MCYE3HOBEHHUE PEAKUX BUIOB
YKUBOTHBIX M PacTeHUN U MHOTHE JIpyrue. O HUX HaM CTaHOBUTCS U3BECTHO HE
TOJIBKO B paMKax 00pa3oBaTesbHOM MPOrpaMMbl UJIM COOCTBEHHBIX HAOIOICHUH,
HO 1 OJ1arosiapsi MX MIMPOKOMY OCBEIIIEHUIO B MACCOBOM M DJIUTAPHOU KYJIbTypax.

Cdepa pexnambl fenaeT ymop B TEpPBYIO oOudepelb Ha ICHUXOJIOTHIO
yenoBeka. C OJHOM CTOPOHBI, OHA 3aCTaBIAET 3aAyMAThbCsl O MOCIEACTBUAX
HEOpPEKHOTO0 OTHOIICHHMSI K MPUPOJE, C IPYrod — co3gaeT MOAHBIA oOpa3
MOTPEOICHUST SKOJOTUUECKH YHUCTBIX MPOAYKTOB W BOCIHUTBHIBAET OCO3HAHHOE
noBesieHre. C poCcTOM MOMYJISIPHOCTH 3KOJIOTUU B MHYCTPUU MOJbl BOSHUKAET
TPEHJI Ha UCMOJIb30BAHUE BTOPCHIPhSI B MPOU3BOJACTBE OJICK]IbI — PECANKIIMHI.
Bosbiyto nonyiasipHOCTh HaOUPaIOT CEKOH/bI, MepEeAesIbIBAHUE CTAPBIX BEIEH,
TaK Ha3bIBACMbIN allCAalKJIUHT.

MynbTUILTMKAIMS B IEPBYIO O4Yepe/lb 0OpallieHa Ha JETCKYIO ayAUTOPHIO.
Uepe3 NMOHATHBIE IOHOMY 3pUTENIO CHOXKEThl M KPacCUBYKO SIPKYIO KapTHHKY
peOEHKY OOBSICHSIETCS, MOYeMy HYXHO Oepedb MpUPOLYy M HYEeM YpeBaTo
npeHeOpexenue skojorueid. COBpEeMEHHOE HMCKYCCTBO — OJIMH M3 CaMbIX
OecrpeneIeHTHRIX W O0CY)X/aeMbIX MHPOBBEIM  COOOIIECTBOM  ACIIEKTOB
KyJIbTypbl. PaGoThl XYJOKHUKOB TOJHUMAIOT OCTPHIE TEMbI M 3aCTaBIISIOT
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3pUTEIIA 3alyMaThCs 00 akTyaJabHBIX nMpobiaemax. He Mornu He 3aTpoHYTh OHU U
HKOJIOTUYECKUE TEMBI.

OrpoMHbIil BKJIaJL B PEHIEHUE 3KOJOIMYECKUX KPHU3HUCOB IPUBHOCAT
yu€Hble. VX u1en BAOXHOBIISIOT U BIEYATIISIOT, @ BOILIOMIEHUE ITUX TEXHOJIOTUI
B J)KM3Hb B KPYHHBIX MacmTabax MOXXET CTaTh OJHUM M3 PEalbHBIX PEIICHUIN
HEKOTOPBIX MpobJieM yke B Omkaiiiee Bpemsi. Takum oOpa3oM, COBpeMEHHast
KyJIbTypa 0€3yCJIOBHO JOJKHA 00paliaThesi K AKOJIOTUH, 0€3 OCBEILCHUS B HEl
MHOTHE CEPbE3HBIE MPOOJIEMbI MOTYT OCTaThCs 0€3 BHUMAHUSL OOIIECTBEHHOCTH
WJIM, 4TO €€ XYKE, 0Ka3aThCsl IPOUTHOPUPOBAHHBIMUA. IMEHHO TICUXOJIOTU3M H
AMOIIMOHAILHOCTh COBPEMEHHOM KYJIBTYPbl CHOCOOHBI MTOKa3aTh, YTO HA CAMOM
JieJie SKOJOTUYECKHUE BBI30BBI COBPEMEHHOCTH OJIM3KHU KaXKJOMY U3 HAC.

KOHUENT «JIPYKBA»
B AHIVIMMCKOM, KOPEMCKOM U HOT'AMCKOH
SI3BIKOBBIX KAPTUHAX MUPA
HA MATEPHAJIE TIOCJIOBUIL U TIOTOBOPOK

MexurtoBa A.P., rp. CKK-121
Hayunslii pykoBoauTens noi. Kuinenko M.H.
Kadenpa CnapsiHoBeIeHHUS U KYJIbTYyPOJOTUH

SI3pIKOBast KApTUHA MUPA — 3TO UCTOPUUYECKHU CIIOKMBILASACA B OOBIIECHHOM
CO3HAaHUU KaXJO0T0 ATHOKYJBTYPHOI'O KOJUIEKTMBA M OTPaXXEHHAs B €ro S3bIKE
COBOKYITHOCTb IIPEJICTABICHUM O MUpPE, ONPEACIEHHBI CIOCOO BOCHPUITUS U
YCTPOMCTBAa MHUPA, XapaKTEPHBIN JJI JAHHOTO HAPOAA.

Hpyx6a — 3T0 ¢opMa yCTONYMBBIX B3aMMOOTHOIIICHUNW MEXITY JIOJbMH,
KOTOpasi UMEET MECTO OBbITh B JIOOOW IUBWIIM3ALMH, HO BOCIPUSATUE IPYKObI B
SI3bIKOBOM KapTUHE MHUPA PA3HBIX HAPOJOB MOKET Pa3IN4aAThC.

Br160p aHTUiiCKOr0, KOPEMCcKOro 1 HOTalCKOTO SA36IKOB aBTOPOM JIaHHOTO
UCCIIEIOBaHMsI 00YCIIOBIIEH TEM, YTO JaHHBIE S3bIKU UCIOJIB3YIOTCS HOCUTEISIMU
pPa3HbIX THUIIOB KYJbTYp, MO3TOMY HX COIIOCTAaBJIEHUE MOYKET NPHUBECTH K
MHTEPECHBIM BBIBOJAM.

Bo Bcex Tpex sA3bIKax MPOCIIECKUBACTCS LIECHHOCTh €MHCTBA KOJUIEKTUBA,
IIPEBO3HOCUTCS CIUIOYEHHE M B3aUMONOMOIIb. [IOCKONBKY KOPEUCKHUH W
HOTAWCKUH SI3BIKM HCIIOJIB3YIOTCS IIPENCTABUTEISIMU KOJJIEKTUBUCTCKOTO THUIIA
KyJbTYypbl, OBLIM BBISIBIECHBI IIOCJIOBHIIBI, HE HaUIEAIIUE CKOJIb-HUOYIb
OTJAJICHHO MOXO0KUX aHAJIOrOB B aHIJIMHCKOM S3BIKE.

Bo Bcex Tpex s3bIKax NPOCIEKHBAETCA HaJU4YME JIUXOTOMHYHBIX
BBIPQXEHHUI U MOTOBOPOK, COACPKAIIUX CPABHUTEIBHBIA 000POT.
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Habmonaercss BbIpaK€HUE CEPIEYHOCTH W TIIyOOKOrOo YyBCTBA IIO
OTHOIICHUIO K OJIM3KOMY TOBApHILY, MPEBO3HOCUTCS BaXXHOCTh MPOBEPKHU
JIPYKECKHX OTHOLLIEHUM B TPYJHBIE CUTYaLlUU.

Takke BO BCeX TpeX SA3BIKOBBIX KapTHHaX MHUpa OTPaKaroTCs
IPEJICTaBICHUS HAPOJOB O TOM, YTO JIIOJSIM CBOMCTBEHHO OOIIATHCS C TEMHU, C
KEM UMEIOT OOLIME UHTEPECHI U CXOKUM B3I HA MUP.

Bbu1M BBISIBIEHBI TEMBI PACUETIAMBOCTU U OCMOTPUTEIBHOCTH B OOIIIEHUH C
JHOAbMH, BO3HUKAIOLUX Ha (pOHE (PMHAHCOBO-A0ITOBBIX OTHOLIEHHM, YTO OBLIO
OTPa)KEHO B MOCJIOBULAX 3THUX SA3bIKOB BECbMa CHHOHUMHUYHO.

[TocoBUIBI M MOTOBOPKH O JpyKO€ BO BCEX TPEX S3bIKAX OTPAXKAOT
OTHOILUEHUS JIIOAEH K TaKuUM IIOHATHAM, KaK YECTHOCTb M HCKPEHHOCTD,
JYKaBCTBO M IIOUIOCTb. B KOpPEHCKOM M HOTamuCKOM S3bIKaxX, B OTJIMYHE OT
aHTIINHACKOTO, ObUTO OOHApPYKEHO Tropa3fo OOJbIIE IOCIOBHI], OTPAKAIOITUX
YYBCTBO OCTOPOKHOCTH M OCMOTPHUTENILHOCTH YEJIOBEKA B BEIOOPE IpyTa.

Takum oOpa3om, B A3bIKOBOI KapTUHE MUpPA KaXKIOW KyJIbTYpPbl KOHIEHT
«Ipyx0a» 3aHUMAET UCKIIIOUUTEIBHO BaXKHOE MECTO.

OCOBEHHOCTH ®OPM CBAJIEFHON OBPSAJTHOCTH HA PYCH
B APXAUKE U B COBPEMEHHOCTHA

[TInotaukoBa M.A., rp. CKK-120
Hayunslii pykoBoauTenb cT. npen. bepecuena XK.A.
Kadenpa CrnaBsiHoBeieHUS U KYJIBTYPOJIOTUU

CBagp0a — OIMH M3 BAXHEHUIINX 3TAIOB B )KU3HU YEIIOBEKA. ITO HE TOIBKO
aKT, TOJTBEPKIAIONINA COIMATBHBIN CTaTyC W POJIb CYNPYrOB, HO U OOpSI
VHHIIAAIUH, OTMEUAIONINA MepexXo]l U3 IOHOMIECKOro COCTOsHUS B 3penoe. OH
COTIPOBOXKTAETCSI CBaICOHBIME OOPSIaMU, UTPAIOIIIMMH 0COOYIO POJIb B IIPOIIECCE
CO3JIaHUS CEMBH.

Bpewms cranosienust cBanedHoro oopsana Ha Pycu — XIII-XIV Beka, raoe
OOpSITOBBIA  KOMILUIEKC COCTOMT U3 CIUIaBa SI3BIYECKMX W XPUCTHAHCKUX
aneMeHToB. [Ipu 3TOM cleqyeT Y4YUTHIBaTh PETHOHAIBHYI OCOOCHHOCTH:
HEKOTOpPBIC JACTAN 00PSI0OB OBUIH CIOXKEHBI €I B JOXPUCTUAHCKYIO TIOPY.

Kommiekc cBaneOHBIX 0OpsAIOB apxandHOW Pycu OTChITaeT K BEYHOMY
KU3HEHHOMY IHUKITYy. 371eCh MBI BHJIUM CHMBOJIMKY COIEPHHYAIONIUX XKU3HU U
CMEpPTH, OXOTHI M BOCKpeceHus. HeBecTa n KeHHX depe3 Mpu3My OOpsSI0BOCTH
IpeBpaliaroTcs B JKUBOTHOE (WM MTHIy) C OXOTHUKOM. M dYepe3 ciessl,
OUMINIEHUE, CMEHY 00pa3a OHO BO3HOCHUTCSI JIO CBOETO HOBOTO BOILIOIICHWUSI.
HesecTa mpeBpamiaercsi B 3aKOHHYIO CYNpPYTy, KOTOpasi JIMIIIEHa CBOCH BOJH U
CBOETO POJHOTO JIoMa B 0OMEH Ha HOBYIO JKU3Hb U MPOJIOJHKEHUE POJIA.
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[Io wWcTeyeHWH TPOMOIDKUTEIBHOTO BpeMeHH (opma  oOpsIOB
npeTeprieBaia pa3indHble U3MEHEHHUS, YTO TPUBEIIO K yTpaTe MepBOHAYAIBLHOTO
CMBICIIa HEKOTOPBIX OOPSIHBIX NEHCTBHI W CMEIIMBAHUIO C OOpSIaMu JAPyTUX
HapoaoB. OcHoBHbIE cBaJeOHble OOpsaHBIE JCHCTBHS COXpAaHWIA U
IPEYMHOXKHJIIM CBOY CUMBOJIMYECKHE BEIPAYKCHUSI HECMOTPSI Ha TO, YTO UX (DOPMBI
TEpIeTu HEeKOTOophie MeTaMop(o3bl. JKUBydeCcTh OJHUX JACUCTBUN U UX GopM, a
TaK)Ke yTpara APYTruX OOBSCHSAETCS COIUATBHO-KYJIBTYPHBIMH W3MECHEHHUSMH,
YKOHOMUYECKUMHU TOTPSICCHUSIMH W CMEHOW TOJIUTHYECKON KOHBIOHKTYPHI,
pEeaM30BaHHON B MPOCTPAHCTBE CYIIECTBOBAHUS ATHX KYJIBTYPHBIX (DEHOMEHOB.
Opnako Onarogapsi MUCHbMEHHBIM HMCTOYHHKAM, apXCOJOTUYECKUM TaHHBIM H
ITHOTpahUUECKUM CBUJCTEILCTBAM MBI MOXEM H3y4dTh JApeBHUE (HOPMBI
o06psimoB. Hekotopsie cBageOHbIe 00psiioBbie (POPMBI 3a0BIBAIOTCS JTFOJBMU, U3-
3a OTCYTCTBUSI TIOHUMAHHUS JAHHOTO OOpsiIa WM €ro Ha3HAYCHHS U TEePECTaroT
nepeaaBaThCsl HOBBIM MOKOJCHHUSM. V3 MHOTOUMCIIEHHBIX CBaJIeOHBIX OOPSIOB
apXaWK¥ Ha COBPEMEHHBIX CBaJb0axX MOXKHO YBHJIETh TOJBKO TE JEHCTBa,
KOTOPBIE HECYT BXKHOE 3HAYCHHE B KYJbTYpE HAIIETO HApPOAA W IO CEW JCHb.
OHH CIICHIYECKH BOCTIPOHU3BOISITCSI BHOBb M BHOBB, 3aKPEIUISISl TPAJIHUIINU, PUCYS
y30p €€ KyJbTYpHOTO Koja u B Hamm qaHH. OOpsgoBas Gopma ocraeTcs KuBa,
MIOKa HOCUTEJb KyJIbTYPhl IOMHHT U COXpPaHsET €€ 3HaUYCHHE.

UCTOPUS r. OGHUHCKA, OTPAXKEHHAS B ETO TAMATHUKAX

[Tonsaxosa K.II., rp. CKK-123
Hayunslit pykoBoauTensb cT. npen. bepecuena XK.A.
Kadenpa CnaBstHOBe1eHHS U KYJIBTYPOJIOTHN

B namsTHHMKaxX, Kak NpaBWiIO, 3aleyaTyieHbl camble SpKHUE COOBITHS,
IPOUCXOAMBIINE HAa TOM WM MHOW TeppuTtopuu. B mokiane Obul mpuBenéH
aHaJIn3 NaMATHUKOB Topoja OOHMHCKA: ¢ KAKUMHU COOBITHSIMH CBS3aH KaX bl 13
aHAJM3UPYEMbIX MAMATHUKOB, KAKOBA UCTOPHS YCTAHOBKU U MOYEMY NAMATHUK
ObLT yCTAaHOBJIEH B KOHKPETHBIN T'0Jl, MECSII] UJTU J1aTy.

B mamaTHMKax, MNOCBAIIEHHBIX MCTOPUM TOpOJa JO OCHOBAHUSA
JlaGoparopun «B», orpaxkeHsl cueayroumue coObitus: opranunzanus C.T.
[MMankuM MIKOJIBI-KOJIOHUU «bozpass KU3HB»; CyIIECTBOBAHME HA JOTHUX
Tepputopusix Mcemanckoro nerckoro noma, aepeBHu CamMcoHOBO; Benmnkas
OteuecTBeHHass BoiHA. COOBITHSAMM, MNPOM3OLIECAIIMMU BO BpEMsS M IOCIE
ocHoBaHus Jlaboparopun «B» M BIOXHOBHUBIIMMHU Ha CO3/IaHUE MAMSATHUKOB,
obutn ocHoBanue JlaGoparopuu «B» u 3amyck mepBoil B MHUpPE aTOMHOM
AIIEKTPOCTAHLIMHU; pa3pabOTKa M 3allyCK B HUCCIEIOBATEIIbCKMX HMHCTUTYTax
ropo/ia PEBOJIOUMOHHON TEXHUKHU, KaK, HAIPUMEP, ATOMHOM MOJABOAHOM JIOJKH;
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pa3paboTKa U MPOU3BOJICTBO HA 3aBojiax OOHMHCKA TEXHHUKH; paboTa yUEHBIX U
BOCHHBIX B FOPOJIE.

Ucrtopusi, ckpbiTasi B maMsaTHUKaX ropoaa OOHUHCKA, MTO3BOJISIET CAENIaTh
BBIBOJ, 4TO TOpoj OOHMHCK BOMIET B HUCTOPUIO B TEPBYIO OYEpElb Kak
HayKorpaj, Opu4éM HMEHHO KaK TOpOJl, Pa3BUBABLIMN SHEPreTUYECKYI0 H
TEXHOJIOTUYECKYI0 CTOpPOHBI Hayku. lIpm »TomM mpouuioe 10 OCHOBAaHUS
OCHOBHBIX HAyYHBIX HHCTUTYTOB ropojia He 3a0biBaeTcs. 11 HecMoTps Ha TO, 4TO
BO Bpemsi Benukoit OTeuectBeHHOM BolHBI ropojia €€ He CylecTBOBAIO, €ro
TEPPUTOPUM HMMEIOT CBOIO BOCHHYIO MCTOPHIO, U OHA TOXKE 3alleyariicHa B €ro
naMsiTHUKaxX. BcnencrBue TOro, 4to pacCMOTPEHUE MAMSITHUKOB MO3BOJISIET
OXBAaTUTh IMPAKTUUECKH BCE OCHOBHBIE MEPUOALI UCTOPUHU TOPOJIa, MATEPUAIIBI
JOKJIa/1a XOPOIIIO MOAXOAAT JIJIsl TPOBEACHUSI SKCKypcHil o OOHUHCKY.

A3BIK TEJA
KAK IPEJMET 'YMAHUTAPHOI'O UCCJIEAOBAHUA

Coxkonosa E.I'., rp. CKK-121
Hayunbii pyxkoBogurens nou. JKunenko M.H.
Kagdenpa CrnaBsiHOBEI€HUS U KYJIBTYPOJOTUU

['oBopst 0 s3bIKE Tena, HEOOXOAMMO CKa3aTh Mpo KuHecuky. Kunecuka —
HayKa, IPEeIMETOM U3Y4YEHUs! KOTOPOH SIBIsIETCS HeBepOaibHas KOMMYHUKALIMS
YeJIOBEKA B IPOLIECCE B3aMMOJCUCTBUSA C OKpykarommuM MupoM. IlepBeie
NOMBITKY U3y4YeHUsI HEBEpOaJbHBIX KOMMYHUKAIM npeanpuHsut Yapns lapsuH,
U3JI0’)KUB PE3yJIbTaThl CBOMX HCCJIEIOBAHUI C OMOJOTHYECKONW TOYKH 3pEHHS B
KHHIre «O BBIpaXXEHUU SMOLMH Y YEJIOBEKA U )KUBOTHBIX» 1872 rona. B 1885 roxy
®pancuc YopHep mybnukyet paboty « BeipakeHue nuia: BUIbl 1 0COOCHHOCTI.
B 1927 romy Beimua pabora Oasapaa Poysna mon nHasBanuem <« KecTbr:
HEOOBIUHOE HCHOJb30BaHue». Ppann boac, amepukaHCKUN aHTPOMOJIOT,
3aHUMAJIC H3YyYEHUEM JKECTOB M BBIpAKEHMM auua B TaHue. Jleserr JIk.
JaBucoH B cBoeil pabote «DOIbKIOPHBIE TPATUIMHN B )KECTaX U CHMBOJIAX)
1950 ronma mpexactaBuil HeBepOajdbHbIE KOMIIOHEHTHl M UX HCIOJIb30BAHHUE B
Ku3HU Jojied. [ToHsTHe «KMHEeCuKa» BIiepBbie ObLIO UCIIONIB30BaHO B 1952 romy
anTponoJyioroM Paem bepnBucrenom B ero tpyae «BBeneHHE B KUHECUKY», THIE
OH OMucall CBOM UJEH, Kacarouuecs: OOIMIeHUs JI0JeH ¢ TIOMOLIBIO 103, XKECTOB,
MOJIOKEHUM M JBHKeHUs B npocTtpaHcTBe. B 1970 roay P. bepasucrten uznaer
OoJiee MOJHOE U3AAHUE CO CBOMMHU HaOmoAeHUsIMU — «KHMHECHKa U KOHTEKCT.
OH mnpumen K CIEAyIOLIEMY BbIBOAY: cioBa HecyT He Oomee 30-35%
COLMAILHOI'O CMBICIIa OeceIbl MIU B3aUMOJICHCTBHS, OCTadbHBIE 65-70% cMEIcaa
nepefaloTcss  HeBepOalbHBIMU  CcpeAcTBaMH. [ JoOanbHBI ~ HMHTEpEC K
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HEBEepOATBHOMY TTOBEACHUIO BO3HUK B KoHIIE 1960-x u Hauane 1970-x rogoB u3-
3a MOMYJIIPHOCTH TAKUX MACCOBBIX ITyOJMKaIui, kak «Kak untare yemoBeka, Kak
kHury» I[lona Taiirepa. OKOHUATEIPHO KHHECHKA KaK HAyKa YTBEPAWIIACH TIOCIIE
BbIITyCKa « KypHana aHTPOIOJOTMYECKUX HUCCIENOBAHUN JBUKCHUS JIIOACH» B
1979 romy, B KOTOpOM COOpaHbI UCCIEIOBAHUS U CTAThH, TOCBAIIECHHBIE )KECTaM
C aHTpPOIOJOru4Yeckoil Touku 3peHusi. Ceroansi Hanbosee NomyIsipHON paboToMH,
MOCBSIIEHHOM S3BIKY Tela, siBnsieTcs 6ectcerep Anana [1u33a «S3b1k Tena — kak
YUTaTh MBICIIM JPYTHX MO MX KecTaMy», onmybnukoBaHHbld B 1981 romy. Ero
nonoiaHeHreM ctana kaura 2004 roga «OxkoHUarenbHasi KHUTA 10 A3bIKY Tela:
TaHBIA CMBICJ JKECTOB JIOACKH», HAIMCAaHHAs UM B COABTOPCTBE C KEHOU
bap06apoii.
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