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1.  OBIIUE CBEJEHUS

Vuebnas JUCHUIIIIMHA «I/IHOCTpaHHHﬁ SA3BIK» HU3Yy4acTCs B IIEPBOM, BTOPOM, TPECTBEM U
YCTBCPTOM CEMECCTpaAx.

KypcoBast pabota — He MperycMOTpeHa.
1.1. @DopMbI IPOMEKYTOYHOM aTTECTALIUU:

IIEPBBII CEMECTP — 3a4eT

BTOPOU CEMECTpP — 3a4ET

TPETUH CEMECTP - 3a4eT

YETBEPTBIM CEMECTP — 3a4€T C OLIEHKOU

1.2. Mecto yuebHoi nucuurinHbl B cTpyktype OITOIT

VYuebHast qucuuiuinia « THOCTpaHHBIN S3bIK» OTHOCUTCS K 00s13aTe€IbHOM YaCTH POTPaMMBbI.

N3y4eHne TUCHUILIMHBI ONUPAETCS HA Pe3yJIbTaThl OCBOCHUS 00pa30BaTEIbHON IPOrPaMMBI
HpebIAYIIEero YpoBHS 00yueHHs (CpeaHEe IIKOIbI).

OcHOBOM Il OCBOEHHS JUCUUIUIMHBI  SBJISIOTCA — pe3yjbTaTbl  OOy4YeHHsS  IIO
IIPEIUIECTBYOIUM AUCLUIIIIMHAM U IPAKTUKAM:
Pe3ynbTarel 00ydeHus Mo y4eOHON AUCHMIUIMHE, UCHOJIb3YIOTCS MpH paboTe C MHOCTPaAHHBIMU
MCTOYHUKAMU, IIPU IPOXO0XKACHNUN IPAKTUK U IIPU U3yUYE€HUU NOCIEAYIOUINX JUCIUILINH:

- «cTopus Mmy3biku (3apyOeKHON, OTEYECTBEHHON )»,

- «[IpodeccuonanbHas u negaroruyeckas HoroTOBKay,

- «IIpenaumioMHast IPpaKTHUKA.

2. HEJIX U INTAHUPYEMBIE PE3YJIBTATBI OBYYEHUS 110
JUCIUIIVIMHE

L[CJ'I}IMI/I HU3YUCHUA JUCHUIIIIMHBL ((HHOCTpaHHBIﬁ SA3BIK» ABJISAIOTCA:

— Ppa3BUTHE CHOCOOHOCTM K KOMMYHUKAallMM B YCTHOM M THMCbMEHHOH Qopmax Ha
WHOCTPAHHOM SI3bIKE€ JUIS PEIICHMS 3aJad MEXIMYHOCTHOIO U MEKKYJBTYPHOIO
B3aMMOJECHCTBHS;

— pa3BUTHE CIIOCOOHOCTH K COLMAIIbHOMY B3aUMOJIEHCTBUIO HA OCHOBE IPUHATHIX MOPAJIbHBIX
U TPaBOBBIX HOPM, NIPOSBIAS YBAKEHHUE K HCTOPUYECKOMY HACIENHIO U KYJBTYpPHBIM
TpaAULUAM, TOJIEPAHTHOCTb K APYIOW KyJIbTYypE;

— ¢opMupoBaHHE Yy OOYyYaIOIMUXCS KOMIIETEHIIMH, YCTAHOBIEHHOW 00pa3oBaTeIbHOMN
nporpaMmoii B coorBeTcTBuM ¢ @I'OC BO no naHHOHN 1UCHUIUIMHE.

P €3yJIbTaTOM OGy‘-ICHI/ISI ABIIACTCA OBJIaACHUC O6y‘{aIOH_[I/IMI/ICH 3HAHUAMU, YMCHUAMHA, HABbIKAMU U
OIIBITOM  ACATCIBHOCTHU, XAPAKTCPUIYIOMIUMH  IIPOLECCC q)OpMI/IpOBaHI/ISI KOMIIECTCHIIUU U
06CCHC"II/IBE[IOH.II/IMI/I AOCTUIKCHUC TINIAHUPYCMBIX PE3YJIbTATOB OCBOCHU y‘-Ie6H0ﬁ JAUCIHUITIIIMHBI.



2.1.

CDOpMI/IpyeMLIC KOMIICTCHIIMHU, UHAUKATOPbLI JOCTUKCHUA KOMHCTGHHI/Iﬁ,

COOTHECEHHEIE C IJIaHUPYCEMbIMU pE3yJIbTaTaMH O6y‘leHI/I}I 10 JUCHUIIIIUMHEC ((HHOCTpaHHBIﬁ

SA3BIK .

Koa m naumenoBanue

Koa m HanmenoBanue

I[Inanupyemble pe3yJbTaThl

HHIHKATOPA 00y4YeHHsI
KOMIIEeTEHI[HH
JTOCTHKEHUs] KOMIIETEHIIHH 1O JUCIHILTHHE
VYK-4. Cnocoben N/1-VK-4.1 - CriocobeH UCII0JI30BATh
OCYILECTBIISATH Br16op cTuis oOmieHust Ha JEKCHYECKH M TIpaMMaTHYECKHI
JICTIOBYIO TOCYJIapCTBECHHOM SI3BIKE MUHHMYM B 00beMe, HEOOXOJUMOM JIJIst

KOMMYHHMKAIIUIO B
YCTHOW U MUCBMEHHOMN
dopmax Ha
roCyAapCTBEHHOM
sa3b1ke Poccuiickoi
Denepauyu u
MHOCTPaHHOM(BIX)
s3bIKE (ax)

Poccuiickoit ®denepanuu u
MHOCTPaHHOM SI3bIKE B
3aBUCHUMOCTH OT ILICJIN U
YCIIOBUI IAPTHEPCTBA;
aganranus pedyur, CTUIA
OOIIEHUS U A3bIKA )KECTOB K
CUTyallun BSaHMOI[GfICTBI/Ifl

N-YK-4.2 Benenue
JIEJIOBOI1 MepenucKy Ha
rOCy/IapCTBEHHOM SI3BIKE
Poccuiickoit dexneparuu,
COCTaBJICHHE
COIIPOBOJUTENBHBIX THUCEM
npodecCHoHaATLHOM
HAIpPaBIEHHOCTH Ha
WHOCTPAHHOM SI3BIKE C
y4eToM 0coOeHHOCTe!
CTHJIMCTUKU OPUIIHATEHBIX U
HEOPHUIMATEHBIX TTUCEM H
COLIMOKYJIBTYPHBIX Pa3Iuuuit

NJ1-YK-4.3 [Ipumenenue Ha
MPAKTUKE JIEJIOBOM
KOMMYHHKAIIUH B YCTHOM U
MUChMEHHOU (hopmax,
METOJIOB ¥ HaBBIKOB
JIEJIOBOTO OOIIEHUS Ha
PYCCKOM U COCTaBJICHHE U
IIPOBE/ICHUE NPE3CHTAlUI Ha
WHOCTPAHHOM $I3bIKE

N-YK-4.4 Beinonnenue
MIEPEBOJIOB
MPOQeCCUOHATBHBIX JIETOBBIX
TEKCTOB C HHOCTPAHHOTO
A3bIKa HA TOCYAapCTBEHHBIN
A3bIK PO

paboThI c TEKCTaMH
npodeccCHOHaNbHON HAMPABICHHOCTH U
OCYIIICCTBIICHUSI B3aMMOJICHCTBUS Ha

MHOCTPAaHHOM  SI3bIKE; MpaBWwia |
0COOEHHOCTHU MIOCTPOCHMUS u
HOHUMAaHHUS Pa3IUYHbIX BUJIOB
JHCKypca.

- be3 moAroToBKH 10BOJIBHO CBOOOIHO
MOXKET Y4YaCTBOBAaTb B JAMajiorax ¢
HOCHUTEISIMU ~ H3y4aeMOIo  SI3bIKa;
MMPpUHHUMATh AKTHUBHOC ydacTtue B
JUCKYCCHUM IO 3HAKOMOW mpoOieme,
000CHOBBIBAaTL M OTCTAaMBATh CBOIO
TOUKY 3peHus; IIOHSITHO u
00CTOSITENILHO ~ BBICKA3bIBATHCS IO
LIIMPOKOMY  KpyTry  HHTEpPECYIOLIMX
BOIIPOCOB; OOBSICHUTH CBOIO TOYKY
3peHHsl 1O akKTyaJbHOH mpobieme,
BBICKa3bIBasi BCE apryMeHTHl «3a» U
«IIPOTHBY»; MHUCATh ICCE WU AOKIAMIbI,
OCBelllasg BOIIPOCHl WM apryMEHTUPYS
TOYKY 3pEHHMS «3a» WIH «IIPOTHUBY;
COCTaBIISAITh TPE3EHTAllMd W THCaTh

IMOHATHEIE oduIaIbHbIC H
Heo(UIMATIbHBIE MOJIpOOHBIE
COOOIEHUsI 1O MIUPOKOMY  KpPYTy
BOITPOCOB.

— Ilpumenser JIOCTATOYHBIN
CJIOBapHbIM  3amac,  MNO3BOJIAOLIUN

OIHMCHIBAThH YTO-JTHO0, BBIPAXKATH TOUKY
3peHuss Mo oO0muM BompocaM 0e3
SIBHOT'O MTOMCKa TTOIXOJTSATIIETO
BBIPQXXEHUS; HCIOIB3YeT HEKOTOphIC
CITIOXHBIE CUHTAKCUYECKHE
KOHCTPYKIIMK;  00JafaeT  BBICOKUM
YPOBHEM KOHTPOJIS TpamMMaTHYeCKOi
MPABUIIBHOCTH.




3. CTPYKTYPA U COJIEP)KAHUE YUYEBHOM JUCIHUIIJIUHBI

OOwiast TpyA0EMKOCTh Y4eOHOM AUCHUIUIMHBI IO y4eOHOMY IJIaHy COCTaBJISET:

1o O4HOM opMe o0yueHus — 8 3.e. 288 yac.
3.1. CrpykTypa yUeOHON JUCIUIUIAHEI JJI1 OOYYaOIMXCS [0 BUAAM 3aHSATHI: (O4HAas
PYKTypay y
¢dbopma o0yueHus)
CtpykTypa ¥ 00beM JUCHUILTHHBI
CamocTosiTeJbHAasI
= KonTakTHas ayniuropHas
s pabora
= pa6ora, yac
S o0yuarouierocsi, 4ac
2> - ®
Oo0bem 5 o @ = 5 s 8
= =
AUCUHMIINHBI 0 : = o g 9 228 4 S 5 -
ceMecTpam 2 § 2 = g - i =) § . % = =
= ) EE | EE |2 o s = =
= ) = = = = A s L E £ =
3 g = = EE| &8 |E B SEtesZ| 8§
o 2 - < < = © I (8 X o &¢& s =2, S
S £ 1) ) o= S g &S & =& 28 e
L= 1~ = =) I T O — T — - o I — T S S~ "R ==
1 cemectp 3auer 72 34 38
2 cemectp 3auer 72 34 38
3 cemecTp 3auer 72 34 38
4 cemecTtp 3auer ¢ 72 34 38
OIICHKOU
Bcero: 288 136 152




3.2. CtpykTypa y4eOHON JUCIUTUIMHBI JJIs O0YyJarOIIMXCs 110 pa3eiaM U TeMaM JUCIUIUIMHEL: (ouHas (popma oOydeHHs)
Iliianupyembie Buabl yueOHoii paboThI
(koHTpOJIMpYE KonrakTHas padora §
Mbl€) <
PE3YIILTATLL § Z é Buasl 1 popmMbI KOHTPOJIBHBIX
OCBOEHMSI: = = = 0
——_— 5 § :.. MepONPUSITHI, 06ecneq1{Bammne no
T HaumeHnoBaHue pa3/leIoB, Tem; 3 8 % o | & COBOKYMHOCTH TEKYINid KOHTPOJIb
) (¢popma(bl) MPOMEKYTOYHOM ATTECTAIMHA 2 % = o B 8 2 yCIeBaeMOCTH;
Q ) =z =S ¥ g| o (hopMBI MPOMEKYTOUHOTO KOHTPOJIA
SO = S g < | 22| E CIeBaeMOCTH
L) < | £ E X% ES| S y
& = =
MHINKATOPOB = g - ={> E =
JMOCTHIKEHHS = 228X E g = z
KOMIIeTeHIIUit = ErFR =8 EE |0
IlepBblii cemecTp
YK-4 Pasnean |I. What is Music 20 24
NJI-YK-4.1 Tema 1.1 2 4 BrimonHeHne 1eKCHKO-
NJI-VK-4.2 Grammar: auxiliary verbs rpaMMaTHYECKUX YIPaXHEHUH
Na-YK-4.3 To be + YcTHBI onpoc
NJ-VK-4.4 Poems about music CamocrosiTenbpHas pabora
Hamuncanue scce Occe
Tema 1.2 2 2 [Ipe3entanus
Present Simple Tense
What is music?
Tema 1.3 2 2
BompocuTenbHble MpeaioxKeHus, BUAbl BOIPOCUTEIBHBIX
NpeJI0KEHU N
Bonpocurensusie cioBa: What, who, where, when, why,
how.
Music throughout the history
Tema 1.4 2 2




IL1anupyemble
(KoHTpOIMpYeE
Mbl€)
pe3yJabTaThl
OCBOCHHUA:
K0/(bI)
(popmupyemori(
bIX)
KOMIIeTeHIuM(
i) u
HHIUKATOPOB
AOCTHKECHUS
KOMIIeTeH I Uil

HaumeHoBaHue pa3jeiioB, TeM;
(opma(bI) MPOMEKYTOYHOM aTTECTALINH

Bujbl yueOHol padoThl

KonTakTHasi padora

I[IpakTn4yeckue 3aHATHS,
yac

JlabopaTtopHbie padoTh1/
HHIUBHUAYATbHbIE
3aHATHS , 4ac
IIpakTuyeckas

Jleknuu, yac

MOArOoTOBKA, Yac

CamocrosiTesibHasA padora, yac

The Present Continuous Tense
Music in Ancient Egypt

Tema 1.5 Present Simple vs. Present Continuous
Music in Mesopotamian Region

Tema 1.6. ymorpebienne koHcTpyKiuu have got
Music in Ancient Greece
Omnucanue “My perfect day”

Tema 1.7 The Past Simple Tense.

HpaBI/IHBHLIC " HCTIPABUJILHBIC I'JIaroJibl.
yTBepI[I/ITeJ'IBHBIe, OTPpULATCIIBHBIC U BOIIPOCUTCIIBHBIC
MPETIOKEHUS

Music in Ancient Rome

Tema 1.8 Past Continuous Tense
Music in China

Tema 1.9 Past Simple vs Past Continuous
Music in India

Buasl 1 popmMbI KOHTPOJIBHBIX
MeponpusTHii, 00ecneYnBaomme Mo
COBOKYITHOCTH TEKYIIUH KOHTPO.Ib
yCIIeBaeMOCTH
(popMBI IPOMEKYTOUHOTO0 KOHTPOJIS
ycneBaeMoCcTH




IL1anupyemble
(KoHTpOIMpYeE
Mbl€)
pe3yJabTaThl
OCBOCHHUA:
K0/(bI)
(popmupyemori(
bIX)
KOMIIeTeHIuM(
i) u
HHIUKATOPOB
AOCTHKECHUS
KOMIIeTeH I Uil

Bujbl yueOHol padoThl

KonTakTHasi padora §
=
- ~
= |2 S
- = <
- 2
HaumeHoBaHuUe pa3iesioB, TeM; 3 S o =
(opma(bI) MPOMEKYTOYHOM aTTECTALINH 2 o = ol 5 S i
g oz é é S X o 5
13 a s 7 9 |
0 o S d 2% | w5
= = s =& =E2| F
= = am = = E 5]
= =< S = Bl = E =)
< S , € X8 85| =
= Er R Es EE|O
Tema 10 OGo0mmenue u cucreMaTH3aus MaTeprana 2 4
ITpesenrarus “Musical instruments in ancient
civilizations”
Paznen II. Musical terms 14 14
Tema 2.1 ms nmpunarateiabHOe B aHTJIUHCKOM SI3bIKE 2 2
Elements of Classical Music, Basic terms
Tema 2.2. Future Simple Tense 2 2
Pitch and notes
Tema 2.3.T0 be going to + 2 2
Rhythm and tempo
Tema 2.4 Future Continuous Tense 2 2
CpaBHI/ITe.HBHaH H IPCBOCXOAHAA CTCIICHL CPABHCHHUA UMCH
npuiarateabHbiX. CloBa-HCKIIOUEHUS.
Melody and Harmony
Tema 2.5. Synonyms and Antonyms 2 2
CriocoObl BBIpayKEHUS! HACTOSIIETO BPEMEHHU B aHTJIUICKOM
SI3BIKE
Texture and Tempo; Dynamic
Tewma 2.6. PeueBas cutyarmsi: «Kak Hacuer...?» 2 2

Buasl 1 popmMbI KOHTPOJIBHBIX
MeponpusTHii, 00ecneYnBaomme Mo
COBOKYITHOCTH TEKYIIUH KOHTPO.Ib
yCIIeBaeMOCTH
(popMBI IPOMEKYTOUHOTO0 KOHTPOJIS
ycneBaeMoCcTH

VYceTHbII onpoc
Jlexcuko-rpaMmmaTHYeCcKue
yHOpaKHEHUSA
CamocrosrtenbHas pabora




IL1anupyemble
(KoHTpOIMpYeE
Mbl€)
pe3yJabTaThl
OCBOCHHUA:
K0/(bI)
(popmupyemori(
bIX)
KOMIIeTeHIuM(
i) u
HHIUKATOPOB
AOCTHKECHUS
KOMIIeTeH I Uil

Bujbl yueOHol padoThl

KonTakTHasi padora E
=
& ~
= |2 S
- = <
- 2
HaumeHnoBaHue pa3iesios, TeM; 3 S o =
(opma(bI) MPOMEKYTOYHOM aTTECTALINH 2 o = ol 5 S i
g <z é é S X o 5
13 a s 7 9 =
0 o S d 2% | w5
= = s =& =E2| F
= o (=T E = s (3}
= = S = = Z = =
= Er R Es EE|O
British and American musical terms
Tema 2.7. O600111€HNE U cUcTeMaTU3alus MaTeprania. 2 2
Grammar revision
3auer
NTOI'O 3a nepBblii cemecTp 34 38
Bropoii cemecTp
Pazpnea III. Musical Instruments 34 38
Tewma 3.1. Hacrosimee coBepiiennoe Bpemsi (The Present 2 2
Perfect Tense).
Hapeuus, ynorpetusitoruecs ¢ the Present Perfect Tense.
Juckyccus Musical Instruments

Buasl 1 popmMbI KOHTPOJIBHBIX
MeponpusTHii, 00ecneYnBaomme Mo
COBOKYITHOCTH TEKYIIUH KOHTPO.Ib
yCIIeBaeMOCTH
(popMBI IPOMEKYTOUHOTO0 KOHTPOJIS
ycneBaeMoCcTH

VYeTHBII onpoc
Jlekcuko-rpamMmmMaTuyeckue
YIPAKHECHUS

Hamnucanue scce
[Tpe3enTanus




IL1anupyemble
(KoHTpOIMpYeE
Mble)
pe3yJabTaThl
OCBOCHHUA:
K0/(bI)
(popmupyemori(
bIX)
KOMIIeTeHIuM(
i) u
HHIUKATOPOB
AOCTHKECHUS
KOMIIeTeH I Uil

Bujbl yueOHol padoThl

KonTakTHasi padora

(]
«
j=p
§
o ~
E |3 8
- = <
2 | &
HaumeHoBaHue pa3iesioB, TeM; 3 S o =
(opma(bI) MPOMEKYTOYHOM aTTECTALINH 2 o = ol 5 S i
<Q = é é S X o 3
g o &s 7 g2 E
- = S g~ | 3
= = s = E =E2| F
=~ >l o m = o g g
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= ErFr R =8 EE|Q
Tema 3.2. The Present Perfect Tense. Adverbs 2 2
String Instruments
Tema 3.3 Present Perfect vs. Past Simple 2 2
String Instruments — The guitar
Juckyccust “Pros and cons of...... ”
Tema 3.4. Present Perfect Continuous 2 2
Woodwind Instruments
Tema 3.5. Present Perfect Continuous vs. Present Perfect 2 2
Woodwind instruments — The Flute
HOCTpOCHI/IC aupaiora <<y ,Z[OKTOpa‘ L
Tema 3.6. Present Perfect Continuous vs. Present 2 2
Continuous
Brass instruments
Tewma 3.7. O630p 10 HACTOSIIIIUM BpeMEHAM aHTIUHCKOTO 2 2
rjaroja
The Evolution and the Origin of the Trombone

Buasl 1 popmMbI KOHTPOJIBHBIX
MeponpusTHii, 00ecneYnBaomme Mo
COBOKYITHOCTH TEKYIIUH KOHTPO.Ib
yCIIeBaeMOCTH
(popMBI IPOMEKYTOUHOTO0 KOHTPOJIS
ycneBaeMoCcTH

CamocTtodrenbHas paboTta




IL1anupyemble
(KoHTpOIMpYeE
Mbl€)
pe3yJabTaThl
OCBOCHHUA:
K0/(bI)
(popmupyemori(
bIX)
KOMIIeTeHIuM(
i) u
HHIUKATOPOB
AOCTHKECHUS
KOMIIeTeH I Uil

Bujbl yueOHol padoThl

KonTakTHasi padora

s
=2
. g
= = 2
HaumeHoBaHue pa3iesioB, TeM; ; S o =
(opma(bI) MPOMEKYTOYHOM aTTECTALINH 2 % 5 ol 5 S i
g | £ |E5E £4)| ¢
0 B e s -
= |E |558¢&¢2|6
== o | 3
i |E.828 25|z
= |[E§FE§ 8|S
Tema 3.8. Modal verbs 2 2
Percussion Instruments
Huckyccus “Friendship”
Tema 3.9. Modal verbs 2 2
Keyboard instruments - Piano
Tema 3.10 Numbers 2 2
Keyboard instruments — Organ
Discussion - Generation’s Gap
Tema 3.11. History of the orchestra 2 2
Etiquette of Phone Conversations
Tema 3.12. Sequence of tenses 2 2
A look at the origin of conducting
Application for a job in the orchestra
Tema 3.13. Identifying tenses. 2 3
Essay “The most important instrument in the orchestra”
Tema 3.14. Unit’s review 4 4
World Famous Orchestras and conductors
Tema 3.15. Grammar review 4 3

Buasl 1 popmMbI KOHTPOJIBHBIX
MeponpusTHii, 00ecneYnBaomme Mo
COBOKYITHOCTH TEKYIIUH KOHTPO.Ib
yCIIeBaeMOCTH
(popMBI IPOMEKYTOUHOTO0 KOHTPOJIS
ycneBaeMoCcTH




IL1anupyemble
(KoHTpOIMpYeE
Mbl€)
pe3yJabTaThl
OCBOCHHUA:
K0/(bI)
(popmupyemori(
bIX)
KOMIIeTeHIuM(
i) u
HHIUKATOPOB
AOCTHKECHUS
KOMIIeTeH I Uil

Bujbl yueOHol padoThl

KonTakTHasi padora

(5}
]
=2
g
= = o
= g <
® = =
= (=)
HaumeHoBaHue pa3iesioB, TeM; 3 S o =
(opma(bI) MPOMEKYTOYHOM aTTECTALINH 2 o = ol 5 S i
<Q = é é S X o 3
= g 287 32| g
. > el ral| B
= = s = E =E2| F
= ' 28 = = g g
2 | $,085g% 35| S
o 23| s=zE 23| =
= Er R EsSEE O
“My musical instrument” — presentation
Essay “Classical music Future”
3aver
HUTOI'O 3a BTOpOIi cemecTp 34 38
Tperunii cemecTp
Pazgen V. Musical Eras and Prominent People 34 38
Tema 4.1 Grammar revision 2 2
Medieval Period in Music
The Past Perfect Tense 2 2
Hildegard of Bingen
Discussion: Prominent people of the era
Tema 4.3. The Past Perfect Continuous 2 2
The Renaissance era
Junanor «Yewm Bbl 3aHHMaeTeCh B CBOOOIHOE BpeMsi?»
Tema 4.4. The Past Perfect vs. Past Perfect Continuous 2 2
Giovanni Pierluigi da Palestrina
Tema 4.5. Active and Passive Voice 2 2
Josquin Deprez, Jacob Obrecht and Thomas Tallis as key
composers or the period

Buasl 1 popmMbI KOHTPOJIBHBIX
MeponpusTHii, 00ecneYnBaomme Mo
COBOKYITHOCTH TEKYIIUH KOHTPO.Ib
yCIIeBaeMOCTH
(popMBI IPOMEKYTOUHOTO0 KOHTPOJIS
ycneBaeMoCcTH

VYceTHbII onpoc
Jlekcuko-rpaMMaTHYECKHe
YIpaKHEHUS

Harmmicanue scce
[IpesenTanuus
CamocTtosrenpHas paboTta




IL1anupyemble
(KoHTpOIMpYeE
Mbl€)
pe3yJabTaThl
OCBOCHHUA:
K0/(bI)
(popmupyemori(
bIX)
KOMIIeTeHIuM(
i) u
HHIUKATOPOB
AOCTHKECHUS
KOMIIeTeH I Uil

HaumeHoBaHue pa3jeiioB, TeM;
(opma(bI) MPOMEKYTOYHOM aTTECTALINH

Bujbl yueOHol padoThl

KonTakTHasi padora

I[IpakTn4yeckue 3aHATHS,
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Tema 4.6 Active and Passive Voice: continuous and
perfect forms
Baroque period

N

N

Tema 4.7. Phrasal verbs (back, away, up, down)
Johann Sebastian Bach
Discussion — Reading in our Life

Tewma 4.8. ®pazossie rnarosnsl (with, out, up)
Friedrich Handel and others

“Romeo and Juliette” as a masterpiece of English
Literature

Buasl 1 popmMbI KOHTPOJIBHBIX
MeponpusTHii, 00ecneYnBaomme Mo
COBOKYITHOCTH TEKYIIUH KOHTPO.Ib
yCIIeBaeMOCTH
(popMBI IPOMEKYTOUHOTO0 KOHTPOJIS
ycneBaeMoCcTH

Tema 4.9. Future forms
Future possibilities — may, might, could
The Classical Era

Tema 4.10. Future Perfect Tense
Carl Philipp Emmanuel Bach
Discussion “Fears and phobias”

Tema 4.11. Future Perfect Continuous Tense
Wolfgang Mozart
Discussion Operas of Mozart
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Tema 4.12 Future Perfect vs. Future Perfect Continuous 2 2
The Romantic Period
Tema 4.13. Reported Statement (Reported speech) 2 2
Wagner, Shuman
Role-play “You know what they say...”
Tema 4.14. Reported Statement (questions) 2 3
P. | Tchaikovsky
Tema 4.15 Conditional Sentences. The First Conditional 2 2
The 20" Century Music
Role-play “Dealing with money”
Tema 4.16. Conditional Sentences. The Second and the 2 3
Third Conditions.
Composers of the 20" Century
Modern Music
Tema 4.17 Grammar and Lexis Review 2 4
Presentation

Buasl 1 popmMbI KOHTPOJIBHBIX
MeponpusTHii, 00ecneYnBaomme Mo
COBOKYITHOCTH TEKYIIUH KOHTPO.Ib
yCIIeBaeMOCTH
(popMBI IPOMEKYTOUHOTO0 KOHTPOJIS
ycneBaeMoCcTH
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Bujbl yueOHol padoThl
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HUTOI'O 3a TpeTnii cemecTp 34 38
YerBepThlii ceMecTp
Paznen V. Musical Institutions 12 14
Tema 5.1 Conditional Sentences. Mixed Conditionals 2 2 | YcrHblit onpoc
The History of the Conservatory Jlexcuko-rpaMmaruieckue
Tema 5.2 Conditional Sentences Review 2 4 YHPOKHCHUS
| wish — Constructions Harmmcanmue scce
Rimsky-Korsakov Conservatory IpesenTarms
CaMocTosiTenbHas pa60Ta
Tema 5.3 Modal constructions in Past 4 4
Presentation: World Famous Conservatories
Tema 5.4 Musical Theaters in Russia 2 2
The Bolshoi Theater
Tema 5.5. Theaters in Russia and Europe 2 2
The Mariinsky Theater
The Vienna Opera House
Paznen V1. The Russian Music of the XX-th century 12 12
Tema 6.1 Shostakovich and Prokofiev — the two music 2 2
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“giants”.
Tema 6.2 Stravinsky and his compositions. 2 3
Tastes differ.
Tema 6.3. Your preferences in the Russian classical music 4 3
of the XX-th century.
Great Russian Singers
Tema 6.4 Soviet and Russian Performers and Conductors 4 4
Presentation
Pa3gea VII Music nowadays 10 12
Tema 7.1 Modern music. Style and genres. What genres 2 2
will exist in the future?
Tema 7.2 Musical as a popular genre as our time 2 3
Tema 7.3 Music Awards and Competitions 2 3
Business letter — Application form
Tema 7.4 O0001LIEHHE U CUCTEMATU3ALNS JIEKCHKO- 4 4
IrpaMMaTHYECKOr0 MaTepuaa
3auer ¢ OLEeHKOM
NTOI'O 3a yeTBepTHIii ceMecTp 34 38
NTOI'O 3a Bech mepuoja 136 152
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Kpatkoe copepxanre yaeOHOM TUCITUTLTAHBI

Ne it

HanmenoBaHue pa3jiesia u TeMbl
JUCIHUILINHBI

Conep:xanue pa3jaena (TeMbl)

Pa3zgen 1

Getting to know you / 3nakomMcTBO

Tema 1.1

Grammar
Poems about music

Kareropus «rmnarom»

I'maroz to be kak cBsi3ka B
IIPEIIOKEHUH,

BcnomorarenbHble riaarossl B
AHTJIMICKOM SI3BIKE

UYro Takoe My3bika? My3blka B MOei
KU3HU

CTUXOTBOPEHHUS O MY3bIKE

Tema 1.2

The Present Simple Tense
What is music?

Hacrosmee IIpOCTOE BpeMs,
YTBEpAHUTENbHBIC, OTpUIATEIbHBIE U
BOIPOCUTEIIbHBIE TPEATIOKEHHS

What is music? (4TeHue u o0CyKaeHue

TEKCTA).

Tema 1.3

BOHpOCHT@J‘IBHH@ MMPEATTIOXKCHUA
Music throughout the history

THunel BOIPOCUTENBHBIX IPEII0KEHAN

Bompocutenbubie cnoa: What, who,
where, when, why, how.

Music throughout the history (urenue u
00CyXKIeHue)

Tema 1.4

The Present Continuous Tense.
Music in Ancient Egypt

Hacrosmee nponoipkeHHOE Bpems,
YTBEPAUTEIbHBIC, OTPULIATESIILHBIC U
BOTIPOCUTEINIbHBIC TIPETIOKEHHS
Music in Ancient Egypt (utenue u
00CYX/IeHUE TEKCTA)

[TpocMoOTp BUAECO O MY3BIKE IPEBHUX
LIMBWJIN3AIUHN U 00CYKJICHHE

Tema 1.5

Present Simple vs. Present Continuous
Music in Mesopotamian region

Paznuna B ynotpeOieHIN HACTOSAIINX
BpEMEH

['marossl, KOTOpbIE HE yHOTPeOIsAoTCS
B MIPOJIOJIKEHHOU hopMme
Koncrpyknuu ¢ when, while

Urenune u paboTa ¢ JTEKCHKON TEKCTa
Music in Mesopotamian region

Tema 1.6.

Konctpykuus have got
Music in Ancient Greece
Omnucanue “My perfect day’

b

OcobenHoctu ynorpeOiaeHus
KOHCTPYKIIHH

Urenue u o0cyxaeHne Tekcra Music in
Ancient Greece

[TucbmeHHas paboTa-onucaHue
UICATHHOTO JTHS C MOCTIEIYOIINM
00CyXJIEHUEM

Tema 1.7.

The Past Simple Tense.
Music in Ancient Rome

[Tpomeniee mpoctoe BpeMst
HpaBI/IJ'II)HI)IC " HCIIPABHUJIbHLBIC
TJIaroJbl.

yTBepI[I/ITeJ'ILHI)IG, OTPULATCIIBHBIC U
BOIIPOCHUTENBHBIE TIPEUIOKEHHUS
UreHue, 00CYKIeHHE U 0TpabOoTKa
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JIeKcuKM Tekcta Music in Ancient
Rome

Tema 1.8 Past Continuous Tense [Ipomeniee mpo0KEHHOE BpeMs
Music in China VYTBepAuTeNbHbIEC, OTPULIATEILHBIC U
BOTIPOCUTEIILHBIC TIPETIOKCHHS
Paborta ¢ Tekctom Music in China
Tema 1.9 Past Simple vs. Past Continuous tenses | Pasuuiia B ynmoTpe6acHIH IPOIIEAIINX
Music in India BpEMEH
['nmaroutel, He UCTIOIB3YONIUECS B
MIPOJIODKEHHOM BPEMEHH
Pa6ora ¢ Tekctom Music in India
Tema 1.10 O0600611eHre U cucTeMaTU3alus [loaroroBka npe3eHTaly Ha TEMY
MaTepuaa “Musical instruments in Ancient
Civilizations”
Paznean I1. Music Terms
Tema 2.1 Adjectives Wms npuitarateibHOE B aHTJIHICKOM
Elements of Classical Music, Basic S3bIKE
terms [Mopsimok npunarateabHBIX IEpe
CYIIECTBUTEIILHBIM
Urenue u 00CYykKICHUE TEKCTa
Elements of Classical Music, Basic
terms
Pabota ¢ paguonepenayeit
Tema 2.2. Future Simple Tense Bbynyiee npocroe Bpems
Pitch and notes VY TBepAUTEIbHBIEC, OTPHUIIATEIILHBIC U
BOINPOCUTENBHBIE MPEATOKEHUS
Cityyau ucnoib30BaHUs
I'maronsr shall, will
Pa6ora ¢ Texkctom Pitch and notes
Tema 2.3 To be going to.... Bripakenue OyayIiiero BpeMeHu
Rhythm and Tempo HACTOSIIUM Yepe3 KOHCTPYKITHIO to be
going to
Pa6ota ¢ rekctom Rhythm and Tempo
Tema 2.4 Future Continuous Tense Bynyiee nponomkxeHHOE BpeMst
Melody and Harmony VY TBepAUTENbHBIE, OTPHIIATEIILHBIE H BO
CpaBHUTENIBHAS U TIPEBOCXOTHAS
CTETIeHb CPAaBHCHHUSI UMCH
npusaraTenbHbIX. ClIoBa-HCKITIOYEHUSI.
Pabota ¢ rekctom Melody and
Harmony
Tewma 2.5 Synonyms and Antonyms CriocoOblI BEIpaKeHHS Oy IyIIero
CriocoObI BbIpakeHHUs1 OyayIIero BPEMEHH B aHTJIMICKOM SI3BIKE Yepe3
BPEMEHU B aHTJIMHCKOM SI3BIKE Oyayiiee BpeMs
Texture and Tempo; Dynamic CHHOHUMBI ¥ aHTOHUMBI aHTJTUHCKOTO
SI3bIKA
Urenue u o0cyxaeHue TekctoB Texture
and Tempo u Dynamic
Tema 2.6 PeueBas curyanus: «Kak Hacuer...?» CocTaBiieHr€e TUAJIOrOB C

British and American musical terms

UCTIOJIb30BaHUEM HOBBIX (ppa3 u
BBIPAYKCHU I
OnucaHue KapTUHBI (MCIIOJIb30BAHUE
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ayJIno MaTepualia) U COCTaBIICHUE
COOCTBEHHOTO OTTHCAHMUSI

Pabora ¢ marepuanom Tekcra British
and American

Tema 2.7.

Grammar revision O0o01IeHE U
CUCTeMAaTH3aIlMsI MaTepraa.

O06001eHre MPOMICHHOT0 MaTepuraa,
BBINOJIHEHUE CAMOCTOSITEIbHOM paboThI

Pasnea I11.

Musical Instruments

Tema 3.1.

The Present Perfect Tense
Huckyccus Musical Instruments

Hacrosimee coBepuieHHOE Bpems
VYTBepauTeNbHbIE, OTPULIATENIbHBIE U
BOTIPOCHUTEIIbHBIC TIPEITOKEHHUS,
CHoco0b! YNIOTpeOIeHUsT HACTOSILETO
COBEPILIEHHOTO BPEMEHH!

Juckyccust Musical Instruments

Tema 3.2

The Present Perfect Tense. Adverbs
String instruments

Hapeuus1, ynorpebisroniuecs c the
Present Perfect Tense.

[Topsiiok cI0B B PEATIOKEHUH C
HapeYusMu

UreHue u paboTa ¢ TEKCTOM O
CTPYHHBIX HHCTPYMEHTaX

Tema 3.3

Present Perfect vs. Past Simple
String Instruments — The guitar
Huckyccus “Pros and cons of......

2

Paznuuus B ynorpeOiIeHUN HACTOSIIETO
COBEPILEHHOTO M MPOIIE/IIEro
MPOCTOTO BpEMEH

Pabora ¢ Texkctom «I'urapa kak
CTPYHHBII HHCTPYMEHT»

Ob6cyxnenne «3a U IPOTUBY
(mpoxuBaHKUE B OOJIBIIOM M MaJICHBKOM
ropojie, MpernoJaBaHue B My3bIKAJIbHOU
1IKOJIe, 00yUeHre OHJIAMH | T.J.)

Tema 3.4.

Present Perfect Continuous
Woodwind Instruments

Hacrosiiee coBepiieHHOE JJTUTETEHOE
BpeMs

yTBep)II/ITeJ'IBHI)Ie, OTpI/II_[aTeJ'H)HI)Ie 158
BOIIPOCHUTEIIbHBIE TTPETIOKEHUS
Utenue u 00CyXJI€HUE TEKCTA O
JIEPEBSHHBIX TyXOBBIX HHCTPYMEHTAX

Tema 3.5

Present Perfect Continuous vs. Present
Perfect

Woodwind instruments — The Flute
HOCTpOCHI/IC auajiora «Y HAOKTOpa...»

Paznuna B ynorpeOieHnn yKka3aHHBIX
BpEMEH

CraTuBHBIE I1aroJibl

Urenue u obcyxaenue texcra “The
Flute”

Pabota ¢ nekcukoit «Y 1oKTopa» u
oTpaboTKa MaTepuasa B Juajorax

Tewma 3.6.

Present Perfect Continuous vs. Present
Continuous
Brass instruments

Paznuna B ynorpe6ieHnn yka3aHHbBIX
BpeMeH

Pabora Hano TekcToM «/lyXxoBbie
MeJIHbIE HHCTPYMEHTBI)

Tema 3.7

O030p MO HACTOSIIMM BpEMEHaM
AHTJIMMCKOTO Ijiarojia

The Evolution and the Origin of the
Trombone

00630p rpammaTHyecKuX HopM
HACTOSILIEr0 BPEMEHH, 0COObIe CiIydan
ynotpeoaeHus

Urenue u o0CykAeHUE TEKCTa
«ITpoucxox)1IeHNE U IBOTIOLIMS
TPOMOOHa
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Tema 3.8. Modal verbs [MTousTHE MOAATBHOTO TJIarojia
Percussion Instruments Posie MOZANIBHBIX TJ1aT0JI0B B
Huckyccus “Friendship” MIPEI0KEHU U
I'marons! can, must, have to
Utenue u 00CyXI€HHE TEKCTa
«Y 1apHble HHCTPYMEHTBD)
OO6cyxeHne TeMbl ApYy>KObl B )KU3HU
YelloBeKa
Tema 3.9 Modal verbs MopanbHble Taroasl may, might,
Keyboard instruments should, ought to
Urenue u 00CyKIeHHE TEKCTa O
KJIABUITHBIX MY3bIKaJTbHBIX
WHCTPYMEHTaX
Tema 3.10 Numbers Nmst yncnuTenbHOE B aHTTTUHCKOM
Keyboard instruments - Organ SI3BIKE
Discussion - Generation’s Gap [MopsiikoBBIE U KOJMYECTBEHHBIC
yycnuTenbHble. Utenue u paborta ¢
TeKcTOM «Opran»
OO6cyx1eHre TeMbl — MPoOIEMbI
pa3HbIX OKOJIEHUHN
Tema 3.11 History of the orchestra UreHue u 00CyKJIeHHE TeKCTa
Etiquette of Phone Conversations «Hctopus opkectpay
O6cyxnenue opkecTpoB MOCKBBI
(Poccun)
OCHOBBI JI€TIOBBIX TeTE(POHHBIX
MIEPErOBOPOB
Tema 3.12 Sequence of tenses CornacoBanue BpeMeH
A look at the origin of conducting Yrenue u 00CykICHUE TEKCTA
Application for a job in the orchestra «HcTopust TUpUKUPOBAHUS
JlenoBasi CUTyaIysi: yCTpOWCTBO Ha
paboTy B OpKECTp, HHTEPBBIO.
Tema 3.13 Identifying tenses. 0O030p U3yUYEHHBIX BHIOBPEMEHHBIX
Essay “The most important instrument | ¢popm B aHTTHHCKOM S3BIKE,
in the orchestra” MOJATOTOBKA K CAMOCTOSTEIbHON
pabore,
Counnenue-paccyxaenue «Haubomnee
B2KHBIA HHCTPYMEHT B OPKECTPE»
Tema 3.14 Unit’s review [ToBTOpEHME NIEKCUKHU pa3iena,
World Famous Orchestras and BBITIOJTHEHUE YTIPAKHCHUIH
conductors CooO11eHnst 0 BCEMUPHO U3BECTHBIX
OpKecTpax, IPOCMOTpP BUJIEO U
00Cy>KJIEHUE BBICTYIIICHUS
Tema 3.15 Grammar and Lexis review Pabora Haj ommOKaMu.
“My musical instrument”’ IIpesenTanus Ha Temy «Moi
presentation MY3bIKAIBHBI HHCTPYMEHT)
Essay “Classical music Future” Counnenue paccyxaenue «bynymee
KJIACCUYECKON MY3BIKI
Paznen IV. Musical Eras and Prominent People
Tema 4.1 Grammar revision [ToBTOpEHNE U3yueHHOTO, 0030D

Medieval Period in Music

BUIOBPCMCHHBIX I'JIarOJIbHBIX q)OpM
aHTJIUHCKOTO S3bIKa
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Utenue u 00CyXI€HHE TEKCTa
«My3bika CpeTHEBEKOBBS», paboTa ¢
JIEKCUYECKUM MaTepHaATIOM

Tema 4.2. The Past Perfect Tense [Ipomenmiee coBepiieHHOE
Hildegard of Bingen VY TBepAUTEIbHBIEC, OTPUIIATEIILHBIE U
Discussion: Prominent people of the era | BonpocuTeabHbIC TPEITOKEHHS
[IpaBuia ucnonp30BaHus.
Urenue u 00Cyk IeHUE TEKCTa
«Xunpaerapaa buHreHckas kax
MPeCTaBUTEND AMOXU CpeHEBEKOBBSH)
becena: 3aMeHuTEIE TIOOM DIIOXU
CPEIHEBEKOBbS
Tema 4.3 The Past Perfect Continuous [Iporreiee coBEpIIEHHOE
The Renaissance era MPOJIOJDKEHHOE BPEeMsi
Huainor «Yewm Bbl 3aHUMaeTECh B YTBepauTenbHbIE OTPULIATEIbHBIC U
cB00OOIHOE BpeMa?» BOIIPOCUTEIIbHBIE NTPEIIOKEHUS
Crnyuau ynoTtpe0OiieHus BpeMeH!
Urenue u 00Cyk/IeHUE TEKCTa «Imoxa
Peneccanca»
OO6cysxaeHne TeMbl: CBOOOHOE BpeMsI
1 X000u, COCTaBJICHHE TUAIOTOB
Tema 4.4 The Past Perfect vs. Past Perfect I'pamMMaTHYeCKHE YIPAXKHCHUS HA
Continuous 3aKperieHue BUJOBPEMEHHBIX
Giovanni Pierluigi da Palestrina TJIATOJIBHBIX POpM
Urenue u 00Cyk/I€HUE TEKCTa «
[1JI.[Tanectpuna kak Haubosee
3HaMEHHTHIN MPEICTaBUTENb STOXH
Peneccancay
Tema 4.5 Active and Passive Voice AKTHUBHBIN U TACCUBHBIN 3aJ10T
Josquin Deprez, Jacob Obrecht and W3MeHeHre npeyioKEeHHE U3 0THOTO
Thomas Tallis as the key composers or | 3anora B apyroi
the period BrInonHeHne TEKCHUECKUX
ylnpakHeHHH u Oeceia 0 BaXKHEHIINX
KOMITO3UTOpax 31oxu Peneccanca
Tema 4.6. Active and Passive Voice: continuous | AKTHBHBIH U TTACCUBHBIN 3aJ10T"
and perfect forms MIPOJIOJDKEHHBIE U TIepGEKTHBIE (OPMEI.
Baroque period UYrenue u 00CyxkIeHUE TeKCTa «Imoxa
bapokko B My3bIKe»
Tema 4.7 Phrasal verbs (back, away, up, down) Anrnumiickre (ppazoBbie IIIAroJIbl
Johann Sebastian Bach Yrenue u auckyccus mo tekcty o M.C.
Discussion — Reading in our Life baxe
Jluckyccus — uTeHHe B HallleH )KU3HU
Kopotkoe coobmienne «Most Tro0nMBbIii
MIHCATENb)
Tema 4.8. dpazossie rnaronsl (With, out, up) VYrpakHeHus ¢ Gpa3oBBIMH IIaroIaMu

Friedrich Handel and others
“Romeo and Juliette” as a masterpiece
of English Literature

UreHue u nepeBoj TEKCTa

Urenue u O6ecena mo Texcty o .
I'ennene u ap. NpeaCTaBUTENAX IIOXU
Bbapokko

Urenue orpeiBka Y. lllexkcniupa «Pomeo
u Jlxynberra»
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Tema 4.9. Future forms dopmbl OyIyIero BpeMeH!
Future possibilities — may, might, could | Ctoco0sI BeipaskeHust Oy IyIiero mpu
The Classical Era IIOMOIIY MOJAJIBHBIX TJIATOJIOB
W3menenwue ¢hopm ciioBa mpu MOMOIIU
cyhpukcoB u npepurcoB
Pa6ora ¢ TekcTom «3Jmoxa
Krnaccumsma B My3bIKe»
Tema 4.10 Future Perfect Tense Bynymuiee coBepiieHHOE BpeMms.
Carl Philipp Emmanuel Bach Oo6paszoBanue GOpM U 0COOEHHOCTH
Discussion “Fears and phobias” ynoTpeOIcHHs.
Urenue u o0cyxaenue tekcra o K.-D.
baxe
O6cyxnenne TeMbl «@oOHH U CTpaxu»
Pabota ¢ ayano marepuaaoMm
Tema 4.11 Future Perfect Continuous Tense Bynymiee coBepiiieHHOE MPOAOTIHKEHHOE
Wolfgang Mozart O6pazoBanue GopM U 0COOEHHOCTH
Operas of Mozart yIOTPEOICHHS.
Pa6ora ¢ Tekctom 0 B.A.Momapre
Coobmenus Ha Temy «Onepbl
Mouapra»
Tema 4.12 Future Perfect vs. Future Perfect I'pammaTHyecKkue ynpaxHEHUS U1
Continuous 000011IeHNsT MaTepraia
The Romantic Period UYrenue u paboTa ¢ TEKCTOM
«POMaHTH3M B My3BIKE»
Tema 4.13 Reported Statement (Reported speech) | BeimonHenue nekcuko-
Wagner, Shuman rpaMMaTHYECKHX YIPAXHEHUH C
Role-play “You know what they say...” | KOCBEHHOI1 peubto
[Tepenava nHGOPMALIHH U CITyXH
Hanucanne nomainero acce «Mou
JIFOOUMBIH KOMIIO3UTOP
Tema 4.14. Reported Statement (questions) I'pammaTndeckue yrnpakHEHHS C
P. | Tchaikovsky KOCBEHHOM peUbio
Pabota ¢ Tecrom 0 YalikoBCKOM
Pa360op My3b1ku onep u 6aaeToB
HalkoBCKOro
Tema 4.15 Conditional Sentences. Zero YcnoBHbIe npeaioxkenus. [lepBrlii u
Conditional. The First Conditional HYJICBOI1 THITBI yCIIOBUS
The 20" Century Music Pabota c Tekctom «My3bika 20 Beka»
Role-play “Dealing with money” PoneBast urpa — nocraBiieHue 1MaJIOTOB
0 JICHEXHBIX OTIePaIUsIX
Tema 4.16 Conditional Sentences. The Second and | YcioBHbie npeaioxenus. Bropoit u
the Third Conditions. TPETHUI TUIBI YCIOBUH
Composers of the 20" Century O6cyxaenne: Kommosutopsr 20 Beka.
Modern Music CoBpeMeHHas My3bIKa
Tema 4.17 Grammar and Lexis Review IToBTrOpenue u 0600IIEHHE

Presentation
Who or what influenced your
professional choice?

[Ipe3eHTanus Ha OAHY U3 TEM:
«Pa3BuTHE KI1acCUYECKOM MY3bIKU B
Poccun», «Moryuas kyuka», «bapokko
(pomMaHTH3M H 1Ip.) B IUTEpATypE,
MY3bIKE  HCKYCCTBEY

Pazgea V

Musical Institutions
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Tema 5.1 Conditional Sentences. Mixed BbinosHeHHE rpaMMaTHYECKIX
Conditionals yIPaKHEHUH
The History of the Conservatory Yrenue u 00CYyXkKIeHUE TEKCTa
«HcTopust IPOUCXOKICHHS
KOHCEPBATOPHNY
Tema 5.2 Conditional Sentences Review O030p YCIIOBHBIX MPEIOKCHU I
I wish — Constructions Koncrpykuus I wish
Rimsky-Korsakov Conservatory O6cyxnenne Texcra o CaHKT-
[TetepOyprckoit KOHCEPBATOPHH.
Tema 5.3 Modal constructions with perfect VYrorpebieHre MOIaabHbIX IJIaroJIOB €
infinitive nepHeKTHBIM HHPUHUTHBOM
Presentation: World Famous [Mpesenranus «KoHcepBaropuu Mupa»
Conservatories
Tema 5.4 Musical Theaters in Russia OO0cyxIeHHEe My3bIKaJIbHBIX TEATPOB
The Bolshoi Theater Urenue, mepeBo U 00CyXIeHHE
TeKkcTa 0 bonpom Tearpe
Tema 5.5. Theaters in Russia and Europe Tearps! B Poccun u EBpore
The Mariinsky Theater UreHne u 00CYKICHHE TEKCTOB
The Vienna Opera House «MapuuHckuii Teatpy, «BeHckas
orepa»
CamocTosTenbpHOe 3a1aHue —
coo0b1ieHre 00 0JJHOM U3 POCCUMCKUX
WJIM €BPONCHCKUX TEaTPOB
Pa3nea VI. The Russian Music of the XX-th century
Tema 6.1 Shostakovich and Prokofiev —the two | Onucanue KU3HH U TPOU3BEICHUI
music “giants”. JIBYX MY3BIKAaHTOB — paboTa ¢
TeKCTaMH, pe)epUpOBaHUE OCHOBHOM
uHbopManuu
Tema 6.2 Stravinsky and his compositions. Yrenue u 00CYKIeHUE TEKCTA
Tastes differ. Ob6cysxaeHne pa3TuuHbIX
MY3bIKQJIbHBIX )KaHPOB U CTHJICH —
ob1as 6ecena.
Tema 6.3 Your preferences in the Russian I'pynmoBoe 00CyxaeHune
classical music of the XX-th century. [ToaroToBka COOOIICHHS O BETHKHX
Great Russian Singers nesiax 20 B.
Tema 6.4 Soviet and Russian Performers and [ToaroToBka Mmpe3eHTAIUH O
Conductors Presentation 3HAMEHHTHIX JUPIKEPax U
ucnonautensx 20-21 Ba.
Paznen VII. Music Nowadays
Tema 7.1 Modern music. Style and genres. What | Urenwue, nepeBo u 00CyKaeHNE
genres will exist in the future? TEKCTa
OO1mast TUCKyccusi 0 OYayIIeM MY3bIKH
Tema 7.2 Musical as a popular genre of our time | [IpocMOTp OTPHIBKOB aMEpUKAHCKUX
MIO3HKJIOB
Urenue u pa3dop Tekcra Hanbosee
TIOMYJIIPHBIX MIO3HUKJIIOB
Tema 7.3 Music Awards and Competitions My3bIKaabHbIE COPEBHOBAHUS U

Business letter — Application form

IIPEMUHU B Pa3HBIX XKaHPaX MY3bIKH.
BaxHble KOHKYPCBI U1 KIITACCHYECKHUX
ucnonnutenei. Konkypce YalikoBckoro
— ob1mee o0cyxaeHNe
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Hanmcanwne 3asBku Ha y4acTuc B
KOHKYPCC — NCJIOBOC ITNCbMO

Tema 7.4 Grammar and Lexis Review O000I1IEHNE U CUCTEMATH3AIUS
MOJYYEHHBIX 3HAHHI.

3.4. Opraau3anys caMOCTOSTEIFHOM padOThl 00YJAIOIITHXCSI

CamocrostenbHas pabora cTyaeHTa — o0si3aTeNnbHasi 4acTh 00pa3oBaTEIBHOIO Mpoliecca,
HampaBJeHHass Ha  Pa3BUTHE TOTOBHOCTH K  MNPOQECCHOHAIBHOMY H  JIMYHOCTHOMY
caMo00pa30BaHMI0, Ha MPOCKTUPOBAHME JAIBHEHIIEr0 00pa3oBaTENLHOrO Mapuipyra H
npodeccroHaIbHOM Kapbephl.

CamocrosTenbHas padoTa 00yJaroIXcs M0 AUCIHUIUIMHE OPraHn30BaHa KaK COBOKYITHOCTb
ayIUTOPHBIX M BHEAYJUTOPHBIX 3aHATHH M paboT, O0OECHEeYMBAIONIMX YCIEUIHOE OCBOCHHE
JIMCIUTLIHHBIL.

AynuTopHasi caMoOCTOsATeNbHAs paboTa OOydaromuXcs MO AWUCIMIUIMHE BBITOJIHIETCS Ha
y4eOHBIX 3aHATUSX [0 PYKOBOJICTBOM TIpENojaBaTelss ¥ MO €ro 3aJaHuio. AyIUTOpHas
caMmocTosTeNbHas paboTa 00y4aromuXcsi BXOAUT B 001 00beM BPEMEHH, OTBEICHHOTO YIEeOHBIM
IUIAHOM Ha ayJIMTOPHYIO paboTy, U PEriIaMEHTUPYETCs pacllUCAHUEeM YYSOHBIX 3aHSTHI.

BHueayauTopHas camocTosiTenbHAs paboTa 00yJaromuxcs — IlaHupyemas ydeOHast, HayqHO-
UCCIIeI0BaTeIbCKasA, IMpaKTU4ecKas pabora oOy4aroUIMXCs, BBIIOJHSAEMAas BO BHEAyJIUTOPHOE
BpeMs 1O 33JaHUI0 M TPU METOAWYECKOM pPYKOBOACTBE TIIperojaBareis, HO 0e3 ero
HETOCPEICTBEHHOT'0 yUacTusl, PaclCaHueM YYCOHbIX 3aHATUI HE PETJIAMEHTHPYETCH.

BHueayauTopHas camocTosiTenbHAs pab0oTa 00yJarouXcsl BKIIOYAET B ce0s:

- HOATOTOBKY K MPAKTUYECKUM U 3aHATHUSIM, 3a4ETaM;

- U3y4YEeHHE yUeOHBIX MOCOOUI;

- U3y4YCHUE TEOPETUYECKOr0 M MNPAKTHYECKOr0 MaTepHaia 1O PEKOMEHIOBAHHBIM
UCTOYHHKAM;

- BBITIOJTHEHHE JOMAITHUX 3aaHuii;

- HOATOTOBKA ACCE;

- HOATOTOBKA K CAMOCTOSATENILHOM paboTe U T.11.;

- rpymnmnoBas padora;

- HOATOTOBKA K IPOMEKYTOUHOH aTTECTAIlU B TEUCHHE CEMECTPA.

CamocrostenbHas paboTra oOydaroUmMXCsl C ydacTHeM IpenojaBareiss B (opMmMe HHOMH
KOHTaKTHOM paboThl MpeaycMaTpuBaeT TpPYINIOBYI0 W (WIM) HWHAMBHIyaJIbHYI0 paboTy ¢
00yYaromuMuCs U BKIIIOYAET B ceOsl:

- NPOBEJICHUE WHAMBHUIYAJbHBIX M TPYNIOBBIX KOHCYJIbTAlMA IO OTAEIHHBIM
TeMam/pa3ziesiaM JTUCITUTITUHBI.

- IPOBE/IEHUE KOHCYJIbTALUI Mepes HK3aMEHOM, IMepe]] 3a4eTOM/3a4eTOM C OLIEHKOMH
10 HEOOXOIUMOCTH.

3.5. [TpumeHeHue IeKTPOHHOTO 00yUYeHHs, AUCTAHIIMOHHBIX 00pa30BaTEIbHBIX
TEXHOJIOTUH

[Ipu peanuzanuu nporpaMMbl yueOHON TUCIUIUITMHBI BO3MOKHO IPUMEHEHHE HJIEKTPOHHOTO
00yuyeHMsI U IUCTAaHIIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHI.

Peanuzanus nporpaMMbl y4eOHON AUCIUILIMHBI C TIPUMEHEHUEM JICKTPOHHOTO 00Y4YEHUS U
JUCTAHIIMOHHBIX 00pa30BaTENbHBIX TEXHOJIOIMHA PEryIaMEHTUPYETCs JeHCTBYIOIMMU JIOKAJIBHBIMU
aKTaMW YHHUBEPCUTETA.
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[IpumenstoTcst cneayroluil BapuaHT pean3allid IporpaMMbl ¢ Hcmosib3oBaHueM D0 u

A0T
HCI0JIb30BAHUE ucnoassopanme 30 u JJOT 00beM, | BKJIOYeHHE B y4eOHbIH
90 u 10T qac npouecc
CMEIIaHHOe MIPaKTHYECKUE 3aHATHS 34 B COOTBETCTBHH C
oOydeHune pacrircaHueM y4eOHBIX
3aHITHI
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4. PE3YJbTATbI OBYYEHMS 11O JUCHUINIJIMHE, KPUTEPUN OLIEHKHA YPOBHSI COOPMUPOBAHHOCTH
KOMIIETEHIIUU, CUCTEMA U IIIKAJIA ONEHUBAHUSA

4.1. CooTHeceHue MIaHUPYEMBIX PE3yJIbTaTOB 00YUCHUS C YPOBHIAMH C(HOPMUPOBAHHOCTH KOMIIETCHIUHU(i).
Yposuu Hrorosoe Ouenka B IToxazaTenu ypoBHs C()OPMUPOBAHHOCTH
cq’OPMHPOBaHHOST" Kog"quTBo NATHOALILHOMH YHUBEPCAJIbHOM(-bIX) odumenpodeccuoHaNbHOM(- | MpodeccHOHATBLHOM(-bIX)
KoMIIeTeHIHH(-H) aiies cucreme KOMHeTeHHHH(-ﬁ)Z bIX) KOMIIETEeHIHI KOMIIeTeHI UM (-il)
B 100-0a/s1bHOM 10 pe3yJabTaTaM VK-4
cucreme TeKyuei u WJI-YK-4.1
110 pe3yJibTaTaM NPOMEKYTOYHOMI WJI-YK-4.2
TeKyulel u arrecTanuu WJI-VK-4.3
NPOMEKYTOYHOM WJI-YK-4.4
arrecTanuu ’
BBICOKHI 85-100 OTJINYHO/ OOyuaromuiicss MoIb3yeTcst

3a4TeHO (OTIMYHO)/
3a4YTEHO

JIEKCUYECKUM 51
rpaMMaTHYEeCKIM
MUHUMYMOM B 00beMme,
HEO0OXOUMOM TSI pabOTHI
c TEKCTAMM
npodeccHoHaNbHOM
HAIPaBJICHHOCTH
OTHOCHUTEIbHOM
CJI0KHOCTH 51
OCYIIECTBICHUS
B3aUMOJICUCTBUA Ha
WHOCTPAaHHOM SI3BIKE;
IMOHUMAET 0COOEHHOCTH
MOCTPOCHUS  PaA3TUYHBIX
BHJIOB JUCKypca.
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OpuenTtupyercs B
COIIMOKYJIbTYPHBIX u
MPaBOBBIX  OCOOEHHOCTSIX
CTpPaH HW3y4aeMOro S3bIKa;
MIpaBUIIaxX pedeBoro
ATUKETA, HEOOXOIMMBIX
JUISL  YCIICTITHOTO BEJICHUS
Oecenpl Ha JIHOOBIC TEMBI
MEXKYJIbTYPHOTO
00IICHUS,

[Tonnmaer COJZIepKaHue
OonpUmIMHCTBA  (DUIBMOB,
€CJIM WX TePOH TOBOPAT Ha
JTUTEpaTypHOM si3bIke; 0e3
MTOATOTOBKH JIOBOJIBHO
CBOOOJTHO MOXET
y4acTBOBaTh B JHAIIOTAX C
HOCUTEISIMH ~ M3y4aeMOro
SI3BIKA; MIPUHUMATH
AKTUBHOE yJacTue B
JIUCKYCCUU TI0 3HAKOMOM
npobjeme, 0OOCHOBHIBATH,
OOBSICHATL W OTCTauBaTh
CBOIO  TOYKYy  3pCHHS,
IIOHATHO M OOCTOSTEIBLHO
BBICKA3bIBAThCS o
IHPOKOMY KpyTy
MHTEPECYIOIINX BOIMPOCOB;
BBICKA3bIBaTh BCE
apTyMEHTBI «3a» u
«IPOTHUBY»; THUCATh ACCE
WX JOKJAAbl, OCBEIas
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BOTIPOCHI WA
apryMeHTUpys TOYKY
3peHHS «3a» WA
«IIPOTUBY; nucatb
MOHATHBIE MoAPOOHBIC
COOOLIEHNS MO IIUPOKOMY
KPyTy BOTIPOCOB.

OTHOCHUTENBHO  CBOOOIHO
oOuraercs B mo0oi
MEXKKYJIbTYpPHOU
CUTyall¥, BO3HHUKAIOUIEH
BO BpeMsl MpeObIBaHUS B
CTpaHe U3y4aeMoro s3bIKa;
oe3 npeaBapuTebHON
MMOATOTOBKH crocoben
y4acTBOBaTh B JHAIOTax,
TpeOyronmx 3HAHUS
MOpajJbHBIX ¥ TPaBOBBIX
HOPM, " HOpM
TOJIEPAHTHOCTH.

VBaxkaer  HCTOpHIO U
KyJbTYpHbIE TpaauLuu
JIPYTHX KYJIBTYD;

0e3 TMOATOTOBKH MOKET
CBOOOJIHO y4YacTBOBaTh B
IUANorax ¢ HOCUTEISIMH
M3y4aeMOoro S3BIKA;
MPUHUMATH aKTUBHOE
y4acTHe B JUCKYyCCHU TIO
TEMaTUKe, OTHOCSIIEHCS K
MEXKYJIbTYPHOMY
OOIIIEHHIO,
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Hmeer JIOCTAaTOYHBIHA
CJIOBapHbIN 3armnac,
MO3BOJISTIONIAN  OIMHMCHIBATH
YTO-1100, BBIPAXKATh TOUKY

3peHus o 00muM
BompocaM  0e3  SIBHOTO
MONCKa MIOTXO/ISIIETO

BBIPAKECHUS; HEKOTOPBIMU
CJIO’KHBIMU
CUHTaKCU4YECKUMHU
KOHCTPYKLHSMU;

BBICOKUH YPOBEHb
KOHTPOJI FPAMMaTUYECKON
[IPaBUIILHOCTH.

MOBBIIIEHHBIHN

65-84

xopo1o/
3a4TeHo (XopoIo)/
3a4TEHO

OOyyaromuiics UCIIONIB3YyET
JIEKCUYECKUH ~ MUHUMYM;
OpPUECHTUPYETCS B
COLIMOKYJIbTYPHBIX
peanusax CTpaH N3y4aeMoro
A3bIKA; MIPABUIIAX PEUYEBOTO
ITHKETA.

Crnocoben oOmarecsi B
OOJBIIMHCTBE  CUTYallHi,
BO3HHUKAIOIIUX BO BpeMs
npeObiBaHUSI B CTpaHe
U3y4aeMoro s3bIka; 0e3
MPEBAPUTEIIHLHOMN
MOJATOTOBKH y4acTBOBaTh B
IUajorax Ha 3HAKOMYIO
TE€My; THCaTh TPOCTHIC
CBSI3HBIC TEKCTBHI Ha
3HAKOMBbIE WIn
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MHTEPECYIOIINE TEMBI.

[Tonw3yercs HabopoMm
KOHCTPYKIUH,
acCOLIMMPYEMBIX co
3HaKOMBIMH,  PETYIISIPHO
POUCXOIAIIUMU
CUTYAIHSIMU;
JIOCTATOYHBIMU
SI3BIKOBBIMHU 3HAHHSIMH,

9YTOOBl MPHUHSTH y4acTHUe B
Oecene; CIIOBapHBIN 3arac
MO3BOJIIET HHHUIMUPOBATH
WIK TPUHATH yYacTHe B
KOMMYHHUKATUBHOM

CUTyalllH C HEKOTOPBIM
KOJIMYECTBOM  Tay3 W
OTIMCATEIFHBIX BBIPAKCHHIA
Mo TakuM TeMaM, Kak
ceMbs, x000u, yBJICUEHHUS,
paboTta, TMyTEUIECTBUS W
TEKYIIHE COOBITHS; MMEET

pa3BUTHIE HaBBbIKU
MIACbMEHHOU peuun B
pamKax COLIMAJIBHO-

ObITOBOM,  yueOHOW U
npodeccuoHansHOM cdep;
KOMMYHHUKaTHBHBIE
HaBBIKK B OOJIBIIMHCTBE
CUTYAIHii, BOZHUKAIOMINX B
chepe OBITOBOTO u
npodeccrnoHaIbHOTO
oOmieHusi. OTBEeT oTpaxaer




29

3HaHHWE COLIMOKYJBTYPHBIX
U TIPAaBOBBIX OCOOCHHOCTEH
CTpPaH H3Yy4aeMOIO S3bIKa;
IIPaBWJI PEYEBOrO 3TUKETA,

HEOOXOIUMBIX U1
YCHEIIHOTO BEJICHUS
Oecenpl Ha TEMBI
MEKKYJIbTYPHOI'O
OOIIECHMS,

HUCTOPUYECKOTO HACIeaUs 1
KYJIbTYPHBIX TpauIui

CTPaH U3y4aeMOro0 S3bIKA.
Crocoben  oOmiatbest B
OOJIbLITMHCTBE
MEXKYITBTYPHBIX
CUTYyaIMi, BO3HUKAIOLINX
BO BpEMsl IpeObIBaHUS B
CTpaHe U3y4yaeMoro s3bIKa;
0e3 IpeJIBApUTENBHOMN
MOJrOTOBKM y4acTBOBaTh B
JIAajorax, TpeOyromux
3HAHUS ~ MOpPAJIBHBIX U
NPaBOBBIX HOPM, U HOPM

TOJIEPAHTHOCTH.
VYBaxkaer  HCTOpHIO U
KYyJIbTypHBIE TpaaULIAN
IPYTUX KyJIbTyp.

CrnocobeH  HUCHOIb30BaTh
MOpajbHblE, IPABOBbIE U
KyJbTYpHbIE HOPMBI,
MPUHSTHIE B JIpYTrUX
KyJIbTypaX, B OOLICHUH C
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MIPEJICTaBUTEISIMU  Pa3HBIX
KYJIBTYP.

0a30BBIit

41 - 64

YIOBJIETBOPUTEIHHO/
3a4YTEHO
(YZI0BIIETBOPUTENBHO)/
3a4YTEHO

OOyuaromuiics MoJib3yeTcs
OrpaHUYEHHBIM
JIEKCHYECKUM 3a1acom,
UMeeT MpeJcTaBiIeHHe 00
OTIENBHBIX
COLIMOKYJIbTYPHBIX
peanusax CTpaH N3y4aeMoro
A3bIKA u npaBuIIax
pPEUEeBOrO ITHKETA.

Mosxer 001IaThCs c
UCTIOJIb30BaHUEM
OTPaHUYEHHOTO
CJIOBApHOTO 3amaca W Ha
HEKOTOpbIe MHTEpECYIOIINe
TEMBI.

[Tonw3yercs HabopoM
OCHOBHBIX  KOHCTPYKIIMIA,
acCOLMUPYEMBIX co
3HAaKOMBIMH, pEeryJIsipHO
HPOUCXOSAIIIMHU
CUTyallusIMHU,
JOCTaTOYHBIMH

SI3LIKOBBIMU 3HAHUSIMU JIJIS
MMOHUMaHHUS OCHOBHBIX
MOMEHTOB Oecebl;
CJIOBApHBIN 3a1ac
MO3BOJISIET IPUHSITD
yJacTue B
KOMMYHUKATUBHOM
CUTYyalluu C HEKOTOPhIM
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KOJIMYECTBOM T1ay3
OMHCATEIbHBIX BHIPAKEHUN
10 TAKUM TeMaM, KaK
CeMbs, X000u, yBIEUCHHUS,
pabora, myTeIIeCTBUS;
HABbIKAMU MTHUCHbMEHHON
peuu B paMKaX COLUAIBHO-
OBITOBOM, YyueOHOM H,
YaCTUYHO,
npodeccuoHanbHOU cdep;
KOMMYHHKATHBHBIMU
HABBIKAMU B HEKOTOPBIX
CUTYAIHSIX, BOSHUKAOIINX
B c(hepe OBITOBOTO U
npodeccrnoHalIbHOTO
oO01IeHusI.

OTtBeT oTpaxaeT 3HaHUS HA
0a30BOM YPOBHE OCHOBHBIX
COLIMOKYJIBTYPHBIX peaIui
CTpaH MU3y4aeMOro si3blKa U
MIPaBUJI PEUEBOTO ITHKETA.
Nmeet HEKOTOpOe
npe/CTaBIeHNE 0
MOpajJbHBIX ¥ TPaBOBBIX
HOpMax CTpaH M3y4yaeMoro
A3BIKA.

[TornMaeTr KyJbTypHBIE H
MIPABOBbBIE OTJIMYUS PA3HBIX
CTpaH " npaBuiIa
TOJICPAHTHOCTH

[IposiBnsier yBaxkeHue K
TpaJULIUsIM OPYTHX
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KyJBTYp ¥ TOJIEPAHTHOCTH
K HEMpPUBBIYHBIM HOPMaM
KU3HH

Nmeer JIOCTaTOYHbIE
KyJbTypHBIE H TIPaBOBBIC
NO3HAHUSA I BEACHUSA
Oeceipl c
IPEJCTaBUTEIISIMU KYJIBTYP
M3y4aeMoro SI3bIKa;
CIIOCOOHOCTBIO B
KOMMYHHKaTUBHOMN
CUTyallud BbIOpaTh BEpHbIE
pedeBbie 000pOTHI u
BBIDQKEHUS TI0  TEMaM,

OTHOCAIIINMCS K
COLIMATLHBIM u
MEXKKYJIbTYPHBIM
OTHOIICHHSIM.
HU3KUN 0-40 HEYJOBJIETBOPUTENHHO/ | OOyUarOImuiAcs:
HE 3a4TEHO — JIEMOHCTpHpPYET (pparMeHTapHbIC 3HAHHSI TEOPETHYECKOTO U MPAKTHYECKOTO

SI3BIKOBOTO MaTepuala, JOMycKaeT rpyObie OMMOKY MPH MOMBITKE BECTH Oeceny Ha

3aHATHUSAX U B XOJ€ MPOMEXYTOYHOUN aTTeCTAIINH,

— HCTBITHIBAET CEPhEZHBIE 3aTPYTHCHHS B BEIOOPE HY)KHOH JICKCUKH H

rpaMMaTHYECKUX KOHCTPYKIIMH MPU BEICHUH YCTHOTO AUCKYpPCa WIIN HATTMCAHUS

paboT Mo u3yyaeMoMy MaTepuany, He BIaJeeT HEOOXOAUMBIMU JIJISl 3TOTO HaBBIKAMH,

— He CocoOEH BECTH JHUAJIOT U CBSI3HO BBIPAXKATh CBOY MBICIIH;

— JIeNaeT JIMTENbHBIC MMay3bl MPH TOMBITKE BBIPA3UTh CBOM MBICIIU WM MTePEeCcKa3aTh

TEKCT;

—  BBINOJHSET 33JIaHUS TOJBKO 0 00pa3Ily | MO pyKOBOJCTBOM IIPETIOIaBaTEIs;
BBHITIOJTHEHHBIE JIOMAIITHHAE 33JJaHUsI OTPAKAIOT OTCYTCTBUE 3HAHUI HAa 0a30BOM ypOBHE
TEOPETHYECKOTO M MPAKTHYECKOTO MaTeprasia B 00beMe, HEOOXOIMMOM JJISI TTOTyYeHUS
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‘ ‘ ‘ MOJIOKUTEIBHON OIIEHKH.

5. OIIEHOYHBIE CPEJICTBA JJ51 TEKYIIETO KOHTPOJISA YCIIEBAEMOCTH U TIPOMEKYTOYHOM
ATTECTALUHU, BKIIOYAS CAMOCTOSATEJBHYIO PABOTY OBYUAIOLIUXCA

[Ipu mpoBeneHUU KOHTPOJS CAMOCTOSTEIbHOW PAaOOTHI O0Yy4aroUIMXCs, TEKYIIEro KOHTPOJS M IMPOMEKYTOYHOM aTrTecTaluu Mo y4eOHOI
nucuuiuinie «MHOCTpaHHBIN SI3BIK» HPOBEpsETCsl YPOBEHb C(HOPMHUPOBAHHOCTU Y OOYYaIOMIMXCS KOMIETEHIUH M 3aIUIaHUPOBAHHBIX PE3yJIbTAaTOB
o0y4eHus 0 JUCIUIUIMHE, YKa3aHHBIX B pa3jiesie 2 HACTOSIIEeH TPOrpaMMbl.

5.1. DopMBI TEKYLLETO KOHTPOJISL YCIIEBAEMOCTH, IPUMEPHI TUIIOBBIX 3aJaHUM:
Ne DopMBbI TEKYLIEr0 KOHTPOJIsI ITpumepsl THIIOBBIX 3aJAHUMI
1. Occe Tewmsl acce:

1. Music in my life
2.What is the future of classical music?
3. My favourite composer

2. CamocTrodarenbHas padora Bapuanrt 1
TectupoBanmue 1. Roberta from the United States.
KonTtposnsHas padbota a) are b) is c¢) am d) be
2. Where ?
a) works Tom b)Tom works c)Tom does work  d) does Tom work
3.¢ to Australia, Ginny?’ ‘Yes, two years ago.”
a) Didyouevergo b)Doyouevergo c)Have you ever been d) Are you ever going
4. Tokyo is city I’ve ever lived in.
a) the most big b) the bigger  c¢) the biggest d) the more big
5. A vegetarian is someone doesn’t eat meat.

a) who b)what c)which d) whose
BapuanT 2 (HeckonbKo 3aJaHHii U3 BapUaHTA)
1. these days.
a) | never a newspaper buy b) I never buy a newspaper c) | buy never a newspaper
d) Never | buy a newspaper
2. 1 watch TV tonight.
b) am b)goto c¢)goingto d) am going to
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Ne DopMBbI TEKYLIEr0 KOHTPOJIS IIpumMepbl THNIOBBIX 3aJAHUI
3. lwishl more money!
a) have b) had c) would have  d) was having
4 be famous one day?
a) Would you like b) Would you like to c) Do you like d) Do you like to
5. It’s my birthday Friday.
a) on b) in c) at d) by
3. BeInoHeHHE JIEKCUKO- Give the definition (musical term) in the following sentences:
rpaMMaTUYECKUX yIPaKHEHHMA 1 adds depth and value to a chord progression, the needed meaning or
emotion.
2. is how the sound is organized and how complex it is. It is defined more in
terms of dynamic, rhythm and range.
3 depends on two elements: frequency and overtones.
4, is defined by the common musical elements and techniques, themes and
sounds, song structures, cultural context, and geographical origin.
4. YcTHBIH onpoc 1) What are the woodwind instruments?
2) What instruments can we meet only in folk orchestra?
3) What were the first musical instruments?
4) Music in Egypt. Give some characteristicc of it
5) What are the main features of Barogue music?
5. [Ipesenranus [IpuMepHBIE TEMBI U1 IPE3CHTALIM:
((HpeBHI/Ie MY3BIKAJIbHBIC HHCTPYMCHTEBD)
«Pa3zButue myssiku B Poccuu B 17-18 Bekax»
«BceMupHO M3BECTHBIE KOHCEPBATOPUN»
«Mou My3bIKaJIBHBI HHCTPYMEHT)
«TBopuecTBO PaxmManuHoBa»
5.1

5.2
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5.2. Kputepuu, miKaibl OleHUBaHUS TEKYIIEro KOHTPOJIS yCIIeBAeMOCTH:
HaumeHoBaHue
OLICHOYHOI'0 HIkajbl oeHNBAHUA
(ng El[l)(c)?:im- Kpurepun onieHuBaHusA
100-6anabHast HaTnbannbHas
OHEHOHOTO cucremMa cucTemMa
MeponpHusTHS)
ece PaGota BeImoIHEHA MOMHOCTHIO. HEeT OmMOOK B TOTHYECKUX PACCYKACHUSIX. 5
Bo3MO0XHO HaIMYUe OJJHOW HETOYHOCTH WIIA OTMCKH, HE SBIISIONTHECS
CJIEICTBUEM HE3HAHUS WM HETIOHUMaHUs yueOHoro matepuana. O0yuaronuiics
[10Ka3aJ MOJIHbINA 00beM 3HAHUM, YMEHUI B OCBOCHUU IIPONIEHHBIX TEM U
MPUMEHEHHE UX Ha IPAKTHKE.
Pabota BbINOIHEHA MOJIHOCTHIO, HO 0OOCHOBAaHUH 111aroB pelIeHUs 4
HegocTaTouHo. JlonmymieHa ojjHa omrOKa WU IBa-TPH HEJ0YETa.
JlomytieHs! 60s1ee 0THOM OMUOKK UK OoJiee ABYX-TPEX HEIOUYETOB 3
PaboTa BeImosHEeHA HE TOJTHOCTRIO. JlomymieHs! rpyObie ommOku. PaboTa He 2
BEITIOJTHEHA
TecTupoBaHue 3a BBIMOJIHEHHWE KaXKJOTO TECTOBOTO 3aJaHUS HCIBITYEMOMY BBICTaBISIOTCS 2-5

OLICHKH B 3aBUCHMOCTH OT IPOLICHTA MPABHIbHBIX OTBETOB:
«2» - paBHO i Menee 50%

«3» - 51% - 64%

«4» - 65% - 84%

«5» - 85% - 100%

[peseHTarys OOyuJatomwmiicsi, B mpolecce Aokiana no [pesenTanuu, mpogeMOHCTPUPOBAIT 5)
riyOOKHe 3HaHUS TOCTABJICHHOM B Hell MPOOIJIeMBl, paCKpbLI €€ CYIIIHOCTh Ha
MHOCTPAHHOM SI3bIKE, CIIaii bl ObLTH BHICTPOEHBI JJOTMYECKH MTOCIIEI0BATEIBHO,
cogepxkarenbHo. [Ipu n3noxkeHnn Marepuaa CTyJeHT OKa3all IpaMOTHOE
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HaunmeHoBaHnue
OLICHOYHOI'0
cpeacTBa
(KOHTPOJILHO-
OLICHOYHOI'0
MeponpHusATHS)

Kpurepuu oneHuBanust

IIkaJanI oneHNBaHUuSA

100-6anabHasn IIaruodaibHasn
cucreMa cucreMa

BJIaJICHUC JICKCUKON B FpaMMaTPIKOfI HHOCTPAHHOI'O A3bIKa, OTBETHI HA BCC
BOIIPOCHI ObBLIH YCTKUMH, IIPABHUIILHBIMHU, JIAKOHUYHBIMU U KOHKPCTHBIMHU.

OOyuarommuiicsi, B mporiecce Aokiana mo [Ipesentanum Ha ”HOCTPAHHOM SI3BIKE,
MIPOJIEMOHCTPHUPOBAI 3HAHUS MTOCTABIIEHHOW B HEW IPOOJIEMBI, CIaiIbl ObLTH
BBICTPOCHBI JIOTHYECKH TTOCIIEA0BATEIbHO. [IpH N3I10’)KeHNN MaTepraia CTyIeHT
HE BCErJla KOPPEKTHO yHOTPeOIsI rpaMMaTUYECKUE KOHCTPYKITUH,
TEPMHUHOJIOTUIO U JICKCUKY, OTBC€Yas Ha BCC BOIIPOCHI, CTYJCHT HE BCCr/1a 4Y€TKO
(GhOopMyIIHPOBAIl CBOIO MBICIIb.

OObyuaromuiics c1ab0 OpHEHTUPOBAJICS B MaTepuale, B pacCy ICHUAX He
JIEMOHCTPUPOBAJI JIOTUKY OTBETA, TIOXO BIaeN MPpOoheCCHOHATEHON
TEPMHUHOJIOTHEN HA MHOCTPAHHOM SI3BIKE, JIeJIa]l MHOYKECTBO TPaMMAaTHYECKUX U
JIEKCUYECKUX OIIHOOK.

OOyuaroImuiicst He BBITTOTHIIT 33/ TaHHS

CamocTosTenpHas
pabota

Pa6ota BbInonHeHa MoHOCTHI0. HeT ook B UCIOIB30BaHUHU SI3bIKOBOTO
MaTtepuana. Bo3MoxkHO Hanuune 0JJHOM HETOUHOCTH WUJIM OITUCKH, HE
SBJISIIOIIMECS CJIEACTBUEM HE3HAHUS WM HEMOHUMaHMsI y4eOHOTo MaTepuana.
OOyyaromuiics TOKa3aj MOJIHBIA 00beM 3HAHUH, yMEHUI B OCBOCHUH
IPOIIEHHBIX TEM U NPUMEHEHUH UX Ha IPAKTHKE.

PaboTa BeImonHEHA IIOJIHOCTBIO, HO SI3BIKOBOM MaTcpural HEAOCTATOYHO ITOJIHO
HCIIOJIB30BAaH. I[OHYH_ICHB. OJHa OIIMOKA MIIH ABa-TpU HEAOYCTA.

Jomnymiens! Oosee 01HOM omMOKH Ui 0oJiee ABYX-TPEX HEOUYETOB. SI3bIKOBbBIE
KOHCTPYKIIMH, BO MHOTOM, UCIIOJIb30BaHbI HE BEPHO.

PaboTa BeImoHEHA HE TOTHOCTHIO. Jlomy1ieHb! TpyObie OIMOKU. S3BIKOBOM
MaTepuas, B OCHOBHOM, HE M3YyUeH.

Homamnsist pabota

Pa6ora BbinoHeHa moyHOCThI0. HeT ommboK B TOTHYECKUX PacCy ACHUIX U
MCIIOJIb30BAHUHU A3BIKOBOTO MaTeprasia. Bo3M0XHO Hainu4Kre 0JHOM HETOYHOCTH
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HaunmeHoBaHnue
OLICHOYHOI'0 IIxajbl OeHUBAHUA
(ngig(c);f:w_ Kpurepuu oneHuBanust
100-6annbHas [IaTudanabHas
OEHOMHOTO cucreMa cucreMa
MeponpHusATHS)

WM OTIMCKH, HE SIBIISFOIUECS CICICTBHEM HE3HAHUS WM HETIOHMMAaHUS
yuebHoro Matepuana. O0yyarommuiics mokasai MoJHbIH 00beM 3HaHH, YMEHUI B
OCBOCHHH TPOHICHHBIX TEM U IPUMEHEHUH HX HA TPAKTHUKE.
PaboTa BbINOIHEHA MOJHOCTBIO, HO SI3bIKOBOM MaTepHaj HeJOCTATOUYHO MOJTHO 4
ucnonp3oBaH. JlomymeHa ojHa omuOKa WK IBa-TPU HEAOYETA.
Jomnymiens 0osiee 0AHOM OmMOKY Uitk 0oJiee IBYX-TpeX HeI0OUETOB. SI3bIKOBbIE 3
KOHCTPYKIIMHU, BO MHOT'OM, HCIIOJIb30BAHBI HEBEPHO.
Pabora BbINoOIHEHA HE TOJHOCTHIO. J{omymieHs! rpyOble OIMOKH. S3bIK0BOM 2
MaTepHuall, B OCHOBHOM, HE U3yYeEH.
PaboTa He BbINOJIHEHA.

Brimonnenue OOyuaromiicsi AEMOHCTPUPYET IPAMOTHOE BBHITIOTHEHUE BCEX 3a/laHHM, 5

JIEKCHKO- UCIOJIb30BaHUE NPABHIBHBIX KOHCTPYKIMHA IPU HE3HAYUTEIbHBIX OLINOKAX;

rpaMMaTHYEeCKUX [TpoeMOHCTPUPOBAHO NCTIOIH30BAHNE TIPABMIIBHBIX KOHCTPYKITUH 1 4

yIpaXKHEHUH cO0JIIOICHHS TPABUJI ITPH HAIMYHMH CYIIECTBEHHBIX OIIMOOK B 1-2 U3 HUX;

(3amanuit) OOyyaromuiics UCIOIB3YET BEPHbIE KOHCTPYKIIMH, HO JIETaeT CyIeCTBEHHbIE 3
oMOKH B OOJIBIIMHCTBE CIy4aeB OTCYTCTBYIOT;
OOyyarommMcst UCIOJIb30BaHbI HEBEPHbIE KOHCTPYKIIMH U IIPAaBUJIA, 2
OTCYTCTBYIOT BEPHbIE OTBETHI.

5.3. [IpomexxyTouHas aTTeCTaIHs:

DopmMa NPOMeKYTOUHOM
arTrecTanuu

TunoBble KOHTPOJIbHBIEC 3ATAHUA U HHBIC MAaTEPHUAJIbI
AJIS MPOBEACHUSA l'lpOMe)KYTO‘lHOﬁ aTrrecranmm.

3auer

IIepeyeHb BONPOCOB K 3a4eTy:
1. Tell about Music in ancient world
2. Tell about Music in Egypt
3. Music in Mesopotamia
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Music in Ancient Rome

Music in Ancient Greece

Describe what is Tempo?

Tell about music genres and styles

What is Baroque period? Give detailed characteristic of music of the period
9. Tell about one of the conservatories in Russia

10. What do you know about keyboard instruments?

NG

3ayeT ¢ OLIEHKOH

Read and discuss the following text:

Meter in music is one of the hardest concepts to define. Its origin is borrowed from the world of poetry
where it describes the length of verses, the number of syllables and where the emphasis on each syllable lies.
Actually, it happens the same with music. The meter is the number of beats between the start and the end of a
repeatable pattern of pulses. It corresponds to the grouping of the pulse. Much classical music is grouped in twos or
threes.

Each group is known as a “bar” or a “measure” and in notation it is separated by a “barline”. The meter is
indicated by a “time signature”, such as ¥a.

The top number shows the number of pulses or beats in a bar, while the lower number shows the value
assigned to each beat. The time signature % indicates that there are three crotchet beats in a bar. A march rhythm
could be given the time signature 2/4. That means two crotchet beats in every bar.

A band of three players also starts with a count. It is customary for the drummer to keep the beat, usually
using the sticks of the drum. Otherwise, the whole song may go into disarray.

Translate the sentences into English:
1. Menoaust MOKET ObITh CKyYHOM, €CJTM B HEH BCET/Ia OJUH U TOT XKe pa3Mmep.
2. B mponuiom roay oHa He MOCTynuia B KoHcepBaTopuu. OHAa OY€Hb MHOTO TOTOBMJIACH U CMOTJIa MOCTYTIUTh
B 9TOM TOJY.
3. TsI cobupaemibest paboTaTh B opKecTpe?
4. Kaxkue nHCTpYMEHTHI ObLIN TTOMYJIAPHBI B ApeBHeM Erumnrte?
5. Mou apy3bs HAYYWIHCh OpeHYaTh HAa TUTAPE U TyMAalOT, YTO YMEIOT UTPATh.
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5.4. Kputepun, mkaib! OlieHUBaHUS IPOMEKYTOUHON aTTECTAIINH YICOHOW TUCITUTIIAHBL:

Dopma IpPOMeKYTOYHOH
aTTecTaluu

HauMmeHoBaHHE OLIEHOYHOT O
cpeacrsa

Kpurtepun oneHnBanus

HIkaJjbl olleHUBaHHUS

100-0anabHas IIaTnoanabHas
cucreMa cucreMa

3auer
YcrHblii onpoc

Ha Bce BOIIPOCHI IMOJYYCHBI HMCYUHCPIBIBAOIINEC OTBCTHI, AOITYHICHBI
MAaKCHUMYM ABC HEC3HAYMTCIIbHBIC OIIINOKH.

3auTreHo

OreHKa HEYJJOBJIETBOPUTEIBHO — (parMeHTapHbIC 3HAHUS 110 TEMaM,
HEyMEHUE ITOCTPOUTH I'PAMMATUYECKU IIPABUIIBHBIC NIPEIIOKECHUA,
HE3HAHHE JIEKCUKH B JJOCTATOYHOM 00bEME U HEYMEHHUE €10
I0JIb30BAThHCA.

HEC 3a4TCHO

3aueT ¢ OIEHKOH
Y CTHBIM BONPOC U BHITIOJIHEHUE
rpaMMaTHYECKOTO 3a/IaHUs

OOyyvarommiics:

—  JIEMOHCTPHUPYET 3HaHMsI, OTINYAIOIIHUecs INTyOUMHOHN U
COJZIEPKATENBHOCTBIO, 1a€T MOJIHBINA NCUYEPIBIBAIOIINN OTBET, KaK Ha
OCHOBHBIE BOITPOCHI, TaK U Ha JOIOJIHUTEIIbHBIE;

—  cBOOOJHO BJIaJICET A3BIKOBBIM MAaTE€pPHAJIOM, BEJIET IUAJIOT U
pPa3BEPHYTO OTBEYAET HA BOIIPOCHI,

—  croco0eH K Oecesie 1o ONpeIeNIeHHON TeMe, CTPYKTYPUPOBAHUIO
0TBeTa, 00J1a/1aeT XOPOIINM ITO3HAaHUEM B 00J1aCTH IpaMMaTUKU U
JIOCTATOYHOE KOJIMYECTBO JIEKCUYECKUX €UHULl, YMEHHUIO YETKO
BBICKA3bIBAaTh CBOM MBICIIM U TIOHUMATh COOECETHUKA,

—  JIOTMYHO M JI0Ka3aTeJIbHO PACKPBIBAET MPEIOKEHHYIO
npobaemy

—  CBOOOJHO BBITIOJIHSET MPAKTHYECKHUE 33 JaHHS MTOBBIIIEHHON
CJI0KHOCTH, IIPEAYCMOTPEHHBIE IPOIPAMMOM, JIEMOHCTPUPYET
CUCTEMHYIO pabOTy C OCHOBHOW U JIONOJHUTENIBHOMN JIUTEPATypOil.
OTBeT He coepPKUT (PaKTUUECKHX OUIMOOK U XapaKTepU3yeTcs
rJIyOMHOM, TOJIHOTON, YBEPEHHOCTBIO CYK/IEHUH, MIUTIOCTPUPYETCS
IpUMEPaMH, B TOM YHCJI€ U3 COOCTBEHHOTO OMbITA.

OOyyJarommiics:
—  MOKa3bIBAET JIOCTATOYHOE 3HAHUE YUeOHOro MaTepHrasa, HO
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®opMa NPOMEKYTOYHOM
aTTecTallu

HanmeHoBaHHuE OLIEHOYHOI'0O
cpeacrsa

Kpurepuu oneHuBanust

MIkajanl oeHNBaHUSA

100-0anabHas
cucreMa

IaTuoanabuas
CHCTEMA

JIOITyCKaeT HECYIIECTBEHHBIE A3bIKOBBIE OLIMOKU, KOTOPBIE CIIOCOOEH
UCIIPaBUTb CAMOCTOATENBHO, 0J1arofapsi HaBOAALIEMY BOIIPOCY;

—  HEJOCTaTOYHO pacKpbITa IpoljaeMa 0 OJJHOMY U3 BOIIPOCOB;

—  HEJOCTaTOYHO JIOTMYHO INOCTPOEHO U3JI0KEHUE BOIIPOCA;

—  YCIIELIHO BBIIOJHSET NPEAYCMOTPEHHbBIE B IpOrpaMMe
IIPAKTUYECKHE 3a/1aHUS U YIIPAXKHEHUS CPEIHEN CII0KHOCTH, aKTUBHO
paboTaeT ¢ OCHOBHOI TUTEpaTypoil,

—  JIEMOHCTPUPYET, B LIEJIOM, XOPOIlIee 3HAHNE JIEKCHYECKOTO
MaTepuasa 1 yMEHHE IPaMOTHO UCIIOJIb30BaTh €T0, YMEET
M0JIb30BaThCS U3YUEHHBIM IPaMMaTUYECKUM MaTepuaioM, ClIocoOeH
K CAaMOCTOSITEIbHOMY TTOTIOJTHEHUIO M OOHOBIIEHUIO 3HAHUN B X0J1€
JanbHelel yaeOHoil paboTel U mpodheccuoHaTbHON NeSTEIIbHOCTH.
B oTBeTE packpbIiTO, B OCHOBHOM, COAECPKAHUE, UMEIOTCS
HETOYHOCTHU IIPU OTBETE Ha JOTMOJHUTEIbHBIE BOIPOCHI.

OOyyaromumiics:

—  TIOKa3bIBAET S3BIKOBBIC 3HAHMS (PparMEHTAPHOTO XapaKTepa,
KOTOPBIE OTIIMYAOTCS MOBEPXHOCTHOCTHIO U MaJIOH
COJIEPKATENBHOCTBIO, IOMYyCKaeT rpyObie (paKTUIEeCKHE OIIHOKH;

—  HE MOXET OTBETHTbH Ha BOMPOCH], 0DOPMHUTH PeUb MPABUILHO
0e3 may3, HapyIIeHa JOTHKa U3J0XKEHHS, OTCYTCTBYET IIJIaBHOCTh
peuu;

—  HE BCErJa CHPAaBIISIETCS C BBIMOJIHEHUEM ITPAKTUYECKUX 3a/1aHHM,
MPEAYCMOTPEHHBIX TPOrPaMMOii, 3HAKOM C OCHOBHOW JIUTEPATYPOH,
PEKOMEHIOBAHHOW MPOrpaMMOi, TOMyCKAET NOTPEIIHOCTH U
OIIMOKY PU TEOPETUUECKHUX OTBETAX M B X0JI€ IPAKTHUECKOMN
paboTHL.

Copep:kaHue BOIPOca pacKPhITO cl1ad0, UMEIOTCS HETOYHOCTHU NP
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®opMa NPOMEKYTOYHOM

MIkajanl oeHNBaHUSA

aTTecTamuu
HaumeHnoBaHHe OLIEHOYHOT'0 Kpurepum ouenupanus 100-6anabnas | IlaTuéannbHas
cpelacTBa cucTremMa cucTremMa
OTBETE Ha OCHOBHBIE H JIOTIOJHUTEIBHBIC BOIIPOCHI, OTBET HE HOCHT
[ENBHOTO XapakTepa. HeyBepeHHO, ¢ O0IBIINMU 3aTPYTHCHUSIMH
pelaeT MpakTUYeCKHUEe 3a]]auu WM He CIPABIISICTCS] C HUMU
CaMOCTOSITEIILHO.
OOyuaromuiicsi 0OHAPYKHUBAET CYIIECTBEHHBIE IIPOOEIBI B 3HAHUAX 2

OCHOBHOTO SI3bIKOBOI'O MaTepuaja, JOIyCKaeT IPUHLIUIINAIbHbIE
OLIMOKH B BBINOJIHEHUH MTPELYCMOTPEHHBIX IPOTrPaMMOii
IIPAKTHUYECKUX 3aJaHUM.

Ha Gosib1i1yto 4acTh JOIOJHUTEIBHBIX BOIIPOCOB 10 CO/AEPIKAHUIO,
3aTpYIHSAETCS 1aTh OTBET WM HE JA€T BEPHBIX OTBETOB.




6.1.
aTTeCTallHH.
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Cucrema OlLIeHHBaHUS PE3YyJIBTATOB TEKYLIETO KOHTPOJIS M POMEKY TOUHON

OreHka 1o JUCUUIUIMHE BBICTABIISICTCS 00yJaloUIeMycsl ¢ yU4ETOM pe3yJIbTaTOB TeKyIIeH U

IPOMEXKYTOUHOM aTTeCcTalIiH.

®opMa KOHTPOJIsI 100-6anabHas cucremMa IIaTudannbHast cucTemMa
Texyniuii KOHTPOJIb:
- TectupoBanus 2-5
- JloMalliHee 3aaHKE B BUAC 2-5
[IpesenTanuu
JlomaiHee 3amanue 2-5
YyacTHe B yCTHBIX JUCKYCCUSIX, 2-5
ompocax, IKCIpPecc-onpocax,
co0eceToBaHMsIX
- CamocTosTenbpHas pabora 2-5
- Jloxnan 2-5
ITpomexyTo4Hast aTTeCTAIHSI 3a4TE€HO
(3ageT/3a4eT ¢ OIECHKOIN) HE 3a4TEHO

[Tomy4yeHHBII COBOKYITHBIN Pe3yIbTaT KOHBEPTHUPYETCS B MATHOAITBHYIO CUCTEMY OLIEHOK B

COOTBCTCTBHUHU C Ta6J'IHI.I€I>iZ

100-0apHas cHCcTEMA

NATHOAIILHASA CHCTEMA

3a4eT ¢ OLCHKOH/DK3aMeH

3a4eT

85 — 100 GamoB

OTJINYHO
3a4TeHO (OTIMYHO)

65 — 84 Gaos XOportio
3a4TEHO (XOPOIIIO) 3a4TCHO
YAOBJIETBOPUTEIIHHO

41 — 64 6amnos 3a4TEHO
(YIOBJIETBOPUTEIHHO)

0 — 40 6amnoB HEYJIOBJIETBOPUTEIHHO HE 3a4TCHO

7. OBPA3OBATEJIBHBIE TEXHOJIOI'MHA

Peams alnuysa  [IporpaMmbl

npeaycMaTpuBacT HCIIOJIL30BAHHUEC B IIPOLCCCE

CJIEIyIOIIMX 00pa30BaTEIbHBIX TEXHOJIOTU:
- IIPOBE/ICHNE IPYNIOBBIX TUCKYCCH;

- ayJIMpOBAHUE;

o0yueHus

- IMPOCMOTP y‘le6HLIX (I)I/IJ'IBMOB C UX MOCJICAYIOIIUM aHAJIU30M;
- HCIIOJIb30BAHUEC Ha JICKHHOHHLIX 3aHATUAX BHIACOMATCPHUAJIOB W  HAIJISIIHBIX

ocoOuii;

- camocTosITelIbHas paboTa;
- TEXHOJIOTMHU C UCIIOJIB30BAHUEM HUT'POBBIX MCTOOOB: POJICBLIX UIP.

8. ITPAKTUYECKASA ITIOAI'OTOBKA

HpaKTI/I‘IeCKaH NoATOTOBKA B  paMKax yqe6H0171 JUCIHUITIINHBI

peanusyercs INpuU

MPOBEACHUM MPAKTUUECKUX 3aHITHI U CaMOCTOSITEIbHOW paloTe, MpeayCMaTpUBAIONIUX y4aCTHE
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0o0ydJalmuXcsi B  BBINOJHEHUH OTACIBHBIX OJEMEHTOB pa0oT  (BBIOJIHEHHE JIEKCHKO-
rpaMMaTHYEeCKUX YIpakKHEHUH, HAaIUCaHHE 3CCe, YTEHHE U ayJUpPOBaHME TEKCTOB, OOCYXIECHHE
NPOYUTAHHOTO W JIPYTUX YCTHBIX TEM), CBS3aHHBIX ¢ Oyaymeid mpodeccHoHanbHON
JEATEIbHOCTBIO.

9. OPI'AHM3ALIUA OBPA3OBATEJIBHOI'O ITPOUHECCA JJIA JIML C
OT'PAHUYEHHBIMU BO3MOKHOCTAMMU 310POBbs

[Ipn oOyyeHHHM 7HUI] C OTrPaHUYEHHBIMH BO3MOXHOCTSIMHU 370POBbS M HHBAIUIOB
WCIIOJIB3YIOTCSA TOAXObI, CIIOCOOCTBYIOIINE CO3JaHWI0 0e30apbepHOil 00pa3oBaTEIBHON CpEIb:
TeXHOJOTHH Au(depeHnanuu 1 UHIUBUIYaTbHOTO OOyuYeHUs, MPUMEHEHHE COOTBETCTBYIOILIUX
METOAMK 10 paboTe C WHBAJIMIAMH, HCIOIB30BAaHUE CPEJCTB IUCTAHIMOHHOTO OOIICHWS,
MPOBEJICHUE JOMOIHUTENBHBIX HHIWBUIYAIBHBIX KOHCYJIbTAIlMH MO H3yYaeMbIM TEOPETHUYECKUM
BOIIPOCaM M TPAKTHYCCKUM 3aHATHSM, OKa3aHUE IMOMOIIU IPH IMOATOTOBKE K MPOMEKYTOIHON
aTTeCTallUU.

[Ipu HEOOXOAMMOCTH paboyas ImporpamMma JHCHUTUIMHBI MOXKET OBITh aJalTHPOBaHA JIS
obecrieueHns 00pa30BaTEIHLHOrO MPOIlecca JTUIAaM ¢ OTPaHUYEHHBIMH BO3MOKHOCTSIMH 37J0POBbS, B
TOM YHCJIE IS JUCTAHIIMOHHOTO O0YUYCHHSI.

Y4yeOHblE W KOHTPOJBHO-U3MEPUTENbHbIE MaTepuaabl TMPEACTABIAIOTCS B ¢dopMax,
JOCTYIHBIX JIUIS M3yYEHHUsS CTYJICHTAMH C OCOOBIMH 00pa30BaTECIIbHBIMH ITOTPEOHOCTSIMH C YUETOM
HO30JIOTUYECKUX TPy HHBAIUIOB:

JIJIs TIOJTOTOBKM K OTBETY HA MPAKTUYCCKOM 3aHATHU, CTYACHTaM C OTpPaHUYCHHBIMH
BO3MOXKHOCTSIMU 3JIOPOBBSI Cpe/IHEE BPEMs YBEIMUMBACTCS MO CPABHEHHUIO CO CPEAHHM BPEMEHEM
MOATOTOBKU OOBIYHOTO CTY/ICHTA.

JlJis CTYy[IEHTOB C WHBAJUAHOCTHIO WM C OrPAaHUYCHHBIMHU BO3MOXKHOCTSIMH 30POBbS
dopma TpoBelEHUS TEKyHIedW M MPOMEXKYTOYHOH aTTeCTAl[MM YCTAHABJIMBACTCS C YYETOM
WHANBUIYATBHBIX MCUXO0(PHU3UIECKUX 0COOEHHOCTEH (YCTHO, MUCHMEHHO Ha Oymare, MUChbMEHHO Ha
KOMIIBIOTEPE, B (POpME TECTUPOBAHUS U T.I1.).

[IpomexxyTouHast artecTanus Mo AUCIUILIMHE MOXKET MPOBOAUTHCS B HECKOJIBKO ITAlOB B
dbopMe pyOeKHOT0 KOHTPOJISI IO 3aBEPIICHHIO HM3YYCHHS OTACIBHBIX TEM JUCHUTUTHHBL. [Ipu
HEOOXOJUMMOCTU CTYACHTY MPEAOCTABISIETCS JOMOJHUTEIBHOE BpeMs AJIs TMOJATOTOBKH OTBETa Ha
3a4eTe WM SK3aMeHe.

s ocymiecTBICHHsS] TPOLEAYpP TEKYIIEro KOHTPOJsS YCHEBAEMOCTH M MPOMEKYTOUHOU
aTTeCTallMd OOYYAIOIIUXCS CO3JAI0TCSA, INMPH HEOOXOIUMOCTH, (OHIBI OIEHOYHBIX CPEJICTB,
aJanTUPOBAHHBIE AJIS TUI] C OTPAHMYEHHBIMUA BO3MOXXHOCTSIMU 3/I0POBbS M TIO3BOJISIONINE OLIEHUTh
JOCTIDKEHUE WMH 3alUIaHWPOBAaHHBIX B OCHOBHOW 00pa3oBaTeNbHON TMporpaMMme pe3ysibTaToB
0o0y4eHUs W YpPOBEHb CPOPMHUPOBAHHOCTH BCEX KOMIIETEHIMH, 3asBIEHHBIX B 00pa3oBaTeIbHOMN
porpaMMme.

10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCIHUIIJIMHbI

MaTepI/IaJ'ILHO-TeXHI/I‘-ICCKOC obecrieueHue JAUCHUIIIMHEIL IIPpU OGy‘lCHI/II/I C HUCIIOJB30BaHHECM
TPAAULIUOHHBIX TEXHOJIOTHI O6y‘ICHI/I$I.

HaumeHoBaHMe yuyeOHBIX ayAUTOPHI,

. OcHaleHHOCTh Y4e0HBIX ayAUTOPHIi, J1adopaTopuid,
JabopaTopuii, MacTepCKUX, OMOIUOTEK,

MacTepCKHX, 0M0JIMO0TeK, CHOPTUBHBIX 32J10B,
NOMELIeHMI JJI5l XpaHeHUs U NPOPUIAKTHIECKOr0
00cIy;KMBAHUSA Y4e0OHOTr0 000py10BAHUS U T.II.

crnopT3aJjios, noMeIleHuu ast XpaHECHUA U
l'lpO(l)l/l.]'laKTPl‘leCKOFO oﬁcnymnnaﬂnﬂ yqeﬁﬂoro
oﬁopyuosamm H T.II.

115035, r. MockBa, yJia. CagoBHu4eckas, 1oM 35, crpoenue 2, aya.22
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HaumeHoBaHHe y4eOHBIX Ay IUTOPHI,

. OcHaleHHOCTh Y4eOHbIX Ay AUTOPHIi, 1a0opaTopuii,
JIa00paTopuii, MACTEPCKUX, OMOJINOTEK,

- MaCTEepPCKHUX, 6H6JIHOTCK, CIIOPTUBHBIX 34J10B,
CIIopT3aJ10B, NIOMCIICHUH 1JIA XPAHCHUS U

NMPOPUIAKTHIECKOTO 00CTyKUBAHUS YIeGHOTO
000py10BaHUS U T.II.
ayJUTOPUU [IJIs IPOBEACHHUS 3aHATHUI KOMIUICKT y4eOHO! Mebenu,
JIEKIUOHHOTO, CEMUHAPCKOTO THUTIA, TPYIIIOBBIX | TEXHUYECKHE CPEJCTBA OOYUCHUS, CITyKaIlHe s
Y MHANBUAYATLHBIX KOHCYJBTAIAN, TEKYIIETO | MPEACTaBlIeHUs yaeOHO# HH(pOopMaIuy OOIBIION

NoMelleHMil IS XpaHeHus U NPOPUIAKTHYECKOT 0
00cTy:KHBaHUS Y4eOHOT0 000PYyI0BAHUS U T.II.

KOHTPOJISL U IPOMEKYTOUHON aTTeCTALUH, 10 ayJIUTOPHUH:
MPAKTUYECKON MOATOTOBKE, TPYIIOBBIX U — HOYTOYK;
WHJIMBUAYJIBHBIX KOHCYJIbTalUN — IIPOEKTOP,
— DJKpaH
IMomewieHust i1 CAMOCTOSITEIbHOI paboThI OcHaIIeHHOCTH MOMEEHNH JJIS CaMOCTOATEIbHOM
o0yJammuxcs PadoThI 00yYaAOIINXCS

119071, r. MockBa, Manas Kaay:xckas yauna, qom 1, crp.2

YUTAIBHBIN 3a]1 ONOIHOTEKH — KOMIIBIOTCPHAA TCXHUKA,

OAKIHYCHHUE K CECTH «I/IHTepHeT»

6. MatepuanbHO-TEXHUYECKOE OOecrneueHue y4yeOHON AMCUMILIMHBI MPU O0YUYEHHUH C
UCIIONB30BAHUEM  JJIEKTPOHHOTO OOy4YeHUS W  JUCTAaHIMOHHBIX  00pa30BaTENIbHBIX
TEXHOJIOTHIA.
Heo0xonnmoe
ITapameTpbl Texuuueckue TpedOBaAHUS
o0opynoBaHmne
[TepconanbHbII Be6-6pay3zep Bepcust mporpaMMmHOTro obecniedeHus He
KOMTIBIOTED/ amwke: Chrome 72, Opera 59, Firefox 66,
HOYTOYK/TTAHIIIET, Edge 79, SAnnexc.bpay3zep 19.3
Kamepa, OnepannonHas Bepcus nporpamMmmHOro obecreueHus He
MUKPO(OH, cHucTeMa Hmwke: Windows 7, macOS 10.12 «Sierray,
IUHAMHKH, Linux
Joctyn B ceTb HTEpHET Be6-kamepa 640x480, 15 kaapos/c
Muxkpodon T000#
JluHamMuKy (KOJTIOHKU mo0bIe
WM HAayIIHUKH)
Cetb (MHTEpHET) ITocTosiHHas CKOpOCTh HE MeHee 192
kbut/c

TexHonornueckoe  oOecredeHWe — peaqu3ald  IOPOrpaMMbl  OCYIIECTBIIETCS €
UCTIOJIb30BAaHUEM  DJIEMEHTOB  D3JIEKTPOHHOM  MH(OPMalMOHHO-00pa3oBaTeIbHON  Cpejbl
YHUBEPCUTETA.
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11. YYEBHO-METOJIWYECKOE U HH®OPMAIIMOHHOE OBECIIEYEHUE YYEFHOU JJUCHUILJIAHBI

KoaunuecTBoO
Bun uznanus Anpec caiita 9bC IK3EMILISAPO
Ne (y4eOHHUK, Ionx WJIH 3JIEKTPOHHOIO pecypca BB
n/n ABTOR{(E1) ARSI TEE Yyl'[, MII n LAl BT P M3IAHNSA (3an0ﬂnﬂen?c;l onsa uf&azgﬁ ¢ | OMOIMoOTEKe
ap.) 971eKMPOHHOM 8uode) YHuBepcure
Ta
10.1 OcHoBHas nUTEpATypa, B TOM YUCIIE SJIEKTPOHHBIC U3TaHUS
1 Bxuckas 1O.B AHTITHACKAN A3BIK JUIS Y4yeGHoe «IInanera my3pikm» | 2020 https://e.lanbook.com/book/15
MY3bIKAaHTOB rmocobue 4604
2 [Ipomkuna E.Il, | Yuebnoe nocobue no YyeOHoe «IInanera my3biku» | 2020 https://e.lanbook.com/book/14
3amBaIHBIA AHTIIMACKOMY SI3BIKY JIJISI mocooue 0676
M.C. CTYJI€HTOB MY3bIKAITbHBIX
BY30B
3 Kpyrosa 10.A., English for musicians YyeOHoe M., PT'Y um. 2023 5
I'onynoBa E.B. mocobue Kocreirnua
4 Kynunosa T.B., | Aurnwmiickuii si3bik. Yacts 3: | YueOHOE «Jlanby 2019 https://e.lanbook.com/book/17
Prioakosa E.E., Y4eOHO-METOAUUECKOE rnmocooue 1516
Kammymesa .. | mocoOue mo rpaMMaTike
AHTJIMHACKOTO S3BIKA IS
CITELIMATUCTOB U
OakanaBpoB 1 Kypca
5 byxaposa T.I'. JlenoBble muchMa YuebHoe «Jlaub» 2014 https://e.lanbook.com/book/10
MY3bIKaHTOB: y4eOHOE nocooue 8382

noco0ue Ha aHTJIIUICKOM
A3BIKC JIA CTyI[CHTOB By3OB
HCKYCCTB



https://e.lanbook.com/book/154604
https://e.lanbook.com/book/154604
https://e.lanbook.com/book/140676
https://e.lanbook.com/book/140676
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10.2 JlonosHUTENbHAS TUTEPATYPA, B TOM YUCIIE DJIEKTPOHHBIC U3TaHUS

1 lNomyHoBRa, [IpakTukym no rpammaTuke | YdeOHoe M., PI'Y um. 2020 10
KpyroBa AHTJIMMCKOTO SI3bIKA nocobue Kocbirnna
(u3nanue 2)
2 Komuk A.B. Helpful Grammar Hints, YyeOHoe M., PT'Y um. 2017 10
rpaMMaTH4ecKHe MOoACKa3KH | mocooue Koceiruna
unu Ckopas momMo1ib B
W3Y4YeHUU IPaMMaTUKU
AHTJIMHCKOTO SI3bIKa
10.3 MeTonuueckue Matepuaisl (yKa3aHusi, pPeKOMEHAAIMHU IO OCBOEHUIO nucuuruinHbl aBTopoB PI'Y um. A. H. Kocbiruna)
1
2
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12. HUHPOPMALIHUOHHOE OBECIIEYEHUE YYEBHOI'O ITPOLIECCA

12.1.  Pecypchl 2JIeKTpOHHOHN OMOINOTEKH, HH()OPMAITMOHHO-CITPABOYHBIC CHCTEMBI U
npodeccroHanbHbIe 0a3bl TaHHBIX:

Ne i | DJIeKTpPOHHBIE YueOHbIe U31aHUA, JIEKTPOHHBbIE 00pa30BaTe/IbHbIE PecypChl
1. OBbC «Jlanpy http://www.e.lanbook.com/
2. «Znanium.com» Hay4YHO-U3JaTeNbckoro nentpa «udpa-M»
http://znanium.com/
3. Onektponnsie m3nanus «PI'Y um. A.H. Kocbirnaa» nHa matdopme ObC «Znanium.comy
http://znanium.com/

12.2.  TlepedeHb MPOTPaMMHOTO OOCCIICUCHHS

[lepeyens HCHONB3YyEMOI0 MPOTPAMMHOTO O0ECIICUEHUsI C PEKBU3UTAMHU MOATBEPHKIAOIINX
JIOKYMEHTOB cOoCTaBJisieTcss B cooTBeTCTBUM C [Ipunoxkenuem Ne 2 k OITOIT BO.

PexkBU3NTHI NOATBEPKAAIOIET0
Neni/n | [IporpammHoe o0ecnieueHue noxymenta/ CBo001HO
pacnpocTpaHsieMoe
1. Windows 10 Pro, MS Office 2019 KOHTpakT Ne 18-DA-44-19 ot 20.05.2019
2. PrototypingSketchUp: 3D modeling for koHTpakT Ne 18-DA-44-19 ot 20.05.2019
everyone
3. V-Ray ns 3Ds Max KOHTpakT Ne 18-DA-44-19 ot 20.05.2019



http://www.e.lanbook.com/
http://znanium.com/
http://znanium.com/
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JUCT YUYETA OBHOBJIEHUI PABOYEM ITPOI'PAMMBI YUEEHOM
JUCIHUIIVIMHBI

B pabouyio mnporpaMmy yueOHOM AMCUMIUIMHBI BHECEHBI H3MEHEHUS/OOHOBICHHS U
YTBEP K/ICHBI Ha 3aceJaHNH Kadeapsl:

Ne nnn roj XapakTep M3MeHeHNH/00HOBIeHHIT HOMeEp
00HOBJICHHS ¢ YKa3aHHeM pa3jena NMPOTOKOJIA U
PILJI Jara 3acelaHus

Kadeapbl




