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1. OBIIUE CBEJEHUSA

VYuebHast aucuuruinHa «THOCTpaHHBIN SI3BIK» U3Y4aeTCsl B IEPBOM, BTOPOM, TPETHEM U YETBEPTOM
ceMecTpax.

KypcoBas pabota — He mpeaycMOTpeHa.

1.1. DopMBI IPOMEKYTOUHOHN aTTECTALIUU:

NIepBBII cemecTp — 3a4er

BTOPOM CEMECTp — 3a4eT

TpeTuil cemectTp - 3a4eT

YETBEPTBIA CEMECTP — 3a4ET C OLIEHKOU

1.2. Mecto yuebHoOM nucuurinHbl B cTpyktype OITOIT

VYuebHast qucuuruinHa «THOCTpaHHBIN S3BIK» OTHOCUTCS K 00s3aT€IIbHON YaCTH POTPaMMBI.
M3yueHne AMCLUUIUIMHBI ONUPAETCsl Ha pe3yJbTaThl OCBOEHMsI OOPa30BaTENbHOW MPOrpaMMbl
IPEJbIIYIIEro ypOoBHS 00yueHus (CpeaHeH MIKOIIbI).

OcCHOBOI U1l OCBOCHMsI JUCLMIUIMHBI SBISIOTCS Pe3yJbTaThl OOYyYEHUs 10 MPEALIeCTBYIOIIUM
JUCLHUIIIIMHAM U IIPaKTUKaM:

PesynbraTel 00yueHHs MO y4yeOHOH AMCHUIUIMHE, UCHOJB3YIOTCS MPHU PaboTe ¢ MHOCTPAaHHBIMU
VMCTOYHHMKAMH, IIPU MPOXOKIACHUU IIPAKTUK U ITPU U3YUECHUH MOCIEAYONIUX JUCHUTIINH!

- «cTopus my3biku (3apyOeXHON, OTEYECTBEHHOM )»,
- «ITpodheccnonanpHas U Megaroruueckas moAroTOBKay,
- «[IpenaumioMHas IPaKTUKaY.

2. UEJH Y IVIAHAPYEMBIE PE3YJILTATHI OBYYEHMSA 11O
JTUCHUTIJINHE

[emamu nzydeHus: JUCUUIUIAHBI « MHOCTpaHHBIN SI3BIK» SBISFOTCS:

pa3BUTHE CIOCOOHOCTH K KOMMYHHKAIIMU B YCTHOM M MMCbMEHHOU (hopMax Ha MHOCTPAHHOM
A3BIKE U1 pELICHUS 33]1a4 MEXINYHOCTHOTO M MEKKYJIbTYPHOTO B3aUMOJIEHCTBHS;
pa3BUTHE CITIOCOOHOCTH K COIMAILHOMY B3aUMOJICHCTBUIO HA OCHOBE MPUHATHIX MOPATHHBIX
YW TPABOBBIX HOPM, NPOSBISAS YBaXKEHHWE K HCTOPUYECKOMY HACIEIUI0 U KYJbTYPHBIM
TPaaULINAM, TOJIEPAHTHOCTH K IPYTOM KyJIbTYPE;

dbopmupoBanre y o0OydaromMXcs KOMIIETCHIIMHM, YCTAaHOBJIIGHHOW 00pa3oBaTelbHON
nporpammoii B cootserctBuu ¢ ®I'OC BO no naHHON JUCHUIIIMHE.

P C3yJIbTaTOM O6y‘-IeHI/I$I SABJIACTCA OBJIAACHUC O6yanOH_II/IMI/IC$I SHAaHUSIMU, YMCHUSAMU, HABBIKAMU U
OIBITOM  ACATCIBHOCTH, XapPaKTCPUIYIOMIUMH  IPOLCCC (bOpMI/IpOBaHI/ISI KOMIIECTCHIIUN H
06CCHCQI/IBaIOH_II/IMI/I AOCTHUIKCHUC TINIAHUPYCMbBIX PE3YJIbTAaTOB OCBOCHU A yqe6H0171 JAUCIMITIIIMHBI.



2.1.

dopmupyemble KOMIETEHIINH, WHANKATOPBI JOCTUKEHUS] KOMITETEHIH,

COOTHECEHHBIE C TUIAHUPYEMbIMH pe3yJIbTaTaMH 00ydeHUs 10 AUCHUILTHHE «IHOCTpaHHBIHI

A3BIK»:

Koa m nanmenoBanue

Koa m HanMeHOBaHHE

HJIaHI/IpyeMble pe3yJdbTaThbl

KOMMYHHUKAIUIO B
YCTHOW U MUCbMEHHOMN
dopmax Ha
roCy/1apCTBEHHOM
s13p1ke Poccuniickoi
®enepanuu u
MHOCTPaHHOM(BIX)
sI3bIKE (aX)

Poccuiickoit denepanuu u
MHOCTPAaHHOM SI3bIKE B
3aBUCUMOCTH OT L CJIN U
yCJIOBUI IapTHEPCTBA;
ajarnranusga peun, CTUIIA
OOIIEHUS U A3bIKA )KECTOB K
CUuTyauuunu B3aHMOHCﬁCTBHﬂ

NJ1-YK-4.2 Benenue
JIETIOBOM TMEPENHUCKHA Ha
rOCy/IapCTBEHHOM SI3bIKE
Poccuiickoit ®enepanuu,
COCTaBIICHUE
COITPOBOJIUTEINILHBIX MTUCEM
npodeccuoHanbHOM
HAIPaBJIEHHOCTH Ha
WHOCTPAHHOM SI3bIKE C
y4€TOM 0COOEHHOCTEN
CTHJIMCTUKH OQUITHAIBHBIX U
HEOPHUIMATEHBIX TTUCEM U
COLIMOKYJIBTYPHBIX pa3IHunid

N-YK-4.3 [Ipumenenue Ha
IIPaKTHUKE JEII0OBOMN
KOMMYHMKAIIMU B YCTHOW U
NUCbMEHHOU (opMax,
METOJIOB Y HaBBIKOB
JIJIOBOTO OOIEHUS Ha
PYCCKOM U COCTaBJIEHHUE U
IIPOBEJCHUE NPE3CHTALUI Ha
MHOCTPAHHOM SI3bIKE

N]1-YK-4.4 BeinonHeHue
TIEPEBOIOB
npoecCHOHANBHBIX AETOBBIX
TEKCTOB C HHOCTPAHHOTO
S3bIKa Ha TOCYIapCTBEHHBIN
sI3BIK PD

HHIMKATOpAa o0y4eHust
KOMIIeTeHI[ UM
JAOCTHKEHHs] KOMIIeTeHIINH 10 JHCIMILJIMHE
VYK-4. Criocoben NJ-YK-4.1 - Cnoco0eH HUCIOJIb30BaTh JICKCUICCKHI
OCYIIECTBIIATh Br16op ctuins obmeHus Ha Y rpaMMaTUYeCKHii MUHUMYM B 00BbEME,
JIETIOBYIO TOCYJJapCTBCHHOM SI3BIKE HEOOXOIMMOM Jisi pabOThI C TEKCTaMH

npodeccnoHabHON HANPABICHHOCTH U
OCYIIECTBIICHUSI B3aMMOJCHCTBUS Ha
WHOCTPAaHHOM  sI3bIKE; TMpaBUiia U
0COOCHHOCTH OCTPOCHHUS Y TOHUMAHUS
pa3IMYHBIX BUJIOB JUCKYpCAa.

- be3 moAroToBKU J10BOJIBHO CBOOOAHO
MOXXET Y4YacTBOBaTb B JHaOrax ¢
HOCUTEISIMH ~ H3Y4aeMOro  sI3bIKa;
NpUHUMATh aKTUBHOE  ydacThe B
JUCKYCCHMM TI0O 3HAaKOMOW mpolieme,
000CHOBBIBaTh W OTCTaWBaTh CBOIO
TOUKY 3PEHUS; TOHSATHO U OOCTOSATEIHHO
BBICKA3bIBaThCSl IO IIUPOKOMY KpYTY
UHTEPECYIOIIUX BOIMPOCOB; OOBSICHUTH
CBOIO TOYKY 3pEHHSI IO aKTyaJIbHOM
npo0JieMe, BHICKA3bIBasi BCE apTryMEHTHI
«3a» M «IPOTHUB»; MHCATh 3CCE WIHU
JOKJaabl, OCBeLlas BOMPOCH WM
apTyYMEHTHUPYsI TOUKY 3PEHUS «32» WU
TPOTUBY»; COCTABIATh MPE3EHTALUU U
MUCaTh TOHATHBIE O(QUIMAIBbHBIE |

Heo(HIMaTbHbIC MOJIPOOHBIE
COOOIIEHUsI MO IIMPOKOMY KpyTy
BOIIPOCOB.

— Ilpumenser JIOCTAaTOUYHBIN
CIOBapHbIM  3amac,  MO3BOJISIOLIUN

OTHCHIBATh YTO-IHO0, BHIPAKATH TOUKY
3peHusi 1o o0mmM Bompocam  0e3
SIBHOTO MOWCKa HOJXO/SIIETO0
BBIpAXCHUA; HCIIOJIB3YET HCEKOTOPHIC
CIIOKHBIE CUHTAKCUYECKHE
KOHCTPYKIIUM;  O0JaJdaeT  BBICOKUM
YpPOBHEM KOHTPOJSI TPaMMAaTHYECKOM
MIPABWIBHOCTH.

3. CTPYKTYPA U COJIEP)KAHUE YUYEBHOM JUCIIUILINHBI

Ob6m1ast TpyA0EMKOCTh y4eOHOM AUCHUIUIMHBI IO y4eOHOMY IJIaHy COCTaBJISET:




1o OYHOM (hopme 0OydeHUs — 8 3.e. 288 yac.
3.1. CrtpykTypa y4eOHOH TUCIUTUTMHEI 71 00YUYaIONINXCs 10 BUIaM 3aHATUN: (OUHAs
dbopma oOyueHus )
CtpykTypa ¥ 00beM JUCHHUILIHHBI
= CamocrosiTeibHas
= KoHTakTHas aynuTopHas
S padora
= padora, yac
2 o0y4aomerocsi, 4ac
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L= Q = = =) = EF 4 el dmd B
1 cemectp 3auer 72 34 38
2 cemecTp 3auer 72 34 38
3 cemecTp 3auer 72 34 38
4 cemectp 3auer ¢ 72 34 38
OLICHKOH
Bcero: 288 136 152




3.2.

CrtpykTypa y4eOHOM TUCIUIUIMHEI ISl 00YYarONIMXCs 10 pa3/iesiaM U TeMaM JUCIHUIUIMHBL: (0O4Has (opMa oOydeHus)

ILnanupyemsle Buabl yueOHoii padoThl
(KOHTpOJIMpYeE KonTakTHas padora §
Mble) &
pe3yIbTaThl § Z é Buabl 1 GopMbI KOHTPOJIBHBIX
OCBOCHMA: = = ® N
p— 5 L§ :. MepOnpHUsTHH, 06ecneq133alomne no
T e HaunmenoBanme pasjielloB, TeM; 3 g f‘; o | S COBOKYINHOCTH TeKYIIH KOHTPOJIb
) (popma(b1) IPOMEKYTOYHOM aTTECTALMHU 2 % = = = 2 yCIeBaeMoOCTH;
Q 7 EE| 55| @ (opMBbI NPOMEKYTOUHOTO KOHTPOJISI
ORI 3 g =51 82| & CIeBaeMoOCTH
i) s | |E51E88)¢ y
MHNKATOPOB = & - E e
JOCTHKEHHSI g 22|85 &% z
KOMIeTeH Ui = == | E=E{E& |0
IlepBblii cemecTp
YK-4 Paznea I. What is Music 20 24
NJ1-YK-4.1 Tema 1.1 2 4 BrinoHeHHE TEKCHKO-
N-YK-4.2 Grammar: auxiliary verbs IrpaMMaTHYCCKUX yIIPaXKHCHHHA
N-YK-4.3 Tobe + YcTHbIi onpoc
NJ-VK-4.4 Poems about music CamocrosTenpHas pabora
Hanucanue scce Occe
Tema 1.2 2 2 [IpesenTanus
Present Simple Tense
What is music?
Tema 1.3 2 2
Bomnpocutenbabie TpeasioKeHUs, BUII BOMPOCUTEITHHBIX
MPEIJI0KEHU N
Bonpocurensusie cmoa: What, who, where, when, why,
how.
Music throughout the history
Tema 1.4 2 2




ILnanupyemsle
(KOHTpOJIMpYeE
Mbl€)
pe3yJbTaThl
OCBOCHUS:
KO0/(bI)
(opmupyemori(
bIX)
KOMITETEHIIMH(
i) u
HHAUKATOPOB
JAOCTUKEHMSI
KOMIIeTeH I U

Buabl yueOHoii padoThl

KonTakTHas paéora

(5}
]
=
s
2 |3 2
= o <
= > ="
HanmeHoBaHMe pa3ieiioB, TeM; = S @ =
08, Tens 5 |28 o £
(popma(b1) IPOMEKYTOYHOM aTTECTALMU 2 % = = S| 2
< % = o= oS S
9 a s 9 =
= ) e > O X =
- z e =1 Z 8| e
= = ® = = © =
= > o m SR (3]
S | §,| &5 €8¢
g 22| SE1 25| %
= Er I BRE{EE|Q
The Present Continuous Tense
Music in Ancient Egypt
Tema 1.5 Present Simple vs. Present Continuous 2 2
Music in Mesopotamian Region
Tema 1.6. ymotpebaenne koHcTpyKinu have got 2 2
Music in Ancient Greece
Onwucanue “My perfect day”
Tema 1.7 The Past Simple Tense. 2 2
HpaBI/IJ'IBHBIG W HCTIPABUJIBHBIC I'JIaroJibl.
YTBepI[I/IT CJIbHBIC, OTPULIATCIIbHBIC U BOIIPOCUTCIILHLIC
pENI0KEHUS
Music in Ancient Rome
Tema 1.8 Past Continuous Tense 2 2
Music in China
Tema 1.9 Past Simple vs Past Continuous 2 2
Music in India

Buabl 1 ¢popMbI KOHTPOJIBHBIX
MepOonpusITHIi, 00ecrieunBalouIue Mmo
COBOKYITHOCTH TEKYIIHH KOHTPO.Ib
yCIEeBAeMOCTH;

(opMBI IPOMEIKYTOYHOI0 KOHTPOJIS
yCIeBaeMoCTH




ILnanupyemsle
(KOHTpOJIMpYeE
Mble)
pe3yJIbTaThI
OCBOCHUA:
KO0/(bI)
(opmupyemori(
bIX)
KOMIeTeHI MU (
i) u
HHAUKATOPOB
AOCTHKECHUS
KOMIIeTeH I U

Buabl yueOHoii padoThl

KonTakTHas paéora

(5}
]
=
s
- 3
= o <
= & 2.
HanmeHoBaHMe pa3ieiioB, TeM; = S @ =
108, e 3 |22 g|&
(popma(b1) IPOMEKYTOYHOM aTTECTALMU 2 % = = S| 2
< % = o= oS S
) 2 s 2 =
= ) e > O X =
- z e =1 Z 8| e
= = ® = = © =
= > o m SR (3]
= < S = < = §
% 2g | €51 25| &
= Er I BRE{EE|Q
Tema 10 O600meHre U cucTeMaTr3alus MaTepraia 2 4
[Mpesenrtanus “Musical instruments in ancient
civilizations”
Pasnen I1. Musical terms 14 14
Tema 2.1 MiMs npuitarateIbHOE B aHTTINHACKOM SI3BIKE 2 2
Elements of Classical Music, Basic terms
Tema 2.2. Future Simple Tense 2 2
Pitch and notes
Tema 2.3.T0 be going to + 2 2
Rhythm and tempo
Tema 2.4 Future Continuous Tense 2 2
CpaBHI/ITCHBHaH U MPEBOCXOAHAA CTCIICHb CPABHCHHUA UMCH
npujaaraTeibHbIX. CI10Ba-UCKIIOUEHUSI.
Melody and Harmony
Tema 2.5. Synonyms and Antonyms 2 2
Croco0bl BBIPpAXKCHUSA HACTOALICTO BPCMCHU B AHTIIMUCKOM
SA3BIKE
Texture and Tempo; Dynamic
Tema 2.6. PeueBas curyarms: «Kak Hacuer...?» 2 2

Buabl 1 ¢popMbI KOHTPOJIBHBIX
MepOonpusITHIi, 00ecrieunBalouIue Mmo
COBOKYITHOCTH TEKYIIHH KOHTPO.Ib
yCIEeBAeMOCTH;

(opMBI IPOMEIKYTOYHOI0 KOHTPOJIS
yCIeBaeMoCTH

YcTHBIN onpoc
Jlekcuko-rpaMMaTu4eckKue
YIOpaKHEHUS
CamocTosTenbHas paboTta




ILnanupyemsle
(KOHTpOJIMpYeE
Mble)
pe3yJIbTaThI
OCBOCHUA:
KO0/(bI)
(opmupyemori(
bIX)
KOMIeTeHI MU (
i) u
HHAUKATOPOB
AOCTHKECHUS
KOMIIeTeH I U

Buabl yueOHoii padoThl
KonTakTHas paéora §
§
o ~
= z S
= = 5]
& = =%
. = ] ®
HaumeHnoBaHue pa3iesioB, TeM; 3 S o |
(popma(b1) IPOMEKYTOYHOM aTTECTALMU 2 % E = = =
< < = = 2 < 3
9 2 s 2 =
= ) e > O X =
- z e =1 Z 8| e
= = ® = = © =
= > o m SR (3]
= < S = < = §
% 22|85 25| =
= Erx | R=ElRERE|Q
British and American musical terms
Tewma 2.7. O60011eHUE ¥ CUCTEMATU3AIIKM MaTepHalla. 2 2
Grammar revision
3auer
HUTOI'O 3a nepBblii cemecTp 34 38
Bropoii cemecTp
Pa3nen I11. Musical Instruments 34 38
Tema 3.1. Hacrosmiee coBepriennoe Bpems (The Present 2 2
Perfect Tense).
Hapeuns, ynorpebnstommuecs c the Present Perfect Tense.
Juckyccust Musical Instruments

Buabl 1 ¢popMbI KOHTPOJIBHBIX
MepOonpusITHIi, 00ecrieunBalouIue Mmo
COBOKYITHOCTH TEKYIIHH KOHTPO.Ib
yCIEeBAeMOCTH;

(opMBI IPOMEIKYTOYHOI0 KOHTPOJIS
yCIeBaeMoCTH

VYceTHBIT onpoc
Jlekcuko-rpaMMaTru4ecKue
YIpaXHEHUS

Hamnmcanue scce
[Ipesenranus




ILnanupyemsle
(KOHTpOJIMpYeE
Mbl€)
pe3yJbTaThl
OCBOCHUS:
KO0/(bI)
(opmupyemori(
bIX)
KOMITETEHIIMH(
i) u
HHAUKATOPOB
JAOCTUKEHMSI
KOMIIeTeH I U

Buabl yueOHoii padoThl

KonTakTHas paéora

(5]
«
=p
g
= = S
= e «
= = o
HaumeHoBaHue pa3jie/ioB, TeM; 5 S o =
) 9 o o 2 1) o]
(popma(b1) IPOMEKYTOYHOM aTTECTALMU 2 % = = = =
3 |2 |E5(Eg|¢
=l 2 SS] 22| &
=" = = = 5 o =)
S = = ot
= = =T > = 3}
Z | 3 SE|{FE| S
> 22| sz 25| &
= Ex | B={REHE|Q
Tema 3.2. The Present Perfect Tense. Adverbs 2 2
String Instruments
Tema 3.3 Present Perfect vs. Past Simple 2 2
String Instruments — The guitar
Juckyccus “Pros and cons of...... ”
Tema 3.4. Present Perfect Continuous 2 2
Woodwind Instruments
Tema 3.5. Present Perfect Continuous vs. Present Perfect 2 2
Woodwind instruments — The Flute
ITocTpoenne nuanora «Y TOKTOpA...»
Tema 3.6. Present Perfect Continuous vs. Present 2 2
Continuous
Brass instruments
Tewma 3.7. O630p 10 HACTOSIIIIUM BPEMEHAM aHTIUHCKOTO 2 2
rjarojia
The Evolution and the Origin of the Trombone

Buabl 1 ¢popMbI KOHTPOJIBHBIX
MepOonpusITHIi, 00ecrieunBalouIue Mmo
COBOKYITHOCTH TEKYIIHH KOHTPO.Ib
yCIEeBAeMOCTH;

(opMBI IPOMEIKYTOYHOI0 KOHTPOJIS
yCIeBaeMoCTH

CamocrosTenbHas pa60Ta




ILnanupyemsle
(KOHTpOJIMpYeE
Mbl€)
pe3yJbTaThl
OCBOCHUS:
KO0/(bI)
(opmupyemori(
bIX)
KOMITETEHIIMH(
i) u
HHAUKATOPOB
JAOCTUKEHMSI
KOMIIeTeH I U

Buabl yueOHoii padoThl

KonTakTHas paéora §
s
= z 8
= = s
: =
HanmeHoBaHMe pa3ie/ioB, TeM; 3 S e o 2
(popma(b1) IPOMEKYTOYHOM aTTECTALMU 2 % % = = =
3 |2 |E5(Eg|¢
=l 2 SS] 22| &
= | Ss| =c| &
=
= = =T > = 3}
Z |3,/ 858{35] 32
5 22| sz 25| &
= Er I BRE{EE|Q
Tema 3.8. Modal verbs 2 2
Percussion Instruments
Huckyccus “Friendship”
Tema 3.9. Modal verbs 2 2
Keyboard instruments - Piano
Tema 3.10 Numbers 2 2
Keyboard instruments — Organ
Discussion - Generation’s Gap
Tema 3.11. History of the orchestra 2 2
Etiquette of Phone Conversations
Tema 3.12. Sequence of tenses 2 2
A look at the origin of conducting
Application for a job in the orchestra
Tema 3.13. Identifying tenses. 2 3
Essay “The most important instrument in the orchestra”
Tema 3.14. Unit’s review 4 4
World Famous Orchestras and conductors
Tema 3.15. Grammar review 4 3

Buabl 1 ¢popMbI KOHTPOJIBHBIX
MepOonpusITHIi, 00ecrieunBalouIue Mmo
COBOKYITHOCTH TEKYIIHH KOHTPO.Ib
yCIEeBAeMOCTH;

(opMBI IPOMEIKYTOYHOI0 KOHTPOJIS
yCIeBaeMoCTH




ILnanupyemsle
(KOHTpOJIMpYeE
Mble)
pe3yJIbTaThI
OCBOCHUA:
KO0/(bI)
(opmupyemori(
bIX)
KOMIeTeHI MU (
i) u
HHAUKATOPOB
AOCTHKECHUS
KOMIIeTeH I U

Buabl yueOHoii padoThl

KonTakTHas paéora

(5}
]
=
s
= z 8
= = s
: | g =
HanmeHoBaHMe pa3ie/ioB, TeM; s S e o 2
(popma(b1) IPOMEKYTOYHOM aTTECTALMU 2 % % = = =
3 |2 |E5(Eg|¢
= ) 8" §> O X ;
o g EE1 E8 | 8
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% 22| SE1 25| %
= Er I BRE{EE|Q
“My musical instrument” — presentation
Essay “Classical music Future”
3auer
HUTOTI'O 3a BTOpOIi cemecTp 34 38
Tpernii cemecTp
Paznen IV. Musical Eras and Prominent People 34 38
Tema 4.1 Grammar revision 2 2
Medieval Period in Music
The Past Perfect Tense 2 2
Hildegard of Bingen
Discussion: Prominent people of the era
Tema 4.3. The Past Perfect Continuous 2 2
The Renaissance era
I[I/IaJ'IOF «YeM BBI 3aHHUMACTECH B CBO60I[HOC BpCM}I?»
Tema 4.4. The Past Perfect vs. Past Perfect Continuous 2 2
Giovanni Pierluigi da Palestrina
Tema 4.5. Active and Passive Voice 2 2
Josquin Deprez, Jacob Obrecht and Thomas Tallis as key
composers or the period

Buabl 1 ¢popMbI KOHTPOJIBHBIX
MepOonpusITHIi, 00ecrieunBalouIue Mmo
COBOKYITHOCTH TEKYIIHH KOHTPO.Ib
yCIEeBAeMOCTH;

(opMBI IPOMEIKYTOYHOI0 KOHTPOJIS
yCIeBaeMoCTH

YceTHBII onpoc
Jlekcuko-rpaMMaTru4eckue
YIOpaKHEHUS

Hamnmcanue scce
[Ipesenranus
CamocTosTenbHas paboTa




ILnanupyemsle
(KOHTpOJIMpYeE
Mbl€)
pe3yJbTaThl
OCBOCHUS:
KO0/(bI)
(opmupyemori(
bIX)
KOMITETEHIIMH(
i) u
HHAUKATOPOB
JAOCTUKEHMSI
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Kparkoe coneprxanne yaeOHON AUCITUTUTMHBI

Ne 1

HaunmeHoBaHMe pa3jiesia U TeMbI
JTUCIHHUILINHBI

Conep:xanue paszjaesa (TeMbl)

Paszgea |

Getting to know you / 3nakomMcTBO

Tema 1.1

Grammar
Poems about music

Kareropus «riaromn»

['nmaromn to be xak cBsi3ka B
IIPEI0KEHNUH,

BcnomorarenbHble 11arossl B
AHTJIMHACKOM SI3BIKE

Uto Takoe My3bika? My3bika B MOEH
KU3HU

CTUXOTBOPEHHUS O MY3bIKE

Tema 1.2

The Present Simple Tense
What is music?

Hacrosmee IIpocToe BpeMs,
yTBEPAUTEIbHBIE, OTPUIATEIBHBIE |
BOIIPOCHTENILHBIE ITPETOKEHIUS

What is music? (utenue u 00CyKIeHUE
TEKCTA).

Tema 1.3

BOHpOCI/ITeJII)HLIG MNpCaAIOXKCHUSA
Music throughout the history

THuIIbI BOIPOCUTEIBHBIX IIPEIIIOKECHUI
Bonpocurensusie cmoa: What, who,
where, when, why, how.

Music throughout the history (urenne u
00CYXKICHNUE)

Tema 1.4

The Present Continuous Tense.
Music in Ancient Egypt

Hacrosiiee npoaomkeHHOE BpeMs,
YTBEPAUTCIIbHBIC, OTPULATCIIBHBIC 1
BOIIPOCUTEIILHBIC TIPEIIOKEHHSI
Music in Ancient Egypt (utenue u
o0cyXJIeHUE TeKCTa)

IIpocMOTp BUIEO O My3BbIKE IPEBHUX
UBWIN3ALUN U 00CYyXKIeHUE

Tema 1.5

Present Simple vs. Present Continuous
Music in Mesopotamian region

Pa3Huna B ynotpe6ieH!H HaCTOSIINX
BpEeMEH

['marosnel, KOTOpbIe HE YHOTPEOIAIOTCS
B IIPOJIOJKEHHOM (popme
Kouctpyxkumu ¢ when, while

Urenue u paboTa ¢ JIEKCUKOW TeKCTa
Music in Mesopotamian region

Tema 1.6.

Kouctpykuus have got
Music in Ancient Greece
Onwucanue “My perfect day’

b

OcobenHocTu ynorpeOneHus
KOHCTPYKIIMH

Yrenue u oocyxaenue texcta Music in
Ancient Greece

[TuceMmenHas paboTra-onucaHue
U/ICATEHOTO JTHS C TIOCIIETYFOLHM
00CyX)IeHUEM

Tema 1.7.

The Past Simple Tense.
Music in Ancient Rome

[Tpomeamee mpoctoe BpeMs
[IpaBunbHbBIE M HENPABUIbHBIE
TJIaroJibl.

VYTBepauTenbHbIe, OTPULIATENbHBIE U
BOIIPOCHUTCIILHBIC MTPCAJIOKCHUS
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Yrenue, o0Cyxk1eHUE U OTPaOOTKA
nexcuku Tekcra Music in Ancient
Rome

Tema 1.8 Past Continuous Tense [Ipomeaiiee npoaoIKEHHOE BPeMs
Music in China YTBepAUTEIbHBIC, OTPUIIATEIBHBIE U
BOIPOCHTEIIbHBIE MPETOKCHHUS
Pabota ¢ Tekcrom Music in China
Tema 1.9 Past Simple vs. Past Continuous tenses | Pa3uuiia B ynmoTpedacHIN IPOIIEAIINX
Music in India BpeMEH
['7arosbl, HE UCTIONIB3YIOLIHECS B
IPOIOJDKCHHOM BPEMEHU
Pabota ¢ Tekcrom Music in India
Tema 1.10 O060011eHNEe U CUCTeMAaTH3AIHS [ToaroToBka mpe3eHTaly Ha TEMY
marepuasa “Musical instruments in Ancient
Civilizations”
Pazneu Il. Music Terms
Tema 2.1 Adjectives Vms mpuitarateibHOE B aHTJITHICKOM
Elements of Classical Music, Basic S3bIKE
terms [Topsiiok mpuTaraTebHbIX epe
CYIICCTBUTEIIbHBIM
Yrenue u 00CYyKICHUE TEKCTA
Elements of Classical Music, Basic
terms
Pabora ¢ paguonepenayeit
Tema 2.2. Future Simple Tense Bynyiee mpoctoe Bpems
Pitch and notes YTBepaAUTEIbHbBIC, OTPHIIATEIIbHBIC U
BOIPOCHTEIbHBIE MPETOKCHHUS
Crnydan UCTIOB30BaHUS
I'maroner shall, will
Pabora ¢ Tekcrom Pitch and notes
Tema 2.3 To be going to.... Bripaxkenue Oy ymiero BpeMeHn
Rhythm and Tempo HACTOSIIIMM Yepe3 KOHCTPYKIuio to be
going to
Pabota ¢ Tekcrom Rhythm and Tempo
Tema 2.4 Future Continuous Tense Bynymee nponomkeHHOE BpeMs
Melody and Harmony YTBepAUTENbHbIC, OTPULIATEILHBIC H BO
CpaBHHTEJIbHAS ¥ PEBOCXOIHAS
CTEIeHb CPAaBHCHHS UMCH
npuaarateabHbiX. CIoBa-UCKIIOYCHUS.
Pab6ota ¢ Tekctom Melody and
Harmony
Tema 2.5 Synonyms and Antonyms CriocoOsbI BeIpakeHUs OyayIIero
CriocoObI BEIpaXKEHHS OYAyIIIEro BpPEMEHH B aHTJIMHCKOM SI3BIKE Uepes3
BPEMEHU B aHTJIMHCKOM SI3BIKE Oynayiee Bpems
Texture and Tempo; Dynamic CHHOHMMBI ¥ aHTOHUMBI aHTJTUHCKOTO
SI3bIKA
Urenue u o0CyKaeHne TeKCTOB Texture
and Tempo u Dynamic
Tema 2.6 PeueBas curyanus: «Kak Hacuer...?» CocraBiieHue TUaloros ¢

British and American musical terms

UCIIOJIb30BaHUEM HOBBIX (hpa3 u
BBIPAKECHUI
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Onucanue KapTUHBI (UCIIOIb30BAHUE
ayJIMo MaTepuana) U COCTaBIICHUE
COOCTBEHHOT'O OTIMCAHUS

Pab6ora ¢ marepuanaom Tekcra British
and American

Tema 2.7. Grammar revision O6o0menue u O060011IeHNEe TPOHICHHOTO MaTepHaa,
CHCTEMaTH3alHs MaTepraa. BBINOJIHEHHE CAMOCTOSATEIBHOM paboThI
Paznea Il1. Musical Instruments
Tema 3.1. The Present Perfect Tense Hacrosiee coBepiieHHOE BpeMs
Huckyccust Musical Instruments YTBepauTeNbHbIE, OTPULIATEIBHBIE U
BOIIPOCUTEINIbHBIC TIPETIOKCHHS,
CrocoObl YNoTpeOIeHNs HACTOAIIETO
COBEpPILIEHHOT'O BPEMEHHU
Juckyccust Musical Instruments
Tema 3.2 The Present Perfect Tense. Adverbs Hapeuwust, ynorpeousiomuecs ¢ the
String instruments Present Perfect Tense.
[TopsioK CIIOB B IPETIOKESHHUH C
HapeYHsIMU
UreHue u paboTa ¢ TEKCTOM O
CTPYHHBIX HHCTPYMEHTAX
Tema 3.3 Present Perfect vs. Past Simple Paznuuus B ynoTpeOIeHur HACTOSIIIETO
String Instruments — The guitar COBEPIICHHOTO U TIPOIIC/IIIETO
Huckyccus “Pros and cons of...... ” MPOCTOTO BpEMEH
Pabora ¢ rekctoM «I 'uTapa kak
CTPYHHBI HHCTPYMEHT)
Ob6cyxneHue «3a 1 NpoTUB»
(mposxvBaHUE B OOJIBIIOM M MaJICHBKOM
ropojie, MpernogaBaHue B My3bIKaJIbHOU
11KoJe, 00y4yeHHe OHJIAH U T.1.)
Tema 3.4. Present Perfect Continuous Hacrositiiee coBepilieHHOE JJTUTEIBHOE
Woodwind Instruments BpeMs
Y TBepAUTEIbHBIE, OTPUIIATEIBHBIE U
BOIPOCUTEINIbHBIE TIPEIOKEHHS
Urenue u 00CyXkAeHHE TEKCTa O
JIePEBSHHBIX TYXOBbIX HHCTPYMEHTAX
Tema 3.5 Present Perfect Continuous vs. Present | Pa3Huia B ynotpeOJaeHUH YKa3aHHBIX
Perfect BpeMeH
Woodwind instruments — The Flute CTaTHBHBIC TJIarOJIbI
[TocTpoenune nuanora «Y JDOKTOpA...» Yrenue u obcyxaeHue Texcra “The
Flute”
Pabota ¢ nekcukoit «Y nokropa» u
0TpabOTKa MaTepHayia B TUAJIOTax
Tema 3.6. Present Perfect Continuous vs. Present | Pa3uuria B ynorpeOieHUH yKa3aHHBIX
Continuous BpeMEH
Brass instruments Pabota Hano TexcToM «JlyxoBbie
MeJIHbIe HHCTPYMEHTBI»
Tema 3.7 0O0630p 1O HACTOSIIIIUM BpEeMEHaM 0O0630p rpammaTHUecKux Gopm

AHTJIMICKOrO TJ1arojia
The Evolution and the Origin of the
Trombone

HACTOSILEr0 BpeMEeHH, 0COObIe CiTy4an
yHnoTpeOaeHus
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Yrenue u o0CykIeHUE TEKCTa
«[TpoucxoxaeHne 1 BONIOLUSL
TPOMOOHA»

Tema 3.8. Modal verbs [ToHsITHE MOAJIBHOTO TJIAr0Ja
Percussion Instruments Poibp Mo1anbHBIX I71arosioB B
Huckyccus “Friendship” MIPEIOKCHU T
I'marosel can, must, have to
Yrenue n 00CykIEHUE TEKCTA
«Y napHbie HHCTPYMEHTBD)
OO6cyxaeHre TeMbI IpYy>KObI B KU3HU
4eJI0BEKa
Tema 3.9 Modal verbs MoaanbsHbIe Taaroiasl may, might,
Keyboard instruments should, ought to
YreHue u 00CykJIEHUE TEKCTA O
KJIQBHUIIHBIX MY3bIKAJIbHBIX
WHCTPYMEHTAX
Tema 3.10 Numbers VMst yrciuTeIbHOE B aHTITHICKOM
Keyboard instruments - Organ SI3BIKE
Discussion - Generation’s Gap [TopsiiKoBBIC U KOJTMYECTBEHHBIC
YHCIUTEIbHBIC. UTeHHE U paboTa ¢
TekcToM «Opran»
Ob6cyxneHue TeMbl — MPOOIEMbI
pa3HbIX MOKOJIEHUHI
Tema 3.11 History of the orchestra Yrenue u 00CyKICHUE TEKCTA
Etiquette of Phone Conversations «HcTopust opkecTpa
OO6cyxaenne opkecTpoB MOCKBBI
(Poccunm)
OCHOBBI JI€TIOBBIX TE€IEPOHHBIX
IepErOBOPOB
Tema 3.12 Sequence of tenses CorylacoBaHue BpEeMEH
A look at the origin of conducting Yrenue u 00CykJIEHUE TEKCTA
Application for a job in the orchestra «HcTopust TUPYKUPOBAHUS
JlenoBasi cUTyaIus: yCTPOWCTBO Ha
paboTy B OPKECTP, HHTEPBBIO.
Tema 3.13 Identifying tenses. O030p M3y4EeHHBIX BUIOBPEMEHHBIX
Essay “The most important instrument | popM B aHIJIMIICKOM SI3BIKE,
in the orchestra” MOATOTOBKA K CAMOCTOSTEIbHOMN
pabore,
Counnenue-paccyxnenue «Hanbomnee
B)KHBIA HHCTPYMEHT B OPKECTPE)»
Tema 3.14 Unit’s review IToBTOpEHME NEKCUKH pa3zena,
World Famous Orchestras and BBITTOJTHEHUE YIIPKHEHUH
conductors Co00111eHHs 0 BCEMUPHO U3BECTHBIX
OpKeCTpax, IPOCMOTP BUICO U
00CYKIeHUE BBICTYIUICHUS
Tema 3.15 Grammar and Lexis review Pabora Hajg omubOKkamu.
“My musical instrument” — presentation | IIpe3enrarnus Ha Temy «Moii
Essay “Classical music Future” MY3bIKaJIbHBII HHCTPYMEHT»
Coumnnenue paccyxaeaue «bymyiiee
KJIACCHYECKOIM MY3BIKU»
Pazgen IV. Musical Eras and Prominent People
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Tema 4.1 Grammar revision [ToBTOpEeHME U3yuyeHHOTO, 0030D
Medieval Period in Music BHOBPEMEHHBIX IJIaroJbHBIX (hOpM
AHTJIMHCKOTO SI3bIKa
UreHue u 00CykIeHHE TEKCTa
«My3bika CpeTHeBEKOBbBS», paboTa ¢
JIEKCUYECKHM MaTepHalioM
Tewma 4.2. The Past Perfect Tense [Tpomeniiee coBepiieHHOE
Hildegard of Bingen Y TBepAUTENbHbIE, OTPULIATEILHBIC U
Discussion: Prominent people of the era | BompocutenbHbIe PeIIOKEHHS
[IpaBuiia uCHOIB30BaAHUSI.
Yrenue u o0CykIeHUE TEKCTa
«Xunpaerapaa bunrenckas kak
peICTaBUTENb d110XU CpeTHEBEKOBBSD)
becena: 3amMeHUTHIE JTIOIU DIIOXHU
CPEJTHEBEKOBDSI
Tema 4.3 The Past Perfect Continuous [Mporeamiee coBepIIEHHOE
The Renaissance era HPOJIOJKEHHOE BPEeMsi
Huanor «Yem Bbl 3aHUMaETECh B YTBepauTenbHbIC OTPUIIATETIbHBIC U
cBOOOAHOE BpEeMs?» BOIIPOCUTEIIbHBIE NPEAIOKEHUS
Cnyuan ynotpe0JieHus: BpeMeHH
Yrenue u 00CyXIeHHE TEKCTa «DToXa
Peneccanca»
OO6cyxeHue TeMbl: CBOOOAHOE BpeMsI
1 X000U, COCTaBJICHHE TUAIOTOB
Tema 4.4 The Past Perfect vs. Past Perfect ['pammaTudeckue ynpaxHeHus Ha
Continuous 3aKperyieHNe BUI0OBPEMEHHBIX
Giovanni Pierluigi da Palestrina TJIArOJIBHBIX (GOopM
UreHue u 00CYKICHHE TEKCTA «
[T.JI.ITanectpuHa kak Hauboee
3HAMEHUTHIN MPEICTABUTENH SMOXU
Peneccanca»
Tewma 4.5 Active and Passive Voice AKTHBHBIN ¥ TTACCHBHBIN 3aJ10T
Josquin Deprez, Jacob Obrecht and V3MeHeHne peyIoKeH I U3 OJTHOTO
Thomas Tallis as the key composers or | 3anora B npyroi
the period BrInonHeHue TeKCHYeCKuX
yOpaKHEHUH 1 6ecesia 0 BaKHEHIINX
KOMITO3UTOpax moxu Peneccanca
Tema 4.6. Active and Passive Voice: continuous | AKTHBHBIH ¥ TaCCHBHBIN 3aJI0T:
and perfect forms MPOJIOTKEHHBIE U TTePPEKTHBIE (HOPMBI.
Baroque period Yrenue u 00CykI€HHE TEKCTa «DTOXa
bapokko B My3bIKe»
Tema 4.7 Phrasal verbs (back, away, up, down) AHTIIHIICKHE (Ppa30BbIC IIIArOJIbI
Johann Sebastian Bach Urenue u auckyccus no texery o U.C.
Discussion — Reading in our Life baxe
Jluckyccus — yTeHHne B Halled KU3HU
Kopotkoe coobmenne «Most JTF0OMMBIiA
MTUCATEIb)
Tewma 4.8. dpazossie riaros! (With, out, up) YrupaxHeHus ¢ Ppa3oBBIMH II1arojiaMu

Friedrich Handel and others
“Romeo and Juliette” as a masterpiece
of English Literature

UreHue u NEepeBOJ TCKCTA
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Urenue u 6ecena mo Tekcty o D.
['enpene u Ap. NpeCTaBUTENAX SMOXU
bapoxkko

Urenue otpriBka Y. llekcriupa «Pomeo
u JLKyabeTTay

Tewma 4.9. Future forms dopMbl OyayIIero BpeMeH!
Future possibilities — may, might, could | Crioco0b1 BeipaskeHust Oy xyniero npu
The Classical Era IMOMOIIY MOJAJIBHBIX TJIAar0JIOB
H3menenue ¢hopM CiIoBa IIPpH MOMOIIA
cybdurcoB u mpeduKCcoB
Pabota ¢ TekcTom «3Omnoxa
Krnaccuimsma B My3bIKe»
Tema 4.10 Future Perfect Tense Bynyiee coBepiieHHoe BpeMs.
Carl Philipp Emmanuel Bach O6pazoBanue GopM U 0COOECHHOCTH
Discussion “Fears and phobias” yIOTPeOICHHS.
Urenue u o0cyxaenue tekcra o K.-0.
baxe
Oo6cyxaenue TeMbl «Doduu 1 cTpaxm»
Pabora ¢ ayauno maTepuaioM
Tema 4.11 Future Perfect Continuous Tense Bbyaymiee coBepiiieHHOE MTPOIOIKEHHOE
Wolfgang Mozart Oo6pazoBanue GopM U 0COOCHHOCTH
Operas of Mozart yIoOTpeOIeHUs.
Pa6ota c Tekctom o B.A.Momuapte
CooOmienust Ha Temy «Omnepsl
Mouapray
Tema 4.12 Future Perfect vs. Future Perfect ['pammaTHYeCcKHe yIpaKHSHUS JIIS
Continuous 000011IeHIST MaTepHalia
The Romantic Period UreHue u paboTa ¢ TEKCTOM
«POMaHTH3M B MY3bIKE)
Tema 4.13 Reported Statement (Reported speech) | BeinmoaHeHHE TEKCHKO-
Wagner, Shuman IrpaMMaTHYECKUX yNPAKHEHUN C
Role-play “You know what they say...” | KOCBEHHO# peUbi0
[Mepenaua nHGOPMAIUH U CITyXU
Harmmmcanne nomansero scce «Mou
JFOOMMBIH KOMITO3UTOPY
Tema 4.14. Reported Statement (questions) ['pammaTHUecKue yIpaKHEHHS C
P. I Tchaikovsky KOCBEHHOM PEeUbI0
Pabora c Tecrom 0 HalikoBckoM
Pa36op My3bIku omep u 0aneToB
YaiikoBCKOIo
Tema 4.15 Conditional Sentences. Zero YcnosHble npeoxenus. [lepsblit u
Conditional. The First Conditional HYJICBO THIIBI yCIOBUS
The 20" Century Music Pabota ¢ Tekcrom «My3bika 20 Bekay
Role-play “Dealing with money” PorneBas urpa — qocTaBiieHue TUATIOTOB
0 JICHSKHBIX OTePAIHSIX
Tema 4.16 Conditional Sentences. The Second and | YcnoBnble npeanoxenus. Bropoit n
the Third Conditions. TPETUH TUTIBI yCIOBUHN
Composers of the 20™" Century O6cyxnenue: Komnosutops 20 Beka.
Modern Music CoBpeMeHHAsl My3bIKa
Tema 4.17 Grammar and Lexis Review [ToBTOpenue n 06001IIEHNE
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Who or what influenced your
professional choice?

IIpe3eHTanys Ha OJHY U3 TEM:
«Pa3BuTHE KI1aCCUYECKON MY3BIKU B
Poccun», «Moryuas kyuka», «bapokko
(pOMaHTH3M | JIp.) B JIUTEpaType,
MY3bIKE U HCKYCCTBE

Paznea V Musical Institutions
Tema 5.1 Conditional Sentences. Mixed BrinonHenue rpaMmMaTuyecKux
Conditionals yIpakKHEHUH
The History of the Conservatory Yrenue u 00CykIeHUE TEKCTA
«HcTopust MpOUCXOXKICHUS
KOHCEPBaTOPUNY
Tema 5.2 Conditional Sentences Review O030p yCIOBHBIX IPEITOKCHHIMA
I wish — Constructions Koncrpykuus | wish
Rimsky-Korsakov Conservatory O6cyxkaenne Tekcra 0 CaHKT-
ITeTepOyprckoil KOHCEPBATOPHH.
Tema 5.3 Modal constructions with perfect YnorpebieHne MOAaIbHBIX TJIAr0JIOB C
infinitive nep(HeKTHBIM HHPHHUTHBOM
Presentation: World Famous [Mpe3enranus «KoHcepBatopuu Mupa»
Conservatories
Tema 5.4 Musical Theaters in Russia OOCyXIeHHEe MYy3bIKaJIbHBIX TEATPOB
The Bolshoi Theater Yrenue, nmepeBoj] U 00CYKICHUE
TekcTa 0 bonpom Tearpe
Tema 5.5. Theaters in Russia and Europe Tearpsl B Poccun u EBporte
The Mariinsky Theater Yrenue u 00CyXI€HHE TEKCTOB
The Vienna Opera House «MapuuHCKHii TeaTpy, «Benckas
orepa
CaMOCTOSATEIbHOE 33]JaHHE —
coo01ieHre 00 0JJHOM U3 POCCUHUCKHUX
WJIN €BPONEHCKUX TEaTPOB
Paznen VI. The Russian Music of the XX-th century
Tema 6.1 Shostakovich and Prokofiev —the two | Onucanue U3HH ¥ TPOU3BEICHUIN
music “giants”. JIBYX MY3bIKaHTOB — paboTa ¢
TeKCTaMU, pe)epupoBaHNE OCHOBHOI
uHpopMauu
Tema 6.2 Stravinsky and his compositions. Yrenue n 00CyX I€HUE TEKCTA
Tastes differ. OOcyXIeHHne pa3InIHbIX
MY3bIKQJIbHBIX )KaHPOB U CTUJICH —
oOmras 6ecena.
Tema 6.3 Your preferences in the Russian ['pynmoBoe o6cyxaeHue
classical music of the XX-th century. [ToaroToBka COOOIICHUS O BETMKHX
Great Russian Singers nesiax 20 B.
Tema 6.4 Soviet and Russian Performers and [ToaroToBKa mpe3eHTAIMH O
Conductors Presentation 3HaMEHMTBIX JAUPHKEPaX U
ncnojHutessix 20-21 BB.
Paznea VII. Music Nowadays
Tema 7.1 Modern music. Style and genres. What | Urenwue, nmepeBoa u 00CyKaeHHE
genres will exist in the future? TeKcTa
OO61as AucKyccus o Oy IyIeM My3bIKH
Tema 7.2 Musical as a popular genre of our time | [IpocMOTp OTPHIBKOB aMEPHUKAHCKUX

MIO3HMKJIOB
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Yrenue u pazbop Tekcra Hauboee
HOIYJIIPHBIX MIO3UKJIOB

Tema 7.3 Music Awards and Competitions My3bIKanbHbIE COPEBHOBAHUS U
Business letter — Application form IIPEMUH B Pa3HBIX KaHPaX MY3bIKH.
Ba)kHbIe KOHKYPCBI JUIsl KITACCHYECKUX
ucnonuureneit. Konkypce YailikoBckoro
— obmiee obcyxIeHue

Hanwmcanue 3asiBKu Ha yyacTue B
KOHKYpCE — JISJIOBOE ITUCHMO

Tema 7.4 Grammar and Lexis Review O000IIEHNE U CUCTEMATH3ALUS
MOJYYECHHBIX 3HAHUM.

3.4. Opraau3anusi CaMOCTOSTENHbHON pabOThl 00yYarOITUXCS

CamocrosarenbHas paboTa CTyJeHTa — oOsi3aTeNbHass 4acTh 0Opa30BaTEIbHOIO MpoIiecca,
HalpaBJIeHHas Ha Pa3BUTHE FOTOBHOCTU K IPOGECCHOHATBLHOMY M JINYHOCTHOMY CaMOOOPa30BaHUIo,
Ha MMPOEKTUPOBAHKE JaIbHEHIIIETO 00pa30BaTEIBHOTO MapIIpyTa U MPo(ecCHOHANBHON Kaphephl.

CamocrodrenbHas paboTa 00ydaroUIMXCs 0 JUCHUIUIMHE OpPraHW30BaHa KaK COBOKYITHOCTb
AyJUTOPHBIX W BHEAYJUTOPHBIX 3aHATHH H paboT, 00eCcneunBaIONIMX YCIEIIHOE OCBOCHHUE
JUCLUTUIMHBL.

AynuropHas camocTosiTellbHasg padoTa 0OydaroIIMXCsl MO JAUCLUMIUIMHE BBIIOJIHSETCS Ha
y4eOHBIX 3aHATHSX [0 PYKOBOJCTBOM IIpenojaBaTells M 10 €ro 3alaHuio. AyauTopHas
caMmocCTosITeNIbHAs paboTa 00yJaroImuXcs BXOJUT B 00N 00beM BPEMEHHU, OTBEJACHHOTO YYEOHBIM
IUIAHOM Ha ayJAUTOPHYIO pabOTy, U peraaMeHTUPYETCsl paclMCaHueM yUeOHbIX 3aHATHH.

BreaynutopHas camocTosiTennbHas paboTa 00ydaronmxcs — IiaHupyeMast yueOHasi, HayqHO-
UCCIIeI0BaTeIbCKasl, IpakTHYeckas paboTa 00yyaroIuXcsl, BbIIOJIHAEMAasi BO BHEAYAUTOPHOE BpeMs
10 3aJIaHUIO M TPH METOJNYECKOM PYKOBOJICTBE IMPENOAaBaTesi, HO 0e3 ero HemocpeaCTBEHHOTO
y4acTHsl, paCIMCaHuEeM y4eOHBIX 3aHATUI HE perilaMeHTUPYETCH.

BueayauropHas camocTosiTesnbHas paboTa 00y4arommxcsl BKIIOYAeT B ce0s:

- MOJTOTOBKY K MPAKTHYECKUM H 3aHSATHM, 3a4eTaM;

- n3y4yeHue yueOHbIX TOCOO