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1. OBIIASI XAPAKTEPUCTUKA PABOYEN TPOT'PAMMBI JJUCIATLIIMHBI
OI'C3.03 UTHOCTPAHHBIN SA3BIK B MPO®PECCUOHAJIBHOM JIEATEJIBHOCTH

1.1. MecTo tucuMILIMHBI B CTPYKTYpPe OCHOBHOI 00pa30BaTe/IbHOI IPOrpaMMBbl

JucuumumHa «/HOCTpaHHBIM $3bIK B NPO(ECCHOHANBHOM JEATEIbHOCTHY SIBISETCS

00s13aTENBHOI YaCThIO OGI.I.IGFO TYMaHHUTapHOI'O U CONUAJIbHO-3KOHOMUYCCKOTO IMHUKJIIa OCHOBHOM

oOpa3zoBatenbHOi mporpaMMel B cootBeTcTBHH ¢ PI'OC no cnenmansaocTr 54.02.01 Au3aiin (no

0Tpacjsim).

Juctunnuaa «HOCTpaHHBIN SI3BIK B TPOPECCHOHAITBHON JEATEIHLHOCTH» 00€CTIeunBacT

dbopMupoBaHKE OOIMUX KOMIETEHIIUN TT0 BceM BuAaM nesrenbHocTd ®I'OC mo cnenuaabHOCTH

54.02.01 JQu3aiin (mo orpacasam). Ocoboe 3HaUeHHE TUCLHUIUIMHA UMEET NMPH (OPMHUPOBAHUU U
paszsutuu OK 1; OK 2; OK 3; OK 4; OK 6; OK 9.

1.2. lleap 1 niiaHupyeMble pe3yJIbTAThl 0CBOCHUSI N CHHUIIIMHBI

B pamkax nporpamMmbl AUCUMITITUHBI 00YyYaIOIUMUCS OCBAUBAIOTCS YMEHUS U 3HAHUS

PAa3JIMIHBIM KOHTCKCTAM

Kox OK YMmenus 3HaHus
OK 01 - IIOHUMATh CYIIHOCTh M | — CMOCOOBI  pelieHus  3aaad
BeiOupats CrocoOBbl | CONMATIBHYI0 3HAUMMOCTb CBOCH | MpoQeCcCHOHAIBHOM
pCHICHNA 3a1a4 | Oynymei npodeccus, | neareabHOCTH IIPUMEHUTEIILHO K
npodeCcCuoHATBHON NPOSBIATE K HEM YCTOWYMBBIN | pa3IMUHBIM KOHTEKCTAM.
JeSTeNbHOCTH UHTEpEC.
MIPUMEHUTEITEHO K

OK 02

— HCIOJIb30BATh COBPCMCHHBLIC

— CpcAcTBa IIOMCKA, aHAJIN3a U

Hcnonp3oBath CpeACTBa TIOMCKA, aHalW3a U | HHTEpIpeTauud HH(POpMAlUU, H

COBPCMCHHBIC CPeACTBA | HHTEpIpPETALMU HHPOPMALIUH, U | THPOPMALIMOHHBIE  TEXHOJOTHH

IIOMCKaA, aHanmm3a U | THQOPMAIIMOHHBIE TEXHOJOTHH | JUIs BBITIOJTHEHUS 3a1a4

UHTEpIpeTaluu TUIS BBIITOJIHEHUS 3aja4 | npogeccuoHaIbHON

uH(popManuu, H | npodecCHOHATBHON JIeSITENBHOCTH.

MH(pOPMaLlMOHHbIE NESITETbHOCTH.

TEXHOJIOTUU IE

BBINOJIHEHUS 3a1a4

npodeccroHanbHOM

JESTeNbHOCTH

OK 03 — OMpeNenaTh  aKTyaJlbHOCTb | — COJAEpXKaHHe aKTyaJIbHON

ITnanuposars U | HOpMaTUBHO-TIPABOBOM HOPMAaTUBHO-ITPABOBOM

pealin30BbIBaTh JOKyMEHTaluu B | IOKyMEHTallUN;

COOCTBEHHOE npogeccuoHaTBLHON — COBpEMEHHas  HayyHas |

npodeccuoHanbHOe U | NesITeNbHOCTH; npodeccroHaIbHAsS

JIMYHOCTHOEC Pa3sBUTHC, | — [IPUMEHATL  COBPEMEHHYIO | TEPMHUHOIOT U,

OpeANPpUHUMATCIIBCKYIO Hay4YHYI0 NPO(ECCHOHAIBHYIO | — BO3MOMKHBIE TPaCKTOPHUU

NEATCIIPHOCTD B | TEpMHUHOJIOTHIO; npoeccuoHabHOTO Pa3BUTHS U

npodecCHOHANbHOI — OIpeleNaTh M BBICTPaMBaTh | CAMOOOPA30BAHMUSL.

chepe, HMCTIONB30BATh | TpacKTOPHH

3HAHUS 10  (PUHAHCOBOH | pohecCHOHABPHOTO —Pa3BUTHS

TPaMOTHOCTH B PA3IHIHBIX | g caM00OPA30BAHMS.

KU3HEHHBIX CUTYaIUIX

OK 04 — OpraHu30BBIBATh palboTy | — HCHXOJIOTHYECKUe OCHOBBI
KOJUJIEKTHBA U KOMaH/Ibl; JESITEIbHOCTH KOJJIEKTHBA,




D¢ dexTuBHO — B3aMMO/JIEIICTBOBATH C | ICUXOJIOTUYECKHE OCOOCHHOCTHU
B3alMO/ICIICTBOBATD U | KOJIJICTaMH, PYKOBOJICTBOM, | JTUYHOCTH,
paboTaTh B KOJUIEKTUBE M | KIIMEHTAMU B X0JIe | — OCHOBBI IIPOEKTHOI
KOMaHJC npodeccuoHaIbLHON JICATEIIBHOCTH.
JeSITENIbHOCTH.
OK 06 — OIMCHIBATh 3HAYUMOCTh | — CYIIHOCTh rPaKIaHCKO-
[TposiBIATE  TpaXkJaHCKO- | CBOEH CHENUATLHOCTH; MaTPUOTUYECKON MO3ULUU,
MaTPHOTHUICCKYIO — TPUMCHSITH CTaHIapThl | OOLIEYETOBEYECKNX IIEHHOCTEMH;
o31nuio, AHTUKOPPYHILIMOHHOTO — 3HA4YUMMOCTb
ACMOHCTPUPOBATH MTOBEJCHUS. npo¢eCcCuOHAITBHON
OCO3HAaHHOC ITOBCACHUE Ha AEATEIbHOCTH 110 CIEITHAIIBHOCTH,
OCHOBE TPaIULIUOHHBIX —  CTaHAApTHI
O0IIEYETOBEICCKIX AHTUKOPPYIIIUOHHOTO MOBEIACHUS
LICHHOCTEH, B TOM YHCIIE C U MOCIIECTBUS €r0 HapyLICHUS.
y4eToM rapMOHHU3aLUU
MEKXHAIIMOHATBHBIX u
MEXPEeTUTHO3HbIX
OTHOILLIEHUN, IMPUMEHSATh
CTaHIapThI
AHTUKOPPYIIIMOHHOTO
MIOBE/ICHUS
— MOHMMAaTh OOUIMI  CMBICH | — MpaBUiia MOCTPOEHUS MPOCTHIX
YETKO MIPOM3HECCHHBIX | U CIOXKHBIX TMPEAJIOKEHUN Ha
BBICKa3bIBAaHUII Ha W3BECTHBIC | MPOQecCUOHANbHbBIE TEMBI;
TeMbl (TpodecCHOHANbHBIE | | OCHOBHBIC
OBITOBBIC), TOHUMATh TEKCTHI HA | OOIICYITOTPEOUTEIbHBIE TJIar0JIbI
0azoBeie  mpodeccuoHanbHbIe | (OBITOBasS M TpodecCHOHANbHAS
TEMBbI; y4acTBOBaTh B JHAJIOTax | JIEKCHKA); JIEKCUYECKUI
OK 09 Ha  3HAKOMble  OOIIME U | MUHUMYM, OTHOCSAIIMNCST K
[Tonb3oBaThCs npodeccuoHanbHbIe TEMBI; | ONUCAHUIO MIPEIMETOB, CPEICTB U
npodeccroHanbHOM CTPOUTH MPOCTBIE | MPOLIeCCOB  MpodeccnoHaIbHOM
JTOKyMEHTaIuei Ha | BbICKa3bIBaHUS O cebe U 0 CBOEH | 1eATENbHOCTH; 0COOEHHOCTH
roCy/1apCTBEHHOM U | mpodecCHOHANBHOM MPOU3HOIICHHUSI, TIPABUJIA UTCHHUS
WHOCTPAHHOM SI3BIKAaX NeSITEIbHOCTH; KpaTKO | TEKCTOB npodeccroHanbHOI
00OCHOBBIBaTh U  OOBSICHUTH | HAIIPABICHHOCTH.

CBOM JeicTBHUS (TeKyllue H

IUIAHUPYEMBIE); IMCaTh
IPOCTHIE CBA3HBIE COOOIIECHUS
Ha 3HAKOMBbIE WIH
UHTEpECYIOIINe

npodecCHOHANLHBIC TEMBI.




2. CTpyKTypa U coaepxkaHue 001eo0pa3oBaTeIbHON JUCHUIIIHHBI
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2.1. O0beM AUCHMIIMHBI M BUABI Y4eOHOI padoThI

Buj yueOHoii padoThI Oobvem uacos
3 4 516 7 Bcero
O0bem o0pa3oBaTe/IbHON NPOrpaMMBbl 40 42 142 38 32 194
M CHMILINHBI, B T.4.

OcHoBHOe coep;kaHue, B T.4. 40 42 42| 38 32 154
TEOPETHYECKOE 00YICHUE 2 0 0| O 0 2
MPAKTUYECKHE 3aAHITUS 26 30 |30] 28 24 138

CamocrosiTeibHas padoTa 12 12 [12] 10 8 54

IIpomexxkyTouHasi arrecranus Hp | Hp [Hp| Hp 3a0




2.2. TemaTn4yecKHuii MVIaH U COEPKAHUE TUCHUILINHBI

dopmupye
HanmeHoBanue Conepxanue yuyeOHOro marepuasa (0CHOBHOe ¥ NpodeccHOHATbHO-OPHEHTHPOBAHHOE), Oo0bem MBbIe
pa3/iesioB U TeM JlabopaTopHble M NPaKTHYeCKHe 3aHATHS, CAMOCTOsITe/IbHasi padoTa, KypcoBasi padora. YacoB | KOMIIeTEeHI
un
1 2 3 4
CEMECTP 3
OCHOBHOE cO/Iep:KaHue:
PA3/IEJI 1: CTPAHOBEJIEHHUE 40
OK 1; OK
Jlexuus 1. BBogHoe 3aHsiTHE: 2: OK 3:
[TpakTrueckuii TeCT Ha OMpe/IeTICHUE YPOBHS OCTATOYHBIX 3HAHUH y 00 yJarOIINXCS TTOCIIE IIEPex0/1a Ha HOBYIO 2 Oi( 4; Oi(
00pa3oBaTEeNbHYIO CTYICHb. 6: OK 9
IIpakTnueckoe 3anaTHe 1. Kpynuslie ropoaa u 10cTONpPUMeYaTeJIbHOCTH AHIVIOTOBOPAIINX CTPaH.
Conep:kanue y4ye0OHOro MarepuaJa:
KpymnHble ropoaa v 10CTONPUMEUYaTENbHOCTH aHrioropopsmux crpad: Jlongon (Coennnennoe Koponectso OK 1: OK
Benukobpurtanuu u Ceseprnoii Upnanaun), Bammarron (Coenunennsie Lltater AMepukn). 5. Oi( 3.
Jlexcuka: BBeZIeHHE HOBOM JIEKCUKH COIVIACHO TEMATHKE MPAKTUYECKOIO 3aHATHS, BBEJCHUE HOBBIX PEUEBBIX 2 Oi( 4; Oi(
Tema 1.1. ome. . 6; OK 9
I'pammaTtuka: Bpemena rpynnsl Continuous.
Kpynusie AKTHUBH3aIUs] HABBIKOB YTEHMUSI, IEPEBO/IA U BbIAeIeHUSI HHPOPMAIIUHU B TEKCTE.
ropoiau BrlllonHEHUE JIGKCUKO-TPAMMATHYECKUX YIPAKHEHUM.
AOCTONPHUMeEYA OK 1; OK
TeJIbHOCTH
anrioropopsimy | CamocrositesbHast padora Ne 1 2 2; OK 3;
UX CTPaH OK 4; OK
6; OK9
IpakTuyeckoe 3ausiTue 2. Kpynubie ropoaa u 10cTONPUMeYaTeTbHOCTH AHIJIOTOBOPSIIIIAX CTPaH. OK 1; OK
Coaeprxanue yqyeOHOro MaTepuaJa: ) 2; OK 3;
Kpynubie ropoma u gocTonpuMedaTelbHOCTH aHTIIoToBOpsAMX cTpaH: Cunmnen (ABctpanuiickuii Coro3), OK 4; OK
OrraBa (Kanana), Bemunarrod (HoBas 3enannus), Ipyrue aHIJIOTOBOPSILME CTPAHBIL. 6; OK9




Jlexcuka: u3ydeHre OCHOBHBIX JIEKCUUECKUX €IUHUI] HA UHOCTPAHHOM SI3BbIKE COTJIaCHO TEMATHUKE
IIPAKTUYECKOTO 3aHATHSA, BBEJCHUE HOBBIX PEUEBBIX KIIMIIC U 3aKPEIJICHUE N3YYCHHBIX.
I'pammaruka: Bpemena rpynmsl Continuous.

AKTHBHM3a1Usl U3y4YEHHOTO MaTepHalla B yIIPa)KHEHUAX. Pa3BuTHe HABBIKOB MUCBMEHHOW PEYH.
AKTHBH3aLMsl HABBIKOB TOBOPEHUS U Mepeaun HH(POpMAIMi Ha HHOCTPAHHOM SI3BIKE.
BrinosiHeHUE TEKCUKO-TPAMMAaTUYECKUX YIIPaKHEHUM.

IToBTOpEHKE NPOMIECHHOIO MaTEpPHUAIIa, U3YYCHHUE JOIOJIHUTEIBHOU JIUTEPATYPHI.

Tema. 1.2.

Beaukue Jgroau
AHTJIOTOBOPSIII]

UX CTPaH

IIpakTuyeckoe 3ansTue 3. Besukue J1011 aHTJIOTOBOPSIIUX CTPAH.
Conep:xanue yueOHOro MaTepuaJa:

Benukue nroau aHriaoroBopsmux crpad: kopoJieBa Ennzasera I, kopoas Kapi I11. OK 1; OK
Jlexcuka: n3yyeHue OCHOBHBIX JICKCHUUYECKHMX €UHULl HA MHOCTPAHHOM SI3BIKE 110 TEME, 3aKPEIUICHUE 2; OK 3;
W3Yy4YECHHOU JIEKCUKU. BBeIeHHE HOBBIX pEUEBBIX KIIMIIE U 3aKPEIJICHUE MPONICHHBIX. OK 4; OK
I'pammaruka: Bpemena rpymmsl Continuous. 6; OK9
CocraBieHrne MOHOJIOTMYECKOTO BBICKA3bIBAHMS.
BrinosiHEHNE JTEKCUKO-TPAMMATHYECKUX YIIPAKHEHHUM.
OK 1; OK
2; OK 3;
CamocrosiTesbHas padora Ne 2 OK 4; OK
6; OK9
IIpakTuyeckoe 3ansiTue 4. Besiukue J1011 aHTJIOTOBOPSIIUX CTPAH.
Coaeprxanue yyeOHOro MaTepuaJa:
Benukwue moau anrinorosopsmux crpad: Juana Cnencep, npunuecca Yainbckas, Cop Yuncton Uepunuib. OK 1: OK
Jlexcuka: M3y4yeHHE OCHOBHBIX JIEKCMUECKHX €IMHUI] Ha MHOCTPAHHOM SI3bIKE IO TEME, aKTHBH3aLUs 5. Oi( 3.
IIPOMICHHOM JIEKCUKH B peur. BBeieHNEe HOBBIX PEUEBBIX KIIUIIE U 3aKPEIVICHUE N3YUCHHBIX. Oi( 4: Oi(
I'pammaruka: Bpemena rpymms! Continuous. 6: O,K 9
Pa3BuTne HaBBIKOB TUAIOTUYECKOUN pPEUH. ’
AKTHBU3aIMs] HABBIKOB YTEHUS, IEPEBO/IA U BBIJCICHUS HH()OPMALIUN B TEKCTE.
BrinosiHeHUE JTEKCUKO-TPAMMATUYECKUX YIPaKHEHUM.
IIpakTHyeckoe 3aHATHE S. BestMkHe 11011 aHIJIONOBOPSAILMX CTPaH. OK 1: OK
Conep:xxanue y4e0OHOIro MaTepuaJa: 5. Oi( 3.
Benukue nmronu anrioropopsamux crpad: YunbsaM Llekcnup, Yapiass JlapBuH. Oi( 4: Oi(
Jlekcuka: HM3ydyeHHE OCHOBHBIX JIEKCMYECKMX €IMHMI] Ha WHOCTPAHHOM S3BbIKE IO TEME, AKTUBH3aLUs 6: O,K 9

HpOﬁHGHHOﬁ JICKCHMKH B pCUH. BBC,Z[GHI/IG HOBBIX PCUCBBIX KJIMIIC U 3aKPCTINICHUEC M3YYCHHBIX.




I'pammatuka: Bpemena rpymnmnsl Continuous.

AKTHBH3aIUsl U3YYEHHOT0 MaTepHalia B ypaXHeHUsIX. Pa3BuTre HaBBIKOB MHUCbMEHHOM peyH.
AKTI/IBI/ISaLII/IH HAaBBIKOB I'OBOPCHUSA U IICpCaAavIn I/IH(bOpMaLII/II/I Ha HHOCTPAHHOM A3BIKC.
BrinosHeHNE TEKCUKO-TPAaMMaTUYECKUX YIPAKHEHUMN.

3akpenieHue NPoIEHHOro MaTepuaa, M3y4eHue JONOJHUTEIBHOM JINTEPATYPBHI.

OK 1; OK
2; OK 3;
CamocrosiTesbHas padora Ne 3 OK 4; OK
6; OK9
PA3JAEJL 2: MEKKYJIBTYPHASA KOMMYHUKALIUA
IIpakTuyeckoe 3ansaTHe 6. Tpagnunu 1 00bIYAU B AHIVIOTOBOPSIIUX CTPAHAX.
Conep:kanue yuye0OHOro MarepuaJa:
Tpaguuuu u oObYaW B aHIJIOroBOpAUIMX cTpaHax: PoxkaectBo B BemukoOpuranunu u CUIA, Jlens
OnarofapeHusi, aHTJIMIICKOE YaeTuTHE.
Tema. 2.1. Jlexcuka: BBeZIEHUE JIEKCUKH COTJIACHO TEMATUKE MPAKTUYECKOTO 3aHATHUS, aKTUBU3ALIMS U3YYCHHOU JIEKCUKHU OK 1: OK
Tpaguuun u B peur. BBeeHrEe HOBBIX PEUYEBBIX KIIMIIE U 3aKPETICHUE MTPOIICHHBIX. 5. Oi( 3.
o0bIyau B I'pamMMaTtyKa: CTEIIEHH CPAaBHEHUS IIPUIIAraTEeIIbHbIX. Oi( 4: Oi(
anryorosopsimy | CocTaBieHME MOHOJIOTHYECKOTO BBICKA3bIBAHM. 6: O,K 9
HX CTPaHax Pa3BuTHE HaBBIKOB TUAIOTMYECKOU peyH. ’
UreHue u nepeBoji TEKCTOB, BBIOPAHHBIX COTJIACHO TEMATHKE MPAKTUYECKOT0 3aHATHSI.
BonpocHo-0TBETHBIE yIIPaXKHEHUS 110 TEKCTaM, BEIOPAHHBIM COTJIACHO TEMATHKE MPAKTUYECKOTO 3aHATHSL.
BrinosiHeHNE TEKCUKO-TPAMMATUYECKUX YIIPAKHEHUM.
3akperuieHue NPONJEHHOr0 MaTepuala, M3y4eHHe TOMOJTHUTEIbHOM JINTEPATypPHI.
[pakTuyeckoe 3ansaTHE 7. KyJbTypa 1 HCKYCCTBO B aHIJIOTOBOPSIIMX CTPaHAaX.
Conep:xxanue y4eOHOIro MmaTepuaJa:
T 29 HcTopus KynbTypsl U HCKyccTBa BennkoOpuTaHuu. OK 1; OK
KeMa - Jlekcuka: BBeJIEHHE JICKCUKHU COTJIAaCHO TEMATHKE MPAKTUUYECKOTO 3aHATHS, aKTUBU3AIMS U3YYEHHON JIEKCUKHU 2; OK 3;
yIbTypa u B peur. BBeeHrEe HOBBIX PEUYEBBIX KIIMILIE U 3aKPEILUICHUE NIPOMICHHBIX. OK 4; OK
UCKYCCTBO B AKTHUBHU3AIMS HABBIKOB UYTEHUS, TIEPEBO/IA U BBIJICTICHUS HH(OPMAITUU B TEKCTE. 6; OK9
AHIJIOT0BOPSIII .
I'pammaruka: BpemeHa rpymmsl Perfect.
X CTpaHax BrinosiHeHUE JTEKCUKO-TPAMMATUYECKUX YIPaKHEHUM.
OK 1; OK

CamocrosiTesibHast padora Ne 4

2; OK 3;




10

OK 4; OK
6; OK9
IIpakTuyeckoe 3ansaTHe 8. KyJbTypa u HCKYCCTBO B AaHIJIOTOBOPSAIIMX CTPAHAX.
Conep:kanue yuyeOHOro MarepuaJa:
Kynberypa u uckyccrso CoBpemenHoii Benukoopuranuu, Kynsrypa u uckyccrso B CIIA. OK 1: OK
Jlexcuka: BBeZjeHUE HOBOM JIEKCUKH COTJIACHO TEMATHKE MPAKTUYECKOTO 3aHATHS, 3aKPEIUICHUE M3yYEHHOH 5. Oi( 3.
JeKCUKHU. BBeieHre HOBBIX pEeUEBbIX KIIHIIIE U 3aKPEIICHUE MPONIEHHBIX. Oi( 4: Oi(
AKTHBH3aIUs U3YYEHHOTO MaTepHalia B yOpaKHEHUAX. Pa3BuTre HaBBIKOB MMCbMEHHOM PEYU. 6: O,K 9
AKTHBU3aIMsl HABBIKOB TOBOPEHUS U MepeIadu HHPOPMAIIMH Ha MHOCTPAHHOM SI3BIKE. ’
I'pammarwuka: Bpemena rpymmsl Perfect.
BrlllonHEHUE JIGKCUKO-TPAMMATHYECKUX YIPAKHEHUM.
IIpakTnyeckoe 3ansaTe 9. KyjabTypa H HCKYCCTBO B AHIJIOTOBOPAILIMX CTPAHAX.
Coaeprxanue yqyeOHOro MaTepuaJa:
Kynbrypa n uckyccrso Kananpl, KynpTypa u uckycctBo ctpan bputanckoro coapyxecrtna.
JIekcuka: BBEJICHHE JIEKCUKHU COTVIACHO TEMATHKE MPAKTUYECKOT 0 3aHATHS, aKTUBU3AL U U3YUEHHON JIEKCUKHU OK 1; OK
B peun. BBeleHNE HOBBIX pEUEBBIX KIIMIIE U 3aKPEIJICHUE MPOUICHHBIX. 2; OK 3;
I'pammaruka: BpemeHa rpymmsl Perfect. OK 4; OK
UteHune u mepeBo/l TEKCTOB, BRIOPAHHBIX COTJIIACHO TEMATHKE MTPAKTUYECKOTO 3aHITHS. 6; OK9
BomnpocHo-0TBETHBIE YIIPaXKHEHHUS 110 TEKCTaM, BEIOPAHHBIM COTJIACHO TEMATHUKE MPAKTUYECKOTO 3aHATHSL.
BelnnonHeHne JIEKCUKO-TPaMMAaTHYECKUX YIIPAKHEHUM.
3akperuieHue NPoNJeHHOr0 MaTepuala, M3y4eHHe TOMOJTHUTEIbHOM JIUTEPATypPHhl.
OK 1; OK
2; OK 3;
CamocrositesbHast padbora Ne 5 OK 4; OK
6; OK9
IIpakTnueckoe 3anaTHe 10. O0yuyeHne 1 yHUBEPCUTETHI AHIJIOTOBOPSIIIIMX CTPAH.
Conep:kanue yuyeOHOro MaTepuaJa:
Tema 2.3. N .
OGyuenne u OOyuenne u YHHBEPCHTETI - HTJIOTOBOPALX  CTPaH. Oxcdopackuii  yauBepcuter, KemOpumkckuit OK 1; OK
VHHBEPCHTEThI YHUBEPCUTET, DIMHOYPICKUI YHUBEPCUTET. } 2; OK 3;
AHIIOTOBOPSI Jlekcuka: BBEJIEHHE JIEKCUKU COTJIaCHO TEMATHKE [PaKTHYECKOrO 3aHATH, aKTHBH3AIKA H3yICHHOH JICKCHKH OK 4; OK
ux crpan B peur. BBelleHNEe HOBBIX pEUEBBIX KIIMIIE M 3aKPEIJICHUE MPONICHHBIX. 6; OK9

I'pammaruka: oOpa3oBaHME MHOXKECTBEHHOTO 4YHCIAa C IOMOIIbIO BHEIIHEH W BHYTpeHHeH ¢uiekcuu;
CYIIECTBUTENIbHBIE, UMEIOLINE 0IHY (POpMY Il €EAMHCTBEHHOTO U MHOXKECTBEHHOI'O YHCIIA.
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CocrapneHrne MOHOJIOTMYECKOTO BBICKA3bIBAHMUSI.
Pa3BuTne HaBBIKOB TUAIOTUYECKOMN pPEUH.
BrinosiHEHNE JTEKCUKO-TPAMMATHYECKUX YIIPAKHEHHUM.

IIpakTnueckoe 3anaTne 11. O0yyeHne 1 yHUBEPCUTETHI AHIJIOTOBOPSIIIIMX CTPAH.

Conep:kanue yuyeOHOro MarepuaJa:

OOydeHue W YHHMBEPCHTETHl AHIJIOTOBOPSIIMX CTpaH: MaH4YecTepcKuil yHUBEpCUTET, bBpucToabCckuii
YHUBEPCUTET, Y OPUKCKHI YHHUBEPCUTET.

JIekcuka: BBEIEHHE JIEKCUKHU COTVIACHO TEMATHKE MPAKTUYECKOT 0 3aHATHS, aKTUBU3ALUS U3YUEHHON JIEKCUKHU OK 1; OK
B peur. BBelleHNE HOBBIX pEUEBBIX KIIMIIE M 3aKPEIJICHUE MPOUICHHBIX. 2; OK 3;
I'pammaruka: BpemeHa rpymmsl Past vs. Perfect. OK 4; OK
AKTHUBHU3AIMS HABBIKOB UYTEHUS, TIEPEBO/IA U BBIJICICHUS HH(OPMAITUU B TEKCTE. 6; OK9
AKTHBM3AIMS U3YYEHHOTO MaTepHalia B ypakKHeHUs1X. Pa3BUTHE HABBIKOB MUCbMEHHOU PEYH.

AKTHUBH3aIUsl HABBIKOB TOBOPEHMS U Mepeiadll MHPOpMAaIK Ha HHOCTPAHHOM SI3bIKE.

BrinosiHeHNE TEKCUKO-TPAMMATUYECKUX YIIPAKHEHUM.

3akperuieHue MPONJEHHOr0 MaTepurasa, U3y4eHHe TOMOJTHUTEIbHON JINTEPaTypHhl.

IIpakTnueckoe 3anaTHe 12. O0yyeHne 1 YHUBEPCUTETHI AHIJIOTOBOPSIIIMX CTPAH.

Conep:xkanue y4yeOHOro MarepuaJa:

Crynenu obpazoBanusi B CIIIA u Coenunénnom Koposnesctse.

Jlexcuka: BBeICHUE JIGKCUKH COTJIACHO TEMATUKE MPAKTUYECKOT0 3aHATHUS, aKTUBU3ALMS U3YYCHHOU JIEKCUKHU OK 1: OK
B peur. BBeieHne HOBBIX PEUEBBIX KIIMIIE U 3aKPEIUICHUE MTPOIICHHBIX. 5. Oi( 3.
I'pammaruka: BpemeHa rpymisl Past vs. Perfect. Oi( 4: Oi(
AKTHUBH3aIUs] HABBIKOB YTEHMUSI, IEPEBO/IA U BbIAeIeHUsI HHPOPMAIIUHU B TEKCTE. 6: O,K 9

AKTHBM3AIMS U3YYEHHOTO MaTepHralia B ypakKHeHUs1X. Pa3BUTHE HABBIKOB MUCbMEHHOU PEYUH.
AKTHUBH3aIUs] HABBIKOB TOBOPEHMSI U Nepeiadll MHPOpMAaIi Ha HHOCTPAHHOM SI3bIKE.
BrinosiHeHNE TEKCUKO-TPAMMATUYECKUX YIIPAKHEHUM.

3akperuieHue MpoJeHHOr0 MaTepurana, U3y4eHHe TOMOTHUTEIbHOM JINTEPaTypHhl.
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IIpakTnueckoe 3anaTHe 13. O0yyeHne 1 YHUBEPCUTETHI AHIJIOTOBOPSIIIIMX CTPAH.

Conep:kanue yuye0OHOro MarepuaJa:

Crymnenu o6pa3oBaHUs B aHTJTIOTOBOPSIIMX CTPAHAX.

Jlexcuka: BBeIeHUE JICKCUKHU COIJIACHO TEMATHKE MPAKTUYECKOT0 3aHTUS, AKTUBU3ALUS U3Y4YEHHOM JIEKCUKU

. OK 1; OK
B peur. BBe/ieHe HOBBIX PEUEBBIX KIIUILE U 3aKPETICHUE PO ICHHBIX. 2: OK 3:
I'pammaruka: BpemeHa rpymmsl Past vs. Perfect. 2 Oi( 4: Oi(
AKTHBU3aIMsI HABBIKOB YTEHUS, IEPEBO/IA U BBIJEICHUS HH()OPMALIUN B TEKCTE. 6: O,K 9
AKTHUBH3AIUS U3y4YEHHOTO MaTepHala B yIpa)kKHeHUX. Pa3BuTue HaBBIKOB MHCbMEHHOM peyu. ’
AKTHBU3aIMsl HABBIKOB TOBOPEHUS U MepeIadul HHPOPMAIIMH Ha MHOCTPAHHOM SI3BIKE.
BrinosiHeHUE TEKCUKO-TPAMMAaTUYECKUX YIIPaKHEHUM.
3akpernieHue IporuIEHHOTO Marepuaia, U3yueHue JOMOJHUTEIbHOMN JINTepaTyphl.
IIpomexyTounas arrecranus (/Ip) 2
Hroro: 40
CEMECTP 4
PA3JIEJI 3: UCTOPUSI PA3BBUTHS TU3AHHA U TPA®UYECKOI'O HCKYCCTBA 42
IIpakTuyeckoe 3ansaTue 14. Ucropusi pasBuTusi rpapuueckoro MCKyccrna.
Conep:xaHnue yueOHOro MaTepuaJa:
Ucropus pa3Butus rpadudeckoro uckyccrna: PucyHok. OK 1: OK
Jlekcuka: M3yuyeHHE OCHOBHBIX JIGKCMYECKUX EIMHHI] HAa WHOCTPAHHOM S3BIKE IO TEME, aKTHUBH3aLUA 5. Oi( 3.
IIPOMICHHOM JIEKCUKU B peur. BBecHNE HOBBIX PEUEBBIX KIIUIIE U 3aKPEIICHUE U3YYCHHBIX. 2 Oi( 4: Oi(
Tena 3.1 UreHue u nepeBoji TEKCTOB, BBIOPAHHBIX COTJIACHO TEMATHKE MPAKTUYECKOT0 3aHATHSI. 6: O,K 9
" o BonpocHo-0TBETHBIE YIIPaXKHEHHUS 110 TEKCTaM, BEHIOPAHHBIM COTJIACHO TEMATHKE MPAKTUYECKOTO 3aHATHSL. ’
p::;f:nﬂﬂ ['pammarwnka: HenpaBUIIbHBIE Tarojsl. Bpemst Past Siumple.
rpadraecKkoro BrlnonHeHne JIGKCUKO-TpaMMAaTUYECKUX YIPKHEHUI.
HeKyceTBa IIpakTuyeckoe 3ansaTue 15. Ucropusi pasBuTusi rpapuueckoro MCKyccTna.
Conep:xanue yueOHOro MaTepuaJa:
Ucropus pa3sutus rpadudeckoro uckyccrna: I'paduxka. OK 1; OK
JIekcuka: BBEIEHHE HOBOM JIEKCUKHU COIJIACHO TEMATHKE MPAKTHUYECKOTO 3aHSATHS, 3aKPEIUICHUE M3YyUYECHHOU 2 2; OK 3;
JICKCUKU. BBeZileHne HOBBIX PEUYEBBIX KIIMILIE U 3aKPETUICHUE MPONIECHHbIX. OK 4; OK
I'pammatuka: HempaBHIbHBIE T1aroisl. Bpems Past Simple. 6; OK9

CocraBieHre MOHOJIOTMYECKOTO BBICKA3bIBAHMS.
Pa3BuTHe HaBBIKOB THAJIOTUYECKOM PEUH.
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BrinosiHEHNE JTEKCUKO-TPAMMATUYECKUX YIIPAKHEHHUM.

IIpakTuyeckoe 3ansaTue 16. Ucropusi pasButusi rpadpuueckoro MCKyccrna.
Conep:xanue yueOHOro MaTepuaJa:
N3006pa3utenbHOe HCKYCCTBO U Ipa)uyeckoe UCKYCCTBO: CXOJ/ICTBA U Pa3INYUS.

Jlekcuka: M3yuyeHHE OCHOBHBIX JIGKCMYECKUX €IMHHI] HAa WHOCTPAHHOM SI3BIKE MO TEME, aKTHUBH3aLUA (;Kéi((;K
MPONICHHOM JIEKCUKHU B peul. BBeieHne HOBBIX pedyeBBIX KIHILE U 3aKPEIUICHNE U3YUYEHHBIX. Oi( 4: Oi(
I'pammaruka: HempaBHIIbHBIE T1aroisl. Bpems Past Simple. 6: O,K 9
AKTHUBH3AIUS HABBIKOB YTEHMUSI, IEPEBO/IA U BbIAeIeHUsI HHPOPMAIIUHU B TEKCTE. ’
BrinosiHeHUE NEKCUKO-TPAMMATUYECKUX YIIPAKHEHUM.
3akperieHue NpoNJEHHOI0 MaTepraia, M3y4eHrue TOMOJTHUTEIbHON JIMTEPATYPhI.
OK 1; OK
2; OK 3;
CamocrosiTesbHast pabora Ne 7 OK 4; OK
6; OK9
IIpakTnueckoe 3anaTue 17. Uctopus pazBuTus rpaguueckoro qu3anHa.
Conep:kanue y4yeOHOro MarepuaJa:
Hctopus pa3BuTHs rpadMuecKoro qu3aiHa. OK 1; OK
Jlekcuka: HM3y4eHUE OCHOBHBIX JIEKCHUYECKHUX E€IWHUI[ HA HMHOCTPAHHOM S3BIKE€ MO TEME, aKTUBHU3ALMS 2; OK 3;
IIPOMICHHOM JIEKCUKU B peur. BBeIcHNE HOBBIX PEUEBBIX KIIUIIE U 3aKPEIJICHUE U3YYCHHBIX. OK 4; OK
AKTHUBHU3AIUS HABBIKOB YTEHUS, TIEPEBOJIA U NMTOMCKA MHPOPMAIINH B TEKCTE. 6; OK9
v 32 I'pammaTHKa: corinacoBaHu€e BpEMEH.
HeMa - BrinotHeHNE JIGKCUKO-TPAMMAaTHIECKUX YIPOKHCHHH.
p::;ffnﬂﬂ IIpakTnueckoe 3anaTue 18. Uctopus pazBuTus rpaguueckoro qu3aiHa.
Conep:xkanue y4yeOHOro MarepuaJa:
rpaguyeckoro N N
saiina I'padmyeckuii qu3aitH U cOBpeMeHHasi apXUTEKTypa. } OK 1; OK
Jlexcuka: BBeIeHHE JIEKCUKU COTJIACHO TEMATHKE MPAaKTUYECKOTO 3aHATHUS, aKTUBU3ALINS U3YUCHHON JIEKCUKU 2: OK 3:
B peun. BBeieHre HOBBIX PEUEBBIX KIIUILE U 3aKPEIICHUE PO ICHHBIX. Oi( 4: Oi(
['pammarwka: HenpaBUIIbHBIE Tharoisl. Bpems Past Simple. 6: O,K 9
AKTHBM3AIMS U3YYEHHOTO MaTepHalia B ypakKHeHUs1X. Pa3BUTHE HABBIKOB MUCbMEHHOU PEYH. ’
BrinosiHeHUE TEKCUKO-TPAMMAaTUYECKUX YIIPaKHEHUM.
3akpernsieHue NporuICHHOTO MaTepHralia, M3y4YeHUe JOMOTHUTEIBLHOU IUTEPATYypPHI.
IpakTuyeckoe 3ansaTue 19. Ucropusi pa3BuTusi rpauueckoro Ju3aiHa. OK 1; OK
Coaeprxanue yueOHOro MaTepuaJa: 2; OK 3;
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Poinb rpaduueckoro au3aiiHepa B MHAYCTPHUHU JM3aifHa KOCTIOMa M MOJIHBIX aKCECCYapoB. OK 4; OK
Jlekcuka: BBeleHHE HOBOM JIEKCUKH COTJIaCHO TEMATHKE MPAKTHYECKOTO 3aHSTHS, 3aKPEIUICHUE W3YyYEHHOMU 6; OK9
JEKCUKH. BBeieHne HOBBIX pEUEBbIX KIIMILIE U 3aKPETJIEHUE TIPOIIEHHBIX.
I'pammarwnka: HenpaBUIIbHBIE Tharoisl. Bpems Past Simple.
AKTHBH3aLMsl HABBIKOB YTCHUS, TIEPEBOJIA U BbIJICIICHUS! HH(POPMAITUH B TEKCTE.
BrinosiHeHUE TEKCUKO-TPaMMAaTUYECKUX YIIPaKHEHUM.
3akpenieHue NPoIEHHOro MaTepuaa, U3y4yeHUe T0NOJHUTENIBHOM JIUTEPATYPHI.
OK 1; OK
2; OK 3;
CamocrositesibHast pabora Ne 8 OK 4; OK
6; OK9
IMpakTnyeckoe 3ansaTue 20. CBsizb rpaguuecKoOro HCKycCTBAa U AM3ANH-TIPOCKTUPOBAHUS.
Coaeprxanue yqyeOHOro MaTepuaJa:
Hepas3pbIBHOCTH TEPMHUHOB: U300pa3UTEIbHOE HCKYCCTBO U €r0 UCTOPUUECKOE COBEPIICHCTBOBAHNE CKBO3b OK 1: OK
oAa. y 2; OK 3;
Jlexcuka: BBeIeHHE JIEKCUKU COTJIACHO TEMATHKE MPAaKTUUECKOTO 3aHATHUS, aKTUBU3ALINS U3YYCHHON JIEKCUKU Oi( 4: Oi(
B peun. BBeieHNEe HOBBIX PEUEBBIX KIIUIIIE U 3aKPEIIEHUE TPONICHHBIX. 6: O,K 9
I'pammaTHKa: corinacoBaHue BpeMeH. ’
Tema 3.3. AKTHBH3aLMsl HABBIKOB TOBOPEHUS U Mepeaun HHPOpMaIMi Ha HHOCTPAHHOM SI3BIKE.
CBsa3b BelnionHeHUE JIEKCUKO-TPAMMATHYECKUX YIPAKHEHU.
rpapuyeckoro | IlpakTudeckoe 3ansaTue 21. CBs3b rpadgpuueckoro HCKyccTBa M JM3aiH-NPOCKTHPOBAHMS.
HCKYCCTBA H Conep:kanue yuyeOHOro MarepuaJa:
AU3AWH- MecTo apXUTEKTYpBl B CUCTEME XYA0KECTBEHHON KYJIbTYPbI U IU3aHH-IIPOCKTUPOBAHMUS. OK 1; OK
NMPOEeKTUPOBAH | JIeKCHMKa: HM3y4eHUE OCHOBHBIX JICKCHMYECKUX E€IWHUI[ HA HMHOCTPAHHOM S3BIKE€ MO TEME, aKTUBHU3ALMS 2; OK 3;
us IIPOMICHHOM JIEKCUKU B peur. BBeeHIE HOBBIX PEUEBBIX KIIUIIE U 3aKPEIICHUE U3YYCHHBIX. OK 4; OK
['pammatuka: coraacoBaHuE BPEMEH. 6; OK9
AKTHBH3aLMsl HABBIKOB YTCHUS, TIEPEBOJIA U BbIJICICHUS HH(POPMAIIUH B TEKCTE.
BrinosiHeHUE JTEKCUKO-TPAMMATUYECKUX YIPaKHEHUM.
IIpakTnueckoe 3ansaTHe 22. CBsA3b rpagpuuecKoro HCKycCTBA 1 AN3AHH-NIPOEKTHPOBAHUS OK 1: OK
Conep:kanue y4yeOHOro MarepuaJa: 5. Oi( 3.
OCHOBBI U300pa3UTETHLHOIO HCKYCCTBA B JU3AH-IPOCKTUPOBAHUU. Oi( 4: Oi(
Jlexcuka: BBeZieHHE HOBOM JIGKCHUKH COTJIACHO TeMAaTHKe MPAaKTUYECKOTO 3aHATHUS, 3aKpEeIIeHUe U3yYeHHOU 6: O,K 9

JICKCHUKH. BBGI[CHI/IC HOBBIX PCUCBBIX KIIMIIC U 3aKPCIIJICHUC HpOfII[CHHI:IX.
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['pammaruka: coriacoBaHue BpEMEH.

UreHue u nepeBoji TEKCTOB, BBIOPAHHBIX COTJIACHO TEMATHKE MPAKTUYECKOT0 3aHATHSI.
BomnpocHo-0TBETHBIE YIIPaKHEHHUS 110 TEKCTaM, BEIOPAHHBIM COTJIACHO TEMATHUKE MPAKTUYECKOTO 3aHSATHSL.
BrinosiHeHNE TEKCUKO-TPAMMATUYECKUX YIIPAKHEHUM.

3akperuieHue NPOMJEHHOI0 MaTepuala, M3y4eHHEe TOMOJTHUTEIbHOM JINTEPATypPHI.

OK 1; OK
2; OK 3;
CamocrosiTesibHast padora Ne 9 OK 4; OK
6; OK9
IIpakTnueckoe 3ansaTHe 23. OCHOBHbIC HANIPABJICHHUA B HCKYCCTBE U IM3aliHe.
Conep:kanue y4yeOHOro MarepuaJa:
Jlu3aiiH kak nckyccTBo. OCHOBHBIE HAlPaBIEHUS B UICKYCCTBE U AU3alHE. OK 1: OK
Jlekcuka: HM3ydyeHHE OCHOBHBIX JIEKCMYECKMX €IMHMI] Ha WHOCTPAHHOM S3BIKE IO TEME, AKTUBH3aLUs 5. Oi( 3.
IIPOMICHHOM JIEKCUKHU B peul. BBeieHNE HOBBIX pEUEBBIX KJIMILE U 3aKPEIUICHNE N3YUYEHHBIX. Oi( 4: Oi(
I'pammaruika: corsiacoBaHre BPEMEH. 6: O,K 9
Pa3BuTre HaBBIKOB THAIOTMYECKOU PEUH. ’
CocraBneHue maHa-nepecKasa TeKCTa.
BpinosiHEHNE TEKCUKO-TPAMMATHYECKUX YIIPAKHEHHM.
Tema 3.4. IpakTuyeckoe 3ansiTue 24. OCHOBHbIE HANIPABJIEHHSI B MCKYCCTBE U AU3alHe.
OcHoBHBIE Coaeprxanue yqyeOHOro MaTepuaJa:
HanpasJjeHusi B | OCHOBHbIE CTUJIEBbIE HATIPABJICHUS B JU3alHE. OK 1; OK
HCKYCCTBE H Jlekcuka: HM3ydeHHE OCHOBHBIX JIGKCMYECKUX €IMHMI[ Ha WHOCTPAHHOM S3BIKE IIO TEME, AKTUBM3aLUs 2; OK 3;
au3aiiHe MPONJICHHON JIEKCUKH B peur. BBeieHMEe HOBBIX PEUYEBBIX KIIUIIE U 3aKPEIUICHUE U3YyYEHHBbIX. OK 4; OK
I'pammaTHKa: cOrlacoBaHUE BPEMEH. 6; OK9
AKTHUBH3aIUsl HABBIKOB TOBOPEHMS U Mepeiadll MHPOpMAaIi Ha HHOCTPAHHOM SI3bIKE.
BrinosiHEHNE JTEKCUKO-TPAMMATHYECKUX YIIPAKHEHHUM.
IIpakTuyeckoe 3ansiTue 25. OCHOBHbIE HANIPABJIEHHSI B HCKYCCTBE U AU3alHe.
Coaeprxanue yyeOHOro MaTepuaJa: OK 1: OK
OCHOBHBIE CTUJIEBBIC HAMPABJICHUA B IU3AaTHE TOMEIIEHUN U apXUTEKTYPHBIX COOPYKEHUM. 5. Oi( 3.
Jlexcuka: BBEEHHE HOBOU JIEKCHUKHU COTJIACHO TEMATHUKE MPAKTUUYECKOTO 3aHATHUS, 3aKPEIICHUE W3YYEHHON Oi( 4: Oi(
JIEKCUKHU. BBe1eHre HOBBIX PEUEBBIX KIIMIIE U 3aKPEIVIEHUE MPOHJECHHBIX. 6: O,K 9

rpaMMaTI/IKaI COrJIaCOBaAaHUC BPCMCH.
Yrenne u NEPEBOJ TCKCTOB, BI)I6paHHI)IX COTJIaCHO TEMATUKEC MMPAKTUYCCKOI'O 3aHATH.
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CocraBiieHrE€ MOHOJIOTMYECKOTO BICKa3bIBAaHUSI.
BrInonHeHNE JIEKCUKO-TPaMMaTHYECKHUX YIPa)KHEHUN.
3akpernieHue NPoMIEHHOro MaTepuaa, M3y4eHue JONOJHUTEIbHOM JINTEPATYPBHI.

OK 1; OK
2; OK 3;
CamocrosiTesbHas padora Ne 10 OK 4; OK
6; OK9
IpakTuyeckoe 3ansiTue 26. CoBpeMeHHbIe TU3aliHEPDI.
Coaeprxanue yqyeOHOTro MaTepuaJa:
CoBpemMeHHbIE TU3alHEPbl C MUPOBBIM HMEHEM. OK 1: OK
Jlexcuka: BBEIeHHE JIEKCUKU COTJIACHO TEMATHKE MPAKTHUECKOT0 3aHATUS, aKTUBU3ALINS U3YUEHHON JIEKCUKU 5. Oi( 3.
B peur. BBeileHne HOBBIX PEUYEBBIX KIIMILIE U 3aKPETUICHUE MPOIICHHBIX. Oi( 4: Oi(
I'pammaTHKa: cOracoBaHUE BPEMEH. 6: O,K 9
Pa3BuTne HaBBIKOB TUAIOTUYECKOUN pPEUH. ’
HNuTepakTuBHBIE 3a1aHUs.
BrinosiHeHUE JTEKCUKO-TPAMMATUYECKUX YIPaKHEHUM.
IIpakTnueckoe 3ansaTHe 27. CoBpeMeHHbIe IU3aliHepPbI.
Conep:kanue yuyeOHOro MarepuaJa:
Tema 3.5. CoBpeMeHHbIE 1u3aiiHephl cTpaH bpuTaHcKoro coapykecrTna. OK 1: OK
CoBpemennble | JIekcuka: M3y4eHHE OCHOBHBIX JIEKCHMYECKMX CIMHMII HAa HMHOCTPAHHOM A3BIKE IIO TEME, AKTHBHM3alMA 5. Oi( 3.
AU3aHEPbI IIPOMICHHOM JIEKCUKU B peur. BBeicHNE HOBBIX PEUEBBIX KIIUIIE U 3aKPEIICHUE U3YYCHHBIX. Oi( 4: Oi(
I'pammaruka: corsiacoBaHre BPEMEH. 6: O,K 9
YreHue 1 nepeBoJl TEKCTOB, BEIOPAHHBIX COTTIACHO TEMAaTHKE MPAKTUYECKOTO 3aHATHUS. ’
BonpocHo-0TBeTHBIE yIIpa)KHEHUS 110 TEKCTaM, BEIOpAaHHBIM COTJIACHO TEMAaTHUKE MPAKTUYECKOTO 3aHATHS.
BrinosiHeHUE JTEKCUKO-TPAMMAaTUYECKUX YIPaKHEHUM.
IIpakTnyeckoe 3anaTHe 28. CoBpeMeHHbIe IU3aiiHepPbI.
Conep:kanue y4yeOHOro MarepuaJa:
CoBpeMeHnHble au3aiinepsl u3 Poccuiickoit @enepanuu. OK 1; OK
Jlekcuka: BBeleHHE HOBOM JIEKCUKH COIJIaCHO TEMATHKE MPAKTHYECKOTO 3aHSTHS, 3aKPEIUICHUE W3YyYECHHOMU 2; OK 3;
JIEKCUKHU. BBeIeHre HOBBIX PEUYEBBIX KIIMILIE U 3aKPEIUICHUE IPONICHHBIX. OK 4; OK
I'pammatuka: corinacoBaHre BPEMEH. 6; OK9

AKTHBU3aIMs] HABBIKOB YTEHUS, IIEPEBO/IA U BBIJCICHUS HH()OPMALIUN B TEKCTE.
BrinosiHeHne 1eKCUKO-TpaMMaTHYECKHUX YITPaKHEHUH.
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3akpernieHue NPoIeHHOro MaTepuaa, M3y4eHue JONOJHUTEIBHOMN JINTEPATYPHI.

OK 1; OK
2; OK 3;
CamocrositesibHas padora Ne 11 2 OK 4; OK
6; OK9
IIpomeskyTounas arrecrauus (p) 2
Hroro: 42
CEMECTP 5§
PA3JEJ 4: HHOCTPAHHBIN SA3BIK IS CHEIIMAJBHBIX IIEJENA, KAPBEPA B MHAYCTPUU JU3AHHA 42
IpakTnyeckoe 3ansitue 29. [Ipodeccun, kaprepa B AU3AHH-UHAYCTPHUH.
Coaepixkanue y4eOHOro MaTepuaJa:
[TocTpoenune kapbephbl B UHIYCTPUU JU3aliHAa apXUTEKTYPHI. OK 1; OK
Jlekcuka: HM3ydeHHE OCHOBHBIX JIGKCMYECKUX CIMHMI[ HAa WHOCTPAHHOM S3BIKE IIO TEME, AKTUBM3aLUsA 2 2; OK 3;
MPONJICHHOM JIEKCUKH B peur. BBeieHNE HOBBIX PEUEBBIX KIIUIIE U 3aKPEIUICHUE U3YUEHHBIX. OK 4; OK
I'pammaTHKa: COrIacoBaHUE BPEMEH. 6; OK 9
AKTHUBH3a1Us U3YYEHHOIO MaTepHalia B yIpaKHEHUAX. Pa3BuTre HaBBIKOB MMCbMEHHOM PEUN.
BolllonHEHUE JIEKCUKO-TPAMMATHYECKUX YIPAKHEHUM.
IMpakTuyeckoe 3ausaTue 30. [lpodeccun, kapbepa B AM3aliH-MHIYCTPHH.
Tema 4.1 Coaeprxanue yqyeOHOro MaTepuaJa:
Ipodeccun, Bo3MoXHOCTH KapbepHOIo pocTa Au3aiiHepa KOCTIOMA U MOJIHBIX aKCECCyapoB. OK 1; OK
Kapbepa B Jlexcuka: BBeEHUE HOBOM JIEKCUKH COTJIACHO TEMATHKE IPAKTUYECKOTO 3aHATHS, 3aKPEILUICHUE U3Yy4YEHHOU ) 2; OK 3;
IHU3aiiH- JIEKCUKHU. BBe/ileHe HOBBIX PEUYEBBIX KIIMIIIE U 3aKPETICHUE MTPOIIECHHbIX. OK 4; OK
HHAYCTPHUH AKTHBH3aLMsl HABBIKOB YTEHUS, TIEPEBO/IA U BbIJICIICHUS HH(POPMAITUH B TEKCTE. 6; OK9
I'pammaruka: corsiacoBaHre BPEMEH.
BrlllonHEHUE JIGKCUKO-TPAMMATHYECKUX YIPAKHEHUM.
IMpakTuyeckoe 3ansaTue 31. Illpodeccun, kapbepa B AM3alH-MHIYCTPHH.
Coaeprxanue yqyeOHOro MaTepuaJa: OK 1: OK
BocTpeboBannsie npodeccuu, CBsI3aHHbIE C HHAYCTPUEH apXUTEKTYPHOT'O MTPOEKTUPOBAHMUSL. 5. Oi( 3.
Jlexcuka: BBeIeHHE JIEKCUKU COTJIACHO TEMATHKE MPAaKTUUECKOT O 3aHATHUS, aKTUBU3ALINUS U3YUEHHON JIEKCUKU 2 Oi( 4: Oi(
B peur. BBeileHe HOBBIX PEUEBBIX KIIMILIE U 3aKPETUICHUE MTPOIICHHBIX. 6: O,K 9

AKTI/IBI/ISaL[I/IH HAaBBIKOB I'OBOPCHUS U IICpCaAavIn I/IHq)OpMaL[I/II/I Ha HHOCTPAHHOM A3BIKC.
['pamMMaTHKa: COrJlacOBaHUE BPEMEH.
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BrlllonHEHUE JIGKCUKO-TPAMMATHYECKUX YIPAKHEHUM.

IMpakTuyeckoe 3ansaTue 32. [lpodeccun, kapbepa B AM3alH-MHIYCTPHH.
Conep:xanue yueOHOro MarepuaJa:
JlesTenbHOCTh pa3paboTINKa JU3aWH-TTPOCKTOB TOMEIIICHHA.

Jlexcuka: BBejeHUE HOBOM JIEKCUKH COTJIACHO TEMATHKE IPAKTUYECKOTO 3aHATHS, 3aKPEILUICHUE U3Yy4YEHHOU OK 1; OK
JICKCUKHU. BBe/ileHe HOBBIX PEUYEBBIX KIIMILIE U 3aKPETICHUE MPOIECHHbIX. 2; OK 3;
UYreHue 1 nepeBo]i TEKCTOB, BEIOPAHHBIX COTJIACHO TEMAaTHKE MPAKTUYECKOTO 3aHATHUS. OK 4; OK
BormnpocHo-0TBeTHBIE yIIpa)XHEHHUS 110 TEKCTaM, BRIOPAHHBIM COTJIACHO TEMATHUKE MPAKTUIECKOTO 3aHSITHS. 6; OK9
I'pammaruka: corsiacoBaHre BPEMEH.
BelnnonHeHne JIEKCUKO-TPAMMATHYECKUX YIIPAKHEHUM.
3akperieHue NpoJeHHOIo MaTepraia, M3y4eHrue TOMOJTHUTEIbHON JIUTEPATYPhI.
OK 1; OK
2; OK 3;
CamocrosiTesbHasi padora Ne 12 OK 4; OK
6; OK9
IIpakTnueckoe 3anaTHe 33. Pe3loMe B HHAYCTPHHU AU3aiiHA KOCTIOMAa H MOJHBIX aKCecCyapoB.
Conep:kanue yuyeOHOro MarepuaJa: OK 1: OK
3HaKOMCTBO CO CTPYKTYpOil cocTtaBieHus pestome. [IpaBuna, cogepkanue, OIMUOKA U COBETHI. 5. Oi( 3.
Jlexcuka: BBeieHHE JIEKCUKHU — ITPO(decCHOHATbHO-OPUEHTHPOBAHHAS JICKCUKA. Oi( 4: Oi(
I'pammaTHKa: cOrlacoBaHUE BPEMEH. 6: O,K 9
CocraBneHne JOKyMEHTAlM HA UHOCTPAHHOM SI3BIKE. ’
;eMa 4.2. BrlllonHEHUE JIGKCUKO-TPAMMATHYECKUX YIPAKHEHUM.
me;:;z{:pin IIpakTnyeckoe 3ansitue 34. Pe3roMe B HHAYCTPUHU AU3AHHA KOCTIOMA U MOJHBIX aKCECCyapoB.
saiina Coaep:xanue yueOHOro MaTepuaia: OK 1; OK
KOCTIOMA I OO6pa3ipl pe3toMe B UHAYCTPUU JAHU3aiiHa KOCTIOMa U MOJTHBIX aKCECCyapoB. 2. OK 3:
Jlexcuka: 3aKperuieHne — NpoQecCuoHaIbHO-OPUEHTHPOBAHHAS JIEKCUKA. ’ ’
MOJHBIX OK 4; OK
I'pammaruika: corsiacoBaHue BPEMEH.
aKkceccyaposn 6; OK9
CocraBiieHrEe JOKYMEHTAIM HA HHOCTPAHHOM SI3bIKE.
BrinosiHeHUE JTEKCUKO-TPAMMATUYECKUX YIIPaKHEHUM.
IIpakTnyeckoe 3ansitue 35. Pe3roMe B HHAYCTPUHU AU3AHHA KOCTIOMA U MOJHBIX aKCECCyapoB. OK 1; OK
Coaepixkanue yueOHOro MaTepuaJa: 2; OK 3;
[ToaroroBka u CTpyKTYpUpPOBAHUE MaTepUalia JJIsl CO3IAHUS PE3IOME. OK 4; OK
Jlekcuka: 3aKperuieHrue — IpoQecCHOHATbHO-OPUEHTHPOBAHHAS JICKCHKA. 6; OK9
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['pammatuka: coriiacoBaHre BPEMEH.
CocraBneHne JOKyMEHTAlM Ha UHOCTPAHHOM SI3BIKE.
BrinosiHEHNE JTEKCUKO-TPAMMATHYECKUX YIIPAKHEHHUM.
IIpakTuyeckoe 3ansiTue 36. PesroMe B MHAYCTPUHU IU3aiiHA KOCTIOMA U MOJHBIX aKCECCyapoB.
Conep:xanue yueOHOro MaTepuasa:
CocraBiieHne COOCTBEHHOTO pe3loMe ISl PbIHKAa TPyJa, CBA3aHHOTO C JIM3alHOM KOCTIOMa W MOJIHBIX OK 1: OK
aKceccyapos. 5. Oi( 3.
Jlexcuka: akTUBH3AIUS JIEGKCUKU — TPO(ECCHOHATIbHO-OpPUEHTUPOBAHHAS JIEKCHKA. 2 Oi( 4: Oi(
['pammaruka: coriiacoBaHre BPEMEH. 6: O,K 9
CocraBneHne JOKyMEHTAlM Ha UHOCTPAHHOM SI3BIKE. ’
BrinosiHeHNE NEKCUKO-TPAMMATHYECKUX YIIPAKHEHUM.
3akperieHue NPoNJEHHOIo MaTepraia, M3y4eHrue TOMOJTHUTEIbHON JIMTEPATYPhI.
OK 1; OK
2; OK 3;
CamocrositeqbHasi padora Ne 13 2 OK 4; OK
6; OK9
IIpakTnyeckoe 3ansaTie 37. MoTHBAMOHHOE I CHMO.
Conep:kanue y4yeOHOro MarepuaJa: OK 1: OK
Omnpenenenre MOTUBAIIHOHHOTO MUCHMa, €r0 HEOOXOAMMOCTh M BAPUAHTHI HAITUCAHUSI. 5. Oi( 3.
Jlexcuka: BBeieHHE JIEKCUKHU — MTPO(decCHOHaTbHO-OPUEHTHPOBAHHAS JICKCUKA. 2 Oi( 4: Oi(
['pammaruka: nmpsiMas 1 KOCBEHHas peyb. 6: O,K 9
CocraBneHne JOKyMEHTAMN Ha UHOCTPAHHOM SI3BIKE. ’
BrinosiHEHNE JTEKCUKO-TPAMMATHYECKUX YIIPAKHEHHUM.
Tema 4.3. IpakTuyeckoe 3ansaTue 38. MoTUBAIMOHHOE MUCHMO.
MotuBanuons | Coxep:kanue yueOHOro MaTepuaja: OK 1: OK
oe MUCbMO ConeprxaHre MOTUBALIMOHHOTO NMHUCbMa, CTPYKTYPHBIE YaCTH U IONOJIHUTEIBHBIE JIEMEHTHI. 5. Oi( 3.
Jlexcuka: BBeIeHHE JIGKCHKHU — MTPO(hecCHOHATbHO-OPUEHTUPOBAHHAS JICKCUKA. 2 Oi( 4: Oi(
I'pammaruka: nmpsiMast 1 KOCBEHHas peyb. 6: O,K 9
CocrapneHue JOKyMEHTAlMU Ha UHOCTPAHHOM SI3BIKE. ’
BrinosiHeHUE JTEKCUKO-TPAMMATUYECKUX YIPaKHEHUM.
IIpakTuyeckoe 3anaTHe 39. MoTHBALMOHHOE MIHCHMO. OK 1: OK
Conep:kanue yuyeOHOro MarepuaJa: 2 5. Oi( 3.
CocraBiieHHEe pa3BepHYTON XapaKTEPUCTUKH JTOCTUKEHUN aBTOpa MOTHUBAIIMOHHOTO MMHChMa. ’ ’
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Jlexcuka: BBeleHHE JIEKCHKH — MPO(EeCCHOHANTBHO-OPUEHTHPOBAHHAS JIEKCHKA. OK 4; OK
['pammatuka: npsimasi U KOCBEHHasi Peyb. 6; OK9
CocrapneHue JOKyMEHTAlMU Ha MHOCTPAHHOM SI3BIKE.
BrinosiHeHUE JTEKCUKO-TPAMMATUYECKUX YIIPaKHEHUM.
OK 1; OK
2; OK 3;
CamocrosiTeqbHast padora Ne 14 OK 4; OK
6; OK9
IIpakTnueckoe 3ansaTne 40. MoTHBAaMOHHOE I CHMO.
Conep:kanue y4yeOHOro MarepuaJa:
Coznanue cOOCTBEHHOTO BapHAHTa MOTHBAIIHOHHOTO IMHCHMA. OK 1; OK
Jlekcuka: 3aKperieHre U aKTUBHU3AIUS JIEKCUKH — PO ECCHOHATBHO-OPUEHTHPOBAHHAS JIEKCHKA. 2; OK 3;
I'pammaruka: rmpsiMast 1 KOCBEHHas peyb. OK 4; OK
CocrapieHue TOKyMEHTallu Ha UHOCTPAHHOM SI3bIKE. 6; OK9
BrinosiHeHNE NTEKCUKO-TPAMMATUYECKUX YIIPAKHEHUM.
3akperieHue NpoNJEHHOI0 MaTepraia, M3y4eHrue TOMOJTHUTEIbHON JIMTEPATYPhI.
IIpakTnueckoe 3ansaTue 41. Codecenosanue.
Conep:xanue yuyeOHOro MaTepuaJa:
Crpykrypa cobecenoBaHmsl. OK 1; OK
Jlexkcuka: BBeieHHE JIGKCUKH — TPO(ECCHOHATbHO-OPUEHTHPOBAHHAS JICKCHKA. 2; OK 3;
I'pammMatuka: yCIOBHBIE ITPEAJIOKCHUS. OK 4; OK
AKTHUBHU3AIMS HABBIKOB UYTEHUS, TIEPEBO/IA U BBIJICICHUS HH(OPMAITUU B TEKCTE. 6; OK9
BrinosiHeHNE TEKCUKO-TPAMMATUYECKUX YIIPAKHEHUM.
T 4.4 3akperieHue NPoNJEHHOI0 MaTepraia, M3y4eHrue TOMOTHUTEIbHON JIMTEPATYPhI.
ema .4, IMpakTuueckoe 3ansitue 42. CodecenoBaHue.
CobecenoBanue
Conep:kanue y4yeOHOro MarepuaJa:
Oranel  cobeceoBaHWs: TPHUBETCTBHE, TMpoBepka WHGOpMaMd O  KaHAWAATe, OIpeecHHe OK 1: OK
KBIM(UKAIIMOHHBIX KOMIIETEHIIMH, OIIeHKa MOTHBAllMM W TMOTeHIHanda, (opMaT HHTEPBHIO, BOIPOCHI 5. Oi( 3.
KaHIUIaTa U 3aKJIIOYUTENILHBIN dTall. Oi( 4: Oi(
Jlexcuka: 3aKperieHue JIEeKCUKH — Ipo¢ecCHOHaTIbHO-OPUEHTUPOBAHHAS JIEKCHKA 6: O,K 9

['pamMmatuka: ycaoBHbBIE PEITIOKEHUS.
AKTHUBH3aIUsl HABBIKOB TOBOPEHMS U Nepeiadl MHPOpMAaIli Ha HHOCTPAHHOM SI3bIKE.
BrinosiHEHNE JTEKCUKO-TPAMMATHYECKUX YIIPAKHEHHUM.
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OK 1; OK
2; OK 3;
CamocrosiTesbHas padora Ne 15 2 OK 4; OK
6; OK9
IIpakTnueckoe 3anaTue 43. CodecenoBanue.
Conep:kanue yuyeOHOro MarepuaJa:
Y coBuUs yCTIEITHOTO MPOXOXKICHUSI COOECeT0OBaHUS OK 1; OK
Jlekcuka: 3akpernieHue JIEKCUKA — MpodhecCUOHATbHO-OPUEHTUPOBAHHAS JICKCUKA 2 2; OK 3;
I'pammaruka: yCIIOBHBIE ITPEAJIOKECHUS. OK 4; OK
CocrapiieHre MOHOJOTHYECKOT'0 BEICKA3hIBAHMSL. 6; OK9
HNuTepakTuBHBIE 3a1aHUS.
BrinosiHeHUE JTEKCUKO-TPAMMATUYECKUX YIPaKHEHUM.
OK 1; OK
2; OK 3;
CamocrosiTesqbHast padora Ne 16 2 OK 4; OK
6; OK9
IIpomexyTounas arrecranms (/Ip) 2
Hroro: 42
CEMECTP 6
PA3JEJ 5. MOA BY AYIIASI TPO®ECCHUSA — TU3AHHEP KOCTIOMA U MOJHBIX AKCECCYAPOB. 38
IIpakTuyeckoe 3ausaTue 44. [Ipodeccus «au3aiiHep KOCTIOMA U MOJHBIX AKCECCYapoOB».
Coaeprxanue yyeOHOTro MaTepuaJa:
OcobenHoctu npodeccun «Iu3ailHep KOCTIOMa M MOJHBIX aKCEeCCyapoBy», MPEUMYILECTBAa U MEPCHEKTUBbI OK 1: OK
Tema S.1. JUYHOCTHOTO PA3BUTHSL. 5. Oi( 3.
IIpodeccus Jlekcuka: HM3ydyeHHE OCHOBHBIX JIEKCMYECKMX €IMHMI] Ha WHOCTPAHHOM S3BIKE IO TEME, AKTUBHM3aLUs 2 Oi( 4: Oi(
«au3aiHep IIPOMICHHOM JICKCUKU B peur. BBeicHNE HOBBIX PEUEBBIX KIIUIIE U 3aKPEIICHUE U3YYCHHBIX. 6: O,K 9
KOCTIOMA 1 ['pammaTuka: HenuuHBIE (DOPMBI TIaroa. ’
MOJHBIX YreHue 1 nepeBoJ TEKCTOB, BEIOPAHHBIX COTTIACHO TEMAaTHKE MPAKTUYECKOTO 3aHATHUS.
aKkceccyapoB» | BpInosHeHHE JTEKCUKO-TPAaMMATUYECKHUX YIIPAKHEHUMN.
IIpakTnueckoe 3anaTue 45. [Ipodeccust «1u3aliHep KOCTIOMA M MOJHBIX aKCeCCyapoBy». OK 1; OK
Conep:kanue yuyeOHOro MaTepuaJa: 2 2: OK 3;

YMeHus, HeoOX0IUMBbIE JUIsl YCIIENTHOM paboThl B cepe au3aiiHa KOCTIOMA U MOJHBIX aKCECCyapoB.
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JIekcuka: BBEJICHHE JIEKCUKHU COIVIACHO TEMATHKE MPAKTUYECKOT O 3aHATHS, aKTUBU3AL U U3YUEHHON JIEKCUKHU OK 4; OK
B peur. BBelleHNE HOBBIX pEUEBBIX KJIMIIE M 3aKPEIJICHUE MPONICHHBIX. 6; OK9
['pammaTuka: HeMMYHBIE (DOPMEI TIaroa.
BonpocHo-0TBeTHBIE yIIpa)KHEHUS 110 TEKCTaM, BEIOpAaHHBIM COTJIACHO TEMAaTHUKE MPAKTUYECKOTO 3aHATHS.
BrinosiHeHUE JTEKCUKO-TPAMMATUYECKUX YIIPaKHEHUM.
IIpakTnueckoe 3anaTue 46. [Ipodeccust «1u3aliHep KOCTIOMA M MOJHBIX aKCeCCyapoB».
Conep:kanue yuyeOHOro MmarepuaJa:
PaGouwnii mporecc «au3aitHepa KOCTIOMa M MOJHBIX aKCECCyapOBy, €ro ATAlbl U CTPYKTYpa. OK 1: OK
Jlexcuka: BBeZjleHUE HOBOM JIEKCUKH COTJIACHO TEMATHKE IMPAKTUYECKOTO 3aHATHS, 3aKPEIUICHUE M3yYEHHON 5. Oi( 3.
JIeKCUKU. BBeieHre HOBBIX PEUEBbIX KIIHIIIE U 3aKPEIICHUE MPONIECHHBIX. Oi( 4: Oi(
['pammaTuka: HenMuHbIE (HOPMBI TIaroa. 6: O,K 9
CocrapneHre MOHOJIOTMYECKOTO BBICKA3bIBAHMUS. ’
Pa3BuTne HaBBIKOB TUAIOTUYECKOUN pPEUH.
BrinosiHEHNE JTEKCUKO-TPAMMATUYECKUX YIIPAKHEHHUM.
IpakTuyeckoe 3ansatue 47. [Ipogeccus Ipodeccus «am3aiiHep KOCTIOMA U MOJAHBIX AKCECCYapOB».
Conep:xanue yueOHOro MaTepuaJa:
O06s3aHHOCTH, 00pa30BaHUE M OCBOCHUE MPOGECCUH «IU3aiHEp KOCTIOMA U MOJHBIX aKCECCYapOBY.
Jlexcuka: BBejEHUE HOBOM JICKCUKH COTJIACHO TEMATHKE IPAKTUYECKOTO 3aHATHS, 3aKPEILUICHUE U3Yy4YEHHOU OK 1; OK
JIEKCUKHU. BBeZileHne HOBBIX PEUYEBBIX KIIMIIIE U 3aKPETICHUE MPOIIEHHbIX. 2; OK 3;
['pammaTuka: HeMMYHBIE (DOPMEI TIaroa. OK 4; OK
HnTepakTUBHBIE 3a1aHU. 6; OK9
OOyuenne paboTe ¢ TEPMHUHOIOTHEH.
BrinosiHeHNE TEKCUKO-TPAMMATUYECKUX YIIPAKHEHUM.
3akpernsieHue NporuIEHHOTO MaTepHalia, M3y4YeHUE JOMOTHUTEIBLHOU JIUTEPATYypPHI.
OK 1; OK
2; OK 3;
CamocrosiTesbHas padora Ne 17 OK 4; OK
6; OK9
Tema 5.2. IIpakTnueckoe 3ansaTue 48. Hanpasaenus nu3aiina. OK 1; OK
Conep:xanue y4ye0OHOro MaTepuaJa: 2; OK 3;
Hanpasienus N
TM3aiina Camble BOCTpeOOBaHHBIC HANpaBIICHWsT B WHIYCTPUHM JM3aifHA: XapaKTePUCTHKA, IPEUMYIIECTBA, OK 4; OK
HEOOXOMMBIC YMEHUS. 6; OK9
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Jlekcuka: HM3y4eHHE OCHOBHBIX JIGKCHYECKMX €IUHHII HAa HMHOCTPAHHOM S3BIKE IO TeMe, aKTHBH3AIHA
IIPOI/IEHHOM JIEKCUKHU B pe4d. BBeZieHne HOBBIX pe4eBbIX KJIMILIE U 3aKPEIUICHUE U3YUYEHHBIX.

I'pammatuka: THQUHUTUB B aHTTIUHCKOM sI3bIKE, QYHKIIMH U (OPMBEI.

AXTHBHU3aIUs HABBIKOB YTEHUS, IEPEBOJIA U BbIJCIEHHU HH(OPMAIIU B TEKCTE.

BelnnonHeHnEe JIEKCUKO-TPAMMAaTHYECKUX YIIPAKHEHUM.

IIpakTnueckoe 3ansaTue 49. Hanpasaenus nu3aiina.
Conep:kanue yuyeOHOro MarepuaJa:

IIpouecc npoekTupoBaHUs TU3aHHEPOM KOCTIOMA U MOJHBIX aKCECCyapoB. OK 1; OK
Jlekcuka: BBeJIEeHHE JICKCUKHU COTJIAaCHO TEMATHKE MPAKTUYECKOTO 3aHATHS, aKTUBU3AIMS U3YYEHHON JIEKCUKHU 2; OK 3;
B peur. BBeieHrEe HOBBIX PEUYEBBIX KIIMILIE U 3aKPEILUICHUE NIPOMICHHBIX. OK 4; OK
['pammartvka: MTHQUHUTUB B aHTJIMICKOM SI3bIKE, PYHKITUU U (DOPMBL. 6; OK9
AKTHBHU3aLlMsl U3YYEHHOT0 MaTepralla B ypaXHEHUsIX. Pa3BUTHE HaBBIKOB MMCbMEHHOMN peUH.
BrinosiHeHUE TEKCUKO-TPAMMAaTUYECKUX YIIPaKHEHUM.
IpakTuyeckoe 3ansaTue 50. Hanpapienusi iu3aiina.
Coaepsxanue yqyeOHOro MaTepuaJa:
KirroueBble 1 akTyaapHbIE HAIIPABJICHUS B CO3JaHUM JU3aliHa KOCTIOMA U MOJIHBIX aKCECCYapOB. OK 1: OK
Jlexcuka: BBEIEHHE HOBOM JIEKCHUKHU COTJIACHO TEMATHUKE MPAKTUUYECKOTO 3aHATHUS, 3aKpEIICHUE U3YYEHHON 5. Oi( 3.
JIEKCUKHU. BBeleHre HOBBIX PEUYEBBIX KIIMIIE U 3aKPEIVIEHUE MPOHJECHHBIX. Oi( 4: Oi(
I'pammaTruka: THQUHUTUB B aHTTIMHCKOM s3bIKE, QYHKIIMH U (OPMBEI. 6: O,K 9
AKTHUBH3aIUsl HABBIKOB TOBOPEHMS U Mepeiadll MHPOpMAaIi Ha UHOCTPAHHOM SI3bIKE. ’
BelnonHeHne JIEKCUKO-TPaMMAaTHYECKUX YIIPAKHEHUM.
3akpensieHue NPoIEHHOro MaTepuaa, U3y4yeHUe T0NOJHUTENIBHOM JITEPATYPHI.
IIpakTnyeckoe 3anaTue 51. Uctopust nu3aiina.
Coaeprxanue yyeOHOTro MaTepuaJa:
Hctoku nu3aiina, cpeTHEBEKOBBIN NMEpHo, dnoxa Bo3poxaeHus. OK 1; OK
Tema 5.3. Jlexcuka: BBEIEHHE JIEKCUKU COTJIACHO TEMATHKE MPAaKTHUECKOT O 3aHATHUS, aKTUBU3ALINS U3YUEHHON JIEKCUKU 2; OK 3;
T B peun. BBeleHNE HOBBIX pEUEBBIX KIIMIIE M 3aKPEIJICHUE MPONICHHBIX. OK 4; OK
CTOPmI I'pammaruka: THOUHUTUB U UHOUHUTUBHBIE 00OPOTHI. 6; OK 9
AH3aNHA UreHue u epeBoji TEKCTOB, BBIOPAHHBIX COTJIACHO TEMATHKE MPAKTUYECKOr0 3aHATHSI.
BelnnonHeHne JIEKCUKO-TPaMMAaTHYECKUX YIIPAKHEHUM.
OK 1; OK

CamocrositesibHas padora Ne 18

2; OK 3;
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OK 4; OK
6; OK9

IIpakTnueckoe 3anaTue 52. Uctopust nu3aiina.
Conep:kanue yuyeOHOro MarepuaJa:
[TpomsbliIeHHAs PEBOIONNS, HOBATOPCKUE HANIPABJICHUS B AM3aiiHe, HU(POBasi peBOIIOUS.
Jlexcuka: BBeZjeHUE HOBOM JIEKCUKH COTJIACHO TEMATHKE MPAKTUYECKOTO 3aHATHS, 3aKPEIUICHUE M3yYEHHOH OK1; OK
JEKCUKH. BBeieHne HOBBIX pEeUeBbIX KIIMILIE U 3aKPETJIEHUE PO IEHHBIX. 2; OK 3;
I'pammaruka: ”THQUHUTUB U UHOUHUTHBHBIE OOOPOTHI. OK 4; OK
BonpocHo-0TBeTHBIE yIIpaskHEHHS 110 TEKCTaM, BEIOPAHHBIM COTJIACHO TEMATHUKE MPAKTUYECKOTO 3aHSTHS. 6; OK 9
BelnnonHeHne JIEKCUKO-TPAMMATHYECKUX YIIPAKHEHUM.
3akpernieHue NPoMIEHHOro MaTepraa, U3y4yeHue T0NOJHUTENIBHOM INTEPATyPHI.
IIpakTnueckoe 3anaTne 53. CTpyKTYpa nNpeAnpHusATHS.
Conep:kanue y4yeOHOro MarepuaJa:
CrpykTypa Iu3aiiHepCKOro OTAeNa BHYTPU KPYITHOM KOMITaHUU. OK 1: OK
Jlekcuka: HM3ydyeHHE OCHOBHBIX JIEKCMYECKMX €IMHMI] Ha WHOCTPAHHOM S3BIKE IO TEME, AKTUBH3aLUs 5. Oi( 3.
IIPOMICHHOM JIEKCUKHU B peul. BBeieHNE HOBBIX pEUYEBBIX KIIMILE U 3aKPEIUIEHNE NU3YUYEHHBIX. Oi( 4: Oi(
I'pammarnika: ”HQUHUTUB U HHQUHUTHBHBIE OOOPOTHI. 6: O,K 9
CocraBiieHrE€ MOHOJIOIMYECKOTO BbICKa3bIBAHUS. ’
Pa3BuTne HaBBIKOB TUAIOTUYECKOUN PEUH.
BelnnonnHeHne JIEKCUKO-TPaAMMAaTHYECKUX YIIPAKHEHUM.

Tema 5.4. IIpakTuyeckoe 3ansaTue 54. CTpykTypa npeanpusaTus.

Crpykrypa Coep:kanue yueOHOI0 MaTepHaJia:

NPpEANPUATHSL | Qprapu3anuOHHas CTPYKTYpa IPEAIPHITHSL. OK 1; OK
JIekcuka: BBEJICHHE JIEKCUKHU COIJIACHO TEMATHUKE MPAKTUYECKOT 0 3aHATHS, aKTUBU3ALUs U3YUEHHON JIEKCUKHU 2; OK 3;
B peun. BBelleHNE HOBBIX pEUEBBIX KIIMIIE M 3aKPEIJICHUE MPONICHHBIX. OK 4; OK
I'pammaruka: THOUHUTUB ¥ WHOUHUTUBHBIE 00OPOTHI. 6; OK9
CocraBneHue maHa-nepecKasa TeKCTa.

BelnnonHeHne JIEKCUKO-TPAMMAaTHYECKUX YIIPAKHEHUM.

IIpakTnueckoe 3anaTHe 55. CTpyKTypa npeAnpusaTHS. OK 1: OK
Conep:kanue y4yeOHOro MatepuaJa: 2. Oi( 3.
Pabota ¢ 3aka3unKOM: 3Tarbl, pacrpeaesieHue 00I3aHHOCTEN Ha IPEAIPUATHH. Oi( 4: Oi(
Jlexcuka: BBeZjleHUE HOBOM JIEKCUKH COTJIACHO TEMAaTHKE MPAKTUYECKOTO 3aHATHS, 3aKPEIUICHUE M3yYEHHON 6; O,K 9

JICKCHUKMH. BBGI[CHI/IC HOBBIX PCUCBBIX KIIMIIC U 3aKPCIIJICHUC HpOfII[CHHI:IX.
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I'pammaruka: THOUHUTUB U UHOUHUTUBHBIE 00OPOTHI.

WHTepakTUBHBIC 3aTaHUsL.

OOyuenue paboTe ¢ TEPMHHOJIOTHUEH.

3akperuieHue NPOHICHHOTO MaTepuaa, H3y4eHUe JOTOIHUTEIbHON JIUTEPATYPHI.

OK 1; OK
2; OK 3;
CamocrosiTesbHas padora Ne 19 2 OK 4; OK
6; OK9
PA3JIEJI 6: JU3AMH NPOCTPAHCTBA U APXUTEKTYPHBIX COOPYKEHUI
IIpakTnueckoe 3ansaTHe 56. Co3nanue nu3aiiHa BHYTPEeHHEro NPOCTPAHCTBA MOMEIIeHHUS.
Conep:xkanue yuyeOHOro MarepuaJa:
[Tporecc NpoeKTHPOBAHNSI BHYTPEHHETO YCTPOWCTBA KOMHAT (B TOM YHCIIE CHEIMATU3UPOBAHHBIX ). OK 1; OK
Jlekcuka: HM3y4eHUE OCHOBHBIX JIEKCHYECKUX €IWHUI] HA HMHOCTPAHHOM S3BIKE€ MO TEME, aKTUBH3ALMS 2 2; OK 3;
IIPOMICHHOM JIEKCUKU B peur. BBeeHNE HOBBIX PEUEBbIX KIIUIIE U 3aKPEIICHUE U3YYCHHBIX. OK 4; OK
I'pammaruka: Participle 1. 6; OK9
AKTHBH3a1LMsl HABBIKOB YTEHUS, TIEPEBO/IA U BbIJICIICHUS HH(POPMAITUH B TEKCTE.
TeMma 6.1. BrinosiHeHUE TEKCUKO-TPAMMAaTUYECKUX YIIPAKHEHUM.
Co3nanue IpakTuyeckoe 3ansaTue 57. Co3naHue q1U3aiiHA BHYTPEHHEr0 MPOCTPAHCTBA MOMeEIEHHUS.
Au3aiiHa Coaep:xanue yueOHOro Marepuasa:
BHYTPEHHEI 0 Bunbl IpOEKTOB: apXUTEKTYPHBIE, CBETOBBIE, IKOJIOTUYECKHE, TEMAaTUYECKHUE U aJalITUBHBIC. OK 1; OK
npocrpancTBa | JIeKCHKa: BBEIEHUE JICKCUKHU COIVIACHO TEMATHUKE NMPAKTUYECKOTO 3aHATHS, AaKTUBU3ALUs U3YYCHHOH JICKCUKU 5 2; OK 3;
noMeneHus B peur. BBeeHrEe HOBBIX PEUYEBBIX KIIMILIE U 3aKPEILUICHUE NIPOMICHHBIX. OK 4; OK
I'pammaruka: Participle 1. 6; OK 9
AKTHBHU3allMsl U3YYEHHOT0 MaTepralla B ypaXHEHUsIX. Pa3BUTHE HaBBIKOB MMCbMEHHOMN peUH.
BelnnonHeHnE JIEKCUKO-TPAMMAaTHYECKUX YIIPAKHEHUM.
OK 1; OK
2; OK 3;
CamocrosiTesbHas padora Ne 20 2 OK 4; OK
6; OK9
IIpomexyTounas arrecranus (/Ip) 2
Hroro: 38

CEMECTP 7
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PA3JIEJI 7: OBPABOBAHUE B OBJIACTH JU3AMHA 32
IIpakTuyeckoe 3ansaTHe 5S8. OCHOBHBIE HHCTPYMEHTHI IU3aiiHepa.
Conep:kanue yuyeOHOro MarepuaJa:
Ob6opynoBaHue MacTepCKOW AU3aiHepa. OK 1: OK
Jlexcuka: BBeZieHHE HOBOM JIGKCHUKH COTJIACHO TeMAaTHKe MPAKTUYECKOTO 3aHATHUS, 3aKpeIIeHUe U3y4eHHON 5. Oi( 3.
JIeKCUKU. BBeieHre HOBBIX PEUEBbIX KIIMIIIE U 3aKPEIVICHUE MPONIEHHBIX. 2 Oi( 4: Oi(
I'pammaruka: Complex Object. 6: O,K 9
UreHue U IepeBo] TEKCTOB, BBIOPAHHBIX COTJIACHO TEMATHKE MPAKTHUECKOTO 3aHSITHSI. ’

T 71 BonpocHo-0TBeTHBIE yIIpaXKHEHUS 110 TEKCTaM, BEIOpAaHHBIM COTJIACHO TEMAaTHUKE MPAKTUYECKOTO 3aHATHS.

Oizﬁm;b.le BhbImoiHEHHE JIEKCHKO-TPAMMATHYECKHUX YIIPAKHEHUIA. _

HHCTPYMEHTDI IIpakTuyeckoe 3ansaTHEe 59. OCHOBHBbIE HHCTPYMEHTHI IU3aiiHepa.

nzaiinepa Conep:xkanue y4eOHOT0 MaTepHaia:
OcHOBHBIE HTHCTPYMEHTHI 1U3aiiHepa.
Jlekcuka: BBeJIeHHE HOBOM JIEKCUKH COIJIaCHO TEMATHKE MPAKTHYECKOTO 3aHSTHS, 3aKPEIUICHUE W3yYECHHOMN OK 1; OK
JIEKCUKHU. BBeleHre HOBBIX PEUYEBBIX KIIUILIE U 3aKPEIUICHUE IPONICHHBIX. 2 2; OK 3;
I'pammaruka: Complex Object. OK 4; OK
CocraBneHre MOHOJIOTHYECKOTO BBICKA3bIBAHMUS. 6; OK9
Pa3BuTne HaBBIKOB THAIOTUYECKOMN pPEUH.
BrinosiHeHNE NTEKCUKO-TPAMMATUYECKUX YIIPAKHEHUM.
3akperuieHue NPONJEHHOr0 MaTepuala, M3y4eHHEe TOMOJTHUTEIbHOM JIUTEPATypPHhl.
IIpakTnyeckoe 3ansaTue 60. MaTtepuaibl M UX CBOMCTBA.
Conep:xanue y4yeOHOro MarepuaJa:
MatepuanoBeeHUE U BUJIBI MATEPHATIOB: KIacCU(PUKAIHSI. OK 1: OK
Jlexcuka: BBeIeHHE JIEKCUKU COTJIACHO TEMATHKE MPAaKTUUECKOTO 3aHATHUS, aKTUBU3ALINS U3YUCHHON JIEKCUKU 5. Oi( 3.
B peur. BBe/ieHe HOBBIX PEUEBBIX KIIUILE U 3aKPETICHUE PO ICHHBIX. 2 ’ ’

Tema 7.2. . OK 4; OK
I'pammaruka: Complex Object.

Matepuanbl u A 6; OK9

. KTUBH3AIUs HABBIKOB YTCHHUSI, IEPEBO/IA U BBIJCICHUSI HHPOPMAIIUU B TEKCTE.

X CBOHMCTEA CocraBiieHue mIaHa-nepeckasa TeKCTa.
BrinosiHEHNE TEKCUKO-TPAMMATHYECKUX YIIPAKHEHHUM.
IIpakTuyeckoe 3ansaTue 61. MaTepuaJsbl U X CBOMCTBA. OK 1: OK
Coaeprxanue yqyeOHOro MaTepuaJa: 2 ’

2; OK 3;

MarepuanoBeIcHHE U BHJIbl MAaTEPHAJIOB: CBOWCTBA M OCOOCHHOCTH.
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Jlexcuka: BBejeHUE HOBOM JICKCUKH COTJIACHO TEMATHKE IPAKTUYECKOTO 3aHATHS, 3aKPEILUICHUE U3y4YEHHOU OK 4; OK
JIEKCUKHU. BBeZileHne HOBBIX PEUYEBBIX KIIMILIE U 3aKPETUICHUE MPONICHHBIX. 6; OK9
I'pammaruka: Complex Object.
AKTHBH3a1Us U3YYEHHOTO MaTepHUalia B yOIpaKHEHUAX. Pa3BuTre HaBBIKOB MMCbMEHHOM PEYN.
BrlllonHEHUE JIGKCUKO-TPAMMATHYECKUX YIPAKHEHUM.
IIpakTuyeckoe 3ansaTne 62. MaTtepuaJjbl U UX CBOMCTBA.
Coaeprxanue yqyeOHOTro MaTepuaJa:
Tunosorust MaTepualioB: KaMeHb, CTEKJIO, INIACTHK, METAJLJI, IPEBECHHA. OK 1; OK
JIekcuka: BBEIEHHE HOBOM JIEKCUKHU COIJIACHO TEMATHKE MPAKTHUYECKOTO 3aHATHS, 3aKPEIUICHUE M3YyUYECHHOU 2; OK 3;
JICKCUKHU. BBeZileHe HOBBIX PEUYEBBIX KIIMILIE U 3aKPETUICHUE MPOIECHHbIX. OK 4; OK
I'pammaruka: THOUHUTUB U UHOUHUTUBHBIE 00OPOTHI. 6; OK9
AKTHUBH3aIUsl HABBIKOB TOBOPEHMUS U Nepeiadl MHPOpMAaIi Ha UHOCTPAHHOM SI3bIKE.
BrlllonHEHUE JIGKCUKO-TPAMMATHYECKUX YIPAKHEHUM.
IIpakTuyeckoe 3ansaTne 63. MaTepuaJsbl U X CBOMCTBA.
Coaeprxanue yyeOHOro MaTepuaJa:
CoBpeMeHHBIE BU/IbI MATEPUATIOB: OCTOH, TUTICOKapTOH, M JI®D, KBapII-BUHMII, IITYKATYypPKa. OK 1: OK
Jlexcuka: HM3y4yeHHE OCHOBHBIX JIEKCMUECKHX €IMHUI] Ha HMHOCTPAHHOM SI3bIKE MO TEME, aKTHBH3aLUs 5. Oi( 3.
MIPOMIEHHOM JIEKCUKH B peur. BBeieHNEe HOBBIX PEUEBBIX KIIUIIE U 3aKPEIJICHUE N3YUCHHBIX. Oi( 4: Oi(
I'pammaruka: THOUHUTUB U UHOUHUTHBHBIE 00OPOTHI. 6: O,K 9
BrinosiHeHUE TEKCUKO-TPAMMAaTUYECKUX YIIPAKHEHUM. ’
YreHue 1 nepeBo]l TEKCTOB, BEIOPAHHBIX COTTIACHO TEMAaTHKE MPAKTUYECKOTO 3aHATHUS.
3akperuieHue NPoNJeHHOr0 MaTepuala, M3y4eHHe TOMOJTHUTEIbHOM JIUTEPATypPHhl.
OK 1; OK
2; OK 3;
CamocrositeqbHast padora Ne 21 OK 4; OK
6; OK9
Tema 7.3. IIpakTnyeckoe 3ansTHE 64. TeXHOTOrNH MPOEKTHPOBAHMSA AU3ailHA KOCTIOMA M MOJHBIX aKCeCcCyapoB.
TexHosoruu Conep:kanue yuyeOHOro MaTepuaJa: OK 1: OK
NPOeKTHPOBaH | McTopruecKkue TEXHOIOTUU MOJCTUPOBAHUS U O(hOPMIICHUS TTOMEILIEHHH. 5. Oi( 3.
Usl AU3aHHA Jlekcuka: HM3ydyeHHE OCHOBHBIX JIEKCMYECKMX €IMHMI] Ha WHOCTPAHHOM S3BIKE IO TEME, AKTUBH3aLUs Oi( 4: Oi(
KOCTIOMA U IIPOMICHHOM JIEKCUKHU B peul. BBeieHNE HOBBIX pEUYEBBIX KIIMILE U 3aKPEIUICHNE N3YUYEHHBIX. 6: O,K 9
MOJHBIX I'pammarnka: ”HQUHUTUB U UHQUHUTHBHBIE OOOPOTHI. ’
aKceccyapoB AKTHBU3aIMsl HABBIKOB YTEHUS, IEPEBOJIA U BBIJCICHUS HH(OOPMAIIUU B TEKCTE.
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BrlllonHEHUE JIGKCUKO-TPAMMATHYECKUX YIPAKHEHUM.

IpakTuyeckoe 3ansaTne 65. TexHOJIOrMM NPOEKTUPOBAHUSA IM3aiiHA KOCTIOMA U MOJHBIX aKCeCCyapoB.
Conep:xanue yueOHOro MaTepuaJa:

CranmapThel MOJETHPOBAHUS 1 O)OPMIICHHS TTIOMEIIICHUM. OK 1; OK
JIekcuka: BBEJICHHE JIEKCUKHU COTVIACHO TEMATHKE MPAKTUYECKOT 0 3aHATHS, aKTUBU3AL U U3YUEHHON JIEKCUKHU 2; OK 3;
B peur. BBelleHNE HOBBIX pEUEBBIX KIIMIIE M 3aKPEIJICHUE MPOUICHHBIX. OK 4; OK
I'pammaruka: THOUHUTUB ¥ UHOUHUTUBHBIE 00OPOTHI. 6; OK9
AKTHUBHU3AIMS U3YYCHHOTO MaTepralia B YIpaKHEHUIX. Pa3BuTre HaBBIKOB MUCHMEHHOMN PEUH.
BrlllonHEHUE JIGKCUKO-TPAMMATHYECKUX YIPAKHEHUM.
IpakTuyeckoe 3ansiTne 66. TexH0J0ruM MPOEKTUPOBAHUSA IM3aiHA KOCTIOMA U MOJHBIX aKCeCCyapoB.
Coaeprxanue yyeOHOro MaTepuaJa:
Hcnonb30BaHne MHHOBAIMOHHBIX KOMIBIOTEPHBIX MPOTPaMM U aBTOMAaTH3UPOBAHHBIX CHUCTEM B 00JacTu
IIPOCKTUPOBAHUS AU3aliHAa KOCTIOMA U MOJIHBIX aKCECCYapOB. OK 1; OK
Jlekcuka: BBeleHHE HOBOM JIEKCUKH COTJIaCHO TEMATHKE MPAKTHYECKOTO 3aHSTHS, 3aKPEIUICHUE W3YyYECHHOMU 2; OK 3;
JIEKCUKHU. BBeleHE HOBBIX PEUYEBBIX KIIMILIE U 3aKPEIVICHUE IPONICHHBIX. OK 4; OK
I'pammaruka: Complex Object. 6; OK9
AKTHBU3aIMsl HABBIKOB TOBOPEHUS | MEepeIadu HHPOPMAIIMH Ha HHOCTPAHHOM SI3BIKE.
BrinosiHeHUE TEKCUKO-TpaMMAaTUYECKUX YIIPAKHEHUM.
3akpernieHue NporuIEHHOTO Marepuaia, U3yu4eHHue JONOJHUTEIbHOM JINTEpaTyphl.
OK 1; OK
2; OK 3;
CamocrosiTesbHas padora Ne 22 OK 4; OK
6; OK9
IIpakTuyeckoe 3ausiTue 67. TBOpYecTBO 3HAMEHUTHIX IU3allHEPOB.
Coaeprxanue yqyeOHOTro MaTepuaJa:
Tema 7.4 TBopUecTBO 3apyOCIKHBIX AU3AWHEPOB. OK 1; OK
TropuecTBo HCKSHKaI H3ydeHHE OCHOBHBIX JISKCHYECKHX EIMHHI HA MHOCTPAHHOM f3bIKE IO TEME, aKTHBHM3ALUA 2: OK 3;
MPONICHHOM JIEKCUKHU B peul. BBeieH1ne HOBBIX pedyeBbIX KIHILE U 3aKPEIUICHNE U3YUYEHHBIX.
3HAMEHHUTBIX . OK 4; OK
N I'pammatuka: Complex Subject.
AU3aliHEepPOB 6; OK9

CocraBneHrne MOHOJIOTMYECKOTO BBICKA3bIBAHMS.
Pa3BuTre HaBBIKOB THAIOTUYECKON PEUH.
BelnnonnHeHUE JIGKCUKO-TPAMMATHYECKUX YIPAKHEHU.
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IIpakTnyeckoe 3ansTHe 68. TBOPYECTBO 3HAMEHHUTBIX AU3A{HEPOB.
Conep:xanue yuyeOHOro MarepuaJa:
N3BecTHbIE nU3aliHEPBI CTpaH bpUTaHCKOrO COApyKeCTBa.

Jlexcuka: BBeIeHHE JIEKCUKU COTIIACHO TEMATHKE MPAaKTUYECKOTO 3aHATHUS, aKTUBU3ALINS U3YUCHHON JIEKCUKU (;Kgi((;K
B peur. BBeieHre HOBBIX PEUEBBIX KIIUILE U 3aKPETICHUE MPOMICHHBIX. 2 Oi( 4: Oi(
I'pammaruka: Complex Subject. 6: O,K 9
HNuTepakTuBHBIE 3a0aHUS. ’
OO6yuenue paboTe ¢ TEPMHUHOJIOTHEH.
BrinosiHeHUE JTEKCUKO-TPAMMATUYECKUX YIIPAKHEHU.
IIpakTnyeckoe 3ansaTHE 69. TBOPYECTBO 3HAMEHHUTBIX AU3A{HEPOB.
Conep:kanue yuyeOHOro MaTepuaJa:
3HameHuThle nu3aiHepsl Poccun. OK 1: OK
Jlexcuka: BBeZieHHE HOBOM JIGKCHUKH COTJIACHO TeMAaTHKe MPAaKTUYECKOTO 3aHATHUS, 3aKpeIIeHUe U3y4eHHOU 5. Oi( 3.
JIeKCUKU. BBeieHre HOBBIX pEUEBbIX KIIHIIIE U 3aKPEIICHUE MPONIEHHBIX. 2 Oi( 4: Oi(
I'pammaruka: Complex Subject. 6: O,K 9
AKTHBH3aIMA U3YYEHHOTO MaTepHralia B ypakKHeHUs1X. Pa3BUTHE HABBIKOB MUCbMEHHOU PEYUH. ’
BrinosiHeHUE TEKCUKO-TPAMMAaTUYECKUX YIIPaKHEHUM.
3akpernsieHue NporuIEHHOTO Marepuasa, M3y4eHue JONMOJHUTEIbHOM JINTEpaTyphl.
OK 1; OK
2; OK 3;
CamocrosiTesbHas padora Ne 23 2 OK 4; OK
6; OK9
IIpome:kyrounas arrecranus (3a0) 2
Hroro: 32
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3. YcaoBus peanu3anum NporpaMMbl 001eo0pa3oBaTebHONH JUCIUIIIMHBI

3.1.

Jdas  peanmzanvu TNPOrpaMMbl I CUHMILIMHBI

CricAJIbHbIC IOMCIICHUSA

NpeayCMOTPEeHbI

Ne
n/n

HaumeHoBaHUe MOMeLEeHU 1JIS1 IPOBEACHUS
BCeX BH/IOB Y4eOHOMH 1eATeIbHOCTH,
Npe1yCMOTPEHHOH y4eOHbIM IJIAHOM, B TOM
YHCcJIe NOMeIleHus JJIsl CaMOCTOSATe IbLHOM
padoThl, ¢ yKa3aHUeM MepeyHsi 0CHOBHOIO
000py10BaHUs, Y4eOHO-HATJISIAHBIX OCOOMH 1
HCNO0JIb3YEeMOr0 MPOrPpaMMHOI0 o0ecrneyeHust

Anpec (MeCTONOJI0KEHHE)
NMoMelIeHH i I
NMPoBeJIeHUs BCeX BU/I0B
Y4eOHOM 1esiTeJIbHOCTH,
NpeayCcMOTPEHHOM
Y4eOHBbIM IVIAHOM

[IpakTHueckue 3aHsATUs

Aynuropus Ne2327

[Tocagounbix MecT 25, pabodee MECTO ITPETo1aBaTeNs,
OCHAIIlCHHBbIE Y4eOHOIl MeOenpio; JI0CKa MeoBas,
TEXHUYECKUE CpPEICTBa OOYYEHUS, CIyXKallue IS

119071, r. MockBa

Mansiii Kanyxckuit nep., 2

npelCcTaBiICHusT HWHQOPMAMH ayAUTOPUU: OSKpaH.

HaGopbl  nmeMOHCTpanmoHHOTO  OOOpYJOBaHUSA U crpoenue |
y4eOHO-HATMSAIHBIX ~ MOCOOMH,  00ecneunBarOIIUX

TEMaTUYECKHE  WJUTIOCTPAllMU, COOTBETCTBYIOILIUE

pabodeii mporpaMme JUCITUTUIUHEIL.

Koncynpranum  (rpynmnoBble,  WHIUBUIYyalIbHbBIE),

TEKYIUHA KOHTPOJIb

Aynutopus Ne2327

[Mocanounbix MecT 25, paboyee MECTO MpenoaaBaTes,
OCHAIIICHHBbIC y4eOHON MeOenblo; J0cKa MeJoBasd,
TEXHUYECKHE CpEICTBA OOYYCHHS, CIy)Kallhe JUIs

NPEJCTaBICHUS HWH(POPMAIIMK ayJAUTOPHUH: DSKpaH.
HabGopbl  geMOHCTpallMOHHOTO  00OpYIOBaHUA |
y4eOHO-HATMAIHBIX ~ MMOCOOMi,  00ecIeunBaroIuX
TEMaTUYECKHE  WJUTFOCTPAIlMU, COOTBETCTBYIOIIUE

paboyeil mporpaMme JUCIUILUIUHBIL.

119071, r. MockBa

Mauneiit Kanyxckuii nep., 2
cTpoenue 1

[IpomexxyTounas arrecrauus

Aynutopus No2327

[Mocanounbix MecT 25, paboyee MECTO MPEnoaaBaTes,
OCHAIIICHHBIC y4eOHON MeOenblo; J0CKa MeJoBasd,
TEXHUYECKHUE CpEACTBa OOyUYeHUSs, CIyXallue s

119071, r. MockBa

Mauneiit Kanyxckuii nep., 2

MpEACTaBICHUS WH(OpPMAIMKU  ayAUTOPUHU: OSKpaH.

HabGopbl  geMOHCTpallMOHHOTO  00OpYIOBaHUA | crpoenue 1
y4eOHO-HATTAIHBIX ~ MMOcOoOMid,  00ecIeunBaroIInuX

TEMaTUYECKHE  WJUTFOCTPAIlMU, COOTBETCTBYIOIIUE

paboueli mporpaMMe AUCITUTIINHBI.

Aynuropus Nel 154 - ynranbHbli 3a1

OMOJIMOTEKN: IIOMENIEHNE [UISI CaMOCTOSTEIbHON

paboThl, B TOM 4YHCIIe, HAYYHO- HCCIIEIOBATEIIbCKOM, 119071, r. MockBa
MTOJATOTOBKH KYPCOBBIX u BBITTYCKHBIX

KB (PHUKAIIMOHHBIX PabOT.

ITocanounrrx mect 70

Cremmaxu 11 KHUT, KOMIUIEKT yueOHOU Mmebenu, 1
pabouee MecTO COTpyAHWUKA W 6 pabouMxX MECT IS
CTYJCHTOB, OCHAIIICHHBIC MEPCOHAITBHBIMU

Manas kanysxckas yiu., |

VYuebnsrii koprryc Nel

cjeayloniue




31

KOMIIBIOTEPAMH C TIOJIKIIFOUeHUEeM K cetu «HTepHeT»
U oOecrieueHHMEM  JIOCTyma K  3JEKTPOHHBIM
O6ubnuoTekaM M B DJCKTPOHHYIO HH(POPMALMOHHO-
00pa3oBaTeNbHYIO CPEy OpraHU3aIUH.

Cnucoxk I10:

Microsoft Windows Professional 7 Russian Upgrade
Academic Open No Level, apruxyn FQC-02306,
munen3uss Ne 46255382 ot 11.12.2009, (komus
JIULICH3UN );

Microsoft Office Professional Plus 2010 Russian
Academic Open No Level, muuensus 47122150 or
30.06.2010, CrpaBKa Microsoft «YcnoBus
WCTIOJIb30BAHUS JTUIICH3UI;

Cucrema astomatm3anum Oubmuorek HMPBUC6H4,
JOTOBOpa HAa  OKa3aHWE YCIYr IO TIOCTaBKe
nporpamMmmHoro  obecmeuenust  Nel/28-10-13 ot
22.11.2013r.; Nel/21-03-14 ot 31.03.2014r. (xomuwm
JIOTOBOPOB);

Google Chrome (cB0OOJHO pacmpoCTpaHsIeMOe);
Adobe Reader (cB0601HO pacripocTpaHsemMoe);
Kaspersky Endpoint Secunty mms OusHeca -
Cranmaptabiii Russian Edition, 250-499 Node 1 year
Educational Renewal License; mmiensus Nel7EO-
171228-092222-983-1666 ot 28.12.2017, (xomus
JIMLICH3UHN).




3.2. UndopmannonHoe obecrieueHue 00ydeHust
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Bun Aapec caiita DBC KoaunuecTBo
Ne M3JIAHUA HJIH MICKTPOHHOTO pecypea IK3EeMILISAPOB B
n HaumenoBanue | (yueOHH I'on oudamorexe
ABTOp(BI) HN3paTeabcTBO (3anmoJyHseTCs JJIs1
/ M3aHUA K, YII, M3JAHNA HATAHMI B AICKTPOHHOM YHuBepcurera
n MII n _—
ap.)
1 2 3 4 5 6 7 8
OcHoBHasi JIUTepaTypa, B TOM YK CJIe JIeKTPOHHbIE U3aHU s
AHTIUNCKHH 2011 45 oK
1| 1. 1. AraGexsn VII M.: IlpocniekT 2012 - 60 7x3
SI3BIK JIJISI CCY30B 2013 100 5K3
JlonotHUTeIbHAS JIUTEPATYPA, B TOM YHCJI€ JIEKTPOHHbIE H3TaHUS
IO. Bb. 2006 48 1k3
T oK I'pammaruka: CoopHuK 2007 36 5K3
1 }HI A ’ cOOpHHK yIpakHe CII6.: KAPO -
T YIpaXHEHUH 1305071 2008-
I'onmunpIHCKas 20 5K3
2014
Awntos B. @, ﬂgﬁir(ﬂ:ﬁ (gidf) ) Mocksa :
2 | Awurona B. M., ’ VII W3narensctBO 2023 https://urait.ru/bcode/514010 -
Kam C. B yaeOHoe mocodue FOpaii
T s CITO
I'. B. IlleBnona, AI;;;I;HC;;H
E. b. Hapounas, BaiiHe iB (B1- Mocksa :
31 ILE. Mockaien A P VII H3narenscTBO 2025 https://urait.ru/bcode/563953 -
i . B2): yueGHoe .
; IOJ1 pelakuen Opaiit

I'. B. llleBioBoit

mocodue g

CIIO




4. KOHTPOJIb 1 OHEHKA PE3YJIBTATOB OCBOEHMUSA JTUCIIUITJIMHBbI

Pe3yabTaThl 00yYeHHS Kputepuu ouenku MeToabl OlIEHKH
Ilepeuensv snanuii, oceausaemovlx | Xapaxmepucmuxu Ouenka
8 pamMKax OUCYUNTUHDBL: 0eMOHCMPUPYEMbIX 3HAHUL, pe3yIbTaToOB
nexcnueckuit (1200 - 1400 Komopbie MO2ym Oblmb NPOGepeHsl: | BBITIOTHEHUS
JIEKCHYECKUX E/IMHUII) U OGy4arOLWMIiCs TP BBIONHEHH | TPAKTHYECKOH
rpaMMaTH4YE€CKU MUHUMYM, MPAKTUYECKUX 3aJaHHUI Pa60THV
HEOOXOAUMBIH ISl YTCHUS U JTEMOHCTPHUPYET 3HAHUE YcrHslii onpoc
nepeBoja (co CroBapem) nexcuyeckoro (1200 - 1400 KonTponeHas
WHOCTPAHHBIX TEKCTOB JIEKCUYECKUX €IMHMUIT) U pabora
npodeccCHOHATLHON rpaMMaTHYeCKOr0 MUHUMYMa, Tecrupopanue
HaIpPaBICHHOCTH HEOOXOAUMBII JJIs1 YTCHHS U HTUCbMCHHOC
nepeBoza (co cioBapem) Ipesenranms
WHOCTPAHHBIX TEKCTOB 3,4, 5, 6 cemectp —
npodeccroHabHOM zp. hopmsl
HaIpPaBJIEHHOCTH KOHTPOJI,
7 cemecTp — 3a4€T ¢
OLICHKOM.
Ilepeuensv ymenuii, oceausaemvix | Xapakmepucmuxu Ouenka
8 pamMKax OUCYUNTUHDBL: 0eMOHCMPUPYEMBIX YMEHUIL: pe3yIbTaToOB
obmarbes (yctHO u | obmarkcs (yCTHO M MHChbMEHHO) Ha | BBIOTHCHIA -
MMCbMEHHO) Ha WHOCTPAaHHOM | WHOCTPAHHOM A3bIKE Ha | IPaKTHHECKOU
sI3bIKE HA TPO(hEeCCHOHANIBHBIE B | TIPO(EeCCHOHATLHBIC u Pa60THV
IMOBCEIHECBHBIC TEMBbI; | IIOBCEIHEBHBIC TEMBI; YcrHelii onpoc
IIEpEeBOIUTL (CO  CIIOBapeM) TepEBOIUTE (co crioBapem) KontponkHas
WHOCTPAHHbIC TEKCTBL | yyocTpaHHbIE Tekcthl | P abora
npodeccHonaNbHOM npodeccHoHaNbHOM Tectnposanue
HArpasJICHHOCTH, HAIpPaBJICHHOCTH, ITHCHMEHHOC
[IpezenTanus
CaMOCTOSITEITLHO CAMOCTOSTENEHO 3.4, 5. 6 cemectp
COBEPIIICHCTBOBATh YCTHYIO M | (opepiieHcTBOBATH  YCTHYIO M . hopmer
MHCBMEHHYIO Petb, NOTOMHATE | pycpyennyio  pedb, MOMOIHSATH KOHTPOS,
CIIOBapHBIH 3arac; CITOBAPHBIL 3arTac; 7 cemectp — 3auET ¢
OLICHKOM.
PazpaboTunku paboueit mporpamMmbi:
PazpaboTunku XumuHa B.E.

Pabouyas nmporpamma coriacoBaHa:
Jupekrop koyemxa

HauvannHuk

yIpaBiaeHUs: 00pa30BaTEIbHBIX IPOrPaMM U MPOEKTOB

Tennukos O.B.

Meuetnna M.A.

HukuraeBa E.b.
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@DOH/T OIEHOYHBIX CPEJICTB MUCHHUIUIMHBI «HOCTpaHHBIN S3BIK B TMPO(PECCHOHAIBHOU EATEIHLHOCTH
pa3paboTaH B COOTBETCTBUU C (efepalbHBIM I'OCYJapCTBEHHBIM 00pa30BaTEIbHBIM CTaHIAPTOM CPEIHETO
npodeccuonanpHoro odpazoBanus (PI'OC CIIO) mo cnenumansHOoCcTH 54.02.01 du3aiin (mo orpacsim),
AU3aHH KOCTIOMA M MOJHBIX aKCecCyapoB.

Opranuzanus paspadoruuk padoueii mporpammsl: PI'BOY BO «PT'Y um. A .H. Kocbirunay.
[Tonpaznenenne: Komnemx PT'Y um. A.H. Kocbeiruna.
Pazpaborunk: Xumuna B.E., Terunnkos O.B., npenogaBarenu KosiemaxKa.



@OHJ OLICHOYHBIX CPEACTB MpEeAHA3HAUYEH JUIsl aTTecTaluy OOydyalol[uXCsl Ha COOTBETCTBHE HX
MIEPCOHANBHBIX JTOCTHIKEHUN IpU OCBOEHMHU IporpaMMmbl aucuuiianHsl OI'CD.03 «HOCTpaHHBI SA3bIK B
npodeccuoHanbHOM  JesTeNbHOCTH» OCHOBHOW oOpa3zoBarenbHOi mporpammbl CIIO — mnporpammsl
MOATOTOBKU CIEIHAINCTOB CpeAHero 3BeHa Mo creuuanbHocTd 54.02.01 JAu3aitn (mo otpaciasm).
OrneHrBaHWE 3HAHWKM, YMEHUH M KOHTPOJIb C(HOPMUPOBAHHBIX KOMITETCHIIMI OCYIIECTBIISETCS C MOMOIIBIO
TEKYIIET0 KOHTPOJISI YCIIEBAEMOCTH U MPOMEKYTOUYHON aTTecTanmuu. TeKylmuid KOHTPOJIb YCIEBAEMOCTH U
MIPOMEXYTOUHAsl aTTeCTalMsl MPOBOJATCA B cooTBeTcTBUU ¢ [lomokeHneM o ¢gopmax, MEpUOJUYHOCTH U
MOPSAIKE TEKYIIEro KOHTPOJS YCIEBAEMOCTH ¥ MPOMEXKYTOUHOM aTTecTallud OO0y4aronmxcs II0
o0pa3oBaTebHBIM ITporpaMmmaM cpeanero npodeccruonansuoro oopazosanus PI'Y um. A.H. Koceiruna.

B pesynbrate ocBoenus aucrumimHel OI'CD.03 «MHOCTpaHHBIM S3bIK B IpOoQecCHOHATHHON
NEeATEILHOCTHY OOydaronuiicsa aoikeH obmanate npeaycMoTpeHHbiME PI'OC CIIO mo cnenuanbHOCTH
54.02.01 Iu3aiin (mo orpacasam) cieayromuMu yMmeHussMu (Y) u 3HaHusMH (3), KOTOpbIEe (POPMUPYIOT
obmue (OK) koMmeTeHum.

B pesynbTaTe ocBOoeHHS yu4eOHON NMCIMIUIMHBI O0YJArONTUHCS JOKEH UMETh MPAKTUUECKHI OIBIT
paboThI ¢ HOPMATUBHO TEXHUYECKOH 0a30ii, HeoOxonumoii B obnactu OK; nomkeH ymeTs:

!

[ToHnMAaTh CyITHOCTH U COIMATIBHYIO 3HAYUMOCTh CBOCH Oyaymiel nmpodeccuu, mposSBISITh K HeH YCTONYUBBINA
UHTEPEC;

v2

B3aMIMO/ICHICTBOBATH C KOJUIETaMU, PYKOBOJICTBOM, KIIMEHTAMHU B XOJI€ MPOPECCUOHAIBHOMN JIEeITeTbHOCTH;
V3

- IPUMEHSATH CpeACTBa NH(POPMALIMOHHBIX TEXHOJIOTUHN AJIs peleHus NpopeCcCHOHANTbHBIX 3a/1a4;

- MIOHUMATh OOIIMI CMBICI YETKO MPOM3HECCHHBIX BBHICKa3bIBAaHUI HAa N3BECTHBIE TEMBI (IIPO(eCCHOHANBHBIC
1 OBITOBBIE), TOHUMATh TEKCTHI Ha 0a30BbIE MPO(EeCCHOHANBHBIE TEMBI;

- yY4aCTBOBAaTh B TMAJIOTAX HA 3HAKOMBIE 00IIHE U MPO(eCcCHOHATBHBIC TEMBI;

- CTPOMTB TPOCTHIC BBICKAa3BbIBaHUS O ce0e U 0 CBOCH MPOECCHOHATTLHON IeATEILHOCTH;

- KpaTKo 0OOCHOBBIBATh M OOBSCHATH CBOU JICHCTBUS (TEKYIIUE U TUTAHUPYEMBIE);

- INCaTh CBA3HBIC COOGH_IGHI/IH Ha 3HAKOMBIC UJIM HHTCPCCYIOIHNC HpO(l)eCCI/IOHa.HBHBIe TEMBI.
- U3BJIEKATh U AaHAJIM3UPOBATH HH(OPMAIIHIO U3 Pa3HBIX HCTOYHUKOB;

- HCIIOJIb30BaTh COBPEMEHHBIC CpEICTBA TMIOWCKA, aHauW3a W HHTEpPOpeTalnuu WHPOpMAIUH, U
WH(pOpPMaIMOHHBIE TEXHOJIOTHH JJISI BHITOJTHEHUS 3a/1a4 MPo(heCcCUOHATBHOMN TSI TeIbHOCTH.

B pesynbpTate ocBoeHHS y4eOHOW MUCIUIUIMHBI O0yJarOIIHICS JOKEH 3HATD:
31
Jlexcuaeckuit (1200 - 1400 nexcuyecKkux €IUHUIT) U TPAMMATHICCKU MUHUMYM, HEOOXOAMMBIN ISl YTCHHS
1 miepeBoa (Co CI0BapeM) HHOCTPAHHBIX TEKCTOB MPOPECCHOHATBHON HAPaBIEHHOCTH
32
[TpaBuiia moCTPOCHUS MPOCTHIX U CIIOKHBIX MPEIIOKEHUH Ha TpodecCroHATbHBIC TEMBI,
33
- OCHOBHBIE 00IIEYNOTpeOUTEIbHBIC TIIAaroibl (ObITOBas U IPO(heCCHOHANbHAS JIGKCHUKA),
- IEKCUYECKUI MUHUMYM, OTHOCSIIIIUNCS K OMMCAHUIO MPEAMETOB, CPECTB U MPOLIECCOB
npodeccHuoHaABbHOM IeSATENbHOCTH;
- 0COOCHHOCTH MPOU3HOIICHUS;



- IpaBUJIa YTCHUS;
- nH(GOPMAIIHIO JUIS BHITOJHEHHS MTPO(ECCHOHABHBIX 3a/1a4;

Kommerenmuu, Gpopmupyembie y 00ydaromierocsi B pe3yabTaTe OCBOCHHS TUCITUTUTHHEIL:
OK 01. Beibupare cmocoObl pemieHus 3aaad MpodecCHOHATBHON AEATeIbHOCTH NPUMEHUTEIBHO K
Pa3IMYHBIM KOHTEKCTaM.
OK 02. Hcnosbp30BaTh COBPEMEHHBIE CpPEACTBA IOWCKA, aHadW3a W HMHTEpIpeTalud HHPOPMALUH, U
nH(OPMAIIMOHHBIC TEXHOJIOTUH TSI BRIIOTHEHUS 33124 TPO(EeCCHOHATBLHOM e TEIIbHOCTH.
OK 03. IlmanmpoBaTh W peaqu30BBIBATH COOCTBEHHOE MNPOGECCHOHATHHOE W JIMYHOCTHOE pa3BHUTHE,
MPEANPUHIUMATEILCKYIO JATeIbHOCTh B TIPO(eCcCHOHaIbHOU cdepe, UCTIOIb30BaTh 3HAHUS 10 MPABOBOU U
(brHaHCOBOW I'PaMOTHOCTH B PA3JIUMYHbBIX KU3HEHHBIX CUTYaIUIX.
OK 04. D¢ddexTrBHO B3aMOAECHCTBOBATH M pabOTATh B KOJUIEKTHBE M KOMaHIE.
OK 06. IIposBnsTe rpaxaaHCKO-MATPUOTUYECKYIO MO3UIINIO, JEMOHCTPUPOBATh OCO3HAHHOE MOBEICHUE Ha
OCHOBE TPAJULHUOHHBIX POCCHUICKUX JTyXOBHO-HPABCTBEHHBIX IIEHHOCTEH, B TOM YHCIE C YYETOM
FapMOHM3AIlMU  MEXKHAI[MOHAJIBHBIX U  MEXKPEIUTHO3HBIX  OTHOLIEHUH, MPUMEHITh CTaHAApPThI
AHTUKOPPYILUHUOHHOTO OBEACHHUS.
OK 09. ITons3oBathcst mpoeccCHOHATBFHON JOKYMEHTAIMEH Ha TOCYTapCTBEHHOM U MHOCTPAHHOM SI3bIKaX.

Ouenka c()OpMUPOBAHHBIX KOMIIETEHIIHIA

Tekyumuii KOHTPOJIb IIpome:kyTouHas arrecTanus
JIeMeHT
AUCIHUTLTHHBI DopMbI IIpoBepsiembie DopMbI IIposepsiembie Y,
KOHTPOJISA Y, 3, OK, IIK KOHTPOJISA 3, OK, IIK
Cr I;ff:g ;{He Onenka paboTbl
p a CTYAECHTA B OK 1; OK 2; OK Hpyrue OK 1: OK 2: OK 3
Pasen 2. TEYEHHE CEMECTDA, 3; OK 4; OK 6; hopmbl OK 4: OK 6 OK 9
3amuta pedeparon OK9 KOHTPOJISt
MexKynpTypHas
0 TEMaM.
KOMMYHHUKAIIHS
Paznen 3. Orenka paboThl
Ucrtopus PasBUTHA | CTYICHTA B OK I; OK 2; OK Hpyrue OK 1: OK 2: OK 3:
Jau3aiiHa u TeyeHue cemectpa, | 3; OK 4; OK 6; ¢bopmbI OK 4: OK 6: OK 9
rpaguIecKoro 3amura pedeparon OK 9 KOHTPOJIS ’ ’
HCKYCCTBA 110 TEMaM.
Paznen 4.
WNHuoctpanHbIi Onenka paboThI
SI3BIK JUISI CTY/ICHTA B OK 1; OK 2; OK Hpyrue OK 1: OK 2: OK 3:
CIELUAJIbHBIX TeyeHue cemectpa, | 3; OK 4; OK 6; ¢bopmbI OK 4: OK 6: OK 9
1esei, kapbepa B | 3amuTa pedeparon OK 9 KOHTPOJIS ’ ’
WUHYCTPHUH 110 TEMaM.
ny3arHa
Paznen 5.
Mos Oynymas
npodeccus —
Kipé?r?gﬁ:pn Ornenka paboThl
MOJIHBIX CTYAECHTA B OK 1; OK 2; OK Hpyrue OK 1: OK 2: OK 3:
TeueHue cemectpa, | 3; OK 4; OK 6; dhopmbl i )
aKkceccyaposB OK 4; OK 6; OK 9
3ammTa pedeparon OK9 KOHTPOJIS
Pasien 6 0 TeMaM.
Juzaitn
MIPOCTPAHCTBA U
APXUTEKTYPHBIX




COOPYXKEHHI
OrneHka paboThl
Paznen 7. CTYAECHTA B OK 1; OK 2; OK
O6pa3zoBanue B TEYEHHE CEMECTDA, 3; OK 4; OK 6;
obyacTu qu3aiiHa | 3amuTa pedeparos OK9
10 TEMaM.

3auér c OK 1; OK 2; OK 3;
OIICHKOM OK 4; OK 6; OK 9

OI[eHKa OCBOCHUSA NHCHMIIINHBI

Ouenka
OTJIHYHO / 324TEHO Xopomio Y10BJIETBOPUTEJIHbHO
3Haer: 3Haer: 3Haer:
Jlexcuueckuii (1200 - 1400 | bonbmryro yacTth Jsekcuyeckoro | Yacte nekcuueckoro (1200 -
nekcnueckux — eamHMN) ® | (1200 - 1400 nexcuyeckux | 1400 JIEKCMYECKUX CIUHMI]) U

FDaMMaTI/I‘-IeCKI/Iﬁ MUHHUMYM, G,Z[I/IHI/II_[) u TrpaMMaTu4ecoro
HGOGXOHHMBIﬁ AJIL UTCHUSA W | MUHUMYMa, HGOGXOZ[I/IMOFO JJIA
mepeBoga (co cioBapeMm) | uTeHHs u  TepeBoga  (co

WHOCTPAHHBIX TEKCTOB | CIIOBApPEM) WHOCTPAHHBIX
npodecCuoHATBHON TEKCTOB npodeCcCHOHATbHON
HaIpPaBJICHHOCTH, HAIMPaBIEHHOCTH; HEOOXOIUMBIiA
HEOOXOIMMBIN 00BEM MPABWI | O0BEM  TPABWII  MOCTPOCHHS
MOCTPOCHUST ~ TPOCTBIX M | IPOCTHIX " CIIOKHBIX
CIOKHBIX TPENJIOKEHUA Ha | NPeIJI0KEHUN Ha
npodeccuoHaIbHbBIE  TEMBI; | TPOdEeCCHOHATBHBIE TEMBI;
OCHOBHBIC OCHOBHBIC
0011IeyoTpeOUTENbHBIC 0011IeyIOTpeOUTENbHBIC
TJIaroJibl (ObrTOBAsS U | TJaroJbl (ObrTOBAsS "

npodeccuoHanbHas TeKCHKa); | TpodeCCHOHANbHAS  JIEKCHKA);
0COOEHHOCTH MPOU3HOMICHUS; | OCOOCHHOCTH  TIPOW3HOIICHUS;
IpaBUJia YTCHHA. IpaBHJIia YTCHUA.

Ywmeer: Ywmeer:
O6marbcs (yctHO u | O6marsces (YCTHO ¥ MUCBMEHHO)
HI/ICBMGHHO) Ha UHOCTPAHHOM | HA HMHOCTPAHHOM  $3BIKC Ha

sI3bIKE Ha MpodecCHoHaNbHBIE | TPodhecCuoHaTbHBIE u
U TIOBCEAHECBHBIE  TEMBI;, | IOBCETHEBHBIC TEMBI,
MepeBOANTh (CO CJIOBapeM) | MePeBOAUTh  (CO  CIIOBapeMm)
WHOCTpPaHHBIC TEKCTHI | THOCTPAHHbBIE TEKCTHI
npo¢eCcCuOHATBHON npodeCcCuOHATBHON
HaIpPaBJICHHOCTH, HaIpPaBJICHHOCTH,
CaMOCTOSITEITLHO CaMOCTOSITEITLHO
COBEPIICHCTBOBATh YCTHYIO U | COBEPIICHCTBOBATh YCTHYIO |
MUCEMEHHYIO peub, | MUCbMEHHYIO peub, IONOJHATH
IIOIIOJIHATH CJIOBAPHBIM 3aI1ac; | CJIOBapHBbIM  3amac; IIOHMMAaTh
OHUMAaTh OOINMMHA  CMBICI | OOIIMHA CMBICIT YEeTKO
9EeTKO MIPOM3HECECHHBIX | MPOU3HECEHHBIX BBICKA3bIBAHHIA
BbICKa3bIBaHUI Ha 0a30BbIC U | Ha 6a3oBble U
npo¢eCcCOHATIbHBIE TEMBI; npodeCcCrOHATIBHBIE TEMBI;
y4acTBOBaTh B JMallorax Ha | yyacTBOBaTh B JUANOrax Ha
3HaKOMBIE o0rrue U | 3HAKOMBbIE o0rme u
npodeCcCuOHAIBHBIE  TEeMBI; | MpodecCuOHaTbHBIE TEMBI;
CTPOUTH MPOCTBIE | CTPOUTH MPOCTHIC BBICKA3BIBAHHUS

BBICKa3bIBaHUSI O cebe M 0| 0 cebe u 0 CBOEH

rpaMMaTH4ecoro  MUHUMYMa,
HEOOXOOUMOI'O IS YTEHHSI WU
nepeBoga  (co  cloBapem)

UHOCTPAHHBIX TEKCTOB
npodecCHOHATbHON
HaIMpaBJICHHOCTH;
HEOOXOMMMBIM 00BEM IpPaBUII
MOCTPOCHHUSI MPOCTHIX u
CIIOKHBIX ~ TPEUIOKEHUH  Ha
npodeccuoHaNbHbIC TEMBI;
OCHOBHBIC
o01IeyoTpeOUTENbHBIC
TJ1aroJibl (6p1TOBAsS u

npodeccuoHanbHas JIEKCUKA);
OCOOCHHOCTH TPOM3HOIICHHS;
MpaBUJIa YTCHUS.

Ywmeer:
YactuuHo o6marhesi (YyCTHO |
MHMCbMEHHO) HAa HHOCTPAHHOM

A3bIKE Ha MPO¢eCCHOHATbHbBIE U
MOBCETHEBHEIC TEMBI;
MepeBOUTh (CO  CIIOBapeEM)
WHOCTpPaHHbBIC TEKCTHI
npodecCHOHAIbHON
HATPABICHHOCTH;
CaMOCTOSITENILHO
COBEpIIICHCTBOBATh YCTHYIO U
MUCHbMEHHYIO peub, MOMOJIHATh
CJIOBapHbIM 3amac; NOHUMATh
oOmuit CMBICT YETKO
MIPOU3HECEHHBIX

BBICKA3bIBaHUI Ha 0a30BbIC H
po(hecCHOHANTLHBIC TEMBI,

y4acTBOBaTh B JMAJIOTaX Ha
3HAKOMBIE oOmue u
npodeCCHOHAIbHBIC TEMBI;
CTPOUTH MPOCTHIC
BBICKA3bIBaHUS O c€0€ M O CBOCH




cBoeit  mpodeccruoHanTbHON
JeSITeNbHOCTH, KpaTKo
00OCHOBBIBaTh U OOBSICHSTH
CBOU JACUCTBUS (TEKyLIue W

TJIAaHUPYEMBbIE); MHACATh
CBSI3HBIE  COOOIIEHUS  Ha
3HaKOMBbIE 17001
HUHTEPECYIOIIHE

po¢eCCUOHATHHBIC TEMBI.

npodeCcCuOHAITBHON
EeITEILHOCTH, KpaTKo
0OOCHOBBIBATE U  OOBSICHATH

CBOM JCWUCTBUS (TEKyIlUe H
TUTAHUPYEMBIE); TIHCATh CBSI3HBIC
COOOIIIEHUs Ha 3HAKOMBIE WIIU
WHTEPECYIOIIHE
npodeccroHabHBIE TEMBI.

npodeCCHOHAIbHON
NEeSITEIIbHOCTH; KpaTKO
00OCHOBBIBaTh U  OOBSACHATH
CBOM JeHcTBUs (TeKylue u
TJIaHUPYEMEIE); n1caTth
CBSI3HBIE COOOIIeHUs Ha
3HAKOMbIE WJIM MHTEpECYIolne
npoecCHOHALHBIC TEMBI.

O1ieHKka BbINOJHEHUS TeCcTa

Onenka
Ot1inu4uHO Xopouio VY 10BIIETBOPUTEIIHHO
100-85% 84,9 —-70% 69,9 —-55%
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18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.

TUMOBBIE KOHTPOJILHBIE 3ATAHMS M IPYTUE MATEPUAJIBI,
HEOBXOJINUMBIE JIJI51 OHEHKHA YPOBHSI COOPMUPOBAHHOCTH
KOMMNETEHIUAI B ®OPMATE U3YYAEMOM JUCOUTIIMHBI (MOIYJIST),
BKJIFOYASI CAMOCTOSITEJIbHYIO PABOTY OBYYAIOIIINXCH

. sl TeKy1ero KOHTpoJIf
. 1. Tembl pedepaToB 1Mo JUCHHUIIMHE

The history and evolution of costume design

The role of costume and accessories in theatrical performances

Cultural influences on costume and accessories design

Costume design techniques and processes

The role of realism and fantasy in costume design

The influence of art movements on costume design

Fashion communication through costume and accessories design

Costume and accessories design for dance performances

Evolution of historical fashion trends and their influence on contemporary costume and accessories

design.

. Cultural appropriation in costume and accessories design.
11.
12.
13.
14.
15.
16.
17.

Sustainable and eco-friendly practices in costume and accessories design.
Psychological implications of costume and accessories design in film and theater.
Costume and accessories design in virtual reality and video games.

Innovation and new technologies in costume and accessories design.

Symbolism and storytelling through costume and accessories design.

Ethical considerations in the production and consumption of costume and accessories.

The role of costume and accessories design in creating immersive experiences in themed entertainment

parks or museum exhibitions.

The role of accessories in completing a costume

Costume and accessories design for theme parks and attractions

Costume and accessories design in virtual reality and gaming

Historical accuracy and research in costume design

The business and marketing aspects of costume and accessories design
Costume and accessories design for fashion shows and runway presentations
The use of textiles and fabrics to create different visual effects in costume design
Costume design for historical documentaries and reenactments

The impact of globalization on costume and accessories design practices.
Emotional intelligence in sales.

The role of texture and movement in costume design

The portrayal of different cultures through costume design

Costume design in circus and acrobatic performances



1. 2. CamocTosiTe/IbHbIE PA0OTHI MO TUCHHUILIUHE

CamocrositeqbHass padora Nel

Create a bilingual (EN—RU) fashion vocabulary list with 20 key terms related to costume design and
accessories. Use each word in a short sentence.

CamocrosiTesibHas pabora Ne2

Write a short article (150—180 words) about the influence of historical costume on modern fashion. Include
at least one example from the 20th or 21st century

CamocrosiTesqibHass padora Ne3

Choose a fashion designer whose work inspires you and describe their style and impact in 150 words. Focus
on silhouette, materials, and accessories.

CamocrosiTesbHast padora Ned

Translate a fashion product description (100—120 words) from Russian into English. Maintain professional
style and terminology.

CamocrosiTesibHast pabora NeS

Design a promotional flyer text (in English) for a fashion show or exhibition. Include the event title, date,
location, and concept in about 120—150 words.

CamocrosiTesibHast padora Ne6

Write a short review (120—150 words) of a fashion film or documentary. Summarize the content and
highlight what you found most interesting.

CamocrositesbHast pabora Ne7

Write a formal letter in English to a gallery or brand introducing your design portfolio. Keep the tone
professional and include 2-3 key strengths.

CamocrosiTesibHast padora Ne8

Describe your own design project (real or imaginary) in English. Mention inspiration, materials,
functionality, and target audience.

CamocrositesbHast pabora Ne9

Watch a video about sustainable fashion and write a 5-6 sentence reflection. Focus on terminology such as
eco-materials or slow fashion.

CamocrositesibHas padora Nel0

Create a script for a short video (1.5-2 minutes) presenting a new fashion accessory collection. Include
brand name, style, and unique features.

CamocrositeabHast padora Nell

Compare two modern fashion styles (e.g. minimalist vs. maximalist) in a 150-word paragraph. Highlight key
differences in design, color, and materials.

CamocrosiTesbHast padora Nel2

Translate a short interview with a designer (7—10 questions/answers) from English into Russian. Focus on
fashion-related vocabulary.

CamocrositeqbHasi padora Nel3

Create a visual moodboard and write a 100—120 word description of its theme and purpose in English.
CamocrositeqbHas padora Nel4

Write an email to a potential collaborator proposing a joint fashion project. Use professional language and
describe the idea clearly.

CamocrosiTeibHas padora NelS

Describe your favorite type of fashion accessory and explain its popularity in 5—6 sentences. Use fashion-
specific vocabulary.

CamocrositesqibHast pabora Nel6

Write a product care instruction card in English for one of your fashion items (e.g. bag, hat, scarf). Keep it
clear and concise.

CamocrosiTesibHas padora Nel7

Analyze a fashion brand’s Instagram page and write 5—6 sentences about its visual identity and language.
CamocrosiTesibHas padora Nel8

Compose a short story (120—150 words) in English about a character and their signature costume or
accessory.

CamocrositeqbHass pabora Nel9



Create a table with 10 fashion terms in English, their Russian translations, and short definitions.
CamocrositesibHas padora Ne20

Write an English-language exhibition label for one of your works (100—120 words). Include title, year,
materials, and concept.

CamocrositesbHass padora Ne21

Prepare a comparison of two fashion capitals (e.g. Paris vs. Tokyo) in a 150-word essay. Mention style,
history, and influence.

CamocrosiTesbHast padora Ne22

Translate a review of a fashion show (120-150 words) from English into Russian. Pay attention to adjectives
and evaluation language.

CamocrosiTesbHasi padora Ne23

Write a press release in English for the launch of a new accessories collection. Include brand name, concept,
and release date (150 words).

2. 11l IPOMEKYTOYHOM aTTeCTANMU:
2.1 IlepeyeHb BONMPOCOB K 3a4eTy ¢ OLEHKOM (Ipyrue ppopMbl KOHTPOJIs1)

What are the key responsibilities of a fashion designer?
Describe the stages of a product design project using the Past Simple.
What materials are commonly used in textile and clothing design?
How are modal verbs used to express professional advice in the design industry?
Describe the main differences between natural and synthetic fabrics.
Explain how the Present Perfect is used when talking about professional experience.
What are the typical tools used by fashion designers?
Compare historical and modern approaches to costume design using comparatives.
What lexical items are associated with studio and workshop environments?
. How do designers use the passive voice when describing the production process?
. What are the main elements of an effective fashion portfolio?
. Give examples of conditionals used to discuss career opportunities.
. What role does color theory play in fashion design?
. How do you describe the texture of fabrics in English?
. What are the key grammar points for writing a professional resume?
. Describe the typical layout of a design company’s organizational structure.
. How can you explain trends in sustainable fashion using grammatical tenses?
. What expressions are useful when discussing professional goals?
. Explain the difference between sketches and finished illustrations.
. What vocabulary is used to talk about customer needs in the fashion industry?
. How do designers present their work during a job interview?
. What is the function of a mood board and how would you describe one?
. What phrases are commonly used in writing formal emails to clients?
. How are gerunds and infinitives used when talking about job duties?
. What are the most important soft skills for a designer today?
. Describe a garment using appropriate design terminology.
. What are the stages of preparing for a fashion exhibition?
. How is the Past Continuous used to describe work processes?
. How would you give feedback on a colleague’s design work?
. What prepositions are used when talking about materials and tools?
. How do you describe the function and aesthetics of an accessory?
. What are the advantages of working with 3D modeling programs?
. What vocabulary is relevant for describing architectural elements in design?
. How is the Future Simple used to describe upcoming professional plans?
. What are key points to mention when writing a cover letter?
. How is the passive voice used in descriptions of design processes?
. What are the common stylistic devices in promotional texts for fashion?
. Describe the influence of British designers on modern fashion.
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39. What questions should you be ready to answer at a job interview in English?
40. How can you use sequencing words (first, then, after that) to describe a project?

2.2 llepeyeHb OMJIETOB K 3a4€Ty C OLIEHKOI (3a4eT ¢ OLleHKOi1)

JK3aMeHANMOHHBIN Omiter Nel

1. IlepeBeauTe TEKCT HA PYCCKHIl A3BIK:

Fashion design is a creative field that combines art, aesthetics, and practical skills. Designers must consider

color theory, fabric properties, and current trends. They sketch their ideas, select appropriate materials, and

supervise the production process. Sustainability is becoming increasingly important in the fashion industry.

Designers aim to reduce waste and use eco-friendly materials. Digital tools such as 3D modeling software

are widely used in modern design. Collaborating with clients and manufacturers is essential. Successful

designers understand market demands and create wearable, innovative products. The fashion industry is

dynamic and highly competitive. Creativity and adaptability are key to success.

2. YcTHblii oTBeT 10 TeMe: The role of a fashion designer in modern industry

3. CocraBbTe pe3roMe Ha aHTJIMMCKOM SI3BIKE JIJIS1 yCTPOMCTBA HA pabOTy AU3aifHEPOM KOCTIOMA M MOJIHBIX
aKCeccyapoB.

JK3aMeHANMOHHBIN OnJier Ne2

1. IlepeBeauTe TEKCT HA PYCCKHIl A3BIK:

Graphic design plays an essential role in brand identity. Designers use typography, color palettes, and layout

techniques to communicate a message. Software like Adobe Illustrator and Photoshop are standard tools. A

strong visual identity can help a company attract and retain customers. Designers must be familiar with

trends and visual culture. The design process includes research, conceptualization, and revisions.

Communication with clients is key to meeting their expectations. Many designers work in advertising

agencies or freelance. Deadlines are tight, so time management is critical. Good design combines function

and aesthetics.

2. YcTHblii oTBeT 10 TeMe: Tools and skills needed for graphic designers

3. CocraBbTe pe3roMe Ha aHTJIMMCKOM SI3BIKE JIJIS1 yCTPOMCTBA HA pabOTy MU3aifHEPOM KOCTIOMA M MOJTHBIX
aKCceccyapoB.

JK3aMeHANMOHHBIN OnJieT Ne3

1. IlepeBeauTe TEKCT HA PYCCKHIl A3BIK:

Textile design focuses on patterns and fabric textures. Designers often draw inspiration from nature, history,

and art. They work with both traditional and digital techniques. Understanding fabric properties is crucial for

practical applications. Textile designers collaborate with fashion houses and manufacturers. They create

prints for clothing, home decor, and accessories. Knowledge of color theory and repeat patterns is necessary.

Many designers also study weaving, dyeing, and embroidery. Innovation in materials leads to new design

possibilities. Eco-textiles and smart fabrics are gaining popularity.

2. YcTHBIi oTBeT N0 TeMe: [nspiration sources for textile design

3. CocTtaBbTe pe3oMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPOHCTBA HA paboTy AM3aiHEPOM KOCTIOMA M MOJIHBIX
aKCeccyapoB.

JK3aMeHAUNOHHBIN OmieT Ned

1. IlepeBeauTe TEKCT HA PYCCKHIl A3BIK:

The history of fashion design is rich and diverse. Each era had its own unique style, influenced by culture

and technology. From the elaborate dresses of the Renaissance to minimalist modern trends, fashion reflects

societal values. Iconic designers like Coco Chanel and Alexander McQueen changed the industry. Fashion

schools teach students about the past to inspire the future. Understanding history helps designers avoid

clichés and innovate. Many trends are cyclical and reappear with modern updates. Research is a vital part of

the creative process. Historical costumes are often used in theater and film. Designers must balance tradition

and originality.

2. YcTHblii oTBeT 10 TeMe: Historical influences in modern fashion

3. CocraBbTe pe3roMe Ha aHTJIMMCKOM SI3BIKE JIJIS1 yCTPOMCTBA HA PabOTy IU3aifHEPOM KOCTIOMA M MOJTHBIX
aKCeccyapoB.

JK3aMeHAUMOHHBIN Omiier NeS

IlepeBennTe TEKCT HA PYCCKHIA A3BIK:



An interior designer creates functional and aesthetically pleasing spaces. They consider lighting, color

schemes, furniture, and materials. Interior designers often work with architects and contractors. They must

follow safety regulations and client requirements. Many use software to create floor plans and 3D models.

Good communication and negotiation skills are essential. Interior design projects vary from homes to

commercial buildings. Designers must be aware of sustainability and energy efficiency. Each project

requires research, planning, and creativity. Clients value designs that are both beautiful and practical.

2. YcrHblii oTBeT N0 TeMe: Responsibilities of an interior designer

3. CocTaBbTe pe3oMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPOUCTBA Ha paboTy AM3aHEPOM KOCTIOMA M MOJIHBIX
aKceccyapos.

JK3aMeHAUNOHHBIN OmieT Ne6

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMINN TEKCT:

A costume designer must combine artistic skills with a deep understanding of materials, color theory, and

the cultural context of fashion. Historical accuracy is essential when working on theatrical or film

productions. Designers study past trends to recreate authentic looks for different periods. In contemporary

design, they focus on creating original and functional costumes that reflect current aesthetics. Collaborating

with directors, makeup artists, and set designers is a key part of the job. Costume designers also need strong

communication skills to express their ideas clearly. Their work includes sketching, fabric selection, and

fittings. Computer-aided design tools are widely used in modern fashion development. The final product

must balance creativity, comfort, and durability. Ultimately, the costume must support the character and

narrative.

2. Ycraeiii otBet 1o TeMe: The importance of fabric selection in fashion design

3. CocTaBbTe pe3oMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPONCTBA Ha paboTy AM3aiHEPOM KOCTIOMA M MOJIHBIX
aKCceccyapoB.

JK3aMeHANMOHHBIN OmiieT Ne7

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMIUN TEKCT:

The structure of a design studio often includes various departments working in coordination. There is

typically a creative team focused on generating ideas and sketches. A technical department transforms these

concepts into workable patterns. Project managers oversee deadlines and budgets. Communication between

departments is vital for meeting client expectations. Designers frequently use software to visualize the final

product before production begins. Meetings and presentations help align the vision with client goals.

Successful studios encourage innovation and continuous improvement. The atmosphere is usually fast-paced

and deadline-driven. Designers need to adapt quickly to changes and feedback.

2. Ycraeiii otBeT 1o TeMe: Organization and teamwork in a fashion design studio

3. CocTaBbTe pe3loMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPOHCTBA HA paboTy AM3aiHEPOM KOCTIOMA M MOJIHBIX
aKCeccyapoB.

JK3aMeHANNOHHBIN OmiieT Ne§

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMIUN TEKCT:

The Renaissance period had a profound influence on graphic and costume design. Artists and designers

began to focus more on realism and anatomical accuracy. Clothing styles became more elaborate, with an

emphasis on luxurious materials and detailed embellishments. The printing press allowed for the widespread

distribution of design ideas. Architecture, painting, and clothing design all reflected a renewed interest in

classical antiquity. In this era, fashion was used to display wealth and status. Costume designers today often

draw inspiration from Renaissance aesthetics. Studying historical styles helps modern designers develop a

deeper understanding of form and proportion. The era remains a rich source for creative exploration.

2. VYecrueii oteet no Teme: Influence of the Renaissance on modern fashion

3. CocTtaBbTe pe3oMe Ha aHTJIMHCKOM SI3bIKE JUUIsl YCTPOUCTBA Ha paboTy AM3aiHEPOM KOCTIOMA M MOJIHBIX
aKCeccyapoB.

JK3aMeHAUNOHHBIN OmieT Ne9

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMIUN TEKCT:

Interior design is closely connected to costume and fashion design through shared principles of composition

and visual storytelling. Both disciplines require an understanding of color theory, texture, and spatial

awareness. In interior spaces, designers consider functionality, mood, and user interaction. Fashion designers

apply similar ideas to how a garment fits and moves on the body. Elements such as symmetry, rthythm, and

balance guide both types of design. Cross-disciplinary knowledge enhances creativity and innovation.



Trends in interior design can influence patterns and palettes in clothing collections. A holistic approach to

design education fosters versatile professionals.

2. VYcraeiit otBet o TeMe: Common principles in interior and fashion design

3. CocTaBbTe pe3loMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPOUCTBA Ha paboTy AM3aiHEPOM KOCTIOMA H MOJIHBIX
aKCeccyapos.

JK3aMeHAUMOHHBbIN OniteT Nel(

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMINN TEKCT:

Designers must be aware of sustainability issues in the fashion industry. The choice of eco-friendly materials

and production methods can reduce environmental impact. Recycled fabrics and biodegradable dyes are

becoming more popular. Slow fashion encourages the creation of durable, timeless pieces instead of mass-

produced items. Designers should also consider ethical labor practices. Transparency in the supply chain

builds trust with consumers. Fashion shows and media now highlight sustainable collections. The industry is

moving towards greener solutions. Innovation plays a key role in this transition. Young designers have the

opportunity to shape the future of ethical fashion.

2. VYcraeiii otBeT 110 TeMe: Sustainability in fashion and costume design

3. CocTaBbTe pe3oMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPOUCTBA Ha paboTy AM3aHEPOM KOCTIOMA M MOJIHBIX
aKCeccyapos.

JK3aMeHAUMOHHBbIN Oniter Nell

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMINN TEKCT:

A lookbook is a visual presentation of a designer's latest collection. It includes photos of models wearing the

designs, often set against artistic backgrounds. Lookbooks help convey the style, mood, and theme of the

collection. They are used for marketing, press releases, and online promotion. A successful lookbook tells a

story and captures the designer’s vision. Designers must consider lighting, poses, and composition during

the photoshoot. Many lookbooks are created in collaboration with photographers and stylists. Digital tools

allow for creative layout and graphic design. The final product should be both professional and visually

appealing. Lookbooks are essential in the fashion industry.

2. VYcraeiii otBet 1o TeMe: The purpose and structure of a lookbook

3. CocTaBbTe pe3loMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPOUCTBA HA paboTy AM3aiHEPOM KOCTIOMA H MOJIHBIX
aKCeccyapos.

JK3aMeHAMOHHBIN Oniter Nel2

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMIUN TEKCT:

Fashion shows are one of the most important platforms for presenting new collections. Designers carefully

plan each detail: lighting, music, models, and choreography. The goal is to create a strong impression and

highlight the uniqueness of each piece. Some shows follow a narrative, while others focus on innovation and

materials. Timing is critical, and backstage coordination must be flawless. Many shows are live-streamed or

filmed for social media. Designers also use fashion shows to connect with buyers, critics, and the press. A

successful show can elevate a brand’s image and open new opportunities. Each season brings new themes

and creative challenges. Preparation takes months, but the show itself may last only a few minutes.

2. Ycrabiil oTBeT 110 TeMe: Stages of preparing for a fashion show

3. CocraBbTe pe3loMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPOHCTBA HA paboTy AM3aiHEPOM KOCTIOMA H MOJIHBIX
aKCeccyapos.

JK3aMeHAMOHHBbIN Omiter Nel3

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMINN TEKCT:

Accessory design is a specialized area within the fashion industry. It includes items such as bags, belts,

jewelry, and hats. These items complement the overall outfit and express personal style. Designers must

understand proportions, materials, and functionality. Small details like clasps, stitching, and surface texture

matter a lot. Some accessories serve practical purposes, while others are purely decorative. Digital modeling

and laser cutting are used to create innovative forms. Accessories often follow different trend cycles than

clothing. Many designers start their careers in accessories because of the shorter production timeline.

Creativity and attention to detail are key to success in this field.

2. VYcrueiii otBet 1o TeMe: Essential skills for accessory designers

3. CocraBbTe pe3roMe Ha aHTJIMMCKOM SI3BIKE JIJIS1 yCTPOMCTBA HA pabOTy MU3aifHEPOM KOCTIOMA M MOJTHBIX
aKCeccyapoB.

JK3aMeHAUMOHHBIN Onier Nel4

1. IlepeBenute Ha PyCCKHM SA3BIK CIEAYIOLINI TEKCT:



Portfolio development is a fundamental part of a designer’s education and career. A portfolio showcases a

designer’s skills, creativity, and personal style. It includes sketches, photos of completed work, concept

boards, and fabric samples. The layout should be clean, clear, and logically structured. Designers often

create both physical and digital versions. Portfolios are used during job interviews, school applications, and

presentations to clients. Each project should include a short description explaining the idea and process. A

good portfolio tells a story and reflects the designer’s vision. Regular updates are needed to keep it current.

Presentation skills are equally important when showing the portfolio.

2. VYecrusiii otet no Teme: How to build a professional design portfolio

3. CocraBbTe pe3roMe Ha aHTJIMMCKOM SI3BIKE JIJIS1 yCTPOMCTBA HA PabOTy IU3aifHEPOM KOCTIOMA M MOJTHBIX
aKCceccyapoB.

JK3aMeHAUMOHHBIN Omiier NelS

1. IlepeBenute Ha PyCCKMI SA3BIK CIEAYIOLINI TEKCT:

Collaboration is common in the design world. Designers work with photographers, models, stylists, makeup

artists, and manufacturers. Good communication ensures that everyone understands the concept and goals.

Clear timelines and responsibilities must be set from the start. Conflicts can arise, so problem-solving skills

are valuable. Team members bring different perspectives that can improve the final result. Digital tools help

teams share updates and feedback efficiently. Collaboration often leads to stronger and more creative

outcomes. Understanding roles and respecting others’ input is essential. Many successful projects are the

result of effective teamwork.

2. VYecrusbiii otet no Teme: The importance of teamwork in fashion projects

3. CocraBbTe pe3roMe Ha aHTJIMMCKOM SI3BIKE JIJIS1 yCTPOMCTBA HA PabOTy IU3aifHEPOM KOCTIOMA M MOJTHBIX
aKCceccyapoB.

JK3aMeHAUMOHHBIN OmJeT Nel6

1. IlepeBenute Ha PyCCKUM SA3BIK CIEAYIOLINM TEKCT:

Digital technology has changed the way designers work. Programs like Adobe Illustrator and CLO3D allow

for faster prototyping and visualization. Designers can create realistic 3D models of garments before

production. This saves time and reduces material waste. Virtual fitting helps detect issues early. These tools

also make remote collaboration easier. Knowledge of digital platforms is now a standard requirement in the

industry. Many schools offer specialized courses in digital fashion design. Creativity is still essential, but

digital fluency expands opportunities. Designers must keep learning to stay relevant.

2. VYcrueiii otBet 1o TeMe: The role of digital tools in costume and accessory design

3. CocTaBbTe pe3oMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPONCTBA Ha paboTy AM3aHEPOM KOCTIOMA M MOJIHBIX
aKCeccyapos.

JK3aMeHANMOHHbIN OmiieT Nel7

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMINN TEKCT:

Fashion trends reflect cultural, political, and social changes. Designers often respond to what’s happening in

the world. For example, after the pandemic, comfort and practicality became more important. Minimalism or

maximalism may dominate depending on the mood of the times. Sustainability is not just a trend but a

necessity. Designers need to balance originality with commercial viability. Research is key to forecasting

future trends. Magazines, blogs, street style, and fashion weeks are common sources of inspiration.

Understanding trends helps designers create relevant and successful collections.

2. VYecrusbiii otBet no Teme: How fashion reflects social changes

3. CocraBbTe pe3roMe Ha aHTJIMMCKOM SI3BIKE JIJIS1 yCTPOMCTBA HA PabOTy IU3aifHEPOM KOCTIOMA M MOJTHBIX
aKceccyapoB.

JK3aMeHAUMOHHBIN Omiter Nel8

1. IlepeBenute Ha PyCCKMM SA3BIK CIEAYIOLINM TEKCT:

Color plays a central role in fashion and costume design. It affects mood, perception, and communication.

Designers use color to guide the viewer’s attention and create emotional responses. Warm colors suggest

energy, while cool tones feel calm and reserved. Each color carries cultural and psychological meanings. A

good understanding of the color wheel and harmony principles is essential. Seasonal color trends also

influence collections. Designers experiment with contrast, gradients, and tone-on-tone palettes. Color

choices can define a brand’s identity. Color planning is an integral part of the design process.

2. VYcrabii oteet 1o TeMme: The role of color in fashion design

3. CocraBbTe pe3roMe Ha aHTJIMMUCKOM SI3BIKE JIJIS1 yCTPOMCTBA HA PabOTy IU3aifHEPOM KOCTIOMA M MOJTHBIX
aKCceccyapoB.



JK3aMeHAUMOHHBIN OmJier Nel9

1. IlepeBenute Ha PyCCKMI SA3BIK CIEAYIOLINI TEKCT:

Mood boards are essential tools for designers at the beginning of a project. They help collect and visualize

inspiration, references, and emotions. Designers use images, colors, textures, and words to express their

concept. A good mood board is clear and focused. It communicates the designer’s vision to the team or

client. Mood boards are useful in group presentations and creative discussions. They often evolve during the

development process. Digital tools such as Canva and Pinterest are popular for creating them. A mood board

is the visual foundation of a design project.

2. Ycraeiii otBet 1o TeMe: How to create and present a mood board

3. CocTaBbTe pe3loMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPOHCTBA HA paboOTy AM3aHEPOM KOCTIOMA M MOJIHBIX
aKCeccyapos.

JK3aMeHANNOHHBIN OmiieT No2(

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMIUN TEKCT:

A fashion collection is more than a group of clothes. It tells a story through design elements like shape,

texture, and color. A collection usually follows a central theme or idea. Designers often begin with sketches

and mood boards. They plan silhouettes, select materials, and consider construction methods. The process

involves research, experimentation, and revision. Cohesion is important—each item should connect to the

overall vision. Collections are shown during fashion weeks or exhibitions. They reflect both creativity and

market strategy. A strong collection can define a designer’s identity.

2. VYecrubiii otBeT no TeMe: Stages of developing a fashion collection

3. CocraBbTe pe3roMe Ha aHTJIMMCKOM SI3BIKE JIJIS1 yCTPOMCTBA HA pabOTy MU3aifHEPOM KOCTIOMA M MOJTHBIX
aKceccyapoB.

IK3aMeHAIMOHHELIN OnJter No21

1. IlepeBenute Ha PyCCKMM SA3BIK CIEAYIOLINM TEKCT:

Sketching is a basic skill for every fashion designer. It helps to visualize ideas quickly and communicate

them clearly. Designers often sketch by hand, but digital sketching is also popular. Sketches don’t need to be

perfect—they serve as the first step in the creative process. Sketchbooks are used to record spontaneous

ideas. They show the development of a designer’s thinking. Learning body proportions and garment

construction improves sketch quality. Colored pencils, markers, and tablets are common tools. Sketching is

also a relaxing and inspiring activity.

2. VYcraeiii otBet 1o TeMe: Why sketching is important in design

3. CocTtaBbTe pe3loMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPOHCTBA HA paboTy AM3aiHEPOM KOCTIOMA M MOJIHBIX
aKCeccyapos.

JK3aMeHAUMOHHBIN OmiieT No22

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMIUN TEKCT:

A personal brand is important for a fashion designer. It helps distinguish your work and attract clients or

employers. Personal branding includes your design style, values, and public image. Designers build their

brand through consistent visual language, social media, and portfolio presentation. A strong personal brand

builds trust and recognition. It also shows professionalism. Students can start developing their brand during

education. Knowing your audience and goals is key. Your brand should reflect who you are and what you

stand for.

2. VYecrusiii otet no Teme: How to develop your personal brand as a designer

3. CocraBbTe pe3roMe Ha aHTJIMMCKOM SI3BIKE JIJIS1 yCTPOMCTBA HA pabOTy IU3aifHEPOM KOCTIOMA M MOJTHBIX
aKCeccyapoB.

JK3aMeHAUMOHHBIN Omier Ne23

1. IlepeBenute Ha PyCCKHM SA3BIK CIEAYIOLINI TEKCT:

Handmade techniques still play a big role in modern design. Embroidery, weaving, and dyeing add

uniqueness and character to garments. These methods take time but offer artistic value. Many designers

combine traditional and modern approaches. Handcrafted details are highly appreciated in haute couture.

Such skills are passed down through generations. Workshops and residencies help young designers learn

these crafts. Combining handmade and digital design creates new possibilities. Consumers are also

interested in slow fashion and authenticity.

2. VYcrabii oteet 1o Teme: The value of traditional techniques in contemporary fashion

3. CocraBbTe pe3roMe Ha aHTJIMMUCKOM SI3BIKE ISl yCTPOMCTBA HA PabOTy IU3aifHEPOM KOCTIOMA M MOJTHBIX
aKCceccyapoB.



JK3aMeHAUMOHHBIN OmiteT Ne24

1. IlepeBenute Ha PyCCKMI SA3BIK CIEAYIOLINI TEKCT:

Fashion illustration is an expressive way to present design ideas. Illustrators focus on capturing the essence

of a garment rather than technical details. Stylized drawings often highlight movement, mood, and materials.

Watercolor, ink, and digital tools are commonly used. Illustrations can be part of portfolios, lookbooks, or

marketing materials. They allow designers to experiment and explore new concepts. Some professionals

work exclusively as fashion illustrators. Their work appears in magazines, exhibitions, and advertising

campaigns.

2. VYecrueii otet no TeMe: The role of illustration in fashion communication

3. CocTaBbTe pe3oMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPOHCTBA HA paboTy AM3aiHEPOM KOCTIOMA H MOJIHBIX
aKCeccyapos.

JK3aMeHAUMOHHBbIN Oniter Ne25

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMINN TEKCT:

A fashion resume should highlight creative skills, education, and project experience. Start with personal

information and contact details. Then include a professional objective and list your skills, such as sketching,

CAD software, or fabric selection. Describe education and relevant internships or freelance projects. Use

clear formatting and avoid long blocks of text. Visual creativity should be shown through layout and

portfolio links. A resume is often the first impression you make. Update it regularly and tailor it for each

opportunity.

2. VYecrusiii otet no teme: Tips for writing a designer’s resume

3. CocraBbTe pe3roMe Ha aHTJIMMCKOM SI3BIKE JIJIS1 yCTPOMCTBA HA PabOTy IU3aifHEPOM KOCTIOMA M MOJIHBIX
aKCeccyapoB.

JK3aMeHANMOHHBIN OmiteT Ne26

1. IlepeBenute Ha PyCCKMM SA3BIK CIEAYIOLINI TEKCT:

Exhibition design allows fashion and costume designers to present their work to a wide audience. The layout

of space, lighting, and information panels all affect how visitors perceive the collection. Designers may

collaborate with curators or architects to create immersive environments. Exhibitions help build a

professional reputation and reach new clients. A good exhibition combines storytelling with visual impact.

Interactive and multimedia elements are often included. The process involves planning, logistics, and

creative direction.

2. Ycrueiii otBet 1o TeMe: The role of exhibitions in fashion presentation

3. CoctaBbTe pe3roMe Ha aHTJIMHCKOM SI3bIKE JIUIsl YCTPOUCTBA Ha paboTy AM3aiHEPOM KOCTIOMA M MOJIHBIX
aKCeccyapos.

JK3aMeHAMOHHBIN Oniter Ne27

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMINN TEKCT:

Communication is essential in the fashion industry. Designers must express their ideas to clients, team

members, and manufacturers. Emails, presentations, and reports are common forms of communication.

Active listening and clear expression help avoid misunderstandings. Language and tone should be

appropriate for each situation. Designers often work with international teams, so English is widely used.

Good communication helps maintain strong relationships and solve problems quickly.

2. VYcraeiii otBet 1o TeMe: Effective communication in the fashion industry

3. CocTaBbTe pe3loMe Ha aHTJIMHCKOM SI3bIKE JIJIsl YCTPOUCTBA Ha paboTy AM3aiHEPOM KOCTIOMA H MOJIHBIX
aKCeccyapos.

JK3aMeHAUMOHHBbIN OniteT Ne28

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMIUN TEKCT:

Trends in accessory design include upcycling, modular construction, and smart technology. Designers

experiment with new materials such as silicone, resin, and biodegradable plastics. Wearable tech like smart

rings or fitness jewelry combines fashion with functionality. Sustainability is also influencing how

accessories are made and marketed. Personalization is another key trend—consumers want unique items.

Digital printing and laser engraving make customization easier. Accessory design continues to evolve with

technology and consumer needs.

2. VYcraeiii otBet 1o TeMe: Current trends in accessory design

3. CoctaBbTe pe3roMe il yCTpoilcTBa Ha paboTy Tu3aiiHEPOM KOCTIOMa U MOJHBIX aKCECCyapoB

JK3aMeHAUMOHHBIN OmJier Ne29

1. IlepeBenute Ha PyCCKMM SA3BIK CIEAYIOLINI TEKCT:



Fashion education includes both theory and practice. Students learn about design principles, fashion history,

textiles, and digital tools. They also develop skills in pattern making, sewing, and communication.

Workshops, internships, and portfolio reviews are part of the learning process. Team projects teach

collaboration and time management. Presentations help improve public speaking and confidence. A good

education prepares students for various careers in fashion and costume design.

2. VYcrabii otBet 1o Teme: The structure of professional education in fashion design

3. CocraBbTe pe3roMe Ha aHTJIMMCKOM SI3BIKE ISl yCTPOMCTBA HA PabOTy MU3aifHEPOM KOCTIOMA M MOJTHBIX
aKCeccyapoB.

JK3aMeHAUMOHHBbIN OniteT Ne30

1. TlepeBenute Ha pyCCKUM A3BIK CICTYIOMIUN TEKCT:

A fashion campaign promotes a collection through various media channels. It includes photography, video,

social media, and sometimes physical installations. Designers work with art directors and stylists to shape

the message. The campaign must reflect the collection’s concept and target audience. Timing and

consistency are important for visibility. Storytelling plays a key role in emotional engagement. Successful

campaigns can go viral and build brand identity. Designers must consider trends, visual impact, and

technical execution.

2. VYcrabii oteet 1o Teme: The elements of a successful fashion campaign

3. CocraBbTe pe3roMe Ha aHTJIMMCKOM SI3BIKE JIJIS1 yCTPOMCTBA HA pabOTy IU3aifHEPOM KOCTIOMA M MOJTHBIX
aKCeccyapoB.



